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ROYAL CHORAL SOCIETY. 


I, 1913. 


FHE ROYAL COLLEGE OF MUSIC, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 


ROYAL ALBERT HALL. 
7 —o (Incorporated by Royal Charter, 1883.) 
Patron: His Majesty Tue Ki Telegrams—“‘ Initiative, Southkens, Telephone—“‘ 1160, Western.’ 
g Conductor: Sir FREDERICK B RIDGI > C.V.O. London.” 
Patron: HIS MAJESTY THE KING. 


MONDAY, DECEMBER 22, at 8 P.M. President: H.R.H. THE PRINCE CHRISTIAN, K.G, 
Director : 


CA RO LS | Sir C. Hupert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 
: CHARLES Morzey, Esq. 


. mn . ‘ = ete . —— Hon. Sec. : 
AND OTHER CHRISTMAS MUSIC. _—_—— 
—- The EXT TERM will commence on Thursday, January §, 
MISS RUTH VINCENT. The EXAMINATION for ASSOCIATESHIP (A.R.C.M.) will 


MISS MARY LEIGHTON. ake place in April, r9r4. 
A Competition for FREE OPEN SC HOL ARSHIPS will take place 


MISS VERA GILI : 
ne in Janua Last day for re ¢ Official Forms of Ent s 
MR. BEN DAVIES. ; - — ~ 1914. iy for ceivin icia rm try j 
MR. JULIEN HENRY. Syllabus and Official Entry Forms may be obtained from 
ecial prices: Stalls, 5s.; Arena, 3s.; Balcony, 2s. 6d. and 1s. : | FRANK POWNALL, Registrar. 





ik y (Promenade), 6d. | 
' _ THE ROYAL COLLEGE OF ORGANISTS. 
THURSDAY, JANUARY 1, 1914, AT 8. 


es Examinat! -n Regulations, List of College Publications, Lectures, &c. 
MESSIAH - - - ° } | ANDEI may be had on application. Ps 
-_ es sha #5 OF H. A. HARDING, Hon. Sec. 
MISS AGNES NICHOLLS. Kensington Gore, S.W. 
MADAME KIRKBY LUNN, y Saeed 
ROYAL 


MR. BEN DAVIES. 
1D EVANS MANCHESTER COLLEGE OF MUSIC. 


MR. DAVID EVANS. 





Organist: Mr. H. L. Bacrour. Patroness: Her Majesty QuEEN ALEXANDRA, 











CHORUS AND ORCHESTRA, ONE THOUSAND. President: Sir W. H. Hou_pswortn, Bart., LL.D. 
‘ r Principal: Dr. Apo_rn Bropsky. 
Prices: Stalls, 7s. 6d. ; Arena, 6s. ; Balcony, 4s. and 2s. 6d. ; Galler ine a 
ot iy : ‘ae Balcony, 4s. and 2s. 6d. ; Gallery NEW COLLEGE YEAR opened on Tuesday, September 30. 
Special Houses of Residence recommended for Students. 





Students are required to enter upon a complete course of Musical 


ROYAL ACADEMY OF MUSIC. instruction, and are not admitted for a shorter period than one year. 


Fee for the year, £30, payable in instalments of £10 at the beginning 


YORK GATE, MARYLEBONE ROAD, N.W. ofeach term. Special Fee for Wind Instrument Course, £15. 
Instituted 1822. Incorporated by Royal Charter, 1830. | Course for the Training of Teachers included in the 
Patron: HIS MAJESTY THE KING. The Prospectus, with Scholarship information, Diploma Regulations, 
_ President: H.R.H. Tue Duke or Connavcut, K.G. and Entry Forms, on application. 
Principal; Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M, Opera Class—Miss MARIE BrEMA, 
STANLEY WITHERS, Registrar. 





LENT TERM BEGINS MONDAY " I" 
ENTRANCE E XAMINA TON, THU RSDAY JANU ARY8 _PIRMINGHAM & MIDLAND INSTITUTE. 


Two Lectures, by Mr. Oscar Beringer, Hon. R.A. M., will be ng in SCHOOL OF MUSIC. 
# Dul ike’s Hall on Wednesdays, December 3 and ro, at 3.30. First . 

ecture, On English Clavier Music of the 16th to the 18th Century.” | Visitor ei sai Sir Epwarp DWARD ELG ar, O.M., Mus. Doc., LL.D. 

Lecture, *On French and German Clavier Music of the 16th to | Director ° . GRANVILLE Bantock, M.A 

awl Visiting Examiner W. G. McNaucurt, Mus. x 

ghtly Concert, Saturday, December 6, at 8. | 

( stral Concert, Queen's Hall, Friday, December 12, at 3. | SE SSION TQT3°1914. 

formances of the “ Maker of Dreams" and the “Merchant of | The Session consists of AUTUMN TERM (September 15 to 

e given by Members of the Dramatic Class (under the | December 20), WINTER TERM (J: “1% ary 19 to April 4), and 
Acton Bond) in the Duke's Hall « en Evening SUMMER TERM (April 20 to June 27). 

: "8, and Thursday Afternoon, De« foe He 4s - Instruction in all branches of Music, Siude nts’ Choir and Orchestra, 

mances of the 1st and sth Acts of “‘ La Bohéme, byt. Puccini, | Chamber Music, Students’ Rehearsals, and Concerts. 

Bastien and Bastienne’ (in One Act), by Mozart, will be given by Prospectus and further information may be obtained from 

_ M. FRANCIS, Secretary. 


of the Operatic Class (under the direction of Mr. Edgardo | H. 
y in the Duke's Hall, on Wednesday and Thursday, December - a = . 
ant UNIVERSITY OF DURHAM. 


| 
The GEORG E MENCE SMITH SCHOLARSHIP for MALE | 























my ipl any voice) will be competed for on or about January 9. | | Examinations for degrees in Music are held as follows :— Matriculation, 
“Tel aay for entry, December 1 April and October ; First Mus. B., March and September ; Final Mus. B., 

ull particulars on application to and Mus. D., Se ptember only. 
F. W. RENAUT, Secretary. | For particul: ars, apply Secretary of Examinations, University Office, 


Durham. Copies of former Examination Papers, 1s. per set. 


MANCHESTER SCHOOL OF MUSIC. 


Patron: Sir W. H. Hou_pswortn, Bart. 


THE GUILDHALL SCHOOL OF MUSIC. 
JOHN CARPENTER ST., VICTORIA EMBANKMENT, E.C. 





Established by the C t f Lond 
Princh a fy ~~ me gn tbs >. _ Principal: ALBERT J. Cross (of the Royal Academy, London, and the 
COMP pa Leipsic Conservatorium). Sixty Professors. 
LETE MUSICAL EDUCATION at an inclusive fee. | All Branches of Music taught. Private or Class Tuition. 


PRIVATE LES SONS all ] bj 
STAGE . are given in all musical subjects and/ Fyll and String Orchestras, Operas, Lectures, Recitals, Chamber and 
ad OP A AINING in Elocution, Gesture, Stage Dancing, Fencing, Orchestral Concerts. Prospectus from the Secretary, Albert Square. 


EERLY oncHE FTAA. PRactoces Ane Comeyere® | RACES CHRISTM: AS ORATORIO will be given 

wd Local Sch “ys AL. Prospectus and Syllabus of Local Centre at St. Anne's Church, Soho, with full Orchestra and Organ, on 

is ae ¢xaminations (open to general public) free. Friday, December 12, at 8 p.m. For Tickets, send stamped addressed 
AXE WYNDHAM, Secretary. Tel. 1943, Holborn. ‘ envelope to The Rector, 28, Soho Square, W: 
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COLLEGE OF MUSIC, 
LONDON, S.W. 


THE ROYAL 
SOUTH KENSINGTON, 
In »rporated 


by Royal Charter, 1383. 


m: HIS MAJESTY THE KING, 


eahine i. R.H. THE PRINCE CHRISTIAN, K.G. 
Director : 
Sir C. Husert H. Parry, Bart., C.V.O., D.C.L., M.A., Mus. Doc. 
Hon. Secretary : CHARLES Moktey, Esq. 


COMPETITION FOR 
FOURTEEN FREE OPEN SCHOLARSHIPS 


as follows: 


In Fesrvary, 1914, 
Composition VIOLIN 
PIANOFORTE 2 VIOLONCELLO 
SINGING .. ao @ HavuTBoyY oe 8 
ORGAN [TRUMPET .. I 


The Scholarships are open all classes of His Majesty's subjects, 


within the prescribed limits of age stated in the particulars issued to 
applicants. They entitle the h Iders to a thorough and systematic free 
education at the College only, in theoretical and practical music, and 


are, as a rule, tenable for a pe riod of three years. In some cases grants 
tow: ards maintenance are added, but these cannot be decided until after 
the election of the Scholars has taken place. 

*reliminary Examinations will be held on Wednesday, January 28, 
194, in various local centr es throughout the United Kingdom, and the 

1al competition will take place at the College about February 18. 

All persons desirous of « ympeting must apply on the official entry 
forms, which may be obtained with nal = ula ars from the College 
Prince Consort Road, South Kensington, London, S.W. The last day 











for receiving these forms, which must ‘be ac companied by an Official 
Stamped Registrar's Certificate of Birth, is December 19, 1913. 
FRANK Pt yw N. AL! I, _ Registrar. 
THE 


ASSOCIATED BOARD 
OF THE R.A.M. AnD R.C.M. 
FOR LOCAL EXAMINATIONS IN MUSIC. 


Patron: HIS MAJESTY THE KING. 
LOCAL CENTRE EXAMINATIONS (Svytiasus A). 

Examini ations ,in Theory held in March and November at all Centres. 
In Practical Subjects in March-April at all Centres, and in the London 
district and certain Provincial Centres in November-December also. 
Entries for the March-April Examinations close Wednesday, February 
Il, 1914. 

SCHOOL EXAMINATIONS (Syivasvus B). 

Held throughout the British Isles three times a year, viz., March- 
April, June-July, and October-November. Entries for the March-April 
Examinations close Wednesday, February 4, 1914. 

Theory papers set in Examinations of past years (Local Centre or 


School) can be obtained on application. Price 3d. per set, per year, 
post-free. 
The Board offers annually SIX EXHIBITIONS tenable at the 


R.A.M. or R.C.M., for a » or Three Years. 

Syllabuses A and B, llabus in Ear-Training and Sight-Singing, 
Entry Forms, and any Hm information, may be obtained post-free 
from— 

Telegrams: 
** Associa, London.” 


JAMES MUIR, Secretary, 
15, Bedford Square, London, W.C. 


96, WIMPOLE STREET, W. 


obias Matthay Pianoforte School 

For instruction under his Teachers and under his supervision on the 
ines laid down in h ywn works on Touch and Interpretation. 
Amateurs, and to Children. 
SPECIAL SHORT COURSES FOR TEACHERS. 
may enter at any part of the Term. 
Lecture to Teachers on Technique and Interpretation by Mr. Matthay 
Wednesday, December 10, at 7.30 p.m. 


l is well-kn 
Open to Professionals, 
Students 


Branches at various Provincial Centres. 


For further La articulars write, EDWARD H. COLE. 


Secretary. _ 





SCHUMANN PIANOFORTE a 


ZOLIAN HALL, NEW BOND STREET, V 





Complete Training for 


Schumann School. 
Principal : 


ME, AMINA GOODWIN. 
M 


(Leipzig and Paris Con 
Schools.) 
Staff 


Pianists on the Authentic Traditions of the 


ervatoires, Franz Liszt and Mme. Schumann 


of Teachers trained in the Schumann Method. 


Easter 


For Prospectus and further particulars, 


Term commences January 15, 1914. 


apply Secretary. 


rhe Correspondence School of Music, 
47, MORTIMER STREET, REGENT STREET, 
LONDON, W. 
Lessons in Harmony, Counterpoint, and qj 
Pupils prepared for Mus. Doc., Mus, Bac, 
L.R.A.M., F.R.C.O., C.M., and any other examination, 
LARGE Sean or ExpErIENCED TuTors, 


Terms very moderate—from One Guinea per quarter, 
Prospectus post-free from ‘The SECRETARY. 


Graduated Postal 
branches of Ley, ay 








ee, 


INCORPORATED GUILD OF CHURCH 


MUSICIANS. 
Founded 1888, 


Incorporated pursuant to Act of Parliament XXX. and XXXI, 
Victoria, Cap. cxxxi., § 23. 


President: THe Very Rev. Tue Dean or Brisror, D.D, 
ASSOCIATE (A.1.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL. 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London and a 


approved Provincial Centres in July, and December. 
Annual Banquet, January 19, 1914. 


COMPETITIONS FOR 1973. 
A Sttver MepaAt for the best simple Magnificat and Nunc Dimittis, 
A Strver Mepat for the best simple March for Organ (Peds 
obbligato). 
A Bronze MepaAt for the best Vesper Hymn. 
A Bronze Mepat for the best Carol. 
A Bronze Mepat for the best Changeable Chant. 


GUILD GAZETTE (QuartTerty) - . Tworence. 


REGISTER OF ORGAN VACANCIES. 


Organists (Members) have the FREE use of the Register of Vacant 
Appointments. 

Calendar (gratis) and “a 4 information of Dr. LEWIS, Warden, 
18, Berners Street, London, 





VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under the direction of the Victoria College Corporation, Ltd.) 


INCORPORATED 181. 
18, Berners Street, Oxrorp Street, Lonpon, W. 
President: THz Most Hon. Tue Marquis oF ANGLESBY. 
Principal: J. H. Lewis, D.C.L., F.E.1.S., Mus. Doc. 
Chairman: J. M. Bentiey, Mus. Doc. Cantab., Hon, F.R.A.M. 
Hon. Director of Studies: Cuurcuitt Srscey, Mus. Doc., F.1.G.C.M. 
Hon. Sec. : Geo. A. Stanton, A.R.C.M., L.R.A.M., F.1.G.C.M. 


Metropolitan Beeatnetene in all subjects, including the Diplomas of 
A.V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of "Teaching, July, and December. 

Local Theoretical Examinations, July, and December. 

Practical Examinations are now being held at the various Centres. 

Gold, Silver, and Bronze Medals are offered for Competition. 

Local Secretaries required for towns not represented. 

Dr. Churchill Sibley gives personal lessons at the College. 

All communications to be addressed as usual to the Secretary, Centra 
Office, 11, Burleigh Street, Swand, w.c. 


GLASGOW 
CHORAL (COMPETITION) FESTIVAL 


FOURTH YEAR. 
Principal Adjudicators : N 
Dr. E. C. BAIRSTOW, York Minster. 
Mr. HARRY EVANS, Liverpool. 

ST. ANDREW’S HALL, GLASGOW. 
FRIDAY AND SATURDAY, MAY I AND 2, I9I4- 
Syllabus now ready. 

Excursion trains from North of England expected to be arrang zed for. 
Epwin H. Hate, } Hon. Secretaries, 237, West George Street, 

James ALLAN, j Glasgow. 

MORECAMBE MUSICAL FESTIVAL. 
May 5, 6, 7, 8, and 9, 1914. 
OFFICIAL SYLLABUS OF THE COMPETITIONS 
NOW READY. 
PRICE, BY POST, 4d. 








(Visiting 


Lessons by Assistant Professors can be arranged.) 






WM. C. FAWCETT, Secretary. Fesrivar Orrice, Morecambe 











Booklet, 


27 














THE MUSICAL TIMES.—Decemeer 1, 1913. 





sc, | Murdoch’s Music Stores. 





ONE ACCOUNT FOR ALL PUBLISHERS. 





und al 
s. Bac, We carry the largest and most varied Stock of Music in 
the United Kingdom. Every Publisher is represented, 
British and Foreign, and we supply any Music required, at 
once, and at the Lowest Prices. Special terms to Teachers 
CH andthe Profession. We invite atrial. Term accounts opened. 
MURDOCH’ S CA SALOOUES NOW READY 
1 VIOLIN MUSIC, . EDUCATIONAL MUSIC, 
1 Price | 3d. ‘each, Post-fr free. 
a URDOCH, MURDOCH & CO., 
D, PIANO, ORGAN, AND MUSIC STORES, 
461 AND 463, OXFORD STREET, W. 
FEL. And at Brighton, Birmingham, Chatham, Dover, Folkestone, 
and at Portsmouth, Southampton, &e. 
ORIANA MADRIGAL SOCIETY. 
imitt 


(Pei | FIFTY FIRST-RATE VOICES (S.A.T. & B.) invited 
to augment Choir for performance at 


QUEEN’S HALL, Marcu to, 1914, OF 


g. “SEA DRIFT” (Baritone Chorus and Orchestra) .. -- Delius. 
“APRIL” (Chorus and Orchestra) .. oe Balfour Gardiner. 
“HYMN TO DIONYSUS "(Female Chorus and Orchestra) / ‘on //oés¢. 

Vacant (First performance.) 

arden, Aso SETTINGS OF 
“NORTH COUNTRY FOLK-TUNES” (First performance) 

— li. G. Whittaker. 


And other Unaccompanied Choral Works. 
Rehearsals, Monpay, 5.45—7-15. Start January 5. No Subs. 


d.) Apply, CH. KENNEDY SCOTT, Hon. Conductor, 
57, Addison Road, W. 





« | Do you know why you 

M. . 

cu | cannot Play at Sight ? 

nas of Good sight-players will tell you that, when playing at 


sight, their fingers seem to fall automatically upon the 
right notes. They are not conscious of any mental 





oi exertion in translating the printed symbols into the 
appropriate muscular actions. 
— Many pianists who are able to play difficult pieces or 
selections well after practice, are not able to play much 
as less difficult selections at first sight. This is simply 
because they have not acquired the ability to dispense 
AL with the conscious mental translation of musical symbols 
into muscular actions. 
The establishment of this automatic connection be- 
, tween eye and hand can easily be effected by any pianist. 
Three months’ practising for less than half-an-hour daily 
is sufficient to enable any pianist to play all his or her 
new music at first sight. But this can be done in this 
14. time only by the aid of 
d for. Ss 
The Ehremayer System of 
reet, é 
— Pianoforte Sight - Playing 
“ Booklet, containing a Sull explanation of the methods employed, 
NO . — — 
0 sent post-free to any Pianist on application to 
L. M. EHREMAYER, 
— 27, CHANCERY LANE, LONDON, W.C. 














PROFESSIONAL NOTICES. 
MISS ESTELLA LINDEN 


Of London (Mr. Fagge) and Gor ineiel 7. ; Bristol (Mr. Riseley). 
‘* Beautiful voice and true artistic feeling.” —Birmingham Post. 
18, Stanley Gardens, Hampstead, N.W. 


MISS LYDIA JOHN (ARAM) 
(CONTRALTO). 


Tel. 5797 HAmpsTEapD. 
24, Belsize Park Gardens, London, N.W. 


MR. JOHN COLLETT 


(TENOR). 
(Assistant Vicar-Choral St. Paul's Cathedral, and late Soloist 
Manchester Cathedral), of the Westmorland, Cumberland, 
Grantham, and Morecambe Festivals, Queen’s Hall Promenades, 
Hallé Concerts, &c. 
54, Kenilworth Court, Putney, S.W, 











~ MR. FRANCIS GLYNN 


(B.A. Oxon.), EnGiisu Tenor. 
Oratorio, Cantata, Conceris, At Homes, &c. 
Address: The Close, Stratton St. Margaret, near Swindon, Wiltshire. 
Telegrams, Glynn, Stratton St. Margaret. 


MR. SAMUEL. MASTERS 


“The splendid reputation B — 1 Mr. Samuel Masters, the well- 
known tenor, throughout the British Isles, is the legitimate result of a 
remarkably fine voice of great range and almost phenomena! power, and 
his artistic singing."—Aingston Musical Courier. 





Telephone : 613 P.O. Kingston. 
Address—8a, Station Buildings, Surbiton. 


MR. BEN MORGAN, ARCM. 
IR) 
Of the Queen's Hall! Concerts, Palladium, &c. 
5, Brondesbury Park Mansions, Brondesbury Park, N.W. 


MR. MONTAGUE BORWELL 


aa 


WINIFRED MARWOOD 


(Mrs. MontaGug Borwg 1) (SOPRANO). 
124, WALM LANE, CRICKLEWOOD, N.W. 
_ Telephone: ats Wi Willesden. Telegrams: ‘‘ Soloist, London. 


HERBERT MARKS ¢ (L.R.A.M.) 
Oratorios, Lieder, Ballads, &c. 


83, Woodstock Road, Bedford Park, Ww. 

















MR. W. H. BULLOCK (mvws.B,) 


Lay-Vicar, WESTMINSTER ABBEY. 
BASS 


For Oratorios, &c. 6, Palewell Park, East Sheen, S.W. 
MR. 


. val - ~ ~ 
CHARLESWORTH GEORGE 
(BASS-BARITONE). 

Pupil of H. Chilver-Wilson, E * (London) and Prof. Vincenzo Sabatini 
Milan). 

I have much pleasure in eS that Mr. Charlesworth George took 
the part of Samuel in the Oratorio of “‘ King Saul,” and that he sang it 
with admirable intelligence, spirit and dramatic insight.—C. HUBERT 
H. Parry. : ; 

Morning Post.—A baritone voice ot considerable resonance and 
useful quality. 

Standard.—A bass-baritone of a fine, resonant quality throughout. 

Yorkshire Observer.—An exceptionally good voice of considerable 
range and ringing qualities. 
49, Avondale Road, Shipley, Yorks. 








Musica Reviser To Messrs. NovELLO FOR TWENTY-EIGHT YEARS. 


~ ™~ ~) 
COMPOSERS’ MSS. 
REVISED and PREPARED FOR PRINTING ; ADVICE GIVEN 
as to most suitable publishers for various styles of composition. 
H. ELLIOT BUTTON, “ Harewood,” Ardwick Road, 
Hampstead, N.W. 
Reference to the following composers kindly permitted :— 
C. Husert H. Parry, Bt.,C.V.0., Sir Epwarp Excar, O.M. 
Sir Freverick Bripce, C.V.O., Dr. WaLForpD Davies. 
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MR W ll BREARE l yp. CUTHBERT HARRIS, Mus. Doc. Duneim, 
1 ° ° F.R,. Cc, O., Author of “« Examination Questions and How 
VOCAL ADVISER anp TEACHER OF SINGING Work them” (Novello’s Primers, No. 70), COACHES for all Music 
To STUDENTS AND THE PROFESSION. Exams., personally and Scecastss inclu 
321 es including :— 
Author of “ Vocalism,” ‘“ Elocution: Its First Principles,” ‘‘ Vocal A.R.C.O. Paper “Work aia . : Cuan | Work . o & 
Faults and their Remedies.” F.R.C.O ++ 3). 
In the Press, and shortly to be Published: “Vocal Technique. an sa tonenine’ “Prize sadce, and “F." kin’ Prize.) 
“ ts rs M BAC. xford, Durham, and Dublin .. 4, 
Pe The most complete guide to singing in een Lancelot,” in FIN: AL MUS BAG, Gateed end Debem - = 
. sos , DOC xford, Durham, Dublin, and ontreal . 
‘* One of the sanest of sane expositions. —Musical Courier, NY. S. , Rs 
** One step nearer to the ideal." —Re/eree (‘‘ Lancelot”). Ss = pe —_ and MUS. DOC. EXERCISES “up ; 
"Is a reliable expert in all branches."—Gent/ewoman. (Special sets of papers in Composition, fully bs awe Exercise” Work 
"A magnificent guide to both teachers and students."— Zastern Also many “ — hm —_ — R.A.M., L. Mus, 
lorning News. .—emeene : By — 
** Do not hesitate to commend.’ '"—Glasgow Herald. T = . Rig A ae Se en 


“Well up and enthusiastic in his subject, which he handles in a Pa an ——— “ 
masterly manner. His technical knowledge is minute, wide and OXFORD FINAL MUS. B. EXAM., Tw 


+ : 
accurate: what he has to say is well worthy of consideration by public | MSS. arranged and revised. — rs 
singers and music teachers." —Aderdeen Free Press. | 48, Braxted Park, Streatham, S.W. Telephone: 487 Streatham. 


Has had exceptional opportunities of studying his subject... . | . y 

Common-sense in all he utters." — Leeds Mercury. I R. ARTHUR S. HOLLOW AY, Mus. D. Oxo 

** Is an acknowledged authority. "—Western Morning News. 13, Roseleigh Avenue, Highbury, N., contionss to ‘“-y 
CANDIDATES for the various Theoretical Examinations. Music 


**T have not the slightest fear of contradiction when I say that no one 
knows more about the voice and vocal production than Mr. V . | any description a or arranged. LESSONS in COMPOSITION, 








Breare."—‘‘ Counterpoint,” in the Vewcastle Journal. by post if desir 
Further Press Opinions on application, ~ 
Address: ‘‘Heratp” Bui_pincs, HARROGATE, | ISS H. HEALE COACHES" for all EXAM. 
or 139, New Bonp Srreer, W. 4 INATIONS in MUSIC (at private residence or at West-End 


studio), in Pianoforte, Harmony, Counterpoint, Fugue, Form, Orche. 


THE LONDON COLLEGE FOR CHORISTERS. | tration, ‘ Teaching,” Modulation, Transposition, &c. For terms, &., 
Direcror: Mr. JAMES BATES apply Dunraven House, 41, Albert Bridge Road, S.W. 


SOLO BOYS for Oratorios, Festival Services, Concerts ; also ie Bs j. KARN, Mus. Bac. Cant ab., Mus. Doc. 
LEADING BOYS for Church Choirs can be supplied for occasional Toronto, teaches Harmony, Counterpoint, and all, Theoretical 
or permanent engagements. Address, E. B. Golding, Secretary, | Subjects by Postal Lessons.—Successes at all examinations—Pieces 
6, Blomfield Crescent, Hyde Park, W. analysed— MSS. revised for publication, &c.—Also Personal Lessons.— 
Tel “M Renton” Teles Mayfai For terms, &c., apply, 106, Haverstock Hill, London, N.W. ‘Phone 

_ Telegrams : usicomane, London. elephone: 490 Mayfair. 524 Hampstead. 


R. LEWIS, Mus. Doc., F.E.1I.S., Warden, Incor- 

I IR. A. E AGLE F I E LD H U LL porated Guild of Church rs Ny gives LESSONS, Personaly 

Mus. Doc. Oxon., F.R.C.O. Sie, Oxford Stet, Wo and COUNTERPOINT. 18, Bernes 
IR 











LEWIS’ TEXT-BOOKS: 
“ Harmony.” (2 vols.) 5s. each, net. 

Me.sourne House, HuDDERSFIELD, “ CouNTERPOINT.” 5s. net. 

* Dous_e CouNTERPOINT AND CANON.” 5s. net. 


D® ALLISON instructed by Post Candidates | ( Fucve.” 1s. 6d. net. 


ptt : o- ro p | § ELEMENT > N ” ae. 6d. 
who OBTAINED DEGREES OF MUS.D. and MUS.B. ten? oe 
at Oxford, Cambridge, Dublin, London, and Durham Universities . : Se > . ; f 


“ : ee 
Diplomas of F.L.C. M., L.Mus.L.C.M., A.R.C.M., F.R.C.O., and | « Seeseonane ov Semcen tom Ws ede ne — 
L.R.A.M. Gold Medsz Silver Medals, Sch larships, Prizes, UMaaamien ep ime” oh oe 
** Honours,” ar id Pass Certificates (of the Colleges of Mu sic) to the P 
number of ¢ ek undred and seventy. Dr. Allison is quite willing to teach The above, complete, will be forw: —— (carriage paid) for rss. 
those who 1 sicher require nor desire to pass examinations, Harmony, M® DAVID MACKENZIE, L.R.A.M.—Lessons 
Mz LNZIBE, LANA. S$ 


Counterpo a, Orchestration, i Analys of Composition by Post, . 7 
eynctens. 20 “ vs oy teed (co weedy Metres in Singing. Vocal Coach. Arthur Thompson, Esq., F.R.A.M. 


Address : 

















) correspondents : here. Personal instruction in Theory, Singing “ 
Senn ae enetetn, ( aml Lt a hey 68, Ni A Ao ee = a (Professor and Examiner, Royal Academy of Music), writes : “An 
admirable Teacher, well and variously equipped to impart instruction ia 
ITC y > Tce a very difficult art.” For appointments, &c., write, Breitkopf Studios, 
R=E\ ISION OF MUSICAL ely OSITIONS. 54, Great Marlborough Street, London, Ww. 
Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. ot Rneniemen 





esr" N ISS F. HELENA MARKS PREP ARES RES for 
» |/ ) L.R.A.M. and other Examinations. Pianoforte, Harmony, 
L -R. A. M. (I AP E R W O R K). “Foam and Teaching,” &c. Lessons (oral or by correspondence). Pupils 
R. E. H. BIBBY (Mus. Bac., L.R.A.M.,A.R.C.M.) | received and visited for the Pianoforte. Many recent successes, 

has SPECIAL (¢ ORRE SP ONDE NCE COU RSES for the L.R.A.M., &c. Pianoforte Classes, 10, Mathes on Rd., West Kensingtoo. 

“ta and Teaching” and “Rudiments and Harmony” papers set! 7 RH. H. L. MIDDLETON, Mus. D. (Dubl), 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 











LATEST SUC( ESSES :— ; ; COACHING FOR DEGREES. L.R.: 1897-1913, ONE 
L.R.A.M. EXAMS.., 1910-13.—41 Correspondence Pupils successful. ] HUNDRED AND TWENTY-SEVEN SUCCESSES: A.R.CM,, 
(September, 1913: 8 Successes out of 9 Entries). 1897-1913, THREE HUNDRED AND THIRTY- FOUR SUC. 
Address, c/o Forsyth Bros., Deansgate, Manchester. CESSES. Equally good results in R.C.O. and other Examinations. 














: ~ Tr = a Address, Thornleigh, 6, Elm Park Road, Finchley, N. 
f IAPHRR T a "4 — 
A. R. C.M. (PAI ER \ ORW. | HE REVISION OF MSS. is undertaken by an 


M R. E. H. BIBBY (Mus. Bac., L.R A.M., A.R.C.M.) Experienced Musical Critic and Song Composer. Lessons 

has now - SPECIAL CORRESPONDENCE COURSES | Harmony, &c., by post. Herbert H. Nelson, 28, Alwyne Road, 

for the Paper W« vortions of the A.R.C.M Exams. Address as above. | Canonbury, N. 

ME. BIBBY ‘also gives PERSONAL Lessons in ISS EVELYN M. SOMERVILLE, A.RCM. 
the PRACTICAL and PAPER WORK portions of the (age 16). Solo Violinist (late Scholarship holder, Royal College 


L.R.A.M. and A.R.C.M. EXAMS. at his Manchester Studio. of Music). 171, Oxford Road, Reading. (Agents invited.) 


Address as ab« 
ECHSTEIN HALL STUDIOS, 32, 34, 36, 38.3% 


























M R. ( Cc L IF PTON cor KE t teaches the traditional 40, WIGMORE STREET, W., are specially constructed witb 

Its -¥ an method (Ma; VEL Garcia) in 12 monthly personal | every convenience and facility that science and money can suggest, Pre 
lessons, a 52 weekly postal le s A n to country students. | yiding a magnificent Entrance Hall, Electric Lift, Telephones, separate 
Partic ulars on written application. Stu Bloomsbury Street, | Lavatories for Ladies and Gentlemen on every floor, also comfortable 
New Oxford Street, London, W.C. Lounges for waiting. The Studios are appropriately "furnished, lighted 





by electricity, one or more Horizontal Grands in every Studio, &c., & 
R. WILLIAM A. HALL, Mus.D. Oxon. (1909), | > R ; 

F.R.C.O., specialises in the PREPARATION for at), HE BECHSTEIN HALL STUDIOS are in ” 
SITY DEGREES and the RECOGNISED DIPLOMAS, personally centre of London’s musical life, knowr. by everybody, and or | 
or by correspondence. Also personal lessons in Pianoforte, Singing, | used by over a hundred of the most eminent London and Provine 
Harmony, Counterpoint, &c., at 7, Lansdowne Road, Tottenham, N. Professors of Music. 


HE BECHSTEIN HALL STUDIOS are let by 





N ISS LILY KEYMER-COGMANN (SILVER the year for exclusive use, or by single days, the charges being 
, Mepatist). Solo Pianist and Accompanist. ‘ Bracondale,” | very reasonable and inclusive. Applications should be addressed to:— 
Caversham, Reading. THe MANAGER, 40, Wigmore Street, London, W. 
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a \{R. H. SCOTT-B: AKER, A.R.A.M., L.R.A.M. 
N A.R.C.O. Composition, Pianoforte playing. Bosworth’s Studios, 
8, Heddon : Heddon Street, Reg sent Street, Vv 


Mus. 





Bac. Oxon, F. R. C0. 


-* "E.R.C.O. ). (Paper Work) 118 A. R.C. 0. (Paper Work). 
6 FRCO., Jan., 1912. 8 A.R.C.O., Jan., 1912. 
a ER.CO., July, ror2. 14 A.R.C.O., July, 1912. 
v2 F.R.C.O., Jan., 1913 6 A.R.C.O., jaty’ 191} 
10 F.R.C.O., July, 1913. 10 A.R.C.O., July, 1913. 
A.R.C.O. “Lafontaine” Prize, July, 1 1913. 
Both F.R.C.O. Prizes, January, 1912 
38, Warwick Road, Cliftonville, "Margate. 





Pianoforte Teacher), A. T.C. L. (Pianoforte and Vocal Teacher), 

rrespondence Lessons, ba ory, Harmony, Form, Art of Teaching 
cesses at R.A. M. and T.C. . Me etropolitan . xaminations. 

Geeks zlish first), Novell 4d. Bawburgh Vicar 


VSS MARGARET YOUNG, L.R.A.M.,A.R.C.M. 


Cor npiler, 
ge, Norwich. 








ADIES desirous of obtaining the best Musical 
. . 5 

Education, combined with board m the South 

Coast, can be conabene by a Bachelor of Music, onl F.R.C.O. 


and residence, 


M.A., 


(married). Organ, Pianoforte, Singing, Harmony, Counterpoint, &c. 

Good organ in house. Pupils successfully coached for all examinations. 
Inclusive fees, £54 o an mum (3 terms of 12 weeks) Apply, 
C.E. de M. Leathes, 3, Goda Road, Littlehampton. 





MANCHESTER CATHEDRAL CHOIR. — 
a CHORISTER after Christmas. 


free board and education ; 
to be made to T 


Exceptional 
also payment. 
he Organist, 


VACANCY for 
advantages offered, including 
Applix cations, stating as ge and experience, 
Cathedral, M athedral, Manc anc heste r, by Dec ember 6. 


‘ST. GEORGE'S CHOIR SCHOOL, PARIS. 


err in January ; also VACANCY 
Educational ~ A. ants ages (spes aking 
both languages, &c.). 7 
awkins, F.R.C. 

d'lena, Paris. 











Two extra SCHOLARSHIPS 
for Probationers. Exceptional 
French fluently, Shorthand and Typewriting 
particulars, apply to The Warden, Horace A. Hi: 
AR.C.M., 7, Rue Auguste Vacquerie, Avenue 
Postage, 24d.). 


T. ANDREW’S, WELLS ST., W.—Dec., 1913. 

VACANCIES for CHOIR BOYS. Age must not exceed 11 to 
. Good Voices, and elementary knowledge of Music —_ red. Free 
¢ ion in Choir School. Paymer it, and partial board giver 
oF. A W. Docker, Organist and Choirmaster. 


LL SAINTS’, MARGARET STREET, CHOIR 
4 SCHOOL.—There will be a TRIAL of BOYS’ VOICES on 
Wednesday, December 10, at 2 p.m. 
admission, application should be made at once to The Precentor, Rev. 
R. Shedden, 84, Margaret Street, W. 


WANTED in JANUARY, a SOLO BOY for 
Choir School in the country. Board, lodging, and education 
free. Evelyn Countess of Craven, Ashdown Park, Shrive nham. 


IPON CATHEDRAL.—ALTO L AY-CLERK 
REQUIRED in January. £85. Age under thirty years. 
Communicant. Applications, accompanied by three testimonials (one 
from clergyman as to Churchmanship and character) not later than 
Decem! er 13, to the Rev. Precentor Swann, from whom full particulars 
may be obtained. 


LTO WANTED.—St. Dunstan’s, East Acton, W. 
44 Light duties. £10 per annum. Apply, Organist, 45, Woodhurst 
Road, Acton, W. 


\ TANTED.—TENOR SOLOIST. 
experienced. Sundays only. Salary £3. 
Alban, W Wood Street, . 


KING'S 
There is a VAC. ne wf 
Stipend offered, £o 
The Competition will 7 ‘he Id in January. 
For further information, apply to The 


ambrid ge. 
Applics ations to be sent in by January 1o. 


(RG xANIST.— —Ap plications are invited for the 


position of Organist at the Congregational Church, High Street, 
Deptford. Salary £20 per annum. Applic ants must be used to playing 
apedal organ and have had experience of Free Church Services and in 
choir training. Apply for particulars of duties to the undersigned, and 
Slate age and experience, and send copies of not more than three 
tstimonials, Selected candid ates will be required to submit to a 
Competition in organ playing when the Deacons will be advised by a 
Professional Assessor. Louis Jacob, Church Secretary, 123, Breakspeare 
oad, Brockley, S.E. 


RGANS (New 

Various prices. Instruments built 

fom £50, on up-to-date principles, at Bedwell & Sons, 
Organ Works, Cambridge. 























Young, but 
The Rector, St. 





COLLEGE, CAMBRIDGE. 


in the Choir for a PASS LAY CLERK. 


Dean, King's College, 





and Second-hand) for SALE. 
for Church or Chamber 
Cambridge 


Apply | 


For particulars and forms of 














“HURCH ORGANS, built partly with sound, 
second-hand materials. Inclusive prices, including carriage ana 
erection (if desired), from £200. For particulars, &c. address, Norm: an 
& Beard, Ltd., 61, Berners Street, London, W. (Orgs un Builders to 
H.M. The King). 


HURCH ORGANS, recently built, Two Manuals, 


comple ™ compass, 12 and 22 stops, latest improvements, tubular 
Works, atic pedals. Guar eaeed. Richardson & Sons, Central Organ 
Works, Cornbrook Street, Brooks Bar, Manchester. 





TOR S: ALE. — TWO-MANUAL and PEDAL 
ORGAN, by G. M. Holdich, with additions by Messrs. Brindley 
& Foster. 23 speaking stops, 3 couple rs, 5 composition pedals. Apply, 


The Bursar, Uppingham School 


» Rutland. 
“~HURCH ORGANS FOR SALE. —One ne and Two 


Manuals. Upto 25 Stops. Full compass; Modern Instruments. 
Fine tone and power. Low prices. Apply, Henry Speechly & Sons, 
Ci amde n Organ Works, St. Mark’s Road, Dalston, N.E. 
WO-MANUAL and PEDAL AMERICAN 
ORGANS, at Bargain Prices. A Cramer Organ, 8 sets couplers, 
fine tone and conditior 1; a £180 Karn, two- manual and pedals, 24 stops, 
13 sets; a 60-guinea two-manual Boosey **Evans’ Patent” Harmonium, 18 
guineas; Karn two-manual and pedals, stops through, concave R.C.O. 
pedals. Several Organs and Harmoniums by Alexandre, Trayser, 
Debain, &c. All guaranteed. Packing or carriage free. Inspection 
invited. Open till 7 p.m.; Saturdays, 1 p.m. Messrs. Stagg & Sons, 
56, Red Lion Street, Holborn. Esti ablished 1867. 











‘THE POSITIV E ORCAN.—Areal PIPE ORGA 
giving the effects of two manuals and pedals on its single vet 
Prices from £70. Over 750 supplied. Estimates given for 

Two- and Three-Manual Organs, &c. 

Co., Ltd., 44, Mornington Crescent (opposite 
Tube Station), London, ‘N. W. 


RGAN PR: AC” TICE.—Three-m: = Pi ipe Organ 
for Practice—good condition ; complete set of Couplers ; blown 
by hydraulic engine. "3S. per hour. Hamilton Evans & Co., 54, London 
Road, Forest Hill, S.E. (one minute from station), Telephone: 693 
Sydenham. 
HE Trustees of the Elland Wesleyan Church have 
a TWO-MANUAL ORGAN, by Conacher, with Hydraulic 
Engine, to DISPOSE OF. In good condition (except the bellows) ; 
beautiful Case. Apply, D. Tetlaw, Huddersfield Road, Elland. 


OR SALE.-—ITALIAN VIOLA, by A. Gragnani, 


board. 
Repairs, Rebuilds, 
PosiTivE ORGAN 





4 











1790. Medium Size. Very fine tone. Colonel Haynes, Hook, 
Hants. S40. Se 
RGAN PEDALS (R.C.0.) FOR SALE. — 


Radiating and concave—in polished birch—with piano attach- 
ment blocks and ebonised seat. Manager, Reliance Works, 7A, Union 
Road, Clapham, London. 

ELLO, by HORNSTAINER, FOR SALE ; I00 

years old 1.—Fine tone and good condition. Price £10. May be 

seen by appointment. George L: une, 53, Wroughton Road, Clapham 
Common, London, S.W. 


\V TANTED, by Young Lady, POST in LONDON 

STUDIO as ASSISTANT-TEACHER of Pianoforte ; 

Theory and Harmony also taught. Four years’ experience. Miss Helen 
Jolton, 98, Eardley Road, Streatham Common, S.W. 


TATAL.—WANTED for Ladies’ College, fully 
+ qualified MUSIC MISTRESS, 28-30. Pianoforte, Class-singing, 
Harmony, and Theory. Salary, £110 first year; board and residence ; 
Passage. Apply, Miss Saunders, 23, Army and Navy Mansions, Victoria 
Street, S.W 
L APY “has good private MUSIC AL CONNEC- 


TION FOR SALE (Pianoforte Pupils). Also has Two- Manual 
stops. Write X, 29, St. Kilda Road, 











and Pedal Organ for Sale; 22 
Stoke Newington, N. 


\ JANTED.—Eighteen full 
*‘Curist anpD His Sorprers.’ W. 
Road, Tunbridge Wells. 


1 00 COPIES of the LONDON ORATORIOand 

CONCERT ASSOCIATION'S LIST OF ARTISTS 

en been posted to Secretaries and Managers of Choral and Musical 

Societies, &c. Those Secretaries whose names are not already on the List 

of the Association, should write for a Copy to the Hon. Musical Director, 
Mr. CLIFTON COOKE, 20, Bloomsbury Street, London, W.C. 


N ARBLE ARCH.— MUSIC ROOM, Erard 
Boudoir Grand. One Shilling per hour. Appointments booked. 
62, Bry: anston Street, 





of Farmer’s 


copies 
John's 


H. Collins, 1, St. 

















ILL’S EASY VOLUNTARIES—} ssiah, 

Elijah, Creation, St. Paul, Judas, One Shilling each, GILL’S 

EASY AN THEMS, No. 1 to No. 7, Twopence each ; Sol-fa, One 
ad London: Novetto anp Company, Limited. 


USIC WORK OF EVERY DESCRIPTION. 
Orchestras arranged for. Band parts prepared. Revising, 
Arranging, Transposing, Copying, &c., Tonic Sol-fa translated, 
Works ay ng British Museum Old Works copied. Estimates free. 
Wm. Lane Frost, 3, Park Avenue, Barking, London, E. 
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BRINSMEAD PIANOS 





KENTFORD, SUFFOLK, 
10. 3.13 


Messrs. BrinsMEAD & Sons, 

Dear Sirs,—May I convey to you my sincere appreciation of your fine pianos, 
I have used them at the bulk of my concerts, and the instruments played on at 
the three of my concerts this year have been even better in tone and singin 
quality than any I have had before. That any one in England should have ar 
idea that English Pianos are not superior in durability, power, and workmanship 
passes my comprehension. I wish you all continued success in the manufacture 
of a first-class instrument. Perhaps the most remarkable quality of your pianos 
is the freedom of touch. Most sincerely yours, 


(Signed) JOSEF HOLBROOKE. 
Apply lo Deft. 32 or Sull particulars of the Latest Models. 


JOHN BRINSMEAD & SONS, LTD. 


18-20, WIGMORE STREET, LONDON, W. 


VALUABLE VIOLINS. 


Messrs. PUTTICK & SIMPSONS 
NEXT HALF-YEARLY AUCTION SALE 
OF VALUABLE 


VIOLINS, VIOLONCELLOS, BOWS, ETC. 
INCLUDING 
EXAMPLES OF SOME OF THE BEST-KNOWN ITALIAN, FRENCH, GERMAY, 
AND ENGLISH MAKERS, 


WILL TAKE PLACE ON 


TUESDAY, DECEMBER 16. 


Amateurs and others h: wing instruments they wish to 
include are invited to communicate with the Auctioneers, 
Messrs. PUTTICK & SIMPSON, 


47, LeICESTER SQUARE, 
ESTABLISHED 1794. LONDON. 








‘nh 


Telephor 


( 
P] 





Sales of } 
Manufact 
Valuatior 
Forms on 


TH] 


Deve 















we 
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Or in Two Parts: 
Articulation, &c., price ye Past 


PRACTICAL METHOD OF 
TRAINING CHORISTE RS 


t 


Warehouse, 
Wardour Street, W. 


THE MUSICAL TIMES.—Decemser 1, 1913. 





783 





THE OLD FIRM. 


p. CONACHER & CO., LTD, 
Organ Builders, 


SPRINGWOOD WORKS 


HUDDERSFIELD. 


TWO GOLD MEDALS, 





Complete Edition, price Four Shillings. 


Part I., 


Method of Training the V: oice, Breathing, 
d. 


, Exercises, price rs. 


J. VARL EY ROBERTS. 


Dr. Roberts brings to bear thirty years’ experience. The Method is 


that adopted in the Magdalen College Choir. 
“The foremost English authority on the subject.’ 


"—The Guardian. 


“Most valuable and eminently practical."— 7he Times. 


“ Accurately described as invaluable.” 
“Senuinely practical. ""— 
“Intensely practical.”"—Scottish Guardian. 


— Birmingham Daily Gazette. 
Manchester Guardian. 


To be had from Mr. Humpurey Microrp, Oxford University Press 


Amen Corner, 


C.; or Novetto & Co., Ltd., 160, 








Telephone : 


A PIPE WITH A . 
DISTINGUISHED CLIENTELE. 





CO., 2 22, 


1788 P.O. Hampstea ad. " Telegr ams: 





Requires only a quarter the effort to draw that other pipesdo. Peculiarly 
ble to Singers, Actors, and Public 
once try one you will never smoke any other. 
s 6d., 5s., and 7s. 6d. Swroked by 


UNBAY MFG. 


Speakers who smoke. If you 
Prices, Best Briar, 2s. 6d., 
the leading London Actors. 

TAVISTOCK STREET, W.C, 


Send Postcard for particulars. 


“ Cantabile, London. 


GRAY & DAVISON, 


ORGAN BUILDERS, 
PRATT STREET, N.W. 


48, SOUTHFIEL LD ROAD, OXFORD. 
128, HOLT ROAD, LIVERPOOL. 
Specifications, Estimates, and Designs free of charge. 





MES 





Auction Rooms specially for the Sale of Musical Property. 


Manufacturers’ Plant, &c., 


NEW EDITION, WITH ADDITIONAL 


THE MU SIC OF THE BIBLE 


WITH 
eanen MusIcAI 
FROM J 


DEVELOPMENT OF 


J. STAINER. 


SRS. PUTTICK & SIMPSON, Auctioneers, 
47, Leicester Square, London, W.C., hold SPECIAL SALES of 
MUSICAL INSTRUMENTS on or about the 2oth of every month, 
Sales of Musical Libraries, Music Plates, and Copyrights, Trade Stocks, 
are held as occasion may require. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Forms on application. 


ILLUSTRATIONS. 


INSTRU MENTS 


WITH SUPPLEMENTARY NOTES 


REv. F. W. 


London: NoveLtto AND Company, 





F.L.S 


Limited. 





A FINE MODERN VIOLIN. 


MADE ENTIRELY ayW. E. HILu anpD Sons. 








Ov Instruments have for long been recognised as 

among the finest examples of modern work, and 
we are now producing at a moderate price an excellent 
Violin, constructed upon models founded on the most 


perfect types of the great schools. 


These Violins are made throughout in our workshops. 
None but carefully-selected and seasoned material, and 
highly skilled workmanship, are employed in their 
construction; and particular attention is given to the 


accurate fitting and regulation of each instrument. 
Price £12 10s. 


SOLD BY W. E. HILL & SONS 


Sole Violin and Bow Makers to H.M. THE KING, 
AT THEIR PLACE OF BUSINESS, 


140, NEW BOND STREET, 


LONDON, W. 


PIANO PEDALS. 


EVERY - ORGAN IST 
should investigate the importance and special advantages 


NORMAN & BEARD’S 


PNEUMATIC PEDAL ATTACHMENT 
FOR THE PIANO. 


Correct relative position of Keys and Pedals guaranteed, 





Gives a perfect touch and repetition. 

Does not injure the most delicate Piano, all parts of the Pianoforte 
action being left perfectly free. 

Pedals can be instantly removed. 

Does not alter the Piano touch. 

Every Attachment made specially in our own Factory. 


NORMAN & BEARD, Ltp., 61 BERNERs St., LONDON, W. 


weet “Vibrating,” London, Telephone: Gerrard 9145. 


PIANO ‘PEDALS. 


Tue CATHEDRAL, MANCHESTER, 
Dear Mr. MALKIN, Nov. 8th, 1910. 
I think your Patent Pedal Attachment, which you have 
fitted to my Steinway, is simply splendid. I find the action chestutaly 
silent and its touch beautiful.—Yours truly. 


R. H. P. COLEMAN, F.R.C.O., Sub-Organist. 


Terms :—Cash, or instalments of 8s. per month. 


Write jor Lists, Prices, and Clients’ Opinions, and References, to— 
THE MALKIN PATENT PEDAL CO., Ltp., 
Works—Hanley, Staffs, NEWCASTLE-UNDER-LYME. 











754 


THE MUSICAL TIMES.—DecemeBer 1, 1913. 








TRINITY COLLEGE oF MUSIC. 


(InstiTuTED 1872.) 





Chairman of Board: 
Sir FREDERICK BRIDGE, C.V.O., M.A., Mus.D. 
Director of Studies: G. E. BAMBRIDGE, F.T.C.L., F.R.A.M. 
Director of Examinations: C. W. PEARCE, Mus.D. 


December 9.—Last day of entry for the Examinations for Teachers’ 
Diplomas and Certificates to be held in London, and at certain Provincial 
centres in January next. 

December 15.—Last day of Entry for the next open « 
Scholarships. 


ympetition for 


January Lent Term begins. 


The College provides Instruction and Training in all Musical 
Subjects. 
Both Amateur and Professional Students are received for the Course 
or for Single Subjects. The lessons can be arranged for day or evening 
times. 
Approved Complete Courses for the University of London Degrees in 
Music under recognised Teachers of the University. Also preparation 
for the degrees of other Universities, the Royal Collegg of Organists’ 
examinations, &c. 
Students of the College are entitled to attend the Orchestral, Choral, 
and Chamber Music Classes without additional fee. 
Special Subjects: Pianoforte Technique, Elocution, and the Art of 
Teaching Music; also Lectures on Musical History, &c. 
The Operatic Class is open to outside as well as College students. 
There is also a class for Training Boys for Cathedral Choirs. 
Tuition in the Rudiments of the Theory of Music, Harmony, Counter- 
point, Form, Instrumentation, Comp sition, and the Art of Teaching 
is also given by Correspondence. 
Students are admitted to the Junior ScHoot up to 16 years of age at 
reduced fees. 
There are Thirty Scholarships tenable at the College and open to all 
British subjects up to certain age limits; also Eighteen Scholarships 
which provide complete preparation for the degree of Bachelor of Music 
of the London University, and are open only to Students who have 
satisfied the Matriculation requirements of that University. 
Particulars of the Teaching Department, with list of Professors, Fees, 
Scholarships regulations, &c., and the Syllabuses of the Higher and 
Local Examinations, on application to the undersigned. 


SHELLEY FISHER, 


Mandeville Place, Manchester Square, London, W. 


Secretary. 





Just Pus.isuep. 


EVE OF ST. AGNES 
CANTATA 


AND ORCHESTRA. 


THE 


FOR SOLI, CHORUS, 
Tue Worps nv 

JOHN KEATS. 

Tue 


FRANCIS BARNETT. 


Music BY 


JOHN 





Price Two Shillings and Sixpence. 
Paper Be s.; Cloth, gilt, 4s. é 
Vocal Parts, 1s. each. 
Lon NovELLO AND ( pany, Limited 


CHORAL TECHNIOUE AND 
INTERPRETATION 
HENRY COWARD, 

Mus. Doc. Oxon. 






Published as a Net Book. 


Price, Cloth, gilt, Five Shillings net. 





London: Novetto axnp Comrany, Limited. 


BROADWOOD 
PLAYER-PIANOS 


GRANDS AND UPRIGHTS. 
THE MOST SENSITIVE PLAYERS on THE MARKET, 


ILLUSTRATED CATALOGUE ON APPLICATION, 


JOHN BROADWOOD & SONS, Ltp., 











THE ORGAN 






























































Of 


CONDUIT STREET, LONDON, vw, 
—— oes _—* | schoo 
TT. . . Cc —nas 
BOSWORTH & CO.’S “ 
NEW «| Mitra 
* x ~ ~ - ~ born 
CHRISTMAS CAROLS] 25 
THE WORDS FROM His 
ANCIENT AND MODERN SOURCES | 
the ea 
- Natior 
SIR FREDERICK BRIDGE, C.V.O. oo. 
1. RING OUT WITH JOCUND CHIME. | 4. WHEN CHRIST WAS boRN 
2. WeLcomE YULE. _ 5. A Bane ys worn I wys. year 
. Curisrmas Day. 6. YonveER iN BETHLEHEM recepti 
(O. Gibbons, ff, 
Comp'ete in One Volume, 6d. Separately, 1d. each. thorou 
— was br 
a ’ ec as . but as 
THOMAS ADAMS, F.R.C.O. Me 
(Organist, St. Alban’s, Holborn). the Par 
ris ar CHRISTMAS TIME. . Born ts THE Bane. 7 
2, NO MOKE SADNESS NOW. ; Curistmas Bevis are Rix mith M 
3 INTO THIS WORLD, THIS DAY | ING. Pessar¢ 
DID COME. | 6. How BRIGHT WAS THE GLORY and cor 
Complete in One Volume, 6d. Separately, 14d. each. h 
de won 
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’ : The String Quartet (1904), a spirited and 
Che Musical Cimes broader work, turned the scales even further. In 
1905 the pianoforte set ‘Miroirs’ was on the 
whole favourably received; but in 1907 the 




































































AND SINGING-CLASS CIRCULAR. 





DECEMBER 1, 1913. wonderful, surprisingly original settings of Jules 

— Renard’s ‘ Histoires Naturelles’ gave occasion to 

KET. MAURICE RAVEL. new, even more furious onslaughts, and to a great 
- display of indignation among the majority of critics. 
By M.-D. CALvocorEssl. Since then, almost every new work of M. Ravel 
Of all the members of the younger French has been eagerly commented, made the subject 

W. of enthusiastic praise, and of violent attacks. 


school none—including even M. Claude Debussy 
—has irritated and perplexed critics more, nor 
n made the subject of warmer and more 
ptracted discussion, than M. Maurice Ravel 
~ } born at Ciboure, near Saint Jean de Luz, in 
LS the Basses-Pyrénées, March 7, 1875). 

His first work, ‘Sites Auriculaires’* (a rather 
far-fetched title, best translated ‘ Landscapes for 
the ear’), played in February, 1898, at the Société 
Nationale, attracted little notice. But the second, 
am overture, ‘Shéhérazade,’ produced the following 
year by the same Society, met with a mixed 
’ reception, and the few critics who noticed it proved 
ons F thoroughly unsympathetic: the young composer 
was branded as not only a dangerous anarchist, 
but as an incompetent bungler. 

M. Maurice Ravel was at that time a pupil of 
the Paris Conservatoire, where he studied pianoforte 
with M. Charles de Bériot, harmony with M. Hector 
Pessard, counterpoint and fugue with M. Gédalge, 
ston. 1 and composition with M. Gabriel Fauré. In 1901 
te won the second Grand Prize for composition ; 
C wut after that he fell a victim to undisguised 
, wstracism on the part of the judges, and never 
weceeded in winning the First Grand Prize, or 
‘Prix de Rome,’ which generally follows as a 
mtural sequel. Things went thus far, that in 1905 
the year after which, reaching the age-limit, he 
could no longer compete) he was not even passed 
itthe preliminary examinations—a mere matter of 
om, and established in order to prevent 
nsufficiently experienced candidates from entering 
hecompetition. So flagrant a partiality gave rise 
W. 0 severe comments in the Press—even critics who 
vewed M. Ravel’s music with little sympathy taking 
the cudgels in his favour, and an indirect but 
mous consequence of the event being that 
\. Théodore Dubois resigned his directorship of 
te Conservatoire and was replaced by M. Gabriel 
furé—precisely M. Ravel’s master. 

In the meanwhile he had composed several 
‘aks, all of which were produced at the concerts 
tthe Société Nationale. In 1902 his pianoforte 
wees ‘Pavane pour une Infante défunte’ and 
Jeux d’eau,’ played by that unsurpassed champion 
_ §® modern music, M. Ricardo Vines, were 
a’ Peed with great favour. And from that time it 
‘ame evident that the composer, although he 
“played a somewhat over-fastidious taste in his 
‘ce of subjects and also in his modes of 
‘aiment, was not to be made light of. 


Among the chief indictments alleged by his 
adversaries, none has been repeated more often, 
nor appeared more plausible, than the one branding 
him as a plagiarist of M. Claude Debussy. Many 
writers have also objected strongly to the ‘dryness’ 
and the ‘artificiality’ of his music. 

To say that musicians imitate M. Debussy has 
nowadays become as stereotyped an argument as 
it was, not long ago, to say that musicians imitated 
Wagner. The point having been examined at 
some length in a former article of the Afwsica/ 
Times (December, 1911: ‘ The origin of to-day’s 
musical idiom’), may be dismissed in a very few 
words. It will suffice to say that whoever attempts 
a thorough comparison between M. Debussy’s 
music and M. Ravel's will not fail to note many 
conclusive points of fact. In M. Debussy’s music, 
for instance, the whole-tone scale and the various 
chords of the ninth play an all-important part ; 
whereas in M. Ravel’s the former almost never 
appears, and the latter appear very seldom. 
M. Ravel also gives far greater a place to rhythm 
than M. Debussy does. As regards form and 
methods of working-out he remains far nearer to 
tradition. Lastly, his music is very different in 
tone and in spirit, lacking the tenderness, the 
occasional touches of sentimentality or of 
romanticism that give to M. Debussy’s its 
characteristic charm. 

This last remark leads us to consider the 
subject of the other stricture—viz., the artificiality 
of M. Ravel’s art—which, in a way, is beyond 
question. One might say, indeed, that artificiality 
is natural to M. Ravel. He is sensitive enough, 
and thoroughly sincere ; but the topics that appeal 
to his imagination are few, and perhaps rather 
peculiar as a rule. With a lesser insight, he might 
have fought shy of his own instincts ; but being 
remarkably purposeful, shrewd, and cool-headed, 
he has deliberately yielded to his nature, as every 
true artist should. When one comes to know him 
well, one can but acknowledge that he has displayed 
no slight discrimination in his choice of subjects. 
And a significant fact is that the majority of those 
subjects—whether in song or in instrumental 
pieces—have tempted no other musician. 

Whereas, for instance, there are scores of poems 
by Verlaine that have been set to music half a 
dozen times, if not a dozen, the delightful little 
piece ‘Sur l’herbe’ remains M. Ravel’s unshared 
appanage. He has been, I believe, the first of 
“It consisted of two pieces for two pianofortes, of which one,|the contemporaries to set to music poems by 
‘ahanera,’ was orchestrated later and found place in the ‘ Rapsodie Clement Marot * Deux Epigrammes,’ 1900) ; 


Ragnole,' and the other, ‘Entre Cloches,’ has probably developed . 
®'La Vallée des Cloches’ in the set ‘Miroirs’ for pianoforte. | Many have since followed the example, and taken 
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notice, for musical purposes, of the early French 
poets. One can hardly imagine who but he 
among all would have dreamt of setting to music 
Jules Renard’s clever but laboured ‘ Histoires 
Naturelles’; one can absolutely feel that none but 
he could have succeeded in disengaging the vein 
of genuine pathos, humour, and picturesqueness 
that lay hidden under the crafty arrangement of 
the words. 

Among his instrumental pieces, too, many are 
unique in poetic theme and in execution—as, 
in the set ‘ Miroirs,’ the ‘ Alborada del Gracioso’ 
(Morning-song of the Jester), or the weird, wistful, 
forcible little tone-picture, ‘Oiseaux tristes’; and 
the whole of the set, ‘Gaspard de la Nuit.’ 

Even when he happens to select poetic subjects 
that other musicians have treated, one has little 
trouble in perceiving typical differences in the 
modes of treatment. An explanation of the 
differences in scheme and in spirit that are 
noticeable between his ‘Jeux d’eau,’ and Franz 
Liszt’s ‘ Les Jeux d’eau 2 la villa d’Este,’ has been 
attempted in a former article (Musical Times, 
June, 1913: ‘The problem of Programme-music ’); 
and the comparison illustrates at once that 
absolute lack of sentimentality and revery, in the 
current sense of both terms, that is M. Ravel’s 
chief distinctive tra.t. Similarly, one can compare 
the ‘Prélude a la nuit’ in the ‘ Rapsodie 
Espagnole,’ with M. Debussy’s admirable ‘ Les 
parfums de la nuit,’ in the orchestral suite 
‘Ibéria.’ Thus it will be seen that although in 
suggestiveness M. Ravel’s music yields to none, it 
does not aim at suggesting in  explicit-wise 
the composer’s own emotions; but rather, at 
affording a theme upon which the _hearer’s 
imagination may set to work, so as to supply 
further emotional comment. 

M. Ravel’s latest work (unpublished for the 
present) consists of three songs on poems by 
Mallarmé, two of which have recently been set by 
M. Debussy. Although vocal music can hardly 
be expected to illustrate the point at issue as 
clearly as irtstrumental music, it is quite possible 
that once again a comparison will prove instructive. 

The very deliberateness, the remorseless limita- 
tion of the emotional range of music that are 
fundamental characteristics of M. Ravel’s art 
might in a less gifted composer be defects. In him 
they are part and parcel of the artistic individuality ; 
and they serve his ends excellently, despite the 
fact that by them he is debarred from indulging 
in certain dreamy, complacent moods that have 
been propitious to most composers. Even whilst 
acknowledging the apparent absence of a whole 
category of affections, one might well be satisfied 
with what M. Ravel obviously gives: utmost 
delicacy and refinement, perfect balance and 
concinnity, a wealth of novel, attractive material, 
skilfully used and displayed in admirable light. 
But the absence of emotion is only apparent ; and 
although the emotion itself is subdued, and its 
expression always toned down and recondite, many 
instances may be adduced in which genuine 


feeling asserts itself under the industrious show of 
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impassivity, whilst in others the composer drops the 
mask altogether. Extremely characteristic in tha 
respect are the ‘Oiseaux tristes,’ ‘La vallée de 
cloches,’ or in the set ‘Gaspard de la Nuit, th 
second piece, ‘ Le Gibet’—the last two being his 
nearest approaches to actual revery in instr. 
mental music; ‘ L’Indifférent,’ one of the set of 
songs ‘Shéhérazade,’ his nearest approach to 4 
love-song; in the ‘Histoires Naturelles,’ the 
wonderful dreamy note with which ends ‘Ig 
Grillon,’ to the words ‘ And in the still landscap 
poplar-trees, like upraised fingers, point towards 
the moon’; and the deep, diffident tender 
with which ‘ Le martin-pécheur’ is informed. 

Of course, some may prefer a less discreet 
eloquence, that would not shun the more current 
emotions, but dwell upon each lovingly ; and indeed 
it is something unwonted to see a number of 
musicians deliberately discard what has been 
one of music’s chief resources. ‘The objection has 
often been made with respect to M. Debussy: but 
no composer carries the principle so far as M. Ravel 
It is, certainly, the artist’s unquestionable right 
select his own methods of conveying emotion 
and whether we are prepared to follow him on his 
own ground remains a matter of temperament ani 
education, absolutely outside the scope of critical 
argument. 

Even his adversaries concede now that M. Ravé 
is an extraordinarily skilful artist ; it may to som 
extent be his very skill that, dazzling and bewilder 
ing certain hearers, prevents them from piercig 
through the surface of his music and enjoying is 
emotional appeal. 

His supreme command of his art is attested by 
the fact that he seldom wanders, and errs evet 
more seldom. Admitting his right to deal with bs 
subjects according to his own nature, one shal 
find that he generally succeeds in doing exactly 
and thoroughly what he wanted—a thing that, « 
the whole, may be said of very few musicians. 4 
clumsy transition in ‘Jeux d'eau,’ a certait 
vagueness or weakness of expression in ‘ Noctuelles 
(‘ Miroirs’), or in the song ‘Les Grands Veni 
venus d’Outre-mer,’ are exceptional instances 
the contrary. 

Even the delicate, intricate fretwork of ! 
pianoforte piece like the ‘ Alborada del Gracios 
produces a wealth of broad, rich, mellow colours; 
and even if when studying ‘ Le Gibet ’ one notics 
that,. technically speaking, it is but an elaborl 
play of harmonic effects round a persistent holdi 
note, one cannot deny the supremely artistic effet 
of the piece as a whole. 

M. Ravel is ever showing himself as gifted wit 
surpassing technique. If his pianoforte pieces 
the outcome of exceptional ingenuity and unting} 
imagination, I think one may also say that after 
Rimsky-Korsakoff, and with M. Paul Dukas and 
Stravinsky, he is the best orchestrator of our time 

His orchestral works, however, are not vel 
numerous. They comprise, besides the ‘ Rapsodt 
Espagnole’ and the one-act comic opera ‘ L’Heut 
Espagnole’ (produced at the Opéra-Comique ® 
1911), the ballet ‘ Daphnis et Chloé,’ which 1s 
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of his most important achievements; also the 
grangement in pantomime-form of the suite 


‘Ma Mére TlOye,’ originally written as a 
pianoforte duet ; and a few songs with orchestral 
sccompaniment : ‘Noél des Jouets’ and the set 
‘Shéhérazade.’ One of the pieces ‘ Miroirs,’ 
‘Une barque sur lOcéan,’ has also been 
orchestrated, and produced in this new form in 
1909. , . 
The greater part of his output having been 
mentioned in the course of this article, it will 
siffice to add to the list his Sonatine (1905) and 
y@‘Valses Nobles et Sentimentales’ (1911) for 
Rososte; his beautiful song ‘Sainte,’ to words 
ty Mallarmé (1896), first in date of his typical 
rorks ; and his remarkable accompaniments to 
ive Greek folk-songs. Another little-known set of 
xeompanied folk-songs, some of them extremely 
yeautiful, has been published at Moscow 
juenson), after taking the first prize at an 
ternational competition. 
M. Ravel has a remarkable gift for teaching, as 
he present writer, having witnessed lessons given 
ty him to brother composers, may well testify. 
His ideas on art are of the soundest. For instance, 
ie strives very sedulously to enable his pupils to 
acquire a technique of their own, and to prevent 
hem from acquiring mannerisms. ‘ Teaching,’ 
te remarks, ‘should aim at disengaging and 
wrengthening the pupil’s individuality ; at teaching 
tim how, by studying the masters, he must learn 
wt to ape them, but to study himself, as they 
te done.’ He considers the affectation of 
nodernism as unwholesome as the academical 
mdencies to which many contemporary 
wmposers remain subject. He has often been 
ard to remark that the influence of German 
msic is most dangerous, far more dangerous 
fun that of Italian music—‘ barring, of course, 
te modern verists,) he adds, ‘who are no 
msicians at all. But until their advent Italian 
msic, even when facile and even rather vulgar, 
emained musical—which German music often 
gets to do.’ 

He has of late taken to writing criticisms, in 
mich he shows himself very pugnacious and 
renviolent. ‘Talking, for instance, of the defects 
it Liszt (whom, on the whole, he admires greatly) 
says: ‘It is to those defects that Wagner owes 
AS turgescence ; Strauss, his churlish enthusiasms ; 
ack, the ponderousness of his ideality ; -the 
Sians, their, at times, tinsel picturesqueness ; 
remodern French, the simperings of their grace. 
nit he adds, ‘it is to him that all those dissimilar 
bmposers owe the best of their qualities,’ 

Noticing the revival of ‘ Fervaal,’ he wrote, after 
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untiring Fatiating on the deplorable results of Wagner’s 
yat alte uence upon M. d’Indy: ‘A symbol even more 
sand It Rmant than the composer wishes it to be is 
ir time fRoded by Fervaal, who, the dead body of a 
jot Ve} man in his arms, climbs the heights, singing 
.apsodeB victory of life and love.’ 






L'Heut Ravel has for some years been contemplating 
uque “@ usical setting to Gerhardt Hauptmann’s 





French translation. Some time ago, after having 
written part of the music, he set it aside, and is now 
starting again on fresh lines. 


LIST OF WORKS. 
PIANOFORTE SOLO. 


Menuet Antique (Enoch). 

Pavane pour une Infante Défunte (Demets). 

Jeux d’eau (Demets). 

Miroirs : Noctuelles—Barque sur l’Océan—Oiseaux 
Tristes—Alborada del Gracioso—La Vallée des 
Cloches (Demets). 

Sonatine (Durand). 

Gaspard de la Nuit : 
(Durand). 

Menuet sur le nom H-A-Y-D-N (Durand). 

Valses Nobles et Sentimentales (Durand). 


Ondine—Le Gibet—Scarbo 


PIANOFORTE 
Ma Mere l’Oye (Durand). 


DUET. 


CHAMBER MUSIC, 


String (Quartet (Durand). 
Introduction et Allegro. For harp, string quartet, 
flute, and clarinet (Durand). 
SONGS. 
Deux Evigrammes de Clément Marot (Demets). 
*Shéhérazade: Arie—La Flite enchantée—L’Indifférent 
(Durand). 
*Noél des Jouets (Mathot). 

Les Grands Vents venus d’Outre-mer (Durand). 
Histoires Naturelles: Le Paon—Le Grillon—Le 
Cygne—Le Martin-Pécheur—La Pintade (Durand). 

Manteau de Fleurs (Hamelle). 

Sainte (Durand). 

Sur l’Herbe (Durand). 

Five Greek Folk-songs (Durand). 
Seven Folk-songs (Jurgenson, Moscow). 


ORCHESTRAL MUSIC. 
Rapsodie Espagnole (Durand). 


DRAMATIC MUSIC, ETC. 

L’Heure Espagnole. Lyric comedy (Durand). 

Ma Mére l’Oye. Pantomime (Durand). 

Daphnis et Chloé. Ballet (Durand). 

Adelaide, ou Le Langage des Fleurs. Ballet, arranged 
from Valses Nobles et Sentimentales (Dyrand). 


WORD-PLAY IN MUSIC. 
By H. WaLrorp DaAvIEs. 


Lewis Carroll happened to give notable advice 
to musicians in his playful parody, ‘take care of 
the sense and the sounds will take care of 
themselves.’ Apart from the precarious charms 
of novel sounds, it is the chords with sense behind 
them that have interest. Sounds that have two or 
more significances are capable of double interest, 
if they are deftly used. As felicitous word-play 
sometimes throws magical light across conversation, 
so what may be termed ‘chord-play’ affords some 
of the most delightful and appropriate mental 
surprises in the course of great music. Many chords 
are capable of such treatment; but those which 
most readily lend themselves are those which 
divide the octave into equal portions. 








h is Of sunkene Glocke’ in M. A. Ferdinand Hérold’s 





Songs marked * also with orchestral accompaniment. 
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In just intonation any equal division of the 
octave is manifestly impossible at every point; it 
can neither be divided into two equal tritones, 
three equal major thirds, four equal minor thirds, six 
equal tones, nor twelve equal semitones. Pianoforte 
tuners probably know this best. A musician 
who has neither acoustical knowledge nor time to 
acquire it, and who is trained in a long usage of the 
tempered scale, is handicapped in the matter, and 
perhaps only recognises its significance now and 
again under favourable conditions, even though his 
ear be sensitive. For example, the subtle difference 
between the major and minor tones seems for 
practical purposes altogether unobserved, except in a 
few cases among singers or string players. Itwas said 
-3—$_ === ™ 
that Joachim, in such a passage as & 
2 ' 
would play the greater tone first and the lesser 
second ; but the writer has been told that in 
descending he again took the larger step first : 





Major Minor 
Sig (19) ____ If this were so, it would appear 
—— 

that he was led less by a harmonic instinct 


which sought a perfectly tuned fifth above the 
dominant in the penultimate chord, than by a 
melodic one which tended to take the larger 
step first in leaning towards its point of rest. 
Doubtless euphonic considerations often cause 
singers and fiddlers in sustaining chords—whether 
in ancient or modern works—to choose justly-tuned 
fifths, fourths, sixths, and thirds whenever they 
can. But however all this may be, it 
seems clear that the physical difference 
between the just and tempered versions of any 
concord is of slender consequence compared 
with the menfa/ difference to a musician between 
such tempered synonyms as : 


(.) = and 4—=— 
(2.) Appe— and Aa = 
(3.) @a=— and = 


r=) 
zB 

Ta | 
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and all other inversions of the above series. 

The out-of-tune (tempered) scale was doubtless 
adopted as the lesser of two evils, not for choice. 
Its out-of-tuneness involved a general but slight 
imperfection of all intervals in the harmonic 
system except the octave. It cannot be too clearly 
borne in mind that the imperfection is only physical, 
and that a perfect musical idea is not necessarily 
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precluded by imperfect embodiment, but that » 
the contrary the mind has a certain transformig 
power to see or hear the perfective through t 
defective. 

This last fact is certainly strikingly illustraty 
in the case of the tempered scale of Wester 
music. In that Bach advocated it zealous 
and justified it gloriously in the * Forty-eigh, 
he cannot be accused of lowering his ideal ¢ 
perfection. On the contrary he immensely extend 
it. But he lowered the standard of physig 
perfection, that was all. An executive artist sf 5 
rightly concerned with minute faultlessness of fy t 
at every point. The imaginative artist is concera)§ 
still more with comparatively limitless perfection beaut 
of conception. Doubtless Bach as a workman—thef her 
is, as an artisan in the world of sound—was xf “80 
desirous as anyone for perfect euphony when if 
could be had without any disproportionate sacrifice. 
but he saw both the obstacles and the possibilitiaf MP! 
beyond them, and as an artist he was concemelg Me: 
with issues greater than euphony. He was, as ip Pt 
well known, finely reckless of physical strain aiff #scon 
taxed his singers’, players’, and audiences’ powesg ‘2! 
of endurance to breaking point, in his pursuitdg Ssnifi 
the perfect thought. The truth would seem tok rade 
that where an artist can obtain perfection, the: vale. 
any imperfections are intolerable. But if fang 
cannot be removed without damaging larger issu *ent! 
or hindering larger progress, then such flaws ag **2 $ 
negligible. ty the 

If the synonyms quoted above be examined fis 
by the eye and then by the ear, it will appear the 
their varying significance is clear to the one be 
entirely hidden to the other. At first this may incite 
the observer to class the differences between thes 
as mere paper-differences of none but a theorett 
importance; and ‘paper-music’ is notorious 
misguided, dreary, and wrong - headed. Be 
further thought tends to suggest that the ve 
definite differences of effect to the eye have som 
sure foundation in aural experience. By a glant 
at the following : 
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two different thoughts are certainly awakens) 
in the mind of musicians. One suggests smo 
things, the other poignancy. By association ! 
idea they raise quite different expectancies, sf 
D flat has so often been heard to be follow 
by C, ED or F, while CZ has still more oftes 
moved to D and only very rarely to the ole 
notes. The difference is not less real nor bs 
momentous because it cannot be definitely reali 
till each has a context—for example, as follows: 
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In the English language the word ‘box 
definitely different meanings: these differences ® 
not less real because they are entirely dependag—= 
upon context for clearness. 
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It should be noted that in just intonation the 
jifference between these synonyms would be 
qually apparent éefore resolution ; the perfect 
fourth with its smooth vibration ratio of 3:4 
yould please the ear as much as_ the 
augmented third (ratio 512 : 675) would 
disturb it. The tempered scale in making 
them equal reduces the euphony of one and the 
acophony of the other, but in so doing does not 
and cannot give them identity of connotation ; it 
oly achieves identity of physical impression. It 
isincontestable that purely diatonic and consonant 

ic such as the ‘Old Hundredth’ or almost 
B isth-century writing loses its chaste physical 
beauty by the equal temperament bargain. On the 
ather hand, if euphony be at all times an object then 
discords as a whole stand to gain smoothness by 
he transaction, though the writer cannot resist the 
conviction that poignancy may often be better than 
compromise. However that may be, the fact of 
interest and importance which arises clearly at this 
pint and lies beyond dispute is this: all the 
discords which variously divide the octave into 
equal portions and all the synonyms of varying 
signification enumerated above have only been 
nade possible by the adoption of the tempered 
wile. In just intonation they simply cease to 
aist. Anyone who has listened to a diminished 
sventh when justly tuned will probably have 
teen struck by the sense of discomfort produced 
by the teasing inequality of the intervals. And 
amyone who has been thrilled by Beethoven’s 
masterly play upon chords at important moments 
wch as in this too well-worn instance : 
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ave som: 
» a glant(ivill realise that it is only achieved by the identity 
sound between two chords with essentially 
iiferent connotations. There can hardly be a 
nore momentous instance of the magical use of 
ts ambiguous and now commonplace chord 
tn in the ‘Et expecto’ in Bach’s B minor 
awakenetl Mass : 
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C 
Henry VIII. 
concerning the Abbey were printed in the A/wsical 
Times, 
organistship was mentioned. 
Winters, who was a painstaking and laborious 
antiquary, omitted to note the reference to the 
| document he had seen at the Record Office. 
| has now passed away, but his manuscript collec- 
tions feferring t to Waltham 


neg. 











acceptance 
the possibilities of effective word-play in music 
to a bewildering extent ; 
this new chord is even more entirely dependent 
upon equal temperament for its effect than the 
diminished seventh and augmented fifth which 


the 
retrograde. 
the effect of an arpfeggio rather than of a scale as he passes through 
his favourite series. 






This wonderful chord-play, like the familiar word- 
play 
conditions: (1) identity of form, (2) diversity of 
meaning. The more complete the identity and 
the more convincing the diversity, the more 
refreshing the result becomes. 
one or both of these conditions are incompletely 
fulfilled, and human impotence is never more 
humiliatingly apparent than in a poverty-stricken 
pun, when a man is literally wielded by his own 
weapon. On the other hand the felicitous mastery 
of verbal play when complete is joyous in the 
extreme. 
simplicity and patience of his despised Brother 
Juniper, exclaimed : 


in conversation, is dependent upon two 


In poor word-play 


Saint Francis, pondering on the 


‘Would to God, my brothers, 


hat I had a whole forest of such Junipers!’ It is 


clear that the slightest literal discrepancy between 
name and tree 
harmonist who has heard or imagined a justly- 
tuned diminished seventh may easily perceive 
that subtle discrepancies such as those between 
augmented second and minor third are fatal not 
only to the two notable instances just quoted but 
also to a thousand other devices of the kind. 


would here be fatal. And any 


be seen that the advent and 
whole-tone chord* increase 


It will readily 
of the 


and it is noteworthy that 


nabled Bach, and subsequently Beethoven, 


Schubert, Brahms, Wagner, Franck, and a host of 
other composers, to open new harmonic doors at a 
touch, 


hitherto unknown with the 
fear 


to link the 
nown, to mingle surprise with expectancy, 


E| with hope, and the joy of mental labour with the 
_ ite of it all. 


TALLIS AND WALTHAM ABBEY. 
By WiLtutiamM H. CumMINGs. 


The AZusical Times, November, 1876, contains 


an article in which I made public the fact that 


{r. Winters, a resident at Waltham Abbey, had 
iscovered in the Record Office a document which 
‘allis was organist of the Abbey 
hurch at the time of its dissolution in 1540 by 
Further interesting particulars 


when again Tallis’s 
Unfortunately, Mr. 


September, 1906, 


He 


Abbey are carefully 


* It seems to the writer a matter of crucial importance to differentiate 
between the so-called whole-tone seale, and the whole-tone chord. As 
a scale the whole-tone series (made so familiar lately) is undoubtedly 
nondescript and retrograde. It involves obliteration of feature, the 


As a six-note chord 
and the reverse of 
constantly secures 


zation of character, and the sacrifice of beauty. 
same series is a momentous acquisition 
And it is noteworthy that Debussy 
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The portrait of Tallis was engraved in 1726 by G. Van der Gucht for Nicholas Haym, who intended it ase 
illustration in a ‘ History of Music’ he had written and proposed to publish. For lack of patronage the be 
was not proceeded with. The picture shows Tallis as left-handed, but doubtless this is owing to the error oi 
engraver in not allowing for the reversal of the print. 












The signatures are facsimiles of those contained in the Waltham Abbey volume of musical treatises, ps 
into Tallis’s possession at the dissolution of the monastery and are now in the British Museum. (Lansdowne MS. 76}! 
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preserved in the reference library attached to the 
Church. Diligent search in those collections has 
filed to discover the missing reference. I have 
had frequent appeals from musical historians for 
help in the matter, and have at various times since 
1876 made endeavours to clear up the matter, 
recognising the fact that some folk had come to 
rd the statement of Tallis at Waltham, to 
quote one of my inquirers, as a ‘ will o’ the wisp.’ 
Recently questioners have again come forward, 
and I therefore determined to make a further 
efort to discover the authentic record. The 
dapials at the Record Office have been kind in 
€:. me ; but at last I engaged the assistance 
of an expert worker at the Record Office, and 
thanks to her knowledge and industry, I am now 
ible to identify the long-sought-for document. 
The manuscript is endorsed on the exterior 
‘Co. Essex. Inventory of the Goods of Waltham 
Holy Cross. 31. Hen. 8th.’ 
Its contents are an inventory of the goods of 
Waltham Abbey taken by the Chancellor of the 
Augmentation Office on March 24, 31 Henry 
VIII, 1540, the date of the dissolution of the 
Abbey. There is also a list of the pensions 
ganted to the Abbot and Brethren: the amounts 
we tabulated in two columns, designated ‘ Pensions’ 
md ‘Rewards.’ This is followed by a list headed 
‘Servantes Wages and Rewards,’ and here, fourth 
on the list, appears the name Zomas Ta/vs, with 
wenty shillings wages and twenty shillings reward. 
The forty-fourth name is John Bosten, with three 
stillings wages and three shillings reward. He also 
ms organist of Waltham Abbey: probably he 
ificiated in the Nave of the Abbey, which served 
s the church of the Parishioners, whilst Talys’s 
duties were to play in the Monks’ Choir where there 
ms ‘a greate large payre of organs above, one in 
he North Quyre and a lesser payre beneth.’ There 
ms also ‘a lytell payre of organes in the Lady 
Chapel.’ John Bosten remained at Waltham 
iter the dissolution, doubtless engaged by the 
faishioners. The Churchwardens’ accounts of 
546 contain an entry, ‘Paid to John Bosten for 
uending the Organs twentie pence.’ 
Investigators can now see the original document 
t the Record Office by quoting the reference 
Exchequer K. R. Church Goods 3}. 
lt is interesting to note that Tallis must have 
me under the notice of King Henry VIII. 
en one of the Children of His Majesty’s Chapel. 
¥mabout 1510, afterwards a chorister in St. Paul’s 
uthedral under Thomas Mulliner, perhaps in 1517, 
“may have commenced his duties at the Chapel 
‘it s¢fl in 1518, and when his voice broke was 
the wot *ommended to the Abbot of Waltham Abbey by 
yr of teil King, who possessed a house in Romeland in 
‘attown, and had also two special apartments in 
ch past Vtham Monastery reserved for his use. It is 
;. 763) g™tded that the King frequently retired to 
Yatham Abbey and transacted much important 
asiness there. 
There is an interesting account printed in the 
fige Antique,’ vol. i., page 132, of a letter 
‘ten by Sir John Harington to Lord Burleigh: 













‘In an old booke of my father’s I read a merrie 
verse, which for lack of my own, I send by 
Mr. Bellot, to divert your Lordshippe when, as 
you say, weighty paine and wheightier matters 
will yield to quips and merriment. This Verse is 
called The Blacke Sanctus, or Monkes Hymn 
to Saunte Satane, made when Kynge Henrie 
had spoylede their synginge. My father was 
wont to say that Kynge Henrie was used in 
pleasaunte moode to singe this verse; and my 
father, who had his good countenance, and a 
goodlie office in his courte, and also his goodlie 
Esther [this Esther was a natural daughter of the 
Kyng’s, to whom he gave as a dower the lands 
belonging to the Bathe priory, or a part thereof] to 
wife, did sometyme receive the honour of hearing 
his own songe, for he made the tune which my 
man Combe hath sent herewith; having been 
much skillied in musicke, which was pleasing to 
the Kynge, and which he learnt in the fellowship 
of Maister Tallis, when a young man.’ It is 
probable that Tallis went to Waltham Abbey about 
1530; ten years afterwards, in 1540, the dissolution 
of the monastery was effected, and no doubt the 
musician passed immediately into the service of 
the King. Tallis married in 1552 and lived ‘in 
love full three and thirty years with his wife’ Joan, 
who survived him; he died in 1585, and was buried 
in the Parish Church of Greenwich. No doubt at 
the time of his decease he was in attendance on 
Queen Elizabeth at her Palace at Greenwich. 


Occasional Wotes. 





We had hoped to be able to print in our present 
issue an article by Mr. A. Friedlander showing the 
connection of early Christian music with ancient 
Jewish music, and dealing especially with the origin 
of Neumes. Owing to some typographical difficulties 
we are compelled to postpone the appearance of this 
article until January. This explanation is made 
because there have been some public announcements 
stating that the article would be published in December. 


The remarks of Mr. Frederick Corder on Counter- 
point as it is taught (see p. 803) will be read 
sympathetically by numerous students who have 
writhed and groaned under the yoke of the 
restrictions imposed by nearly all our examining 
bodies, and deriving their sanction from mythical 
authority. It is not that the study of counterpoint 
is to be deprecated, for it should be regarded 
as an indispensable feature of every musician’s 
equipment. The contention is that in the artistic 
application of its essence — the superimposing of 
melodies—the rules should be deduced from the 
practice of the acknowledged masters of the art, 
as they are in modern teaching of harmony, and not 
dictated by obscure tradition. We all bow down to 
Bach as the great exeniplar of the possibilities of 
counterpoint, yet at the same time our self-imposed 
rules show him to be so wrong that he would not 





pass an elementary examination. 
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‘Parsifal’ will be performed at Covent Garden 
twelve or more times in the course of a five weeks 


on 
are 
‘Die 


in German, commencing 
other works in the list 
‘Die Meistersinger,’ 
Walkiire,” and Méhul’s ‘Joseph in Egypt.’ The 
conductors are Herr Artur Bodanzky and Mr. 
Albert Coates, of St. Petersburg. The cast includes 
many of the finest singers of the day. Special 
preparations are being made for the production 
of ‘Parsifal’ with which the season opens. 
Mr. J. Comyns Carr is in general authority; 
Herr Willy Wirk, of Munich, is stage-manager ; 
Mr. Joseph Harker is responsible for the scenery, 
and M. Comelli for the costumes. 


season of 
February 2. 
‘Tristan und 


opera 
The 


I solde,’ 


Mr. Rutland Boughton (writing in lVorld’s Work 
for November) gives a full description of his ideas on 
‘The rights and wrongs of stage-craft’ which, to some 
extent, were recently carried out at Bournemouth 
reported in our October issue, p. 664). He states 
that nothing is more absurd in dramatic art than 
attempts at realism. In distinguishing between 
comedy and tragedy, he says that the former may 
move us as often to tears as to laughter, but in being 
moved ‘we are not drawn within the current of its 
mood.’ But tragedy is at once ‘a tenderer, deeper, and 
more dangerous thing.’ ‘All-compelling tragic drama 
involves not merely the figures on the stage, but the 
very souls of those who look on with any degree of 
interest and feeling. Tragedy does not allow an 
audience to look on: it draws them into the heart of 
the play, and makes them feel and see life from the 
points of view of the characters themselves.’ These 
are subtle psychological distinctions not easy to 
understand, especially we should say, in the gallery, not 
to mention the stalls. We cannot here trace all the long 
line of argument that brings Mr. Boughton and his 
clever coadjutor, Mr. Reginald Buckley, to the idea 
of a ‘plastic chorus,’ part of whose function it is to 
represent ‘scenery’ by various ways of grouping and 
attitudinising. Asa theory the idea seems fantastic, 
and to make too great a demand upon the imagination 
of the beholder. One is almost disposed to suggest 
that imagination would be even freer if there were not 
this faint realism to stimulate the faculty. The whole 
matter is one for experience to decide. Meantime, we 
commend Mr. Boughton’s article to the attention of 
in quirers. 


Eurhythmics, according to M. Jaques-Dalcroze, 
is making considerable progress in this country. 
Demonstrations with advanced pupils from abroad 
have been given during November in various centres 
up and down the country, and have been attended by 
large audiences. But while these gatherings excite 
wonder and general interest they are likely to be 
regarded merely as an attractive entertainment which 
for educational purposes may be practically sterile. 
It is therefore satisfactory to know that the teaching 
centre recently established in London has drawn a 
large number of students. Although so far successful, 
the method is still on its trial in this country. It 
reveals unexpected rhythmic potentialities on the 
part of young people, but its application to the 
everyday work of school, and to musical education in 
particular, has still to be made clear. We are aware 


that M. Dalcroze grafts a system of sight-singing and 
ear-training on to his rhythmic exercises, but this is 
in no sense an outcome or a necessary feature of the 
rhythmic study. 








ee 

If opera refuses to pay at high prices it can scarce 
be expected to do so where charges for admissig 
range between 2¢. and 1s. At the Victoria Hy 
familiarly known as the ‘Old Vic,’ where opera 
these prices regularly attracts an eager public, th 
burden of maintenance falls on the shoulders of thog 
who philanthropically promote the work. The burde 
so long borne has at length proved too heavy to} 
supported without help, and an urgent appeal hy 
been sent out for subscriptions. It says: ‘If on) 
one-half of those who regularly attend opera ay 
concerts in more fashionable surroundings will sex 
us the sum which only one evening’s enjoyment cos; 
them, we shall have the answer we want.’ The apped 
is signed by H.R.H. Princess Christian (presid 
the Lord Mayor, the Chairman of the L.C.C,, 
nine well-known musicians. Subscriptions shou 
be sent to the manager, Miss Lilian Baylis, Roy 
Victoria Hall, Waterloo Road, S.E., who will glad 
give further particulars. 














We learn that a League of German music-critic 
has been formed, with headquarters at Leipsic. Th 
constitution is still undecided, but the aims are clear! 
formulated. The purpose is to ‘improve the social 
moral, and intellectual status of the profession.’ Its 
scarcely likely that English music-critics will follor 
suit, as their status, or their conscience, of cours 
admits cf no reproach under these heads. If they 
were to band together it would be to form a Unia 
and a strike in which the ‘ men’s demands’ would bk 
intelligent sub-editors, a later hour of Press, and m 
Ballad concerts. The committee of the seriously 
minded German Society includes Alfred Heus 


(Leipsic), Paul Ehlers’ (Munich), Paul Bekker 
(Frankfort), Lucien Kamienski (Kénigsberg), ani 


Hermann Springer (Berlin). Membership, 
understand, is elective and under strict conditions. 


The perennial subject of the reform of Church muse 
has drawn many writers to the columns of tk 
Morning Post during the month of November 
Up to the time of our going to Press the discussion 
was still proceeding. This being so, we reserve i 
summary of the correspondence until our January 
number. 


Mr. William Wallace has resigned the secretaryshi 
of the Society of British Composers, and Mr. C. Beatty 
has been appointed in his stead. 


SCHOPENHAUER AND MUSIC. 
By ROBERT RALPH. 


When the average transcendental philosophe 
commences to theorise upon music, the result for the 
earnest student of the art is always interesting, and 
often enough positively diverting. The cifficulty @ 
obtaining from a philosopher an explanation of tl 
phenomenon of music which will be satisfactory to the 
average composer or critic, perhaps lies in the vast} 
different standpoints from which artists and world: 
thinkers regard it. Music to the everyday musica 
is a perfectly natural thing, such as breathing & 
talking. To the composer it occupies a large 
proportion of his conscious and subconscious ment 
activities than does even the common verbal speech. 
He looks at the world through a tonal medium. = 
philosopher, on the other hand, is looking precis¢! 
the opposite way of the binocular. He is uae 
explanation and not infrequently an excuse for the 
presence of music on the planet, and it must ® 
confessed that most philosophers have been hare 
pressed in endeavouring to correlate the two entities 
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Schopenhauer’s views upon musical metaphysics 
are more than usually acceptable because, apart from 
his main theory, he has some really stable facts and a 
fiir lay knowledge of music as an art. Many a 
specifically musical writer has strayed farther from 
the realms of probability than Schopenhauer. 
Furthermore he has the divine gift (so rare among 
ranscendentals) of being able to express his ideas 
clearly and concisely. 

He makes one or two lapses from grace. He falls 
upon that cardinal mistake which is sO common to 
gon-musical minds, of calling minor keys necessarily 
plaintive or sad, and major keys lively and jolly. Also 
in endeavouring to reconcile the basis of harmony 
some cosmic scheme he is responsible for stating 
@ bass parts always move most slowly as the 
representative of the crudest mass, and that bass only 
nses and falls by large intervals, never by one tone (!) 
He perpetrates one glorious ‘howler’ as a result of 
this line of thought when he declares that a quick run 
or shake in the low notes cannot even be imagined !!! 
On the other hand he avoids the popular error of 
conceiving melody as distinct from harmony. He 
persistently indicates that he regards the term melody 
salluding to one indivisible thing, z.c., the sequence 
of musical thoughts. There are so many musical 
scribes who have cheerfully run their heads against 
this rock that it is very refreshing to find a member of 
the laity who gracefully avoids it. His statement 
regarding melodic progression is very thoughtful, and 
paves the way for a further happy stretch of argument 
where he deals reasonably enough with the different 
elects produced upon the mind by various types of 
melodies. All this forms attractive reading for the 
music-lover. 

But it is in the main contention and the very trunk 
system of Schopenhauer’s philosophy that the average 
musician will be disappointed. Let us freely admit 
that the task of any philosopher is an enormous one. 
To reconcile such an elusive thing as the power of 
music over the human mind with the solar system or 
the latest type of known palmacites, and to find some 
common ground for the existence of both, is a task 
which, when accomplished, will convince but few 
people. Furthermore, those who accept the sage’s 
formula, will only do so by virtue of extraneous 
admiration for the writer’s personality. The tragedy 
ofall abstract knowledge is that its domicile is built 
won naked postulates. As Herbert Spencer once 
mively said, ‘You must leap off somewhere,’ and to 
amere musician the ‘ will-to-live ’ of Schopenhauer and 
he ‘thing-in-itself’ of Kant seem but intellectual 
sringboards from which we plunge into the infinite 
space of human ignorance. 

After much theorizing and demonstration the only 
‘nclusion Schopenhauer arrives at is that music 
‘ars no resemblance to his ‘world as idea’ or the 
vorld of nature, but insists upon a farad/e/ism. Upon 
his unstable and almost unmeaning phrase he 
manages to build a fine argument anent the specific 
qualities of music, which, though containing many 
quent passages, tells us little that we did not know 
wore. It is scarcely a revelation to learn that ‘if we 
isten toa symphony we seem to see all the possible 
‘ents of life and the world taking place in ourselves.’ 

again, ‘music’s representative relation to the world 
must be very deep, absolutely true, and strikingly 
«curate, because it is instantly understood by 
“eryone, and has the appearance of a certain 

illibility,” makes us feel grateful for sympathetic 

‘sight. But when we read that ‘music acts directly 
pon the will, the feelings, passions, and emotions of 
hearer, and, unlike other arts, it does not express 
ideas or objectification of the will, but directly the 

B 








will itself,’ we know the great philosopher is flirting 
with platitudes. 

Schopenhauer completely ignores the physical 
effect of music upon the human mind. He does not 
endeavour to explain the vast difference between 
emotions which are purely due to zsthetic stimuli 
(such as the reading of a score by one’s fireside) and 
the gross, physically emotional jerks we experience 
when we hear a brass band in the street, or the deep 
boom of a bell. Like every other musical theorist, he 
does not try to find the borderland between the 
relative effects of music and sound. The vital thing 
to decide before we seek an acceptable system of 
musical metaphysic is what percentage of emotional 
thrill is derived from zesthetics and how much from 
physical sound. We know that sound gwa sound can 
occasionally upset our nerves, as, for instance, a clap 
of thunder, a deep bell-note, or the howl of the wind. 
These things are certainly not music, but it is surely 
patent to anyone that at least a proportion of their 
physical thrill must necessarily enter into our enjoyment 
of a symphony. This is the very point which 
Schopenhauer and every other musical thinker over- 
looks. No one but Darwin has even touched the 
fringe of the subject, yet it is the very core of all 
musical reasoning. 

On these shifty and very verbal premises 
Schopeniiauer proceeds to expound the art of music to 
his own satisfaction. Although much of his theorising 
is solid enough, it is needless to say that he finds 
himself in a cu/-de-sac when he comes to speak of 
opera. It is rather curious that almost every lay- 
thinker who writes about music invariably hails 
opera as the be-all and end-all of the art. Why this 
should be is exceedingly difficult to explain. Writers 
upon poetry, painting, or the drama never give so 
much as a glance at opera, yet musical writers 
absolutely refuse to see that opera is not exclusively a 
musical question (7zd@e Wagner and Gluck). There 
is no valid reason why a musical writer should consider 
himself bound to discuss the question of opera at all. 

Schopenhauer insists rightly upon the abstract 
qualities of music. He says that the music of an 
opera, as it is presented in the score, has a completely 
independent, separate, and as it were, abstract existence 
for itself, ‘to which the incidents and persons of the 
piece are foreign, and which follows its own unchanging 
rules ; therefore it can produce its full effect without 
the libretto.’ 

In the very next sentence he says ‘ But this music, 
since it was composed with reference to the drama, is, 
as it were, the soul of the latter, for in its connection 
with the incidents, persons and words, it becomes the 
expression of the inner significance of all those 
incidents, and the ultimate and secret necessity which 
depends upon this significance.’ 

The reader will note that two moments previously 
Schopenhauer had said that the music of the opera 
could produce its full effect without the libretto, and to 
it the incidents and persons of the piece are foreign. 
Now he tries to argue that on the contrary the music 
in its connection with the incidents, persons and 
words, since it was composed with reference to the 
drama, is indispensable. The thing is self-contradictory, 
and evidently Schopenhauer half suspected so, for in 
the latter sentence that I have quoted we see his 
immediate desire to maunder off into those precious 
‘secret necessities’ or ‘ inner significances,’ and those 
other all-comprehensive terms of which every 
transcendental philosopher has so large a stock 
always on hand. 

If the small fact that the libretto, persons, and 
incidents of an opera are, as Schopenhauer says, 
indispensable, it becomes more difficult to comprehend 
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his further statement that music never assimilates 
itself with the natural, and therefore, even when it 
accompanies the most ludicrous and extravagant farces 
of the comic opera, it still preserves its essential 
beauty, purity, and sublimity; and its fusion with 
these incidents is unable to draw it down from its 
height, to which all absurdity is really foreign. Thus 
the profound and serious significance of our existence 
hangs over the farce and the endless miseries of 
human life, and never leaves it fora moment. 

If we overlook the last sentence, which is a typical 
chunk of Schopenhauerian pessimism, it is pretty 
obvious that the philosopher has run his head against 
the old question of why people tolerate the conjunction 
of fine music and banal drama in opera. He is at a 
loss to explain the wild absurdities that occur in nine 
operas out of ten, and falls back upon the weak 
statement about the serious significance of our 
existence hanging over farce. Surely if there is one 
thought above another that does o¢ enter the opera- 
lover's head when he is listening to his favourite 
arias, it is the relationship of our existence to eternal 
things. The presence of music at operatic and 
and theatrical performances cannot be excused upon 
these grounds. 

It is precisely at such points as this where abstract 
philosophic systems break down. Schopenhauer’s 
theory fares no worse than any other ‘transcendental’ 
explanation of the phenomenon of music. Any 
convincing system of musical theorizing must settle 
once and for ever the question as to how far the 
physical excitements of music can influence our minds 
apart from zsthetics. Some might urge that music 
has no substance except in esthetics. But this is 
obviously unsound argument. To take a concrete 
example: the mind of a man who goes to aconcert to 
hear the ‘Siegfried Idyll’ is vastly different from that 
of his neighbour who attends a reproduction of, say, 
Bizet’s ‘Carmen.’ The former goes deliberately from 
iesthetic motives, fully prepared not only to hear with 
all his ears, but to read a part of his own personality 
into Wagner’s music. In reality this individual is as 
important a part of the proceedings as a violoncellist or 
an oboe player, for the music was intended to be listened 
to as well as played. On the other hand the man who 
visits ‘Carmen’ has no such interest in the music. 
He merely regards it as a pleasing adjunct to the 
stabbing and kissing. It is very evident that he does 
not concentrate his mind upon the music, or he would 
resent the presence of the drama and spectacle which 
divert his attention. 

But it is not only in the opera-house that these 
phenomena can be observed. Music is welcome at 
every kind of social function. The astute hotel-keeper 
does not disdain the services of a string band. The 
justices entering the courts of assize do so to the 
flourish of trumpets. The politician, after some 
dubious election work, will wish his triumph to be 
further impressed upon the masses by a brass band. 
At theatres, exhibitions, and the like we see the 
indispensable ‘ orchestra.’ And we might extend the 
list indefinitely to prove that wherever dynamic 
excitement is wanted, or whenever it is necessary to 
raise the emotions of a large body of people, music is 
always called in to play a secondary but highly 
important vé/e. Wherever the masses congregate, 
there is music welcome, always with this curious 
proviso: that the mind shall not be asked to 
concentrate its attention upon the sounds. The latter 
must imperatively occupy a subordinate position to 
the politics, drama, pictures, or the mastications of the 
moment. 

These remarkable aspects of music cannot be 
adequately dealt with by Schopenhauer’s system of 
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philosophy. If we tear away esthetics from mus 
we shall still have a substantial natural phenome 
which is capable of great influence upon the humg 
mind. But this matter has been quietly boycotted} 
every thinker except Darwin, and even if the theong 
of the future does not accept all the Darwinig 
conclusions, they will be found to be the only possibij 
grounds upon which we can construct a musi 
metaphysic which shall cover the complete facts, } 
we persist in abandoning the physiological aj 
biological elements we shall ultimately flounder j 
the quicksands of transcendentalism. We can & 
how perilous this course is by studying Schopenhauer 
theory of music, always remembering _ thy 
Schopenhauer was only half a transcendental, a 
moreover, one who could express himself witht 
clearness and directness unknown to his _fellog 
writers. Secret-necessities, things-in-themselves, ani 
inner-significances will not help us. 

Was it not César Franck who said that Kant ws 


‘really very amusing’? 





Church and Organ Music. 


THE COMPLEAT ORGANIST. 
By HARVEY GRACE. 
(Continued from November number, page 728.) 


I1l.—OF PASTORS AND MASTERS. 


The bad old days when it was almost taken & 
granted that organist and vicar should live in a stat 
of more or less desultory warfare have happily gow 
and are never likely to return. Still, from time 
time ecclesiastical and musical journals contain burs 
of querulous correspondence, showing that difficulte 
still crop up. Thus, a Church newspaper will for: 
few weeks contain letters from clergy complaining¢ 
tyrannous organs, organists, and choirs, while anont 
a musical journal you will find organists wailing abo 
their high-handed vicars. Unfortunately, this meth 
of airing grievances is of very little use, as t 
contending parties rarely hear the other sé 
Organists may or may not be ecclesiastically-minéd 
enough to read the Church Times, but we mayt 
pretty sure that few of the clergy are sufficient 
musical to read journals devoted to that art. Th 
‘writing to the papers’ is usually futile for anotlt 
reason. ‘The difficulties in most cases are purely loa 
and personal, and can therefore be fully understo 
only by those on the spot. Vicar and organist hat 
been described as ‘an autocrat and a bundle of nervés 
but commonly there are /zo autocrats, and in the ev 
of a collision, he who is also a ‘ bundle of nerves’ fart 
ill. Often the aggrieved organist owes his discomi0 
to his tactless methods of dealing with those 
differ from him. He takes rather a pride in ® 
wrongheadedness. ‘See,’ he says, in effect, to 
creatures of grosser clay with whom _ he 
to deal, ‘I am an artist, and of more fiery stu 
than your huckster. To prove the which, ie 
show you how the artist negotiates yonder 
There is a convenient gate, which I leave for th 
feeble among you. I myself shall proceed to kno 
my head against the wall, and you will see it, like thot 
of Jericho, fall down fiat.’ So saying, he lowers bs 
head, shuts his eyes, and does his _ part of 
programme: the only part which may be writ 
down a success. For his pains, he has a valuat 
lesson and a bloody coxcomb, both of which he ® 








promptly forget at the next obstacle. 
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muse On the whole there is only one course open to an 
nena organist who cannot get on with his vicar—he must seek 
uma ‘fresh woods and pastors new,’—to vary a well-known 
ed bi quotation. It may be a hardship, but no good work 
corse can be done in organizing and maintaining a choir 
ving if the musical and ecclesiastical heads are in conflict. 


sib What are the most frequent points of difference? 


USGS probably more often than not the matter is one 
“BE respecting the choice of music, and especially hymn- 
tunes. Itis of course very trying to a musician to be 


ler asked to play and teach his choir mission tunes of a 
“ tawdry and debased type. His vicar thinks that such 
auc ines make a service attractive to the humbler folk, 

, no other consideration has much weight with him. 
a such cases the ‘bundle of nerves’ often comes to 
ntl ef. He declines to play the tunes, or plays them 
elloy wider protest, and he will complain to his choir, and 
S, ait® make satirical references to the clergy in general and 
a his vicar in particular. Having thus undone (in the 
it Wa 


matter of discipline) the choir work of months, he will 
write to his pet musical paper on the subject. 


The compleat organist does none of these things. 
He will make an appointment with his vicar, and 
having got him snugly ensconced in his arm-chair, pipe 
in mouth, will proceed to administer the word in 
season. As this question of choice of music is just 
now very much in the air, I propose to go into it 
rather more fully than the title of this article warrants. 
tis, as I said above, one of the most frequent causes 
of friction between organist and vicar. It may be 
useful to summarise a few quite simple and obvious 
arguments on the organist’s side, which are not so 
_— often brought before the clergy as they should be. I 
€n "EF shall consider the question principally in relation to 
a SQ hymn-tunes. Mufatis mutandis, what follows applies 
80% toall other poor Church music. 


burs The compleat organist meeting his vicar, and the 
cule pipe Of peace having been produced, the proceedings 
for “ll run on the following lines. 


ring =C0.—‘ My dear Vicar, you are so accustomed to 
non = deal faithfully with your flock, that I hope you will 
abet allow one who, though an official, is still one of 
netht® them, to do the like with you. We are at cross 
as tt} purposes over the use of mission and other unworthy 
_Sit® types of hymn-tunes. I am going to put before you 
nindtF the musical side of the question, that being the only 
nay *% one on which I have the right to speak. I object to 
cient these tunes, as I would to shoddy anthems or services, 

Ths} tot because I or the choir dislike them, but simply on 
inothe & the ground of their not being good enough for use in 


ly loc Church.’ 
00 ; : : 
“* ¥.—But that’s just the point! I don’t want elaborate 


music. I want something simple and bright, so that 
the service shall be hearty and go with a swing.’ 


CO0.— There you follow the bulk of the cloth in 
ing that good music is necessarily elaborate. 







anists who are keen on the improvement in Church 
in bef Music are trying to hammer into the heads of all 


concerned the fact that gool music may be quite 
¢ bef imple, and the simple quite good. There is more 
y s# ff tan one kind of simplicity.—there is that of the 
| wf genius, and that of the idiot. So in music you have 
r w#— Mone hand an old psalm-tune such as ‘St. Ann’s’ 
for tt ‘Dundee,’ and on the other the revivalist type 
knot tune. Both kinds are simple, especially the old 
e thot Wes, but there can be no question as to which kind 
ers 8 8 good. What is needed in the Church is the good, 
of tf imple thing done well,—the good, strong hymn-tune, 
writ # "esicle, and chant well sung. So much for the 
aluatt f “taborate” bogey. Then you demand that the 











V.—Well,—-er,—I 
crude ?’ 

C.O.—‘ Precisely! It is not a case for subtleties, 
but facts; and facts are crude. You, as well as 
ninety-nine per cent. of your fellow-clerics, mean 
“loud” when you say hearty. Now, your “ Nuttall,” 
conveniently at hand, tells me that “hearty” means 
“proceeding from the heart; full of heart; with heart ; 
healthy ; strong ; having a keen appetite”—nothing 
about “proceeding from the lungs,” you will notice. 
Good congregational singing, | agree, may well be 
loud and strong, but the loudness is nothing in itself. 
It is a mere by-product. To prove to you the 
absurdity of this fetish of noise, I need only to remind 
you that of all choral effects, the most thrilling is a 
real Pianissimo by a big choir. So much for your 
heartiness. Then you demand that a service shall be 
“bright,” and shall “go with a swing.” Now I do not 
desire, any more than you do, that the service on its 
musical side shall hang fire. But I must point out 
that again much depends upon what we mean by our 
terms. There is tremendous swing about an old 
psalm-tune or chorale sung with proper breadth and 
weight. There is also swing—our less expensive 
Press is fond of calling it “vim” and “verve”— 
about most of our popular music-hall songs. Have 
you ever heard “I’m one of the bhoys” sung by a 
crowd? If not, you have missed a good example of 
brightness and swing of the latter kind. But 
you will not want that particular variety in Church. 
The other kind is much less obvious and, like most 
good things, improves on acquaintance. In this matter 
of “brightness and swing” I am going to risk your 
anger by pointing out that we do not find in the clergy 
as a body any great anxiety about making ‘Heir part 
of the service conspicuous for these qualities. Instead, 
we have the too often slovenly reading of the lessons and 
prayers, and careless intoning ; and as for the pulpit part, 
I have even known, and that frequently, one cleric to be 
overtaken, like Bully Bottom, with “an exposition of 
sleep” while one of his colleagues had been preaching ! 
A clerical demand for “brightness and swing” is likely 
to come home to roost in many churches ! 





‘Coming now to the actual matter in dispute— 
mission hymns—let me put before you a few points. 
You have asked me to include some of them because 
a certain percentage of the congregation will like them. 
Most of our other hymns, you say, are too severe, 
though you admit their excellence, Now, I am going 
to reply by making a few suggestions. We are justly 
proud of our beautiful parish Church, but I have long 
felt that many of the poorer people of our district do 
not fully appreciate its architectural excellences. 
How should they? Fine architecture, especially 
ecclesiastical, repels, rather than attracts, the 
uneducated mind. It is too severe, too much 
outside their everyday experience. Take them to 
the Hipposeum or some other mammoth place of 
amusement, and they will feel quite at home, and 
will remark on the beauty of the building. If you 
canvassed your congregation, I fancy you would find 
that to seventy-five per cent. the Hipposeum, as a 
mere building, gave more pleasure than our Church. 
Then why not make such structural alterations as 
shall bring our grand Norman pile into line with 
popular taste? This argument, if it errs at all, does 
so on the side of mercy, for the Hipposeum is a good 
building for its purpose and of its kind, whereas the 
hymn-tunes on which you set such store are bad both 
in kind and quality. Their use is as much an offence 
to the musician as the painting of our beautiful oak 
choir-stalls with stripes of red, white, and blue would 
be to you. Yet I doubt not that many of the less 





vice shall be “ hearty” By that you mean it must 
teloud.” y y y 












educated members of our congregation would think 


hadn’t—er—aren’t you rather 
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the carving vastly improved with some such scheme 
of decoration. You would quote in vain the line 
about “painting the lily.” They prefer it painted, 
regarding it as a tame and chilling bloom otherwise. 
When I find you decorating the Church to suit their 


taste, you will hear no protest from me in the 
matter of hymn-tunes. I think I may safely promise 
that !’ 


}.—‘ But who is to decide that these tunes are bad ? 
Surely it is a matter of taste, about which there can be 
no argument.’ 

C.O.—‘I grant that it is not always an easy thing 
to decide, especially in the case of examples that hover 
near the border line. But how do we decide in other 
arts? In a dispute as to what constitutes a good 
book, you will consider the opinion of a dozen literary 
men of standing worth that of ten times the 
number of the ordinary reading public. Nor, in the 
matter of pictures, do you hang on the walls of your 
Church or vicarage crude oleographs or cheap prints 
such as you find in the poorer homes of your parish. 
Very few of your parishioners would thank you so 
much for a beautiful etching as for a highly-coloured 
print in which the bluest of policemen and the reddest 
of soldiers are seen ogling the most apple-cheeked of 
housemaids. Most educated people are quite clear as 
to the difference between the good and bad in literary 
and pictorial art. In music, the distinction is equally 
clear to all who have received a musical education 
worth the name. They, surely, should be arbiters 
enough for you. Do you realise, too, that music has 
its grammar—a code of rules as definite in most cases 
as those governing language? You would be horrified 
if I suggested that the choir should sing a hymn, the 
first lines of which ran: 


“T is a awful sinner, 
And you be iust the same.” 


You would point out that while the lines contained 
a statement about which there could be no dispute, 
the grammar was so hopeless as to render the 
hymn unfit for use, and [ should agree with you. 
Do you know that most hymn-tunes of the popular 
type contain breaches of musical grammar every whit 


as excruciating to a musician as the above lines are | 


to you? I open one of these books (the “ Mirfield” 
Mission Hymn Book) and find this progression : 





contains 


This brief passage more mistakes in 
grammar than those two awful lines. The rules 
broken are founded on practical common-sense, as 
you will find if you ask your choir to sing the 
“ harmony.” 

‘If you defend those hymns on the score of 
melodiousness, I can easily point to some that are 
popular, but which, judged as tunes, carry their 
poverty on their face. 

‘Here is a succession of notes from the refrain of 
another tune from the same collection : 





=2S Se 













After the pause on the top note, the “tune” amble 
back in pretty much the same way it went w 
reminding one of the exploit of a famous general 
who, after gallantly marching up the hill, marche 
down again. Nothing happened on the way up, o 
down, or at the top. You set great store by thes 
tunes for use at children’s services. It may be wor 
while pointing out that our children in clement 
schools now learn, as a rule, songs that music 

are of a more satisfactory type. Are they to come in 
to Church on Sunday, and find that what would noth 
tolerated by the London County Council and their 
teachers is good enough for the Church? Try tolook 
at the matter in this light. If you still think that the 
attractive power is the only consideration that matters, 
be consistent, and let us have a rainbow-striped lectem, 
the architecture and lighting arrangements of the 
Hipposeum, and let a committee of clergy who agree 
with you give us a periphrasis of the Bible and 





Prayer-book, in which the noblest of English is 
exchanged for the much more understandable and 
popular language of the halfpenny press.’ 

The above is less a discussion than a monologue 
In this case there is no vicar’s side to the question 
at all. There is no more defence for bad musicia 
Church than for any other form of sacrilege. 








A very fruitful cause of trouble is the behaviow 
of choir boys during the service, when the organis 
is usually ignorant of what goes on. An organis 
who passes over complaints because the offender 
has a good voice and his suspension would k 
inconvenient is hopelessly in the wrong, and will soo 
have the fact brought home by a lowered tone in th 
whole choir. These and other debatable matters wil 
invariably be settled amicably if organist and vica 
will discuss them fairly, the former from the point 
view of the musician who is a churchman, and the 
latter remembering that nothing but the bes, 
however simple, is good enough for the Church. 
The vicar should no more presume to tell a capable 
organist how to do his work than to superintend th 
operations of the man who comes to attend to th 
drains. Asked to choose between musical amt 
unmusical vicars, most organists would probabl 
prefer the latter. They are less likely to interfer 
with the choir work, whereas the former, whose clait 
to musicianship usually rests upon the slenderes 
foundation, will rush in and wallow out of their dept 
on every possible occasion. An organist in such @ 
case needs infinite tact and courage. On the whol 
he will be well advised to make it clear from the stat 
that if the clergy and churchwardens consider he # 
able to do his work, he must be allowed to do it ! 
not, he must go. There would be very few cases" 
which a thoroughly capable man would be allowe 
to go. 

While the organist has but one pastor, his masts 
are many. He will find no lack of members of the 
congregation willing—even eager—to give hic 
advice. Men who would hesitate before committits 
themselves to a criticism of architecture, paintit; 
or literature, have no such backwardness wher 
Church music is concerned. It is quite sufficiet 
for them that such and such a detail of the servic 
is not pleasing to them. It rarely occurs to thes 
that the deficiency may be, not in the music, be 
jn their own taste. The compleat organist ™ 
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never argue with these critics from the nave. 
Argument is impossible, because the common ground 
on which the disputants can meet is the merest 
pinpoint in area. He will listen with the courtesy 
ze due to one who perhaps subscribes a_half-guinea 
= towards his salary, and when the other (a successful 
business man, let us say) has finished, he will quite 
pleasantly remark, * Anything in your suggestion that 


nbi . . . . 

' = is worthy consideration shall have it, I promise you. 
a In return, | propose calling at your office to-morrow 
che’ E * give you my views on book-keeping or some other 


matter connected with your business. I feel sure 
Po F there must be many points on which a musician can 
~ suggest improvements.’ The discussion will end, at 
“ce, in quite a friendly way, and there are not likely 

s) be any more criticisms from that quarter. At the 

same time, while the organist must have the courage 
othe Bf his opinions, and maintain the dignity of his office, 
there are certain matters in which he should not 


te merely welcome criticism and suggestions, but even 
t the Bask for them. From his position at the console, it 
ters | often happens that he is the least able of all present to 
stem, hee the effect he is producing. There are in every 


f the congregation at least a few people whose musical 
knowledge and taste are sufficient to make their 
opinion of value, and the wise organist will from time 
sh ic | time seek their advice on such matters as balance 
; | between organ and choir. Without some periodical 


check of this kind, he will almost certainly drift into 
ovue | Sing too much organ in accompanying. 
mo Nothing will test the organist’s tact more than an 
oe attempt to reform the musical arrangements in a 
sic i 

parish where the standard has been low. He must 
F make haste slowly, compromising here, tacking there 
V10U! ° : : ’ ’ 
nis | but all the while making a little headway. He must 
vanis: § "Ot expect his choir and congregation to arrive at one 
nde § ound at a standard of taste that he himself has 


4 be amtved at only after long training. This blunder is 
often made. People can be no more dragooned into 
nth § ‘“finement than into righteousness. Wherefore let 
the organist go delicately to work in superseding a 


s wil : - 
vice @ ‘@vourite hymn-tune, no matter how superior the 
nt @ Me” One may be. Nothing rouses the man in the 


ith @ Pe’ more than such a change. A law-abiding 





NOTES ON SOME INTERESTING ORGANS 
AT MAGDEBURG. 
By ERNEST E. ADCOCK. 
(Concluded from November number, p. 730.) 
3.-—ST. JAMES’S CHURCH. 


The Church of St. James is, next to the Cathedral, 
the largest in Magdeburg, being twelve feet longer and 
two feet wider than St. John’s, and moreover it boasts 
of a tower 205 feet in height. In 1550, in a small 
inter-state war, when Moritz of Saxony bombarded the 
town with three small cannon, this building suffered 
(as also did the Cathedral and other churches), and 
traces of the damage are still visible, and are pointed 
out to visitors. It was on that occasion that the old 
organ was destroyed, and on August 3, 1568, a new 
one, built by Hans Bockelmann, of Hamburg, was 
used for the first time. 

A heavy thunderstorm in 1613 did much harm to 
both church and organ, and the lightning scorched 
some of the pipes of the latter and melted 
others. 

Then came the trouble of 1631, but the destruction 
wrought upon the edifice does not seem to have been 
quite so complete as in the case of St. John’s, for we 
read that the walls, arches, &c., were left standing in 
a fair stave of preservation. Nevertheless the organ 
was totally destroyed. It took some years for the 
church to recover from such a blow as this, and it was 
not until 1659 that a small organ built by George 
Schuler was set up. 

In 1678 a larger one was commenced by Herbst, of 
Halberstadt, but he kept the work hanging about so 
long, and was so awkward a man to deal with, that 
the church authorities, who had given him every 
chance, at length lost patience, took the contract from 
him, and awarded it to Schnitger. The instrument 
was completed in 1698, and had twelve stops on the 
Ober manual, seven on the Brust, twelve on the 
Hinter, and a Pedal of thirteen stops. The case which 
enclosed this organ still does duty, and is almost as 
fine as that in St. John’s Church ; but the instrument 





bes, @ citizen, a mild man all the week, becomes a very 
Berserker on the Sunday if you defraud him of a tune 
he has sung from boyhood. He will not care how bad 
d the @ Was, or how good the new one is. Such changes 
must come, but the tactful organist will find a way to} 
al bring them about with a minimum of annoyance all | 
habit round. In such a case as the one just mentioned, for 
orfert example, the solution is found in the alternate use, for 
clin § 2 time, of both old and new tunes. The excellences of 
, J the new will have a chance to make their appeal, and 
dept the comparison between the two will inevitably end in 
the majority of the congregation preferring the better. 
In these and many kindred difficulties, the 
start, “Banist will save himself unlimited worry and 
he if }unpleasantness if he will constantly try to get the 
‘ pont of view of the congregation. He will do his| 
i @ Work better, and in the long run get his own way | 
iowei @ "ener. To attempt a reform at one fell swoop is as | 
mad a proceeding as a cricketer’s attempt to score a| 
astes | “Mtury in his first few overs. In building up a choir, | 
of the § % founding a good tradition, it is the long game | 
hin that pays. 








whert Sunday, October 26, was a busy day with Nonconformist | 
choirs at Northampton, no fewer than four holding festival. 
College Street Baptist gave Hiller’s ‘Song of Victory’ ; 
io ount Pleasant, the second part of ‘Elijah’; and at 

*h Pimrose Hill Congregational Mendelssohn’s ‘42nd Psalm’ | 
: was the principal item in a scheme which also included 
works by Wagner and Elgar. 





lacks a Ruck-positiv or Choir organ case, and in 1844 
was unfortunately liberally picked out with gold. 

Various additions and improvements were carried 
out from time to time, but, roughly speaking, 
Schnitger’s work stood for 150 years. Among the 
additions was a 32-ft. Posaune supplied in 1741 by 
an organ-builder named Trautmann. 

Finally the instrument was rebuilt and enlarged by 
Reubke in 1853, and up to 1909 still remained much 
as he left it, and, unless it has since been rebuilt, still 
retains the old-fashioned stop-jambs at right angles to 
the player, with the stops arranged in vertical rows. 

The following is the specification : 


MANvaALt I. (14 tops). 


Feet Feet 
Principal a » = Octave .. ot - ow S 
Hohlflite -_ . 16 Gemshorn a . = 
Principal "a eo Quinte .. oe . 
| Schweizerflite 8 Octave.. - s 2 
Hohl fléte ee . 8 Cornett, 4 ranks. 
Gedackt ws &§ Mixtur, 6 ranks. 
Quinte .. 53 Trompete oe . oo 
Manvat II. (12 stops). 
Feet Feet 
Bordun ee .. 16 Hohl flite i: a 
Principal 8 Quinte .. ‘ . 28 
Gambe .. . 8 Octave .. ; ~~ £ 
Doppelflite . 8 | Mixtur, 4 ranks. 
Gedackt .. 8 | Cymbel, 3 ranks. 
Octave .. 4 Clarinette ee 8 
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MANUAL III, (12 stops). Manvat III,—(10 stops). 
Feet, Feet. (Swett ORGAN). 
Stillgedackt 16 Octave , 4 ‘ 
Geigenprincipa Flite s -« - ee Feet - Fee. 
Harmonika Nassat .. .. 2%] Geigenprincipa . . 5 Voix céleste i 
Flauto traver | Waldfldte 2 Lieblich Gedack: w~ @& Salicional } 
Stillgedackt Mixtur, 4 ranks Lieblich Gedackt . 8 Flite .. - ‘ 
Ss elena Oboe re ie 8 Flauto traverso 8 Progessivo, 2 to 3 ranks, 
; Violine 8 | Oboe ; 
PEDAL (15 stops). 
. PEDAI {11 stops). 
Feet Feet FE ’ . . 
Contra Viol 32. | Gedackt eet. = 
—— come oo & ( cree ee 104 Principal 16 | Gedac ktbass i 
Principal 16 (Quinte .. ; ee 54 Sub-bass oe 16 Quinte 3 
Offenbass -. 16 Octave .. = . 4 V iolon 16 Bassfléte 4 
Sub-bass 16 Mixtur, 4 ranks. Quinte 103 *Posaune 6 
Violon - 6 Posaune ee 16 Offenbass 8 *Trompete 
Offenbass 8 lrompete 8 Cello 8 
Celk 
shes ACCESSORIES. 
Covrtsss, & Manual II. to I. Manual I. to Pedal. i 
Six Ventils. Manual I. to Pedal. » ILI. to L. - I. to Pedal. 
Manual II. to ! ro BOD ng Four Composition Pedals. 
o- IIl. to lL. =—_— < Four Ventils. 
Swell for Oboe Swell for Clarinette. i A ; 
rhere are, of course, numerous other interesting 
4.—THE CHURCH OF THE HOLy GHOosT. churches and organs at Magdeburg, but space forbids 
Thic ; anything but a bri i 2 or tw 
This is the smallest of the parish churches of anything but a brief mention of one or two of then 


Magdeburg, and outwardly the least prepossessing. 
It shared the same fate as the other churches in 1631, 
and was rebuilt after the lapse of some years. An 
organ was also provided, but nothing is known of its 
builder. It is certain, however, that there must have 
been one, for Schnitger incorporated seven or eight of 
its stops into a two-manual organ which he contracted 
to build in 1694. This was completed in 1698, and 
had twenty-six speaking stops. 

Joachim Wagner, the famous organ-builder, of 
Berlin, received a commission in 1737 to build a 
larger instrument of forty-five speaking stops on three 
manuals and pedal, which he completed in 1740. It 
is from this time that the present case dates. It is 
a very ornate affair, with a large number of 
show-pipes, but, being of a later period, it is more 
debased in style, and cannot be compared with those 
in the churches of St. John and St. James. 
Nevertheless it presents a most imposing front, and 
is surmounted in the centre by a glittering golden 
sun, while in other parts are the usual cherubs and 
angels. The whole is richly decorated in white 
and gold. 

Trouble, caused by the bellows becoming worm- 
eaten, had to be rectified in 1790, and repairs were 
also effected in 1837 by Hamann, and in 1862 by 
Bottcher. 

At length, in 1873, a complete rebuilding became 
an absolute necessity, and the church authorities set 
about it in earnest. Tenders were solicited from 
Béttcher and Reubke, and the former was successful 
in obtaining the commission to build what amounted 
to almost a new organ. Eight stops only were used 
from the old instrument, and Barker’s lever pneumatic 
was applied to Manual I. to make the touch a little 
lighter. The organ was dedicated on April 6, 1876, 
since which date only slight alterations have been 
made by Rover. The specification is subjoined : 


MAanvat I.—(14 stops). 
Feet. Feet. 
*Principal 16 Flite 4 
*Bordun 16 Quinte 2§ 
*Principa 3 Cornett, 3 ranks 
Gambe 3 Mixtur, 5 ran! 
Hohl flite 8 Cymbel 
Gedackt 8 *Trompete 
Octave ; 
Manvat II.—(1r stops). 
Feet. | Feet. 
Bordun 16 | *Rohrflite 4 
Principal 8 Waldflite ? 
Fugara Sesquialter, 2 ranks 
Gedackt Mixtur, 4 ranks, 
Quintati Chalmey 
Octave 4 








St. Katherine’s could boast of a fine organ case in the 
Baroque style up to 1875, when it was ruthlessly swe 
away, and another in the Gothic style substituted. Th 
writer is unable to say what this Gothic case was like, 
but the probability is that it was not so good as the 
one it displaced. Praetorius mentions an early organ 
in this church, for which in 1706 Schnitger built a ner 
instrument of two manuals and pedal. A perusal d 
these notes will force upon readers the truth of the 
old adage ‘It’s an ill wind that blows nobody an 
good,’ for certainly the 1631 disaster brought plenty 
of grist to Schnitger’s mill. 

In 1875 Reubke erected a new organ whic 
possessed forty-seven speaking stops, and in 1904 this 
was rebuilt and thoroughly modernised by Furtwangle 
& Hammer, of Hanover. Slight alterations wer 
made in its specification, electric blowing installed, 
and the 1875 case had in its turn to make way fa 
another one. 

The Walloon Reformed Church contains a fin 
organ case, dating from 1757, which is decorated, like 
that in the Church of the Holy Ghost, in white ani 
gold. It originally contained an organ built } 
Philip William Gruneburg, which was a two-manua 
instrument. After having been repaired at variow 
times, the pipe-work and mechanism were at lengt 
quite worn out, and in 1904 Sauer erected a magnifices! 
organ with fourteen stops on Manual I., thirteen a 
Manual II., twelve on Manual III., and eleven on th 
Pedal, as well as numerous up-to-date accessories. 

It seems rather difficult to make an end before : 
more complete exhaustion of one’s information hi 
been arrived at, but probably enough has been written, 
not only to arouse the interest of organ enthusiasts 
but also, perchance, to guide their footsteps should 
they ever be fortunate enough to find themselves 1 
Magdeburg or its near vicinity. 


Under the title ‘The English Carol — Book, 
Messrs. Mowbray have just issued a volume of catdk 
collected, arranged and composed by Mr. Martin Sha, 
the words being edited by Dr. Percy Dearmer. Te 
collection consists mainly of traditional English Carols, t& 
religious folk-song of our people, and includes also som 
translations of foreign carols, and a few modern works} 
Mr. Selwyn Image and others. 


The Oxford University Press have issued their Kalenda 
of Hymns A. & M. for the year 1914—a little book whic 
those responsible for the choice of hymns will find use 
The Kalendar also contains a Table of Lessons, Prop! 
Psalms, Xc. 

— 





Stops used by Boéttcher from Wagner's organ. 
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Fee, 


ments and accompanist’ 


The Syllabus of the fifth session of the Liverpool and 
District Organists’ and Choirmasters’ Association should 
wide some interesting and useful gatherings. The 

: monthly lectures are on * The organ in the making’ (Mr. 
' W. M. Rushworth) ; ‘ Some aspects of the music of Brahms’ 
‘ (Dr. A. W. Pollitt) ; ‘Church Music’ (Mr. C. W. Bridson) ; 
‘ Liverpool Cathedral’ (Rev. C. i 
(Mr. T. 


Harris); ‘ Accompani- 
Halsall) ; 


Fee discussion on Mr. Bates’s ‘ Voice-training for children.’ 


October 26. 


Mottingham, 


The Henry Smart centenary seems to have been generally 
i well observed, most organists having made a point of 
drawing on the composer’s work on his birthday, Sunday, 


Numerous reports have reached us from all 


c of the country. 

y The Edinburgh Society of Organists held their first meeting 
in Broughton Place Church Hall on October 28, when 
Prof. Niecks, the honorary president, delivered a lecture on 
‘Expression and phrasing in organ-playing,’ with illustrations 
by Dr. W. B. Ross. 


A demonstration was given in St. Andrew’s Church, 
on Saturday, October 
]. Eckersley, on the subject of ‘ Psalm-chanting by an 
improved method,’ in which regard is paid to the varying 
sentiments, refrains, dramatic utterances, and parallelisms 
of the Hebrew poetry, with a view to avoiding gabbling 
and false accentuation, and providing such chants as would 
encourage congregational singing. 
by the choir of St. Andrew’s Church. 


18, by the Rev. 


Illustrations were sung 
There was a good 


the { representative audience, largely composed of organists, and 
any | the opinion was freely expressed that Mr. Eckersley had 


done much to simplify and improve the rendering of psalms. 
All said and done, however, the avoidance of gabbling 
depends most of all upon the choirmaster. 


A method of 


— chanting, like a book on voice-production or pianoforte 
4 le playing, or any other branch of pedagogy, is just as 
nge successful as the teacher allows it to be. There are no 
were § short cuts or royal roads. 

alled, —soe 

y for The Leytonstone Church Choir Association completed their 


, 
B 
It 


anual 
Arius 
engtt 


third year by assisting at evensong on All Saints’ Eve at the 


fine § Church of St. John the Baptist, Leytonstone—the sixth 


like @ service in which they have taken part. 


There were 120 


ani @ voices, drawn from four choirs, and the music included 
by & Noble’s A minor setting of the Canticles, Stanford’s ‘ And 


ficen: § for their 


en OL 
yn the 
S. 

ore 4 


1 


ritten, 
siasts, 
hould 
re i 


season’s 


Isaw another Angel,’ and Handel’s ‘Then round about the 
starry Throne.’ 


The Loughton Choral and Orchestral Society have taken 
twenty-third 
Judgment,’ and the concert-version of Gounod’s ‘ Faust,’ 
together with smaller choral numbers. 


work Spohr’s ‘Last 


With recital organists devoting whole programmes to 


has § ‘anscriptions from Wagner, Tchaikovsky, Xc., it is well 


W. Holloway. 


that pure organ music should occasionally be given its due. 
Aseries of five recitals of organ music of the 18th, 19th and 
2th centuries was given in October at St. Stephen’s, 
Walbrook, by Mr. F. 
cwered a wide range, and included nothing but music 
actually written for the instrument. 
“sme admirable specimens of English work by the older 
Wesley, Walmisley, Thomas Adams, 


The programmes 


The series contained 


An interesting recital of music for organ in combination 
with various other instruments was given in Park Chapel, 
Crouch End, on November 13. 
Eagene Meier (violin), Mr. Walter Hobday (violoncello), 
Mt. Harry Stubbs (organ), and Mr. F. Cunningham Woods 


The performers were Mr. 


Miss Dilys Jones sang, and Mr. Henry Rk. 


composers, such as 
- John Stanley, and Felton. 
Th 
ls, the 
some 
rks by 
(pianoforte), 
Jenda {bird accompanied. 
which 
useft . 
Prope | “*¥ Organ at Knowsley. 





On November 1, the Bishop of Liverpool dedicated the 
; The instrument, a three-manual 
with thirty-seven speaking stops, was built by Messrs. 
Rushworth & Dreaper, and was shown to advantage in a 
tetal by Mr. Sydney H. Nicholson. 


* Practical | 
Plainchant to British words’ (Mr. Royle Shore); and a 


ORGAN RECITALS, 


Mr. James Tomlinson, Public Hall, Preston—Fantasia in F, 
John E. West. 

Mr. John A. Tatam, St. Nicholas’ Church, Colchester— 
Prelude on ‘ Old 104th,’ Parry. 


Dr. H. W. Richards, Christ Church, Lancaster Gate— 
Introduction and Fugue from Sonata, Op. 154, 
Rheinberger. 


Mr. W. A. Roberts, St. Paul’s, Prince’s Park, Liverpool 
Overture in D minor and major, Henry Smart. 

Mr. Thomas Curry, Central Hall, Westminster—Andante, 
Allegretto, Elevation, and Allegro, A/arius Gueit. 

Mr. F. A. Mouré, University of Toronto—Dithyramb, 
Basil Harwood 

Dr. Orlando A. Mansfield, Wilson College, Chambersburg, 
Pa.—Postlude in D, Henry Smart. 

Mr. G. T. Pattman, St. Mary’s Cathedral, Glasgow— 
Choral Improvisation on ‘ In dulci jubilo,’ Aavg-Z/ert. 
Dr. Caradog Roberts, Pendre Chapel, Mold—Cantiléne 

Pastoral, Guz/mant. 

Mr. S. M. Ravenhill, Parish Church, New Romney— 
Toccata in A, Purcell. 

Mr. Purcell J. Mansfield, Newlands U.F. Church, Langside 
Road—Compositions of J/r. Mansfield. 

Mr. H. Whalley, St. George’s Parish Church, Edinburgh— 
Introduction and Passacaglia in D minor, A/ax Reger. 

Dr. M. J. Monk, Truro Cathedral—Prelude in E minor, 
Dethier. 

Mr. Herbert Hodge, Palm Court, 
Triomphale, Walter G. Alcock. 

Mr. Fred Gostelow, Luton Parish Church—Arcadian Idyll, 
Lemare. 

Mr. Sydenham Janes, Okehampton Parish Church— 
Chorale Prelude on ‘ Melcombe,’ 7arry. 

Mr. Sydney H. Weéalé, Derry Cathedral—Grand Solemn 
March in E flat, Henry Smart. 

Mr. G. Bernard Gilbert, Town Hall, Stratford—Andante 
in A, Henry Smart. 

Mr. James Tomlinson, Public Hall, Preston—Dithyramb, 
Basil Harwood. 

Mr. Henry Riding, St. Andrew’s, Leytonstone—Offertoire 
in C minor, ”. Faulkes. 

Mr. Albert Orton, Walton Parish Church, Liverpool— 
Air with Variations in A major, and Finale Fugato, 
Henry Smart. 

Mr. Leonard Dorsett, Church of St. 
Funébre et Chant Seraphique, Guz/mant. 

Mr. Ernest E. Smith, St. Bede’s Parish Church, Liverpool— 
Prelude in A, Henry Smart. 


Selfridge’s— Marche 


Philip—Marche 


Mr. M. B. Kidd, Kelso Parish Church —‘La Nuit, 
Aarg-Elert. 
Dr. Herbert W. Wareing, Christ Church, Malvern— 


Toccata and Fugue in the Dorian Mode, 7. S. Bach. 

Mr. Chastey Hector, Brighton Parish Church—Sonata in 
C minor, Op. 41, James Lyon. 

Mr. James Downie, New Kilpatrick Parish 
Glasgow—Fugue in G major, /. Z. Aveds. 

Mr. C. E. Blyton Dobson, Central Mission, Halifax Place, 
Nottingham—Works by Smart. 

Mr. C. A. Miles, Llanthewy Road _ Baptist 
Newport —Sonata on the 94th Psalm, 7. Reudhe. 

Mr. Allan Brown, St. James’s, Clapton—Grand Fantasia in 
E minor, Lemmens. 

Mr. Harold E. Darke, the Parish Church of Paddington— 
Organ Sonata on the 94th Psalm, Reudhe. 

Mr. ‘Frederic Fertel, Bromley Parish Church— 
‘Impression’ from ‘ Harmonies du soir,’ Aarg-Elert. 

Dr. Cyril B. Rootham, St. John’s College, Cambridge—a 
Bach programme. 

Mr. E. M. Vinnicombe, St. Leonard’s Church, Exeter— 
Air with Variations and Fugato, . Smart. 

Mr. T. Hopkin Evans, Ebenezer Calvinistic Methodist 
Chapel, Mardy—Sixth Sonata, Mendelssohn. 


Church, 


Church, 


APPOINTMENTS. 


Mr. A. B. Porter, organist and choirmaster, St. Matthias’s 
Church, Richmond, Surrey. ; 
Mr. Alfred R. Stock, organist and choirmaster, Union 





Church, Putney. 
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Reviews containing some effective bits of canon. Verse 2 (Andan 
- Pastorale) is for trebles, a charming melody in § time, wih IR 7he Ga 
the hymn-tune used as a bass. A four-part section main) Pp. 1. 
Longing. For s.a.7.8. By Haydn Keeton. Snnnseupnnaee follows, me yo the a ~— (Allegro cm Paul.) 
Sweet day, so cool, so bright. Fors.a.T.B. By David Stephen. | rite) gives us five pages of admirable poly phonic treatment fy Mus 
Perfection (Sinfonia domestica choralis). For s.s.A.A.- | % the Canto fermo. While thoroughly modern in style, th Price « 
+ TBR By A. C. Mackenzie. work has an unmistakably ecclesiastical flavour, both by , 
: ‘ reason of the theme and its treatment. It is a Convincing What 2. 
[Novello & Co., Ltd.] proof, if any be needed, that it is possible to write gox Price . 
Dr. Keeton’s part-song is a short and very agreeable essay. | church music without adopting the style of a bygone ag B The Gro 
The part-writing is interesting and grateful, and well within Price ; 
the powers - a choir of quite modest attainments. My Art 
Mr. Stephens’s setting of George Herbert’s well-known | ,. . rT rT . 
lines ‘dene more of the seein, by reason of some Funerale for Harmonium. By Sigfrid Karg-Elert. i. P 
sudden key-changes. The rhythm also is less straightforward. [Carl Simon : Berlin.] . Po. P 
These difficulties surmounted, the little work should be . . - da 
effective. A simple little tribute to the memory of Prof. Aug he 
Advanced choral Societies in need of a humorous work Reinhards (@. November, 1912). Personal interest : mon 
wherewith to recreate themselves after more severe | SUPPlied by a Demag from a work by the decuni Price 3 
labours will find what they want in Sir Alexander Mackenzie’s | ©O™POS¢- We note that the dreadful Lowell-Mason tune BP Encyclop 
Choral Domestic Symphony. The first part of the work is | *° Nearer, my God, to Thee,’ on which Herr Karg: Eler Pp. 45 
for T.T.B.B.; the second for s.s.A.A.; and the third for | Tecently wrote a symphonic organ piece, seems to have take Our Old 
S.A.T.B. with occasional division of parts. We quote the his fancy. Anyway, he had by no means finished with the Colour 
words of the first section, in order to give an idea of the tune, for here we find him using a strain from it by way of fad Volum 
he: cadence. _It is the very last tune, we should have though, dity : 
f hail the pesteet women to appeal to one with the magnificent chorales of Germany : ry 
neon Bk amene a. , in his blood. ee he does not think it is typical ¢ "(hoods 
With beauteous form to grace allied, a Spey Vodern 
Snanudatnedak dent, Legend. (Original Compositions for the Organ (Nes Price 3 
When night’s dim hour has come.’ series), No. 15.) By Harvey Grace. Richard 
‘If so,’ my loving wife exclaimed, [Novello & Co., Ltd.] Rancim 
* Poor dear ! she must be dumb !’ - ; ; : (Londo 
Mr. Harvey Grace’s ‘ Legend ’ has the rare value of being ‘Parsifal 
‘I love a perfect woman original without affectation or eccentricity, and of capturing B  Northe 
And she, I know, loves me. the attention with a mood of simplicity. It opens with a tux ‘ 
Who praises all her friends’ attire, that suggests an old-world carol. This is continued ani ard 
Though dowdy they may be. treated with simple, gently-moving harmonies, and gives way French 
A Paris hat of ancient style, to a more decided theme in common time that seems t by Barr 
She views with glances kind.’ introduce a new scene or character to the unfolding of th TN. I 
You can’t mean me,’ my wife replied, ‘Legend.’ The new matter is carried to a climax on amor An Impo 
* For surely I’m not blind.’ emotional note, and suddenly gives way to the opening theme, Tartini 
, sae r _: | dento ponderoso, with the bass in canon at the octave. Th (Londo 
, The female choir then enters (/ra¢o) with a similar Satire | carol tune remains in the ascendant, while the music become fF Drama, J: 
directed at the men, after which both parties join in quieter, until the end. There is no lack of chromate By Ram 
2 a oer J nape oo hesgpene patil gene ag ang at harmony, but it clings to the key of the piece—D mino. The Ye: 
es 2S ect men ¢ p o be found. | w:.,; os - : ; 
There is some eohel fun in the writing of this section, fs — me - 9 —— oe See The Eng/ 
notably in the time-honoured sequence of descending 7ths eS a a 
(stridente) at the words ‘ And bore each other all day long.’ as LR . 
| tay pee nce a and would present no Nine Folk-Soneg Carols. Collected and arranged by Cecil} 
. Sharp. (Novello’s School Songs, Book 245.) 
Musicitns Anglais Contemporains. Par R. A. Streatfeild, [Novello & Co., Ltd.] 
Traduction frangaise de Louis Pennequin. The collection of folk-songs, of which this set of cars 
[Paris : Editions du temps présent. ] forms a new and interesting part, grows steadily under th : 
Rare indeed are the signs that British music rouses any | fostering care of Mr. Cecil J. Sharp. The first of the se. ” 
interest among foreign musicians as a thing to be sought out | ‘ King Herod and the Cock’ (Worcestershire), with is TO 
and studied. A sign is now given, in the form of this trans- | quaint words and robust tune, is likely to attract. A Dear § 
lation of Mr. Streatfeild’s essays, that there is a demand in | Warwickshire ditty, ‘ The moon shines bright,’ the music ledhove 
France, or at least Paris, to learn about our composers and which is ina minor mode with a flat seventh, strikes us # 105 of pe 
their works—if one may credit the publisher with a] being one of the most beautiful melodies in the book. ‘ that they 
knowledge of his market. Mr. Streatfeild deals with the | Gloucestershire version of ‘The holly and the ivy’ his $igig 1°, 
life and works of Elgar, Dr. Ethel Smyth, Delius, Parry, | lively tune in which the accented pulse of every bar bat of Garcia 
Stanford, and Bantock, and shows exhaustive knowledge of | has two quavers. Another swinging tune from the sama, Lene’ 
his subject in each case. He is no mechanical eulogist, | county, ‘Come, all you true good Christians, althoug: desired inf 
for while he gives free rein to his enthusiasms he does not | newly-found, gives us the impresssion that we have heat Personal 
shirk criticism. The article on Elgar was printed in| it before. ‘Come, all you worthy gentlemen has 4 copy I poss 
De Nieuwe Gids (in English) and in Le revue du temps | distinctive feature in two leaps from the leading-note up® ne whilst 
présent in 1912, and an extensive quotation was made in| the mediant. ‘As I sat on a sunny bank,’ a version @ ecompanit 
our issue for June, 1912. the ‘ Three Ships’ tradition, is a six-eight melody. ths Westin, 
. _ could be picked up in a few minutes. ‘The Vuge tof soun 
Of the Father's love begotten. Anthem for Christmas. By unspotted se peculiarly graceful tune in triple time. ‘Se Ina mu 
“E © cee ? | of Levi’ (Kent) is a broad, flowing tune which, like te : 
Edward C. Bairstow. : eh , = ve wit B molds 
: acd last in the set, ‘ Wassail Songs,’ would be very effective 8 # 4. with 
[Novello & Co., Ltd.] a large choir or congregation, but the words of the latterat By. book 
Dr. Bairstow has taken the ancient melody, ‘ Corde natus,’ | not so well adapted to ecclesiastical use. All the cal whe said 
as a basis for his work, which is practically a set of choral] are adorned with accompaniments that are musi@’ § aj.) 
variations. The words are from the well-known hymn of | attractive without distracting attention from the melodies vos. 
Prudentius (A. & M. 56, E. H. 613). The first verse is} Of course these accompaniments are in the nature © 
given to the tenors and basses in unison, with an organ part | decorative redundancies that may be used at option. 
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Paul.) 
In Music Land. 


What is Music? 
Price Kin 6d. net. 


By George P. Upton. 
Price one dollar, 25 cents. (Chicago: Browne& Howell Co. ) 
By H. Heathcote Statham. 

(London : Chatto & Windus.) 


BOOKS RECEIVED. 
The Gaiety and George Grossmith. 
Pp. 14 + 263. Price 5s. net. (London: Messrs. Stanley 


Pp. xi. + 204. 


The Growth of Music (Part I1.). By H.C. Colles. Pp. 176. 


Price 3s. 6d. net. 
My Art and my Friends. 
Price 10s. 6d. net. 


319. 


Music and Christian Worship. 


Pp. 24. Price 2d. 


—., of 


Price 35. 6a. 


Music. 


Encyclopedia of Musical Terms. 


Pp. 453+ 


Price 45. 


By Frederic Cowen. 
(London: Edward Arnold.) 


(Oxford : The Clarendon Press.) 


Pp. xii. + 


By H. Walford Davies. 


(London : Humphrey Milford. ) 
By Henry C. Banister. 
ition revised by W. Alfred Parr.) 
(London : G. Bell & Sons, Ltd.) 


Pp. xix. + 327. 


By Edmondstoune Duncan. 


(London : G. Schirmer.) 


Our Old Nursery Rhymes and Little Songs of Long Ago. 


Colour illustrations by H. Willebeek le Mair. 
Price Is. each, net. 


Volumes. 
thirty rhymes. ) 


Modern Musicians. 


( 


Four 
Each Volume contains 


(London: Augener, Ltd.) 
Memories of my Life. By Fred. R. Spark, J.P. Pp. 252 + xx. 
(Leeds: R. Sparks & Son.) 


By J. Cuthbert Hadden. 


Pp. 320. 


Price 3s. 6a. net. (London and Edinburgh: T. N. Foulis.) 


Richard Wagner—Composer of Operas. 
427 + xiii. 


Runciman. 


Pp. 


(London : G. Bell & Sons, Ltd.) 


‘Parsifal’ and Wagner's other 
(London: Percy Lindley.) 


Northcott. 


Pp. 24. 


Musicas a Religion of the Future. 
French of M. Ricciotto Canudo, with a ‘ Praise of Music,’ 
by Barnett D. Conlan. Pp. 53. (London and Edinburgh : 


T. N. Foulis.) 


By John F. 
Price 10s. 6d. net. 
Operas. By Richard 


Translated from the 


An Important Lesson to Performers on the Violin. By 


Tartini (with portrait). 


Pp. 


(London: William Reeves.) 
Drama, Music-drama and Religion, as illustrated by Wagner. 


By Ramsden Balmforth. Pp. 93. Price 1s. 6d. 


The Year-Book Press.) 


The English Carol Book. 


Shaw. 
Price 1s. 6¢., 


cloth 2s. net. 


A. R. Mowbray & Co.) 


25. 


Price Is. gd. net. 


(London : 


Collected and edited by Martin 
Words edited by Percy Dearmer, D.D. 


Pp. 75. 


(London and Oxford : 





Correspondence. 


VOCAL 


EXERCISES 


BY 


PORPORA. 


TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 


Deak Sir,—In reply to Mr. Hudson’s query regarding 
theabove, it should be remembered that a footnote on page 
10§ of Lunn’s ‘ Philosophy of Voice,’ eighth edition, states 


Garcia, 


dssited information. 
Personally I should be pleased to show anyone the old 
copy I possess of the origina! exercises which the author gave 


uewhilst studying the same with him. 


at they are ‘to be had from the author.’ 
, I might parenthetically observe, in the same year 
the centenarian, 


namely, 
Mt. Lunn’s son, of Cleeve Prior, Evesham, would give the 


Charles Lunn 


1906. Doubtless 


They contain no 


«companiment, for Lunn, whilst referring to the exercises in 
yestion, says: ‘ Use no accompaniment, plunge into the 
sa of sound, it is only a cripple who wants crutches.’ 

Ina mutilated form, the exercises were republished by 
olds & Co., Berners Street, W., a short time ago 


with accompaniments) 


in connection 


with Lunn’s 


&t book called * The Voice,’ published by subscription, 

She said, in order ‘To keep the method I have compiled 

ttlusively in the hands of my pupils.’ This may account for 
scarceness of the work in question. —Yours faithfully, 


GEORGE R. CEILEY. 


By Stanley Naylor. 


Pp. 160. 


(New 


AN OMISSION. 
TO THE EDITOR OF ‘THE MUSICAL TIMES.’ 

DEAR S1R,—I notice in the article on Mr. Frederick 
Corder in your last issue, that in giving particulars of his 
career no mention is made of his long connection with 
Trinity College of Music. 

May I be permitted to contribute to the completeness 
of the article by stating that Mr. Corder was appointed 
Professor of the Pianoforte in 1886 and Conductor of the 
Orchestra from 1890 to 1897, when he relinquished both 
othices. 

I may also add that the College had the benefit for 
many years of Mr. Corder’s services as an examiner for the 
Higher Examinations.—Yours faithfully, 

DIRECTOR OF STUDIES, 
Trinity College of Music. 





Obituary. 


We regret to announce the following deaths : 


MADAME MATHILDE MARCHESI, on November 17, at the 
residence of her daughter, Madame Blanche Marchesi, 
16, Greville Place, Kilburn Priory, London, N.W. She 
was born at Frankfort-on-the-Main on November 26, 1826, 
and was thus, at her death, in her eighty-eighth year. 
Her father was I. Friedrich Graumann, a merchant, and 
her mother came of a good family at Frankfort. She 
displayed great vocal talent in her youth, and was for some 
time a pupil of Otto Nicolai, who made her an offer of 
marriage which she declined. After some vicissitudes she 
became a pupil of Manuel Garcia, and soon began to be in 
great demand as a concert-singer. In 1852 she married 
Salvatore Marchesi, a celebrated baritone singer. He died 
at Paris on February 20, 1908, at the age of eighty-six. 
From 1854 to 1861 Madame Marchesi was professor of 
singing at the Vienna Conservatoire, and in the latter 
year she settled at Paris and established a great teaching 
connection. Rossini was one of her personal friends, and 
he was a great admirer of her method of teaching. In 
1864 she sang with a touring party in this country, and in 
1865 she became a professor in the Cologne Conservatoire, 
a post she retained for three years, afterwards returning to 
the Vienna Conservatoire. This appointment she retained 
until 1878, when she established an independent school. 
Her pupils included Ilma de Murska, and many others 
known to fame. She settled again at Paris in 1882, where 
she remained and taught for many years. Her daughter 
Blanche has followed the profession of singing dhd has 
earned considerable fame as a performer and teacher. 


CARL WILHELM ADOLPHE SCHLOESSER, at Great 
Bookham, on November 10. He was born at Darmstadt, on 
February 1, 1830, His father, Louis Schloesser, was a 
violinist, conductor, and composer. Adolphe (the name by 
which he was known) came to England in 1854, and 
soon after was appointed to a_ professorship of the 
pianoforte at the Royal Academy of Music. In this 
important post he gained much esteem. He retired 
in 1903. He was a warm advocate of Schumann’s 
music at a period when that composer was not much 
appreciated. 

GEORGE ARTHUR CLINTON, suddenly, on October 24, in 
the sixty-third year of his age. He was professor of the 
clarinet at the Royal Military School of Music, KneJer 
Hall, the Royal Academy of Music, and Trinity College, 
London. He was for many years solo clarinet in H.M. 
Queen Victoria’s Private Band, and principal clarinet in the 
Crystal Palace Orchestra, and in the orchestras of the 
Philharmonic Society and the Royal Choral Society. 

ARTHUR DUKE COLERIDGE, on October 29, in his 
eighty-third year. He was an enthusiastic musical amateur. 
The first performance in England of Bach’s Mass in B minor 
was owing to his influence and exertions. He founded the 
Bach Choir, and he was one of the founders of the 
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FRESH LIGHT ON OLD ENGLISH AIRS. 


By W. H. 


GRATTAN FLoop. 


*THE BRITISH GRENADIERS.’ 


Much ingenuity has been expended in tracing the original 


source of the tune of ‘ The British Grenadiers.’ 


Some have 


imagined that the present air is an evolution of * All you 


that love good fellows’ (also known as 


*The London 


Prentice’), while others would have us believe that it is a 


variant of ‘Sir Edward Nowell’s Delight.’ 
it as another form of 


have ventured to describe 


And not a few 
* Grace 


Nugent,’ composed by Turlogh O’Carolan about the year 


1710. 


As to the words of the song, Chappell is inclined to date 
them as written czvca 1688 (the Grenadiers were first formed 
in 1678), but probably they only go back to 1704 or 1705. 
Internal evidence is quite sufficient to justify us assigning the 
latter date, as the ‘ hand grenades’ alluded to in the third 


verse fell into disuse about the year 1710. 


Chappell, in his 


‘ Collection of National English Airs’ (1838), prints a version 
of the song which he regards as ‘about eighty years old,’ 
but I have good reason to believe that his copy was not older 


than 1770. 


Certain it is that his version has been taken 


from a copy of about that date, or probably of 1775, 
and it has been somewhat tinkered, probably by Chappell 
himself, who has also introduced an additional verse. 

hereto subjoin in parallel columns an early form of the 
words as printed in 1760 or thereabouts, and Chappell’s 


version. 
VERSION OF 1760. 


(1) 

Some talk of Alexander and 
some of Hercules, 

Of Conon and Lysander, and 
some Miltiades ; 

But of all the world’s brave 
heroes there is none that 
can compare 

With a tow row, 
row row, to the 
Grenadiers. 

Chorus : But of all the 
world’s, &c. 


row row, 
British 


(2) 

None of those ancient heroes 
e’er saw acannon ball, 
Or knew the force of Powder 
to slay their foes withal ; 
But our brave boys do know 

it, and banish all their 
fears, 
With a tow 
row row, 
Grenadiers. 


row, 
the 


row row, 
British 


Chorus ; But our brave 
boys, &c. 


(3) 

Whene’er we are commanded 
to storm the Palisades, 

Our Leaders march with 
Fusees and we with hand 
Granades ; 

We throw them from the 
Glacis about our enemies’ 
ears, 

With a tow 
row row, 
Grenadiers. 


row, row row, 
the British 


We throw 


Chor vu 
them, &c. 


CHAPPELL’s VERSION, 1838. 


(1) 

Some talk of Alexander and 
some of Hercules, 

Of Hector and Lysander, and 
such great names as these ; 

But of all the world’s brave 
heroes there’s none that 
can compare, 

With a tow row, row row, 
row row, to the British 
Grenadiers. 


Chorus : But of all the 
world’s, &c. 


(2) 

Those heroes of antiquity 
ne’er saw a cannon ball, 
Or knew the force of powder 
to slay their foes withal ; 
But our brave boys do know 
it, and banish all their 

fears, 

Sing tow row, row row, row 
row, to. the British 
Grenadiers. 

Chorus : But our brave 
boys, &c. 


(3) 

Whene’er we are commanded 
to storm the palisades, 

Our leaders march with fusees, 
and we with hand grenades ; 

We throw them from the 
glacis about the French- 
men’s ears, 


Sing tow row, row row, 
row row, the British 
Grenadiers. 

Chorus : We throw 


them, &c. 
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(4) 

The god of war was pleased, 
and great Bellona smiles, 
To see these noble Heroes 
of our own British Isles ; 


And all the Gods celestial 
descending from _ their 
spheres, 


Beheld with admiration the 
British Grenadiers. 
Chorus: And all 
Gods, &c. 


the 


(5) 

Then let us crown a Bumper 
and drink a health to 
those 

Who carry caps and 
Pouches, that wear the 
louped cloaths. 

May they and their Com- 
manders live happy all 
their Years, 

With a tow row, row row, 
row row, the British 
Grenadiers. 


Chorus. May they and their 
Commanders, &c. 


and he further states in 


seen is from ‘abou 
the music 


sheet, with 








So much for the words. And nowas tothe tune. Mr. Kids». 
rightly says that early copies of the melody are not comm 1 
in the new 
* Dictionary’ (vol. v., p. 620) that the earliest copy he be 
the year 1735 or 1740.’ 
been fortunate enough to meet with a copy of this cal 
date, and I scarcely think it likely that a music sheet ols 
early a date can be verified; but I possess a half ms 
and 
However, it is very remarkable that Mr. Kidson, in ‘Te 
Minstrelsy of England’ (1901), prints a setting of ‘T 
British Grenadiers,’ purporting to be taken from ‘one of the 
half sheets of music of about the year 1750,’ and yet wht a 
is totally unlike the settings of 1760-1790 ; in fact, whichs 
a completely modern setting. As I write I have beforeme® 
printed setting of 1760, and the setting to be found int 
‘Musical Miscellany’ (1786), both of which are ale. 
identical, and I herewith subjoin the melody of 1] 
followed by the modern* setting as given by Mr. Kidson. 


THE BRITISH GRENADIERS (1760). 








(4) 


Then Jove thegod of thunde 
and Mars the god of wy 

Brave Neptune with 
trident, Apollo in his cy 

And all the gods cele 
descending from the 
spheres, 

Behold with admiration & 
British Grenadiers, 


Chorus: And all t 
gods, &c. 










(5) 
And when the siege is @, 
we to the town re 
The townsmen cry Hum 


boys, here comes ff #strong 
Grenadier. that it w 
Here come the Grenadiex, fF you that 
my boys, who known must hav 
doubts or fears, a ballad 
Then sing tow row, rowro,— flows.’ 
row row, the Britg— in‘Nanc 
Grenadiers. aranged 
extends | 

Chorus. Here comes tk Cappell 
&e. Mi . 

(6) Minstre 

printed ai 

Then let us fill a bump: § asit may, 
and drink a health» > ‘The Bri 
those ‘Sir Edw 
Who carry caps and pouch F love good 
and wear the loux§ Quiter 
clothes. he consid 
May they and their or Grenadier 
manders live happy <§ it was pri 
their years. in 1726-2 
With a tow row, mf resemblan 
row, row row, for i cer. F 
British Grenadiers. ‘Dr. Fau: 
Chorus. May they, &c. 7 


edition of Grow 


I have » 
circa We 


words dated 











* By ‘ modern setting,’ I mean the version 


about the year 1835. 






~its Frenc 
which came into ‘dled ‘N: 
te old Fr 
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THE BRITISH GRENADIERS (1901). 
Ex. 2 
{pee Ses ss 
geo e o aries ee. 
ferris 


SSS i 
= woes 7 give 


8. still remains to be considered the source of the tune. 
ppell, in 1838, stated that ‘ The British Grenadiers’ bore 
mes , | astrong resemblance to ‘ Sir Edward Nowell’s Delight,’ and 
that it was also very like ‘ The London’ Prentice’ or ‘ All 
nadies @ you that love good fellows.’ He adds that the latter melody 
now »§ must have been known ‘before the year 1628," as in that year 
aballad was printed to the tune of ‘ All you that love good 
owror, | fllows.’ Other writers pretend to see the source of the tune 
Britis in ‘Nancie,’ to be found in the ‘ Fitzwilliam Virginal Book,’ 
aranged by Thomas Morley, but the resemblance only 
extends to the first two bars. Mr. Kidson quotes from 
Chappell as to the tune of ‘Sir Edward Nowell’s Delight’ 
appearing in a Dutch book in 1634, but Mr. Duncan, in his 
‘Minstrelsy of England’ (1906), states that the tune was 
printed at Amsterdam, ‘in Bellerophon, in 1622.’ Be that 
bumpe, fF asit may, no serious student can at all equate the melody of 
ealth« § ‘The British Grenadiers’ as derived from ‘ Nancie,’ or from 
‘Sir Edward Nowell’s Delight’ or yet from ‘ All you that 
pouchs § love good fellows.’ 

loupe: f Quite recently a friend drew my attention to a tune which 
; be considered may have been the original of ‘ The British 
ir co § Grenadiers.’ Thistune is entitled ‘Dr. Faustus’ Tumblers,’ and 
appy <f itwas printed by Playford in his ‘ Dancing Master,’ vol. iii., 
in 1726-27. At first sight there seems a considerable 
¥, 1 resemblance, but on examination the identity is by no means 
for kf cea. For the sake of comparison I give the melody of 
ers. ‘Dr. Faustus’ Tumblers.’ 




















Xe. ‘ ’ ’ 

a DR. FAUSTUS’ TUMBLERS’ (PLAYFORD 1726). 

. Kidst Bp. 

3 

omme _@ 2 @ 

Grow o—e_ 212, _ 2 —_Pr eet 
—a— +! Cfo =a 
ae = 

_@_§» 
Sa 
<=> e 
ore 
et ee 
e-= ate 





. almes There remains but one more source, and this, in my 
of 1] on, is the undoubted tune which was borrowed by the 
dson. lish, and subsequently adapted to the song of ‘The 


uatish Grenadiers.’ Without further beating about the 
rash, T have no hesitation in tracing the air to * Wilhelmus 
ww Nassouwe ’” (1581), which, in turn, was borrowed from a 
== % of derision on the siege of Chartres in 1568, entitled 
—#f ‘Ola folle enterprise du Prince de Condé.’ Prof. Enschedé 
sys that the song was originally written in French, but 
—st§ *% translated into Dutch by Marnix, in 1572, and hence 
@EF ws been regarded as of Dutch provenance. As a proof 
ihe popularity of the French song, ‘ O la folle enterprise,’ 
ze +8 found printed in 1570 in a ‘ Recueil de Chansons 
——j *Mituelles,’ and again in ‘ La pieuse alouette avec son tire 
ra itis wedded to a hymn in honour of the Blessed Virgin, in 
19. Itwas adopted as the national anthem of the Nether- 
Ms, and was printed in 1581 as ‘ Wilhelmus van Nassouwe’ 
ais French origin being admitted, as underneath the title is 

Naar de wijze van Chartres.’ I herewith subjoin 





and I feel convinced that the identity of the melody with the 
older form of ‘ The British Grenadiers’ is too close to be 
merely accidental. 


‘WILHELMUS VAN NASSOUWE’ (1581). 








It is not at all surprising that the English soldiers under 
King William III. in his Continental campaign picked up 
the French tune and made it their own, and of course the 
deception was completed when the song of ‘ The British 
Grenadiers’ was adapted to this fine old marching tune. 
The selfsame process resulted in the English annexation of 
the French ‘ Malbrouk s’en va-t-en guerre,’ and its conversion 
into the convivial song of ‘ For he’s a jolly good fellow,’ 
which has been the unrivalled wind-up of social functions in 
Great Britain and Ireland since 1835. At this date the 
modern setting of ‘ The British Grenadiers’ came into vogue, 
superseding the older adaptation of 1704 or 1705. Many 
other instances could be adduced of English ‘ borrowings’ 
from French melodies, but these I hope to treat of in a 
subsequent article. 


THE DIFFICULTIES OF COUNTERPOINT. 

On November 4 Mr. Frederick Corder read a paper with 
the above title at the opening meeting of the new session 
of the Musical Association. He said that one of the best 
papers on practical subjects that had been read before the 
Association was that by the late Dr. Sawyer, ‘Why do we 
teach harmony so badly ?’ which had been the cause of the 
publication of the two best text-books on harmony the 
world had yet seen: those of Prout and Macpherson. 
Harmony was now adequately taught ; could the same be 
said of counterpoint? It was not that the teacher was 
inadequate. As a teacher of counterpoint for over thirty-five 
years he (the lecturer) was convinced that our ideas on the 
subject needed modernising. In teaching languages it used to 
be the custom to confine the vocabulary and the exercise- 
sentences to things which were of no practical use to the 
learner. Why? Nobody knew: it was traditional ; that 
was enough. We were gradually abolishing _ these 
absurdities, except in Latin. It was the Caius and Balbus 
element in counterpoint that worried him. Explain it to 
the pupil how one might, the sensible musical pupil of 
to-day had to put a severe strain upon his powers of belief 
before he could accept such fatuous things as this: 





en j= ae ——— a 
SS SS SSS 


as stepping-stones to a musical career. 

Strict counterpoint was no more than an educational 
fiction, as unreal a language of conviction as Esperanto. 
If theorists would be sensible and accept it as an imaginary 
jargon invented to exercise the pupil on the free progression 
of concord to concord, such a point of view would cause the 
necessary exercises to acquire a more practical character, 
and they would perhaps be restrained within reasonable 
bounds. But it was the assumption, the pretence, that 
strict counterpoint was a semi-sacred language, like Latin, 
that everybody must study, yet nobody ever acquire, that 
benumbed the student. He yielded to no one in his 
estimation of the educational value of strict counterpoint,— 
up to a very definite point—but he was just as strong in his 
conviction that the demands made after that point were 
altogether foolish and time-wasting. Strict counterpoint 
of the first species in two parts was an obvious 





od French melody as adapted by the Dutch in 1581, 


commencement for musical training, and the only pity 
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was that it could not precede elementary harmony. But 
why must we use those repulsive can/i fermi of our 
ancestors? Chorales would serve the purpose just as well, 
and would appeal to the student far more. What human 
being would believe that those rows of fat semibreves were 
meant for music? They were merely invented to save the 
teacher trouble. The idea that they would serve equally 
well for all contrapuntal purposes was a delusion. Could 
one use a fourth species in the bass against a rising scale ? 
Could one put double counterpoint in the tenth of first species 
against a canto which went for more than four notes in 
one direction, or against a cavfo in a minor key which 
had a leading-note in it? The learner needed a carefully 
devised set of subjects suitable for each kind of puzzle 
that he was set; yet it was only puzzle-work when all was 
said. In these days we could not afford to make the 
student waste his time over the study of dead languages. 
There were so many living facts that he had to assimilate, 
that unless something was speedily done to modernise the 
methods and the material of counterpoint, our students 
would either neglect the study—they pursued it only under 
protest now—or they would have their spirit crushed. 

Each modern treatise had endeavoured to expound its 
theme more sensibly than the preceding one, and each 
writer had more or less neglected the spirit for the letter. 
Every modern book had begun with a perfectly splendid 
preface that made one feel that here at last was the treatise 
so long waited for. But the shadow of the public examina- 
tion was over every man, and he dared not fulfil his noble 
promise. Whether he declared that counterpoint was the 
musical method of ‘the ancients,’ or whether he declared it 
to be only a means to an end, or whether he believed that 
salvation lay in trying to write like Palestrina, it all ended 
in the same hideously unmusical jargon. In that highly 
interesting collection of examples culled by Dr. Gordon 
Saunders from the early text-books, the majority of them 
were appallingly bad from every point of view. 

Discussing the points open to improvement, Mr. Corder 
said that in two-part counterpoint, at any rate in the first 
species, which was such a valuable preliminary ear-training, 
the subjects should be rhythmical melodies. One could be 
as strict as one liked except that one would never make any 
student believe that the conventional cadence : 


ae == | 
_ 


was half as satisfactory to the ear as the one to which he 


was accustomed : 
6-2 ===] 
z 7 
 ” _— 


-in which he was perfectly right. In the second species 
you would never get a really musical pupil to understand 
why he may not write: 


a —f= — ——} 
2 L, -=t ae 
'—_ ' 


while he may write : 


This species should be much more elaborately taught and 
explained than it was. 

Most theorists looked with horror upon semitonal auxiliary 
notes even when the taking of one of them below the dominant 
would save an ugly tritone ; and although accented passing- 
notes on the first of a bar were grudgingly conceded as 
‘allowable,’ to use one was infallibly to lose marks 
in any examination. In fourth species the only thing 
needful was to draw the student’s attention to the fact that 
rising suspensions—except that of the leading-note, which 
some forbade—were not of good effect. Suspensions in the 
bass were very harsh, and it should be explained that an 
unbroken chain of suspensions in the bass was not in itself 
a desirable thing in music ; it was being done purely as a 















technical exercise. Every student had to be taught 4 
idiom of fifth species, and rightly regarded it as a uses 
puerility when he had acquired it. Why should » 
restriction at all, beyond that of musicality, be placed heg 
The preceding species taught the mechanism of meloh 
now let the student apply it according to his own fancy, 

In three-part counterpoint the melodic aspect want! 
to be emphasised at the expense of the harmo 
With special and really musical subjects all three pay 
could be advantageously practised in the fifth species. Ry 
three-part writing was as far as ordinary students needed » 
go ; but the unmusical ones, of course, must have somethig 
to grind at, and of all the unending and hopeless labours the 
was nothing like the strict counterpoint of the books in fy 
or more parts. Fourth species in the bass ought not to 
practised in four parts. The result was simply mise 
In four parts, too, a dominant $ chord became indispensfp. 
How else was it possible to end an exercise when theig 
part walked down four notes to the Tonic? Counterpiz 
in more than four parts was a sheer waste of time. 

Combined counterpoint needed thorough overhanlig 
The only combinations of any utility were first, second, a 
third species in three parts, and fifth species in from the 
parts to as many as one liked, provided rests were ux 
Double counterpoint in the octave was essential, and cane 
was most valuable practice if confined to reasonable limis 
These were (a) two-part canon in every interval, (4) div 
in a free part, (c) ditto on a chorale or ground. Ty 
subjects must always be rhythmical and music} 
interesting. 

If we were content to regard strict counterpoint as: 
mere puzzle-game, the chief object of which was to tea 
students to read, then leave it pretty much as it is, buté 
not turn a mere game into a cult, like golf. If it we 
claimed that it was intended to endow the student with 
technique for polyphony, then it was just three centus 
behind the time and it had to be brought up to dt 
Would it be taught on present lines in the far future? Te 
difficulty was in deciding who should take action. \ 
single individual could ; he would not have the power. Te 
Universities could, but they would never agree. Meanwhi 
musicians had to train pupils on totally different ln 
according as they desired to become composers or to becor 
organists. Would it be deemed a feasible suggestion th 
such an independent body as the Musical Association shot 
appoint a kind of Royal Commission to ascertain the prt 
views of experienced teachers, and issue a Report urging 
Universities to take definite action? It was the only chat 
of reform that he could see. 

In the discussion which followed the paper, Dr. W.t 
Cummings, the chairman, remarked that Mr. Corder’s pi 
was full of thought and suggestion. He himself had nee 
been taught counterpoint ; the only book he studied 
E. J. Hopkins, his master, was Goss’s ‘ Harmony.’ Got 
music could hardly exist without counterpoint, but it® 
very doubtful whether it was properly taught or prope) 
understood. 

Mr. F. G. Webb thought that a good deal of the wildas 
of our very talented young composers arose from the excess 
restrictions placed on them during their education. T 
were like boys let out of school. Counterpoint should ® 
considered from a modern standpoint. 

Dr. R. R. Terry remarked that the whole secret 
counterpoint being out of touch with everything that 
musical and artistic was just this : When counterpoint # 
living art it followed certain rules ; these rules were @ 
Now we had the major and minor keys. When rules whi 
only had any sense when applied to modes were ti 
ferred to keys, then counterpoint became a hybrid, sometha 
which was in touch with neither ancient nor modes 
Counterpoint as we understood ithad no existence until® 
18th century, and our traditions were therefore only those 
yesterday. The study of strict counterpoint did not help! 
person to understand either Palestrina or living works oe: 
: —E— 


The November issue of the 7%ree Arts Journal, publi 
at the Three Arts Club, makes good reading. A lecturt® 
Mr. Bernard Shaw upon the economic position of wone 
artists is given verbatim. There is much miscellaneous matt 
of interest, including notes on current musical events. 
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RECITING TO MUSIC. 


In our last issue (p. 746) we reported a recital of various 
given by Mr. Charles Fry with musical accom- 


ght 1 
Id ; ' 


7 iment. On that occasion Mr. Fry prefaced the 
“ mme with some remarks on the history of this form 


of combined art. After paying a tribute to the memory of 
wae is fri Clifford Harrison, who excelled as a pc 
his friend the late Clifford Harrison, who excelled as a poet, 
— musician, painter, and reciter, Mr. Fry went on to say 
ad that he might claim to be entitled to speak on the 
abject, as, apart from his Shakespearean work, the greater 
of his professional career had been devoted to reciting 
— in works with music. 


rs thee So far as is generally known, said Mr. Fry, the earliest use 
1n foe of Melodrame—the technical term for the association of 
. we h with music—was made in 1772, when Jean Jacques 
“ iy u produced, at Lyons, a dramatic piece entitled 
0%. “Smalion,’ in which spoken dialogue was interspersed 


thee sith music (the character of which was clearly indicated by 
terpot F the author), written by a French composer named Coignet. 
_ Bit achieved a great success, and was repeated at Paris 
hauling in 1775. About the same period, Brandes, a German, 
nd, an aapted as a Melodrame a cantata entitled * Ariadne,’ 
m thre fr the use of his wife, an actress who could not sing. The 
¢ Wil nusic for this was composed by Georg Benda. Whether 
d can Brandes was influenced by Rousseau’s production is not 
limit inown, but it is evident that the credit of originating the 
») din method is due either to Rousseau or Brandes. ‘ Ariadne’ 
. Th io proved successful, and its production was followed 
wusici§ by another Melodrame entitled * Medea,’ by Gotter, the 
music in this case also being composed by Benda. These 
it 350 works were known to Mozart, and influenced him in the 
0 teat composition of music for a drama on the subject of 
, but ‘Semiramis.’ To instance Mozart’s approval of the method 
it Wel Mr, Fry quoted the following from a letter written by the 
with. composer to Von Dalberg, manager of the Mannheim theatre: 


With regard to the Monodrame a vocal part is by 


. . no means necessary, as not a single note is sung ; it is 
.. Mf Tttitely spoken: “in short, it is a recitative with 
“ h instruments, only the actor sfeaks the words instead of 


singing them. If you were to hear it, even with the 
pianoforte, it could not fail to please you; if it were 
bec  Moperly performed you would be quite transported. 
4 ican answer for this; but it requires a good actor 
+ shoul or actress. 
There is no record of the performance of this work ; but 
that the master was still favourably impressed with the 
> chanel Bethod is clear, as he employed Melodrame in his opera 
‘haide.’ We know that Beethoven introduced melodrame 
Wi inthe prison scene in ‘ Fidelio’ with great effect, and Weber 
spe bo employed it in the Incantation scene in ‘ Der Freischiitz.’ 
.d nee ‘Later, Mendelssohn adopted the device in his ‘ Athalie,’ 
‘ed weg Adtigone,” and ‘(Edipus,’ while it was still more 
> Goi Pominently and effectively employed by Schumann in his 
t it ey Manfred” ; rarely has a more beautiful and touching effect 
prope” wen created than by his accompaniment to the invocation to 
‘Astarte.” Many modern composers have accepted the idea, 
wilde Mominent examples being Liszt’s ‘ Lenore,’ Richard Strauss’s 
cess ‘Enoch Arden,’ and Grieg’s dramatic setting of ‘ Bergliot.’ 
Too twas reserved, however, for Sir Alexander Mackenzie to 
ould tevelop the method to the fullest extent in his ‘ Dream of Jubal, 
‘poem with Music,’ the words of which were written by 
ecret the late Joseph Bennett, the eminent critic of the Dazly 
that vaph, and in the production of which Mr. Fry was 
‘nt wa ted as reciter. Here about 250 lines of poetry 
, modi “t accompanied throughout by the orchestra, and it is 
og whit “Mainly the most remarkable work of the kind ever written. 
e tm Inthe music accompanying the recitation, the distinguished 
methinle “poser has given some of the most delicate and 
modes “tutiful of his creations. 
until & Mr. Fry stated that probably the most prolific writer of 
those “Seal recitations was Mr. Stanley Hawley, who had, he 


help! » Written music for over fifty poems. 
:s of at He concluded by saying that he thought he had given 
__—§ “tent reason to show that the method of associating 


use with speech had appealed to many of the world’s 
bls ®st eminent composers. 

cur ————— mee 
f wonel Mt. Herbert E. C. Hill, of Attleborough, has been 
is ms%"8 Yointed conductor of the Hingham Choral Society, on 


THE WILLIAM LUDWIG MATINEE. 


A special matinée in aid of the William Ludwig Testimonial 
Fund will be given at His Majesty’s Theatre on December 8. 
The artists who have promised to appear are Miss Marie 
Tempest, Miss Florence Smithson, Mr. H. B. Irving, 
Mr. Maurice Farkoa, Miss Margaret Cooper, Mr. Barclay 
Gammon ; Mr. Arthur Bourchier and Miss Violet Vanbrugh, 
in ‘ Pearls,’ by Stanley Houghton ; Mr. George Grossmith 
and Miss Kitty Mason, in a Tango; Sir Herbert Tree and 
Mr. Tom Reynolds in ‘ The Van Dyck.’ 

AN APPRECIATION. 

A correspondent writes : 

‘ All things point to a highly-successful benefit performance 
at His Majesty’s Theatre, on December 8, in aid of Mr. 
William Ludwig. It is sad that such a genuine artist, such 
a magnificent actor, such a man of splendid physique, should 
be compelled to seek retirement owing to an incurable throat 
malady; but it is gratifying that in the day of distress so 
many fellow-artists have come forward and promised whole- 
hearted support towards the monster programme which will 
be offered the public on the 8th inst. With characteristic 
generosity Sir Herbert Tree has granted the use of the theatre, 
and a strong committee, organized by Mr. T. P. O'Connor, 
M.P., have been working for some months to ensure a 
bumper house. It is apropos, therefore, to give a short 
memoir of the distinguished Irish singer, now forced to 
relinquish his professional engagements whether on the 
operatic or the concert stage. 

‘ William Ludwig—whose family name has always been 
Ledwidge—is the son of William Ledwidge, of Arran Quay, 
Dublin, and was born in December, 1847. His father was 
an excellent amateur musician, and was second tenor in the 
choir of the Pro-Cathedral, Dublin ; being also a capable 
actor, he took part in the first production on any stage 
of Boucicault’s ‘* Arrah-na-Pogue,” in the Dublin Theatre 
Royal, on November 7, 1864. As a young man Ludwig 
displayed considerable vocal gifts, and after a short tour with 
the Durand Opera Company he joined the staff of Carl Rosa 
in 1874. Between the years 1875 and 1880 he won golden 
opinions as a baritone. He sang in Henry Walsham’s 
Company in 1878, and with the Blanche Cole Company in 
1879, achieving as Vanderdecken in the ‘* Flying Dutchman ” 
an unqualified success at Birmingham in J. W. Turner’s Opera 
Company. At the initial production of Goring Thomas’s 
‘* Esmeralda,” at Drury Lane, by Carl Rosa’s Company, 
Ludwig created the part of Frillo, on March 26, 1883. 
Less than a fortnight later he took part in the first 
performance of ‘‘ Colomba,” by Sir Alexander C. Mackenzie 
(April 5, 1883). He toured America in 1886-88, and in 
1896 rejoined the Carl Rosa Company, creating the part of 
Hans Sachs in the “‘ Meistersingers” at Manchester on 
April 16. He appeared at the Garrick Theatre, London, 
in January, 1897, and then went on a second American tour, 
followed by a third. His last operatic appearance was at the 
Theatre Royal, Dublin, with the Carl Rosa Company, at 
Christmas, I910. 

‘In oratorio, too, Mr. Ludwig has appeared with con- 
spicuous success, notably in 1884, in the ‘‘ Elijah” (when 
he sang with Joseph Maas), and in Rubinstein’s ‘‘ Paradise 
Lost.” However, it was as a concert singer that he made 
a new departure by giving for twelve years purely Irish 
concerts, and popularising old Irish ballads like ‘*‘ Brennan 
on the Moor,” ‘‘ Crotty’s Lament,” &c. In later years the 
rich quality of his voice was marred by a pronounced vibrato, 
which became a perfect mannerism. 

‘ He was a great favourite at the annual St. Patrick’s Day 
Concerts in London, and introduced many songs that are now 
found in all Irish répertoires, such as ‘‘ The Croppy Boy,” 
** The Boys of Wexford,” ‘* Carrigdhoun,” and ‘‘ The West ’s 
asleep.” Nor must it be forgotten that he often gave up 
lucrative engagements to sing in the cause of charity, and for 
years he sang on Sundays at the services in the Passionist 
Church, Highgate.’ 





We understand that a Musical Festival will be held at 
Cardiff on October 5, 1914, with Sir Frederic Cowen as 
conductor-in-chief. Works—in some cases new—by W. H. 
Reed, Williams, Josef Holbrooke, Elgar, David Jenkins, 
Edward German, and Sir Frederic Cowen will be included 








tersignation of the Rev. G. Russell. 












in the programme. 
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ENGLISH. 
RAYMOND R6zk’s SEASON. 


GRAND OPERA IN 
Mr. 

Once again the flag of grand opera in English is raised 
in the Metropolis, this time at Covent Garden, where on 
November 1 Mr. Raymond Réze opened a short season of 
grand opera in the vernacular. The primary object of 
the undertaking was the production of Mr. Réze’s own 
historical music-drama on the ever-attractive subject of 
* Joan of Arc.’ Other works such as Wagner’s ‘ Tannhiuser,’ 
‘Lohengrin,’ and ‘Tristan,’ with Gounod’s ‘ Faust,’ 
Bizet’s * Carmen,’ Humperdinck’s ‘ Hansel and Gretel,’ and 
a new ballet, are features of the scheme set forth in the 
preliminary prospectus. Immediate recognition of one of 
the weak spots in the pian of opera in English has been noted 
by Mr. Réze, and he promises that ‘Carmen’ shall be given 
in the new version of the book provided by Mr. Hermann 
Klein and published some time ago. A less urgent need is 
represented in the promised new translation into English by 
Mr. Alfred Kalisch of the libretto of Gounod’s ‘ Faust.’ 
This was scarcely necessary at all. The version made by 
H. F. Chorley for the English production of the work in 
1864 stands to-day nigh fifty years later as one of the best 
examples of ‘ Englishing’ ever made from a foreign libretto. 
But at the time of going to press, when most of the five 
weeks of the season have passed, no date is fixed for the 
production of this new version. Wagner's ‘ Tristan’ and 
* Tannhauser’ have been seen, and the rest of the time has 
been taken up with Mr. Réze’s own opera. 

* JOAN OF ARC.’ 

Originally heard in a concert-version given at Queen’s Hall 
four years ago, Mr. Roze is announced as having spent twelve 
years in composing his opera. Like Wagner he is his own 
librettist, an arrangement that has a great deal to commend 
it, since if any objections are to be made they are not likely 
to be attended with blows. Save for its peaceful possibilities 
the plan in this case has not been of great service to the 
composer. Two heads are generally preferable to one, 
especially where a first attempt is concerned, and it is 
probable that a second head would have pointed out sundry 
defects in Mr. Ro6ze’s libretto. He does not follow the 
Schiller design, but nevertheless adheres well to the 
historical facts. The Maid of Orleans is happily one of 
those historical figures about which we are uncommonly 


well informed. There is actually in existence in the 
Musée Tour Jeanne d’Arc, at Rouen, a_ sketch of 
her face made at the time of her trial five hundred 


years ago. 

Mr. Roze depicts all the principal events. He does so 
either wvd@ voce through his characters, or by means of some 
tableaux vivants. Thus, one way or another, the whole of 
the story of her life is given. The battle scenes, the 
imprisonment, trial, and final burning at the stake are 
shown by means of tableaux. The opera begins at the 
beginning at Domremy, where we see Joan, not tending her 
flock but her flax, since she is shown with a spinning wheel 
outside the village church. She announces her convictions 
implanted in her by means of the mysterious voices ; and 
her father, a clear-speaking if not plain-speaking man, has 
visions of his own. Next we are in the Hall of the Castle 
at Chinon, where the Dauphin is holding court. After a 
preliminary ballet Joan is announced, and makes her 
appearance so far forward with her mission as to have 
adopted male attire. After due trial of her powers of 
divination she is, on the strength of her powers of perception, 
entrusted with the command of the Army. Living pictures 
show her first essaying the storming of Orleans ; her entry 
into the liberated city. Then the characters come to life 
again ; this time in the camp of the allied English and 
Burgundians. Here there is a scene between the scoffing 
Isabeau and Philip, Duke of Burgundy, followed by the 
appearance of Joan leading a charge. Her sympathy for a 
mortally-wounded English soldier causes her to remain in 
the camp. She makes the acquaintance of Philip, who 
introduces himself in the free and open-hearted manner of 
the period by means of an axe with which he proposes to kill 
the Maid. She persuades him to the contrary. Dunois, 
who appeals to her as a lover, is rejected, and after Joan 
has uttered an Ave Maria with the assistance of a 











chorus (off), the sleeping soldiers are aroused gy 
Philip, Dunois, and Joan, in good amity, make for Rhein, 
The coronation of Charles is shown in a picture, this tin. 
a moving one of great pomp and circumstance and of my 
quaintness. The next stage illustrates Joan at the zenithg 
her power and sufficiently influential to induce Charles py 
to sign the armistice which shall relieve Paris. Joa 
‘voices’ leave her, but fortified by the regard of Dunois g 
goes on with her work as per historical record. The scey 
and the active part of the open opera close with muty 
confidences between Joan and Dunois and their setting og 
for Compiegne. Tableaux show Joan taken prisoner, be 
trial, her martyrdom at the stake and her final translation, 
and the adoration of her remains by the people who hay 
already canonised her. 

Mr. Roéze’s music shows much resourcefulness. 
resourcefulness is not always self-contained. There 
many effective passages. The choral-writing in particaly 
is always telling because of its excellent construction. Ty 
instrumental colouring is also admirable, and the score is ¢ 
notable homogeneity. The fact that the composition of th 
work was extended over twelve years and that it was heat 
in its completed form four years ago accounts for much « 
the music not being of to-day. Good knowledge of th 
requirements of the stage is shown, and the Coronatiq 
scene is carried out to broad musical effects that create: 
definite impression. There is dramatic impulse in Quee 
Isabeau’s openly expressed contempt for Joan, and th 
scene between the Maid and Philip is good operatic stuf 
Elsewhere Mr. Roze’s matter does not always fit th 
situation, although he never fails to indicate undoubted 
powers of eloquence. There is great spirit in the scenea 
the Castle of Chinon, and the introductory choral dances 
a notable example of the composer’s adaptability. General} 
the style is somewhat lyrical for the subject, and in th 
actual appeal of his music Mr. Réze has rather handicapped 
himself by his choice of words which apparently do m 
always lend themselves to felicitous musical accentuatio. 
Two casts were employed. The first comprised Miss Liliz 
Granfelt as an appealing Joan, Mr. Charles Mott asi 
vigorous and impressive Duke of Burgundy, Mr. Hear 
Rabke as Charles, Mr. Raoul Torrent as Dunois, a 
Miss Dora Gibson as Queen Isabeau, The alternative as 
included Mile. Marta Wittkowska as Joan, Mr. Raymonl 
Loder as Charles, Mr. Harold Colonna as Dun 
Mr. Harry Reynolds as Philip, and Miss Edythe Goodma 
as Isabeau. In point of equipment the production 5 
memorable because of the splendour of the costums, 
its historical accuracy, and the general impressiveness ¢ 
the setting. The work has been given three and fw 
times a week since the season began and to grow 
appreciation. 


*TRISTAN AND ISOLDA, 


When the new opera had settled down, Mr. Roze gr 
Wagner’s ‘ Tristan and Isolda’ with a cast that include 
Mile. Marta Wittkowska as Isolda and Mr. John Coates# 
Tristan. Mlle. Wittkowska has recently developed suniy 
high notes in her voice that justify her in attempting sopra 
roles. Her Isolda had plenty of vigour in its initial stagts 
but strain soon became obvious and the tunefulness of 
singing declined. Mr. John Coates gave a very no 
impersonation of Tristan. It was remarkable as charat 
terization, for its vocal effect, and for its power a # 
exposition of a much abused character. Mlle. Juiliete 
Autran acted Brangaena with much skill, giving more pois 
than usual to the part, but her voice lacks the necessil] 
weight for the music. Mr. Charles Mott showed ims! 
as an artist of high promise by his work as Kurwenal, a 
the music of King Mark was finely sung by Mr. Manito 
Klitgaard. Quite a feature of the representation was ™ 
direction of the orchestra by Mr. Hamilton Hatt 
Although new to the work of operatic conducting = 
able to express a great deal, and to show that with | 
necessary experience he would have no difficulty in attaining 
distinction in this branch of his art. The stage part of ¢ 
performance was disfigured by some freak lighting dunng 
the duet in the Second Act which resulted in the lows 
being bathed in bright red moonlight. 
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to Carl True ; the Lord Mayor’s and Lady Mayoress’s { 
; : , yrizes to Phyllis Dicksee and Edith Harrhy; the Principal’s - 
In mounting this well-known work as his third opera, | sale, for soe of a public career, to Reginald Hechert. Pal 
male Mt phere himeelf hiven ” eg rag sone It} A concert formed part of the proceedings, the programme 
ith ¢ revealed wea as Eli Kee mpany. é as Bettina saagpne. | being contributed by Miss D. Augusta Chilton-Griffin * 
who appeared as Elizabeth, did not rise to any great | (pianist), Miss Muriel Hay (violinist), Miss W. Jamieson, : 
heights owing to the absence of any extensive command of | \Jiss Doro hy Waring, and Mr. Christian Obert (vocalists). 
socal colour. Mr. John Coates, who appeared as Tannhauser, 
§ Se 4c artistic as usual, but could not conquer the difficulty : : oe 
Stet rising from the fact that the music does not suit him save in THE MUSICIANS’ COMPANY. 
lulu ihe last Act, when he sang admirably. The other characters! A banquet was given by this Company on October 28, at : 
SOC vere not of a high level, with the exception of Mr. Harry | Stationers’ Hall. The new Master, Mr. Clifford B. 


* TANNHAUSER.’ 


. Reynolds, who gave a vocally excellent account of the music| Edgar, D.L., J.P., presided, and the large company tt 
~ ofthe Landgrave. Miss May Storia as Venus, Miss Maude | present included: Mr. W. P. Fuller (the immediate Past- ; 


Gamette as the Shepherd Boy, Mr. Henry Rabke as! Master), the Earl of Shaftesbury, Lord Marchamley, Captain 
ee did not sound any great depths, and moreover, | A. C. Chamier (Senior Warden), Mr. C. L. Collard (Junior 


to defeat rather than advance the whole reason of | Warden), Mr. T. C. Fenwick (Clerk), Sir Alexander 


‘4 era in English by failing to pronounce their words clearly. | Kennedy, Sir Frederick Bridge, Sir Edward Cooper, Sir 
Wr. Frank Bridge conducted, but rather succumbed to the | George Truscott, Sir Homewood Crawford, Sir Herbert 


| Te manifold difficulties of directing a much ‘cued’ opera} Marshall, Col. T. CC. F. Somerville, Lieut.-Col. 
it wch as this. J. T. Phillips, Sir George Martin, Sir William Gibbons, 
hea Francis E. BARRETT. Sir Edward Letchworth, Mr. Landon Ronald (Principal, 
ich , Guildhall School of Music, who earlier in the evening was 
i th admitted to the roll of Honorary Freemen of the Company), 
nin ‘CIULIANA’: A NEW ENGLISH OPERA. Mr. Ian Malcolm, M.P., Mr. J. Boyton, M.P., Dr. W. G. 


Alcock, Dr. W. G. McNaught, Dr. T. L. Southgate, Mr. 
S. Ernest Palmer, Major A. J. Stretton, Mr. W. W. 
Cobbett. After the usual loyal toasts, Mr. Fuller proposed 
the toast of ‘The Worshipful Company of Musicians,’ 
coupled with the name of the new Master, and in an 
interesting survey of the operations of the Company during 
the past twelve months, mentioned that the three 
Company’s Scholarships at the Guildhall School of 
Music (which were given by Mr. Carnegie and Mr. 
Ernest Palmer), were now filled up. He _ reported 
the unveiling, by the Duchess of Abercorn, of the 
window presented by the Company to the new Guildhall at 
Londonderry to commemorate the former association of the 
Musicians’ Company with the Fishmongers’ Company in the 
Plantation of Ulster. Miss Alice Prendergast had given 
£500 in memory of her late brother, Mr. Arthur H. D. 
Prendergast (a Freeman of the Company), to be invested for 
the purpose of apprenticing City choir boys to musical 
instrument traders. It was hoped that this trust would 
expand into a large scheme. He offered congratulations to 


ate: At Cheltenham, on November 19, the Moody-Manners 
Jueet B Opera Company added to the list of native operas produced 
d th B by them a one-act example entitled ‘Giuliana,’ composed 
stuf F by Mr. David Knox. The libretto, by Signor E. Golisciani, 
t th B tellsa story of Italian love, hate, and summary vengeance, in 
wubted F which hapless women, a village lover, and a wicked Count 
ne & Bae concerned. Mr. Knox’s music is highly charged with 
net 5 B the quality styled a ‘sense of the stage.’ He conveys it with 
eral agood deal of confidence in the matter of orchestration, and 
in te F with fluent command of melodic phrase. There is good 
appt & diferentiation between the various characters and emotional 
lo ot & phases of the story, and the whole is a work of undoubted 
jae. F promise. The composer has the right stuff in him; all 
Lilt f he wants is experience in conveying it. Few first operas 
a8 18 have carried so much conviction at their initial hearing. 
Hear § The parts, all of them prominent, were taken by Madame 
, a0 BF Susanna Salvani (Giuliana), Mr. Frank Christian (Paolo), 
¢ GSB Mr. Flintoft Moore (Count), Miss Olive Westwood (Marta), 
mmo Band Mr. Hubert Dunkerley (Lorengo). The composer 
anes; B conducted in excellent style, and the opera was well 


odm WF received Alderman and Past-Master Cooper on his receiving the 
~, eceived, honour of knighthood. He welcomed the new Master, and 
oa es said he was known in and out of the Company as an 


on ROYAL ACADEMY OF MUSIC. accomplished amateur musician; and he referred to his 
civic and musical work eulogistically. 

Mr. Edgar, in a brief reply, stated that there were 
things in connection with the Company of which it was 
justly proud. Kings could to-day confer charters, but 
they could not confer antiquity. The Company was 
increasing in usefulness and strength and unity of feeling 
amongst its members. 

The health of the new Honorary Freeman, Mr. Landon 
Ronald, was proposed by Sir Edward Ernest Cooper. He 
said the Musicians’ Company had one important distinction 
—that it represented a living Art which was a universal 
language. He referred to the distinguished abilities of 
Mr. Landon Ronald as a conductor, and said he was a 
composer of melody, an important matter in these days. 


1 for B On December 3 and 10, two lectures will be given at the 
jowilg BH Royal Academy of Music by Mr. Oscar Beringer. The 
ubjects are ‘English clavier music of the 16th-18th 
centuries,’ and ‘French and German clavier music of the 
ith-18th centuries.’ 
The George Mence Smith Scholarship for a non-student 
2 gar ‘playing good voice and musical aptitude is open for 
clade @OMPettion, the last day for receiving entries being 
Uecember 10. 
sont A chamber concert was given by the Academy in the 
bike's Hall on November 3. Movements from concerted 
works by Beethoven, Mendelssohn, and Dvorak, were played, 
of wd asong ‘La Rose’ by Mr. Adolf Hallis, a student, was 
for the first time. 


10! Mr. Landon Ronald, in responding, made an optimistic 
charac speech as to the quality and prospect of British music. His 
s28 Tir } : > . sympathies were strongly with the younger generation of 
uiliett IE GUILDHALL SCHOOL OF MUSIC. composers who were struggling for recognition. But even 


e poist _ the annual prize-giving and concert took place on| they must remember that the now well-known musicians, 
cessa) “tober 25, in the presence of the then Lord Mayor (Sir| such as Mackenzie, Parry, Stanford, had infinitely greater 
pimse! xvid Burnett) and Lady Mayoress. An address, reviewing | difficulty in getting their early work heard. This change 
al, an § * year's work of the school, was given by the principal, | was owing to there being many more orchestral concerts 
lt. Landon Ronald, and the Lady Mayoress distributed the | than there were. More than by any other agency the cause 
as the Mes, of which the chief were as follows :—The gold medal | of British music had been served by the great Academies of 
Harty J Elabeth Weiss ; the Knill challenge cup and Bechstein | Music and the ‘ Ernest Palmer’ Patron’s Fund. While we 
he was hip to Eric Zardo; the Musicians’ Company silver | should do all we could to support the British musician, we 
th the tdal to John E. Hope. Corporation Scholarships were | must not shut the door on foreign artists and music, because 
taining fated to Louis Godowsky, Rebe Kussmann, Nellie Walker, | that would tend to stultify the art. In this century, there 
of the “dys Broxup, and Herbert Y. Templeman. The Meiba| was no talent, no genius, that was hidden—ali had a chance. 
duritg § “larship was awarded to Dorothy M. Waring ; the Knoop| He concluded by saying that he hoped to make the 
lovers ‘tolarship to Mary Critchlow ; the Mercers’ Scholarship | Guildhall School one of the greatest, if not the greatest in 
Margaret Harrison ; the Merchant Taylor’s Scholarship | the Kingdom. 
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The toast of the guests was propose! by Mr. C. L. 
Collard and responded to by Lord Marchamley and Sir 
Alexander Kennedy. The latter amateur gave some 
interesting reminiscences of his association with the late 
Herr Joachim. 

The Company’s silver medals were presented by the 
Master to Arthur Charlett Green, of the Royal Naval School 
of Music ; to Student Leo Paul Bradley, L.R.A.M., of the 
Royal Military School of Music; and to John Ernest Hope, 
Mus. Bac., F.K.C.O., of the Guildhall School of Music. 

During the evening a selection of vocal and instrumental 
music was given by Miss Lilian Stiles-Allen, Miss Nellie 
Walker, Mr. Alfred Steed, and Mr. Reginald Herbert, 
and a string quartet (Mr. Herbert Templeman, Mr. George 
Stratton, Miss Nellie Ridding, and Mr. John Francis). Mr. 
J. Ernest Hope played pianoforte solos and Miss Jenny 
Hyman accompanied. 


THE LIVERY CLUB DINNER. 


As a St. Cecilia celebration, the Livery Club of the 
Worshipful Company of Musicians held a dinner at 
Skinners’ Hall on November 21, a large and distinguished 
gathering being present. The chair was occupied by 
Mr. Ian Malcolm, M.P., President of the Club. The toast 
of the President was proposed by Sir Homewood Crawford. 
Sir Ernest Clarke proposed the visitors, for whom 
Sir Samuel Evans responded. The following excellent 
musical programme, appropriate to the occasion, was arranged 
under the direction of Miss Gwynne Kimpton : 


Antiphon, ‘ Cantantibus organis Cecilia’ Peter Philips. 

Motet, 
electa mea Cecilia’ 

Ode to St. Cecilia 

A burlesque Ode on St. Cecilia’s 


Day 


for soprano and bass, ‘ Veni 
Richard Deering. 
George Holmes. 


Bonnell Thornton. 


The final number was omitted owing to the lateness of 
the hour. The singers were Masters M. Donegan and 
J. Wood, Messrs. A. Cockell, A. Whitehead, A. Thorogood, 
J. K. McLean, and H. Langley. A band of ten string 
players supported the voices. All except the double-bass 
player, Mr. C. Winterbottom, were ladies. 


BACH CHAMBER CONCERTS. 


It cannot be said that Bach is neglected in England, but 
it is true that he is widely misunderstood. To instance his 
most popular works, ‘ Brandenburg’ Concertos are listened 
to with ears attuned to modern orchestral writing, the 
B minor Mass is judged on standards learned from * Elijah’ 
and ‘Gerontius,’ and the ‘ Wohltemperirtes Klavier ’ is taught 
as a specimen of science. Tendencies such as these can 
be corrected where Bach’s music is given under proper 
conditions of performance and under proper conditions of 
listening. Both requirements are met by Dr. R. R. Terry’s 
Bach chamber concerts, which are given periodically at 
Westminster Cathedral Hall. The first was referred to in 
our issue for August (p. 542). The series was continued 
on October 28. The Cathedral Choir again assisted, their 
contribution being the Cantata, ‘ Weinen, Klagen,’ and 
the Motet for double choir, ‘The Spirit also helpeth us.’ 
The Brandenburg Concerto No. 2, in F, was played by a 
small orchestra from the Society of Women Musicians, 
who also helped in the Concerto for four pianofortes and 
strings. The pianists were Mr. E. S. Mitchell, Miss 
Katharine Eggar, Mr. Denis Browne, and Mr. Harold 


Howell. Miss Helene Dolmetsch and Miss Dorothy 
Moggridge played a Sonata for viola da gamba and 
harpsichord. Lack of space forbids the description of 


performances that were always of a good standard, and in 
the case of the last mentioned, of the nature of perfection. 
Dr. Terry, who conducted, and those who assisted, devoted 
themselves to the real Bach, and there could have been few 
in the large audience who were unresponsive to this influence. 
Perhaps many felt it for the first time. 








RAILWAY MUSIC. 


As faras we know, the work produced by the Great Easte, 
Railway Musical Society on November 5 is the first piece; 
railway music. Our memory is obscure as to whether it wy 
Wilkie Bard who appeared in a railway-porter turn and ly 
verses and accompaniment to introduce his gag. But the 
the word ‘music’ scarcely applies. Perhaps a railway py 
song has been sung by some small band of choralists fig 
a provincial shed. Certainly the first important work 
the kind is ‘ Men on the line,’ a cantata for male-voic. 
and orchestra, with words by Mr. W. J. Galloway, ¢ 
honorary conductor of the Society mentioned above, » 
music by Mr. Hubert Bath, his assistant orchesy 
conductor. The verses cleverly and colloquially expres 
in irresponsible metre, some characteristic incidents of jf 
in a terminus. 

A brisk overture, with a gentle middle-section, deserts 
the bustle and commotion of a big railway terminus. Tk 
voices enter (in the manner of Tonio in ‘I Pagliacci,’ batt 
less emotional music) singing : ‘ Kind friends, accept a wor 
of explanation. We are no minstrels; just hard-workix 
men.’ They tell of travellers who, when in doubt, cony 
the Guard, and we have to a serviceable tune: 







*I say, Guard— 
Some of us want to smoke, 
The ladies have raided the smoking-car, 
And this is beyond a joke. 
The only vacant part of the train 
Is the one for ladies only. 
May we go there for a change of air 
With our pipes, and chance being lonely ?’ 


and so on. Presently we see the forger fleeing from t 
law ; but his fate overtakes him to a good march-tune, fis 
Ppp, then ff, in the form of ‘ detectives three of the C.LD 
of Scotland Yard the pride.” A mother weeps farewell 
her child, and the express is soon sent off ‘ with a toast! 
King Coal’s most combustible soul.’ 

The music is always racy and appropriate. It ner 
halts or misses the mark, and is extremely practicable. Tk 
composer conducted an excellent performance. Tk 
‘ Meistersinger’ Overture and movements from Dvord 
‘New World’ Symphony helped to make an excelle 
programme. The choir, whose chorus-master is Mr. H.! 
Dickin, gave glees and part-songs, and Miss Rosina Buckme 
sang. The audience, as is always the case at these concert 
tested the capacity of Hamilton Hall (in the Great Easter 
Railway Hotel) and gave way to enjoyment without reser 


London Concerts. 


THE PHILHARMONIC SOCIETY. 

Strauss’s ‘ Festliches Priludium,’ heard at Queen's Hi 
for the first time in England on November 4, provet! 
thorough-going /zéce a’ occasion. The purpose of the wo 
and its unusual demands for orchestral resources We 
described in our November issue. The object of & 
increase in string power was to provide balance toa bi 
array of brass. No new effects of string writing 
through. It is bombastic music, imposing in more 
than one, and good food for the fiery pride of a Gem# 
festival gathering. It contributed to the interest of ® 
occasion by providing ninety-six string players for ® 
performance of Percy Grainger’s ‘Mock Morns, ® 
Beethoven’s fifth Symphony. Here the resulting sono 
and richness were magnificent, although at times too m® 
so to be entirely manageable, even by Herr Mengelleg i 
The Morris was mockery 4 la Pélissier. Senor Joan Mane 
gave a fine interpretation of Lalo’s ‘ Symphonie Espagn®® 
The ‘ Kaisermarsch’ of Wagner, at the beginning of 
programme, somewhat took the wind out of Strauss’ s!§ 

A startling innovation was made on November 20, whe! 
large part of the programme was supplied by the Ons 
Madrigal Society, under the direction of Mr. Chat: 
Kennedy Scott. In a selection of madrigalian muisc a 


(Continued on page S10.) 
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(Continued from p. SoS.) 
group of part-songs the choir made fair advocacy of the 
possibilities of unaccompanied choral singing. The female- 
voice Round, ‘Love, love, sweet love,’ and Byrd’s 
male-voice Canon, ‘ Hey ho! to the greenwood,’ provided the 
most effective moments in the older music ; in the madrigals 
for full-choir the blend and discipline were not perfect. 
There was more certainty and vitality in the singing 
of part-songs by Parry, Stanford, and Balfour Gardiner. 


The centre of interest in the orchestral programme 
was Mr. Frederic Austin’s Symphony, given for 
the second time in London. The impression was 


deepened that the work is of an experimental nature. 
Mr. Austin has evolved an advanced and elaborate idiom of 
his own—for his music is not imitative or reminiscent—but is 
not thoroughly a master of it or cognizant of its possibilities. 
That these exist cannot be doubted. Mr. Austin’s type of 
thought and expression contain the seed of new things, 
which we hope to see grow to life. The fault of the 
Symphony is that, though muscular music, it is heavy- 
handed and indecisive. The programme included Mr. 
Amold Bax’s ‘In the faery hills,’ Dr. Vaughan Williams’s 
third ‘ Norfolk Rhapsody,’ and Mr. Gustav von Holst’s ‘ In 
the street of the Ouled Nails.’ The last-named, a brilliantly 
successful piece of tone-painting, made its customary effect, 
and earned a great reception for the composer, who 
conducted. Mr. Balfour Gardiner was the conductor-in-chief 
of the concert. 
THE NEW SYMPHONY ORCHESTRA. 

The concert given at Queen’s Hall on November 3 by this 
fine Orchestra exemplified the deep appreciation which 
Mr. Landon Ronald feels for Elgar’s orchestral works, and at 
the same time it demonstrated the exceptional skill and 
insight which this now celebrated conductor brings to bear 
on his interpretations. The programme was formed wholly 
from Elgar's compositions, and included the Variations for 
orchestra, the new Symphonic-study ‘ Falstaff’ (recently 
produced at the Leeds Festival and now presented in London 
for the first time), and the second Symphony. No doubt 
Mr. Ronald was specially stimulated to secure the fine 
performance that was given of ‘Falstaff’ because the 
work is dedicated to him. Certainly on this occasion 
the many beauties of the Tone-poem were made clear. 
It will no doubt be some time before this latest emanation 
from Elgar will be fully appreciated by the public, simply 
because so much of its appeal is derived from the association 
of details with the character of Falstaff and incidents of 
his career. Until this association is built up it can only be 
listened to as abstract music which may yield pleasure to the 
ear, although its purpose may not be felt. As to the inter- 
pretation of the Symphony we are disposed to agree with the 
generally-expressed verdict that on no previous occasion has 
the work been performed so splendidly. Mr. Ronald does 
not conceal his conviction that this Symphony is one of the 
greatest of modern art-works of any country, and he 
was supremely successful in demonstrating the strong 
foundation he has for his faith, It was much 
to be regretted that the audience was a comparatively 
small one, but its enthusiasm was unbounded. 
Mr. Ronald, so far from being daunted by this lack of 
appreciation of some of the finest work ever done by a 
British composer, immediately arranged to repeat ‘ Falstaff’ 
and the Symphony at a concert announced to take place 
on November 27. We trust we shall be able to record 
that this event was successful in every way. 


QUEEN’S HALL ORCHESTRA. 

The last few evenings of the Promenade Concerts provided 
several points of interest, and one novelty. The concert of 
October 23 introduced a not very striking Ballade for 
pianoforte and orchestra by Gabriel Fauré, played by 
Mile. Emilienne Bompard, and a Suite, ‘ Au soleil,” by the 
Russian composer, Vassilenko. The five movements of this 
work suggest various ways in which earth responds to sun, 
in fact and in fable. It is mainly descriptive music, showing 
a clever hand at scoring but no great musical invention. 

The first Symphony Concert, on November 1, introduced 
matter of interest, new and old. In the case of Herr Max 
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Reger’s ‘Concerto in the olden style’ for orchestra, Op. 123, 





Caspers (vocalist). 


choruses 
The chief soloists were Miss Agnes Nicholl 
Madame Ada Crossley, Mr. Ben Davies, and Mr. Wilint 
Mr. H. L. Balfour was at the organ. 


LONDON 


Arthur W. ; 
Symphony in A minor was a good choice for the princl . 
work in the programme, as it is worthy of occasi0i® 
resuscitation and is suitable material for proficient amateurs. 
The soloists, who contributed to the 
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more sustained attention. 
* Love,’ ‘ Play,’ and ‘Now!’ and their effect were descrity 
in these columns at the time of the first performance of th 
work. A second hearing served to intensify one’s admiratiq 
for the open, vigorous thought and the fertility of idea thy 
The audience seemed to feel and understay 
the appeal of the work fully, and gave a warm reception » 
who himself directed the performang: 
Dohnanyi gave an admirable performance of Beethove\ 
Pianoforte 
Moussorgsky’s ‘ Une nuit sur le mont chauve.’ 
The Symphony Concert of November 15 was notable 
the supreme excellence with which everything was id 
although the chief material—Tchaikovsky’s Violin concen 
and Brahms’s fourth Symphony—scarcely deserved sad 
The violin soloist was M. Mischa Elman, wy 
gave strong meaning to every passage in the Concerta 
whether sentimental or virtuoso. The Symphony was playei 
with fine sonority, purity of detail, and purposeful expression 
The programme was completed with Dvoradk’s ‘ Slavonk 
Dance’ (No. 3) and Ravel’s ‘ Rapsodie Espagnole.’ 


ON 


Many 


the 


interpretations 
Symphony, Strauss’s ‘Tod und Verklirung,’ 
* Faust’ Overture, and Beethoven’s Violin concerto. Th 
soloist was Miss Isolde Menges, whose reading was oni 
level with the rest of the evening’s performance in beig 
sound and reliable, but uninspiring. 
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————__ 


wherein the composer colours the idiomatic outlines of ty 
hundred years ago with harmonies and other technical 
that were invented later, the interest evaporated as 
work proceeded. Sir Hubert Parry’s fifth Symphony eang 


Its four sections, ‘Strey 


and 
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Herr 


were 


Symphonies 


of 


SOCIETY. 

The season of this Society opened with the customay 
performance of ‘ Elijah,’ under the direction of Sir Fredenc 
The choral singing again attained the standard d 
effectiveness set up by the previous work of the Society. 


st item wy 


SYMPHONY ORCHESTRA, 

The new policy of this organization, by which new work 
and British works are excluded from the programmes, hx 
been triumphantly vindicated at the first two concerts, for 
the Queen’s Hall was practically full on both occasions. 0s 
October 27 the ancient habit of including two Symphonis 
in one programme was imitated, and Brahms’s third ai 

fifth were given under 
The performances, though not memorable, wer 
passages 
individual thoughtfulness and breadth of interpretative 
Beethoven’s Overture, ‘Leonora’ (No. 3), opened the 
between 
‘ Brandenburg’ Concerto No. 6, in B flat, which is scored 
for violas, violoncellos, double-basses, and pianoforte. 

Herr Steinbach again conducted on November 10, ani 
Beethoven’s _ eighth 


Steinbach’ 


played with 


came Bach’ 


Wagner: 


interpreted with _ striking 


SOCIETY. 
For the first concert of its season, given at Queen’s Hal 
on October 29, this organization occupied itself with ") 
works that it had previously introduced to London—W 
‘La Vita nuova’ and Coleridge-Taylor’s ‘A tlt 
Of these the second was far the more welcome 
and popular, as was shown by the attitude of the audience 
The choir sang throughout the concert with intelligenc 
spirit, and excellent tone, under the direction of Mr. Arthur 
The four soloists were Miss Leah Felissa, Mis 
Gladys Palmer, Mr. Haigh Jackson, and Mr. John Prout. 


The Royal Amateur Orchestral Society gave an excellet 
concert at Queen’s Hall on November 5, under the directa? 


Saint-Saéns’s seldom-he 


(violinist) 


and 


value of the conceft, 


Miss Blk 
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Dr. Charles Wood’s ‘A ballad of Dundee,’ for chorus and 
eS Of thy orchestra, was performed by the Royal College of Music on 
nical November 6, under Sir Charles Stanford’s direction. 


ed as thy Mr. William H. Greene, a scholar, was bass soloist. The 
ny carmel ame programme included Schumann's second Symphony 
and Lalo’s F major Violin concerto, with Miss Ivy Wigmore 
as soloist. 


idea the snder the conductorship of Miss Muriel Jack, made its débit 
inderstan atthe Little Theatre on November 6. It consists of strings, 
ception w % .) wind, harp, and timpani, and was assisted at the 


formance sanoforte. The programme, which was carried out with 
eethoven| IR ability, included Grieg’s ‘Peer Gynt’ Suite, 
tem Wa HF vondelssohn’s ‘ Hebrides’ Overture, and three new ‘May 


> by Miss Lita Jaratt, a member of the orchestra. 
=n al Ee artists were Miss May Bartlett (violoncello), 


ee ifs Phyllis Richards, Miss Violet Fielding (vocalists), and 
1 concerto FF yics Lilian Mather (reciter). 

ved such —_————— 

man, wh ‘ . 

Concert, The first of the present series of Orchestral Concerts for 
vas playe te Young took place under Miss Gwynne Kimpton’s 
xpression fp arection at the Duke’s Hall, Royal Academy of Music, on 
* Slavoni: November S. Mr. Stewart Macpherson was again the 


, uurer, and Mr. Leonard Borwick (pianist) and Mr. 
forton Ferguson (vocalist) were the soloists. Mozart’s 
G minor Symphony was admirably performed. 


\ew works we 
nmes, has Members of the Music Club and their friends assembled 
ncerts, for at the Grafton Galleries on November 17, to hear Erich 


ions. Qs § Komgold's new Violin and Pianoforte sonata (Op. 6), 
ymphonis # with M. Nandor Zsolt and Mr. Richard Epstein as 
third ani eecutants. It was disappointing to find that the work 
teinbachs fF motained little music that was of vital interest. The 
ible, wer fF technique and advancement of manner were again extra- 
yed wih  odinary for so young a composer, but they were a substitute, 
rpretatie fF ad not a medium, for ideas. It is the old story of a 
pened the JF composer too fascinated by his newly-found powers to turn 
e Bachs § them to useful account. The remainder of the evening’s 
is scored F music was excellent, specially such as was contributed by 
te. ‘Kammersiinger’ Hermann Gura. 

t 10, ani 

's eighth 

Wagner: CHAMBER CONCERTS. 

rto. The . : , 

was ona § be Wessely (Quartet opened their season at Bechstein 


in being Hiall on October 25, tbe programme consisting of a Mozart 
\urtet in B flat, Gliere’s Quartet in G minor, and 
Shubert’s String quartet in C (with Mr. Crabbe as second 


woloncello), The playing was of delightful quality 
throughout. 
customa} f Twoconcerts have been given at Bechstein Hall by the 
Freden ft Fonzaley Quartet. On October 28, the programme 
andard osisted of Beethoven’s Quartet in C minor (Op. 18), 
 Sociel}: Hi Shubert’s ‘Der Tod und das Madchen’ Quartet, and a 


striking Hi Sonata by Leclair for two violins. 


; Nichols All other recent events in the realm of chamber-music 
. Wille ae been overshadowed by the second concert of the 
flonzaley Quartet, for it brought the first performance 

alondon of Arnold Schénberg’s String quartet (Op. 6). 

a Itcan be safely said that a great number of the audience 
en's Hal & ame to sneer, and it ought to be true that most of them 
with tw ned to praise. To the ordinary listening ear the 
on—W et is far from plain-sailing, but it contains page after 


s ‘A tlt I tye of fine, virile, and often beautiful writing. There is 
e welcom  tlety of harsh dissonance and plenty of super-free 
audienct Hf centerpoint, but the grating passages do not loom larger 
elligenct, tun those that are interesting and admirable. It is a 
[r. Artho ff towand pities that Schénberg did not stay longer on a level 
ssa, Mis i vith his unenlightened contemporaries before taking his 
) Prout. ff Merfights, %The only real difficulty in judging of this Quartet 
“asingle hearing was to perceive coherence and design in it. 


excellest § bisin one long, long movement, with a number of sections 

> directio® Bt 8which it was hard to find connectedness. It seemed to 
jom-heard ‘* nothing in performance, for it was played with 
- principal ae and familiarity. One was never in doubt that the 
occasions heard were those imagined by the composer. It was 
amateuls. but perfectly correct, to open the concert with 
e concert ‘ and to conclude with Haydn. The ancient and 
fiss Ell ff oder were too far apart to clash. 





D 


The ‘Van Buren Ladies’ Orchestra,’ a new organization | 


The Rosé Quartet played on behalf of the Classical 
Concert Society at Bechstein Hall on October 29, and again 
reached the highest level of human perfection in quartet 
playing. They were assisted by Mr. F. S. Kelly in giving 
a Brahms programme, in which the C minor String quartet 
(Op. 51, No. 1) and the Pianoforte quartet in A (Op. 26) 
were the chief works. At the next concert of the Society’s 
series, which took place on November 5, the same body 
played Quartets by Mendelssohn (in E flat), Beethoven (in 
E minor), and Frank Bridge—the three ‘Idylls.” Songs 
were given by Madame Julia Hostater. 

An excellent concert of chamber music took place at the 
Royal College of Music on October 23. Tchaikovsky’s 
D major String quartet was the chief concerted number. 
The novelty was Mr. F. Purcell Warren’s ‘ Miniature Suite’ 
of pleasant, light, descriptive music. At a similar concert 
of equal merit, given on October 30, the principal works 
played were Fauré’s Pianoforte quartet in C minor and 
Brahms’s String sextet. 

The London Trio opened their season at olian Hall on 
November 17 with an admirable performance of Schubert’s 
Pianoforte trio in B flat, Op. 99. The excellence of the 
ensemble was noteworthy. Songs were given by Mr. 
Paul Draper. 


VOCAL RECITALS. 


Madame Nina Jaques-Dalcroze, the wife of the famous 
propagandist of eurhythmics, is a singer of very high 
accomplishments. At Steinway Hall on October 28 she 
gave abundant pleasure with her interpretation of songs by 
Cornelius, Borodin, Moussorgsky, Erwin Lendvai, and 
M. Jaques-Dalcroze. At her second recital, on 
November 4, she introduced four further songs by her 
husband, who appears as a lyric writer of some eminence, 
and made up an excellent programme of works by Mahler, 
Gustav Ferrari, and Schubert. 

Miss Frieda von Vukovic, a mezzo-soprano from Aystria, 
made a good impression at Bechstein Hall on November 6. 

Vocal recitals were also given by Miss Edith 
Wynne-Agabeg, with Miss Winifred Thompson, reciter 
(Steinway Hall, October 29), and by Mr. Charles Copland, 
with Miss Cordelia Coe, reciter, at the same hall in the 
evening ; Miss Meta-Ling (olian Hall, November 5) ; 
Miss Elsie Dunham, with Miss Esther Walker, reciter 
(Steinway Hall, November 6); and Miss Roussel d’Elpin 
(Bechstein Hall, November 14). 


PIANOFORTE RECITALS. 

Mlle. Jehanne Chambard made a successful first appearance 
in London, on October 27, at Bechstein Hall. She played 
Schumann’s Fantasia in C major very effectively. 

On October 29 an interesting recital was given at 
Bechstein Hall by Mrs. Ernest Heasman, who played with 
considerable ability and discernment in music by Christian 
Bach, Schumann, d’Albert, Liszt, Chopin, and others. Songs 
were given by Miss Margaret McEwen. 

Herr Dohnanyi’s eminence as a pianist seems less known 
to the general public than it deserves to be, as there was not 
a large audience at Aolian Hall on November 6, when he 
gave arecital. He played Bach, Schubert (the Sonata in 
G, Op. 78), and Chopin superbly, and supported his claims 
as a composer with four Rhapsodies, Op. 11. 

Mr. Vivian Hamilton was compelled by ill-health to 
postpone the opening of his interesting series of concerts at 
Queen’s Hall, and when, on November 17, the first concert 
eventually took place, he had to retire after performing 
one movement of Scharwenka’s Pianoforte concerto. His 
compositions, however, were heard, and gave signs of 
considerable ability both in orchestral writing and in dramatic 
conception. The soloist in the vocal numbers was Mr. 
Montague Borwell. Sir Henry Wood conducted the 
Queen’s Hall Orchestra. 

Excerpts from ‘ Parsifal,’ including the whole of the third 
Act, were ‘illustrated’ at the pianoforte by Madame Rose 
Koenig in the course of a Wagner recital at Leighton House 
on November 18. 

M. de Pachmann gave his second and last recital of the 
season at Queen’s Hall on November 19, before an interested 





and amused audience. 
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Pianoforte recitals were also given by Miss Pauline 
St. Angelo (Steinway Hall, October 25), Mr. John Thompson 
(Bechstein Hall, October 28), Miss Winifred Christie 
(Bechstein Hall, October 30), Miss Winifred Burston 
(Eolian Hall, October 31), Miss Adela Verne (Steinway 
Hall, November 4), Miss Vera Brock (Bechstein Hall, 
November 5), Dr. Dezsé Szanté(Steinway Hall, November 5), 
Mr. Paul Roes (olian Hall, November 6), Miss Ellen 
Edwards, in conjunction with Miss May Mukle violoncellist, 
(Steinway Hall, November 6), Miss Clara Blackburne 
(Bechstein Hall, November 10), Miss Sarita Benaton 
(Bechstein Hall, November 11), Mr. Richard Ball Johnson 
(Trinity College of Music, November 11), M. Benno 
Moiseiwitsch (Bechstein Hall, November 15), Miss Norah 
Drewett (Steinway Hall, November 17), Miss Adela Verne 
(Steinway Hall, November 17), Madame Alma _ Haas 
(Steinway Hall, November 18), Miss Dorothy Martin 
(Steinway Hall, November 19) 


VIOLIN RECITALS. 

Sigmund Feuermann, the twelve-year-old pupil of Sevcik, 
increased the number of his admirers at Bechstein Hall on 
October 23. 

M. Florizel von Reuter’s three 
completed at Bechstein Hall on October 24. 

Miss Daisy Kennedy, the Australian violinist, taught by 
Sevcik, gave a recital at .Zolian Hall on November II. 
She is one of the most brilliant and interesting of the 
younger performers of the day. 

Interesting recitals were also given by Miss Dorothy 
Bridson at Zolian Hall on November 9, and Mr. Gustave 


series of recitals was 


B. Walther, a newcomer, at Bechstein Hall on 
November 12. 
OTHER RECITALS AND CONCERTS. 
A concert was given at Steinway Hall on October 23 by 


Madame Saima Neovi, Miss Ellen Beck (vocalists), and 
Miss Johanne Stockmarr (pianist). 

Signor Luigi Gasparini, a promising violinist, made his 
first appearance in London on October 28 at Steinway Hall. 

M. Octave Crémieux, the composer of popular waltzes, 
gave a concert of his own works at -Eolian Hall on 
November 4. 

Good ability and promise were shown by Miss Florence 
Panby, a pupil of Miss Mathilde Verne, and Miss Margaret 
Norton, a pupil of Madame Albani, at Bechstein Hall on 
November 7. 

Mr. and Mrs. York Bowen, pianist and singer, gave a 
recital at AZolian Hall on November 12, with a varied and 
up-to-date programme. The songs included some of 
Mr. Bowen's, with viola and horn obbligati that were played 
by the composer himself. 

The Classical Concert Society’s programme at Bechstein 
Hall on November 12 took the form of a recital by 
Mr. Leonard Borwick (pianist) and Madame Jane 
Bathori-Engel, who gave songs by living French composers. 

The Smallwood Metcalfe Choir opened their season at 
Queen’s Hall on November 12 with a programme that, as 
usual, contained a selection of madrigals. A six-part song, 
‘The splendour falls on castle walls,’ by G. A. Alcock, was 
given for the first time. 

A recital was given at Bechstein Hall on November 13 by 
Mr. Harry Alexander (vocalist), and Mr. Mescher Parker 
(violoncellist), who was also heard upon the controviolin, an 
instrument between a violoncello and a viola. 

Mr. Arnold Trowell, the able violoncellist from Australia, 
showed maturing powers at Bechstein Hall on November 17. 

Miss Adela Hamaton (pianist) and Miss Florence 
Macnaughton (vocalist) added to the interest of their recital 
at A£Zolian Hall, on November 18, by introducing vocal 
quartets by Dr. Walford Davies into the programme. Miss 
Macnaughton gave the first performance of some ‘ Essays in 
imitation’ by Mr. Herbert Hughes in the form of settings of 
nursery rhymes. 

The Saturday afternoon concerts at the Crystal Palace 
have provided the following attractions: October 25, Miss 
Marie Hall ; on November 8, Miss Susan Strong and 
Mr. Mark Hambourg. 





The Saturday Popular Concerts at the Central Hy 
Westminster, which opened on October 11, and continue x 
at present arranged until December 27, are proceeding wig 
every kind of success. Well-known singers and players, ig 
numerous to mention, are engaged. On December 6, py 
of the programme will be supplied by the band of Hy 
Coldstream Guards, under Lieut. J. Mackenzie-Roga, 
The concert on December 20 takes the form of a recital y 
Mr. Alexander Watson of Dickens’s ‘Christmas Can 
The organist to the concerts is Mr. J. A. Meale. 





; ; oes ee 
Suburban Concerts 

As an example to other similar Societies who generally jj 
dormant throughout the summer months, the choral sing 
of the South London Musical Club at their 217th Smo 
Concert on October 28 is to be commended. The choirg 
male voices attacked with confidence and success a number 
of glees and part-songs, including Bantock’s diffical 
Variations on the ‘ Piper o’ Dundee,’ and another old ai 
similarly treated by Dr. Charles Wood. The programm 
also included Sullivan’s ‘The long day closes’ and thre 
Cavalier songs for baritone and chorus by Sir C. V. Stanford, 
the soloist being the Club’s President, Mr. Frederick Henry, 
Other members of the Club also sang solos, and further 
valuable assistance was rendered by Mr. Harold Wilke 
(tenor) and Miss Maud E. Grundy (solo harp). Mr. H.L 
Balfour conducted, and Mr. William Every accompanied. 

The Dulwich Philharmonic Society opened their seasn 
at the Crystal Palace on November 8, with a noteworthy 
performance of ‘ Elijah,’ under the direction of their new 
conductor, Mr. Martin Klickmann. The principal soloist 
were Miss Mary Leighton, Miss Lysette Mostyn, M. 
William Sheen, and Mr. Dan Richards. 

The People’s Palace Choral and Orchestral Societies 
surpassed all their previous efforts on November 15 by their 
admirable performances of Parry’s ‘ Blest Pair of Sirens’ and 
Sullivan’s ‘ The Golden Legend.’ The efficiency, vitality, 
and expressiveness of the choral singing did credit to th 
work of Mr. Frank Idle, the conductor. The chi 
soloists were Miss Maude Willby, Miss Mildred Jones 
Mr. Alfred Heather, and Mr. Julien Henry. 


MUSIC IN PARIS. 

M. Jacques Rouché has been appointed manager of the 
Grand-Opéra for a period of seven years, beginning m 
January 1, 1915. The choice meets with unanimos 
approval in artistic circles. The announcement @ 
M. Roucheé’s appointment was immediately followed by 
M. André Messager’s resignation. M. Messager’s reas 
is that he considers the premature appointment, coming 
close upon a scandal in which the other manager of the Open, 
M. Broussan, is mixed, as offensive. He has consented, 
however, to retain the responsibility of the production 0 
‘ Parsifal,’ which is to take place in January. M. Rowe 
has selected as musical manager M. Camille Chevillard. 

The Théatre des Champs-Elysées has closed its doors st 
months after the inauguration, summer vacation included. 
The smash, although it came as a surprise, was not altogethet 
unforeseen. It is said that several schemes have been brought 
forward with a view to resuming the run of performances, of, 
at least of ensuring the production of ‘ Parsifal,’ in rival 
with the Grand-Opéra. In the meanwhile the last novelt} 
produced, M. Isidore de Lara’s veristic ‘ Les trois Masques, 
continues its career at the Theatre Sarah Bernhardt. : 

A concert of Spanish music has been given by the Madne 
Philharmony Orchestra, conducted by Sefor Arbos. The 
programme comprised works by Albeniz, Conrado del Campo, 
and Turina. 

Daily orchestral concerts have been started at the Theattt 
Femina. Interesting features in the first week’s doings wee 
the performances of Florent Schmitt's ‘ Feuillets de Voyag®, 
and Albeniz’s ‘ Rhapsody’ for pianoforte and orchestra 
(soloist, M. Pierre Lucas). 

Humperdinck’s ‘ Moorish Rhapsody’ 
successive Sundays at the Concerts Lamoureux. The verdict 
of most critics was decidedly unfavourable. No less scant 
success attended the production, at the same concerts, “ 
new Symphony by Georges Brun—a very conventional wom: 


was played on two 
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At the Concerts Colonne were produced a commendable 
tone-poem by Marcel Grandjany, two fine songs by 
Alfred Bruneau, and the Cantata with which Mlle. Lili 
Boulanger won the Prix de Rome. The former was well 
received, the latter (entitled ‘Faust et Héléne,’ and sung 
by Madame Croiza, MM. Devriés and Ghasne) wildly 
applauded. It is, however, a cleverly executed task rather 
than the outcome of artistic imagination ; and the success 
should be interpreted as a natural meed of praise to the 
young laureate, the first of her sex. 
“ Saint-Saéns has made his last public appearance as a 

former at a charity concert given on November 6 in the 
Salle Gaveau. He played the pianoforte and the organ in 
hiscustomary magnificent style. The greater part of the 

me was devoted to his own works. This concert 

place exactly sixty-seven years and six months after the 
Mter’s first appearance as a pianist (May 6, 1846, in the 
Salle Pleyel). 

The well-known critic, M. Emile Vuillermoz, has of late 
een passing severe criticisms on Beethoven’s music. ‘ The 
day shall come,’ he wrote, ‘ when one will be able to assert 
that the greatest and best of Beethoven’s genius is not of 
prely musical order, and that the sublimity of certain 
utistic ideals may be easily satisfied with trite melodies, 
eaventional harmonies, and dull orchestration. Beethoven’s 
mbitions went further than the ear.’ The following week 
he remarked that ‘even in the fourth Symphony (more 
ceerful than her eight sisters) the hollow, meagre 
uchestration sounds cruel to our 20th century ears.’ 

Considering the recent cases of Paul Dupin and 
Emest Fanelli, remorselessly boomed as composers of genius, 
M. Louis Laloy writes an article to show that in either case 
the lack of discrimination displayed by enthusiasts has 
as harmful to the very objects of the misplaced, 
ephemeral enthusiasm as it was unsustainable. 

The Cantata, ‘Diane et Actéon,’ admitted among the 
doubtful works of Rameau, has been discovered to belong to 
the output of Joseph Boismortier (1691-1765). 

The Société Musicale Indépendante will give two concerts 
during the month of December. 

The Société J. S. Bach will give concerts on December 19 
(Weinachts oratorium’) ; February 27 (Mass in B minor) ; 
and March 27 (‘ Matthdus’ Passion). 

A Société Palestrina has been founded, with the object 
of‘forwarding the cause of spiritual art, and more specially, 
Church music.’ Its head is M. Léon Saint-Réquier. The 
fist concert will comprise works by Bach, Beethoven, 
Franck, d’Indy, and Chausson. M. Vincent d’Indy is to 
keture on ‘Spiritual Art.’ 

_The first concert of the Conservatoire was devoted to 
Schumann’s ‘ Faust,’ which was also given on November 23, 
atthe Concerts Colonne. 

A most useful short book on ‘Gregorian music,’ by the 
Rev. Gatard, a monk of Solesmes, has been published 
y Henri Laurens. 

Gustave Charpentier has recast 
Orhestral Suite ‘Impressions d'Italie.’ 

The successor of MM. Isola at the Gaité Lyrique will 
nall likelihood be M. Charbonnel. 

Amost attractive chamber-music evening has been held 
t the Schola Cantorum by the Spanish Quartet 
‘Renacimento.’ The programme was devoted to César 
Sin: Borodine, and Turina. 
PA pupil of Chopin, M. Peru, is still alive at Paris. He is 
tghty-three, and still active. He will give, on December 11, 
— Pleyel, a pianoforte recital devoted to Chopin’s 


in ballet-form his 


Wor! 


MUSIC IN RUSSIA. 


ST. PETERSBURG. 
_Atthe Imperial Opera has been produced an opera by 
Shenk, ‘The Miracle of the Roses,’ whose subject is 
‘mowed from the legend of Saint Elisabeth of Hungary. 
twa picturesque work of a rather facile kind, but not 
of elegance or of melodic charm. 
new Lyric Theatre has been given Moussorgsky’s 





part. The performance was on the whole satisfactory, and 
the staging remarkably good. 

The programme of the first Siloti-Concert comprised 
Rachmaninoff’s second Symphony, Ravel’s Introduction and 
Allegro for harp, Liszt’s first Pianoforte concerto, and songs 
by Roger-Ducasse. 

The composer César Cui, despite his advanced age (he 
was born in 1835), displays surprising activity. He has just 
written several miniature operas for children: ‘ Puss in 
Boots,’ * Red Riding Hood,’ and ‘ Ivan the Fool’ (this last 
after a Russian folk-tale), a String quartet, a Violin sonata, 
and set to music five of Krylov’s Fables. 

The fifty-years’ jubilee of the conductor Napravnik will 
be celebrated this month. 

An action concerning the libretto of Anton Rubinstein’s 
opera, ‘ Der Damon,’ was recently settled in the Courts of 
Justice at Petersburg. Rubinstein wrote this work in 1871, 
and paid 500 roubles to Wiskowatoff, the author of the 
libretto. The latter, however, was extremely dissatisfied 
with the numerous alterations made by the composer, and 
stated in a letter (published at the time) that he disowned 
the authorship of the libretto. Composer and author being 
dead, Madame Tieling-Rubinstein has been drawing the 
whole of the performing-right fees. A short time ago, 
however, Miss Wiskowatoff put in a claim at the ‘ Société 
des Auteurs’ for her share of the fee, on the ground that the 
libretto was the work of her father. The Tribunal has 
decided that all rights of the opera, text and music, belong 
to Madame Tieling- Rubinstein. 


MOSCOW. 


At the Theatre Zimin has been given Rimsky-Korsakoff’s 
beautiful opera- ballet, ‘ Mlada,’ seldom performed on 
account of the many difficulties attending its production. 
The score, which comprises a great number of unusual 
instruments, is one of the master’s finest, and in its favour, 
as in favour of the picturesque scenery and stage effects, the 
weakness of the poem—which is of a rather cheap, fantastic 
order—may well be overlooked. 

Another of Rimsky-Korsakoff’s best lyric-plays, the 
‘Golden Cockerel,’ was given at the Grand-Theatre. Here 
the orchestral setting offers no abnormal difficulty, but the 
vocal parts are far from easy. The singers, headed by 
Madame Nejdanova, Messrs. Pirogov and Bonatchich, 
did well. M. Emil Cooper conducted excellently. 

A third opera by the same master, ‘ Tsar Saltan,’ has also 
been added to the répertoire of the Grand-Theatre. It 
contains many fine parts, although at times more conventional 


in style. 
Great interest attached to the production, at the 
Independent Theatre, of Moussorgsky’s posthumous 


musical comedy ‘The Fair at Sorotchinsi,’ the score of 
which was finished and scored by Karatyghin, Liadoff, and 
Sakhnovsky. The music may rank among the best of 
Moussorgsky’s output, and teems with raciness and humour. 
An opera by a young composer, Gloukhovtsoff, entitled 
‘ The days of our life,’ has been produced at the Theatre 
Zimin. It proved moderately original, the composer 
remaining under the influence of Tchaikovsky and of the 
Italian verists. 

Scriabin has recently written a number of new works for 
pianoforte: Etudes, Op. 65, Preludes, Op. 67, Poems, Op. 69, 
and three Sonatas (Opp. 66, 68, 70) ; they are all in his new, 
recondite, symbolic style, and contain many novel 
experiments in discords. 

Prof. Inayat-Khan and his Hindu orchestra have given 
at the Conservatoire a highly attractive and successful 
concert of Hindu music. 

Three concerts devoted to the chamber music of Serghéi 
Tandiéw have been given, the composer taking part as 
pianist. Tanéiéw’s music, classical as a general rule, delights 
at times by its geniality and freshness. 

Rachmaninoff has written two important works, a Cantata, 
‘ The Bells,’ to words by Balmont, and a Pianoforte sonata. 








On Sunday, November 16, the Brixton and District Musical 
Society visited the Brixton Prison, and under the direction 
of Mr. Frederick Williams suitably performed ‘ How lovely 
are the messengers,’ ‘ By Babylon’s Wave,’ &c. The soloists 











‘atis Godounov,’ with Mozjookin, a débutant, in the title 


were Miss Esther French and Mr. H. F. Williams. 
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Music in the Provinces. 


(BY OUR OWN CORRESPONDENTS.) 





BIRMINGHAM. 


The Birmingham Choral and Orchestral Association held 
their first popular Saturday night concert in the Town Hall | 
on October 18, giving a performance of Berlioz’s dramatic 
legend, ‘Faust,’ which fully taxed their powers. The | 
attempt, laudable as it was, proved an ambitious effort on 
the part of an amateur musical organization, and it would | 
have been more gratifying if they had chosen a less exacting 
and lighter work for their inaugural concert of the season. 
The principals were Madame Florence Parkes-Darby, 
Mr. Richard Ripley, Mr. Arthur Cranmer, and Mr. Charles 
Leeds. Mr. Joseph H. Adams conducted. 

The Midland Musical Society’s first concert of the current | 
series took place in the Town Hall on October 25, the 
programme then provided being of a classical type, such as | 
one rarely hears at a popular Saturday night concert, and | 
consisted of Bach’s Motet for double choir, ‘ Be not afraid,’ | 
Hubert Parry's ‘ Blest Pair of Sirens,’ Beethoven’s C minor | 
Symphony, Weber’s Overture to ‘Oberon,’ and Grieg’s | 
* Peer Gynt’ Suite. The choir were especially excellent in | 
Sir Hubert Parry’s glorious work, the voices being quite | 
remarkable in power and excellently balanced. The feature | 
of the Bach motet lay in the due observance of rhythmical | 
accent and distinctness of phrasing. The orchestra gave an | 
intelligent performance of the Symphony, gratifying in every | 
way. The second part of the programme was of a | 
miscellaneous character. Operatic excerpts were given by 
Miss Minnie Barlow and Mr. Charles Mott, and Mr. A. J. 
Cotton conducted with skill and judgment. ; 

The Chappell Ballaa Concert Party gave a concert in the 
Town Hall on October 20. Mr. Max Mossel’s first Drawing 
Room Concert of the present series of four was given as 
usual in the Grosvenor Room of the Grand Hotel on 
October 30. Miss Irene Scharrer, a favourite pianist at 
Birmingham, was supported by Miss Daisy Kennedy, the 
Australian violinist, in a delightful performance of Strauss’s 
Sonata for pianoforte and violin. Miss Jean Waterston sang 
artistically, and Mr. G. H. Manton accompanied. Through 
the instrumentality of Miss Elma Baker, her teacher, 
Miss Cecilia Innis, a new contralto gifted with a voice of an 
excellent and rich timbre, gave a vocal recital at Queen's 
College on October 30 with much success. Master Paul 
Beard, the clever boy violinist, played a number of pieces 
with remarkable tone-power for one so young, and with an 
astonishing command over all forms of violin technique. 
Mr. G. H. Manton was the accompanist. 

In the place of the customary lecture, the Birmingham 
Sunday Lecture Society gave in the Town Hall on 
October 26, a choral and orchestral concert specially 
organized and conducted by Mr. Wymark Stratton. He 
had the assistance of members of the Birmingham Symphony 
Orchestra and the Moorpool Musical Society, the latter 
augmented by choristers from the Birmingham Festival 
Choral Society. The chief choral work was Coleridge- 
Taylor’s ‘ Hiawatha’s Wedding-feast’; the choir also sang 
* Sweet and Low,’ and Faning’s ‘ Song of the Vikings.’ The 
performances were quite praiseworthy, and seemed to delight 
the crowded assembly present. Songs were given by a child 
soprano, Eva Benson, and by Mr. R. J. Holloway. In aid of 
the Children’s Hospital Building Fund a concert was given in 
the Town Hall on November 5, organized and conducted by 
Mr. Frank J. Beach. The programme was entirely vocal, 
contributed by the Ladies’ Grecian Choir and the Edgbaston 
Male Glee Singers. 

A pianoforte recital was given by Miss Marjorie Sotham, 
assisted by Mr. Max Mossel (violin) and Mr. G. H. Manton 
(accompanist), at the Grosvenor Room, Grand Hotel, on 
November 6. The concert-giver is a performer of 
considerable artistic attainments, and is likely to make a 
position for herself in this country. Another pianoforte 
recital pure and simple was given in the Town Hall on 
November 12 by Mr. Leonard Rayner, who possesses a 
remarkably sensitive touch, and is complete master over a 
flawless technique. 

In the Assembly Rooms of the Edgbaston High School 


November 11, assisted by Miss Dorothy Moggridge ag 
Mr. Frederick Keel. Miss Dolmetsch is a remarkabh 
player on the viola da gamba and the violoncell, 
In selections culled from Bach, Christopher Sympson, anj 
Boccherini, she was assisted by Miss Moggridge at th 
pianoforte. The latter also contributed some pianofory 
solos, and Mr. Frederick Keel, an exceedingly culturg 
baritone, sang with great charm some old German liede 
and some Elizabethan songs. 

The Birmingham Choral 
Mr. Richard Wassell, gave Handel’s ‘ Messiah’ at th 
Town Hall on November 15. The choir were in excelley 
form, their singing being characterized by evenly balance 


Union, ably conducted by 


| tone-power, firm attack, and artistic phrasing. The orchestn 
| . . . 

| were all that could be desired, and the principals were ip 
| every way suited for their respective parts. They compri 

| Madame Fannie Copeland, Miss May Peters, Mr. 


Hempsall, and Mr. William Evans. Mr. C. W. Perkins 
presided at the organ, and Mr. A. Corfield was responsible 
for the trumpet soli. 

The Birmingham Symphony Orchestra held their firm 
concert of the season in the Town Hall on November 8, the 
programme with one exception being entirely devoted t 
Wagner in commemoration of the centenary of his birth 
Mr. Julian Clifford conducted with more than ordiny 
watchfulness, and under his baton the orchestra completely 
responded to his will. Mr. Clifford also appeared as solo 
pianist and played his own Concerto No. 1, in E minor: 
short, melodious and graceful composition. Mr. Frank 
Mullings, the rising operatic tenor, achieved a phenomenl 
success with his inspired singing of the Trial songs and th 


| Prize song from the ‘ Mastersingers.’ 


The second of the season’s series of concerts organized by 
the Birmingham Chamber Concerts Society took place atth 
Queen’s College, on November 12. The Catterall String 
Quartet again supplied the programme, which consisted d 
Mozart’s Quartet in D major (K. No. 449), Debussys 
Quartet in G minor, and Bach’s Sonata in G major for 
violoncello and pianoforte, the latter being excellently 
performed by Mr. J. C. Hock and Dr. Rowland Win 
The interpretation of the two String quartets was of th 
highest artistic standard. 


BOURNEMOUTH. 


During the past month Bournemouth has had almos 
more music than it can cope with. Four, and even fie 
days in a week have yielded concerts of importance at the 
Winter Gardens, and, on top of this centralised activity, 
there has been a week of opera under the auspices d 
the Moody-Manners Company at the Theatre Royal. 

Crowded houses, it is understood, were the rule at th 
Moody-Manners’ performances; and the writer can voud 
for the fact at the performance of ‘ Lohengrin,’ the only 
opera that he was able to hear. Taking everything into 
consideration, the production was an estimable one, although 
it cannot be gainsaid that it presented considerable 
deficiencies. Indeed, in a town such as this, whet 
opportunities for enjoying the choicest excerpts from 
Wagner’s works capitally performed by a first-rate orchesttt 
(flus excellent vocalists) are so frequent, it is questionable 
whether a more or less incomplete stage performance assiss 
towards a proper understanding of the music-dramas. 

At the Winter Gardens the Symphony Concerts haw 
afforded an immense amount of pleasure, the programm 
having been constituted on a catholic basis, and th 
orchestral playing, under Mr. Dan Godfrey, being as good® 
anything previously heard at these long-established concerts 
The following works proved of particular interest: 
Moussorgsky’s exceedingly descriptive Fantasia, ‘ Une nul 


sur le monte chauve’; five stirring fanfares (Liadot- 
Glazounoft); a Symphony in C minor by Kopylofi 
Brahms’s ‘Tragic’ Overture; Montague F. Phillipss 


Symphony in C minor ; Rimsky-Korsakoft’s very pleasing 
Overture on Russian Themes (Op. 28); and Schumants 
romantic Symphony in C, the performance of the last-named 
being especially powerful and impressive. Russian must 
has been exhaustively exploited, this searching examinatiee 
of the ‘Nationalist’ group being long overdue. 
performance of the Kopyloff work was the first in Engl 





for girls, Miss Héléne Dolmetsch gave a concert on 


the music proving fresh and melodious, if not striking!y 
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original. Mr. Phillips conducted his own composition, a| directed part-songs of their own composition, which were 
dever and earnest piece of writing. The soloists have | well received. 

maintained a lofty standard on each occasion: Miss Muecia| Some organ recitals given during the month have attracted 
Albertini was unconventional in Grieg’s beautiful Pianoforte | large and appreciative audiences. On November 1 





$0} > hs . ’ ° . . 
an concerto ; M. Jacques Kiihner played Saint-Saéns’s charming | Mr. Alfred Hollins gave two recitals upon the Colston Hall 
anofor: Violoncello concerto in A minor like a true artist; a} organ, and on November 8 Mr. George Riseley gavea recital 


revival of Tchaikovsky’s unequal Pianoforte concerto in G| upon the same instrument, Miss Gertrude Winchester, who 
n lieder was rendered noteworthy by the splendidly finished, if | possesses a rich contralto voice, contributing songs at 
slightly unemotional playing of Miss Johanne Stockmarr ; | intervals. On November (5 the monthly recital upon the 
cted by and Glazounoff's fine Violin concerto was dexterously | organ at St. Mary Redcliffe Church was undertaken by 
at th |, performed by Miss Ivy Angove. Dr. A. H. Brewer. 
The Monday ‘ Pops,’ also, have not sought for approba- In the Public Hall, Shirehampton, on November 5, the 
balance| tin in vain. On October 20 a ‘ Shakespeare’ programme | Avonmouth and Shirehampton Choral Society gave a concert 
wrchesin WS given, to which songs were contributed by Miss Nina | under the direction of Dr. R. Vaughan Williams and Mr. 
Samuell-Rose. Russian music occupied the programme on | P. Napier Miles, and there was a numerousattendance. The 
ra tober 27, with M. Mendelvitch as violin soloist. The} choir gave excellent performances of three Elizabethan 








k following brought an ‘Opera’ programme, in which|songs by Dr. Vaughan Williams, viz., ‘Sweet day,’ 
Perkiss yournemouth’s leading soprano, Miss Nora Read, gave much | * Willow song,’ and ‘O_ mistress mine.’ A_ part-song, 
pleasure with her reading of Weber's effective aria, ‘Ocean, |‘ Nocturne’ by Mr. Napier Miles, was another successful 
thou mighty monster.’ A selection from Brahms filled the | feature. Miss Maja Kjohler delighted with some Swedish 
reir firs bill on November 10, when the Sonata in F for pianoforte and English folk-songs, and Miss Dora Bright gave 
er 8, the | ad violoncello was capitally played by Miss Edith Leah (of | pianoforte solos. haa 
voted ty @ Bournemouth) and Mr. S. Coélho (of the Municipal; By arrangement of the joint committee of the Ladies’ 
is birth (Orehestra). Musical Club and the Bristol Musical Club, there was a 
Miscellaneous fixtures have been extremely numerous and | performance by the Flonzaley String Quartet at Victoria 
mpletel aried. Miss Adela Verne’s first-rate interpretation of] Rooms on November 7. These fine players gave Haydn’s 
das solo  Beethoven’s ‘ Emperor ’ Concerto must be placed on record. | Quartet in D (Op. 64, No. 5), Hugo Wolf's ‘ Italienische 
There is no occasion, however, to dwell upon the details | Serenade,’ and Schubert’s Quartet in D minor, and their 
. Frank & % the Chappell Ballad Concert Party’s entertainment, | able interpretation afforded pleasure to a large audience, who 
nomen & Yhich was neither better nor worse than most affairs of the | caused the composition of Hugo Wolf to be repeated. 

and the & kind; nor, perhaps, need we criticise Mr. Mark Hambourg’s| The Bristol Choral Society, on November 15, at Colston 
Beethoven recital, as the artist was somewhat swallowed up| Hall, gave their first concert of the season, and under the 
nized by | the virtuoso. A week of Russian Ballet had its moments | direction of Mr. George Riseley performed Coleridge-Taylor’s 
ce atthe @ extreme pleasure as well as periods of dullness. Unqualified | ‘ Kubla Khan’ (with Miss Phyllis Lett as soloist) and 
HI String fF mterest, on the other hand, attended the farewell visit of | Max Bruch’s ‘ Lay of the Bell,’ the principal vocalists being 
sisted @ § chmann, who, although his performapces may not be| Miss Lilian Dillingham, Miss Lett, Mr. Frank Mullings, 
Yebussy’s f ways on the same elevated plane, will long be remembered|and Mr. Frederic Austin. The choir and orchestra 
najor fr for his attributes of genius, and his few limitations forgotten. | numbered 500. Both works were admirably given, and 
cellent Other events deserving mention are a recital of the songs of | were highly appreciated by a large audience. 

4 Winn, | Montague F. Phillips, given by Miss Clara Butterworth, a 
s of the & “ty charming singer ; and a ballad concert by Miss Alys 
Bateman and party. Much commendation must be bestowed DEVON AND CORNWALL. 
upon the violin and pianoforte recital by Madame Beatrice uit aninheees Shiai 

langley and Mr. Herbert Fryer, when Brahms’s fine ae Cre stones 
D minor Sonata was excellently performed, and upon 
Madame Ada Crossley’s orchestral concert. Lastly, the first 


For their first concert of a new series of Musical Matinées, 
at Plymouth, on October 22, the Misses Smith arranged 


A almost appearance at Bournemouth, on November 15, of Isolde |# , ¥'S!t by the English String Quartet, whose special 
sven five Menges was a triumph for the youthful violinist. her interpre- achievement was a beautiful interpretation of Tchaikovsky’s 
e at Rtn of Brahms’s exacting Concerto being positively startling Quartet, Op. 11, though they failed to achieve aa ideal 
activi, Bis its masterfulness and greatness. interpretation of the first movement. In Schumann’s Quintet 
spices 0 A significant innovation has been made at the ordinary they were joined by Miss Florence Smith as pianist. 


A corporate festival service of Freemasons, on October 26, 
at St. Paul’s Church, Devonport, gave opportunity for some 
good singing of sacred music. St. Peter’s Quartet, a local 


: othe Saturday evening concerts in the provision of a high-class 
he wlist: on October 25, for instance, that very artistic 
Ye sger, Mr. Manitto Klitgaard, took a prominent part in the 


the only Boheme combination of male voices who are gaining a reputation for 
hing into —_—— beautiful tone and artistic performance, gave pieces by 
although Gounod and Sullivan, and Mr. W. H. Stowell was heard as 
siderable BRISTOL. violoncello soloist. 

s, where Mr. Hubert Hunt’s chamber concert at the Victoria| Two special efforts on behalf of the sufferers of the Welsh 
pts fot Brooms on October 27 was specially interesting on account colliery disaster were made at Plymouth on November 6 
orchestt Bf the performance of Beethoven's Septet in E flat, which |@94 13. The first was a miscellaneous concert, for which 
sstionable By. not been given publicly at Bristol for many years. The the Pier Pavilion was lent by the management. So generous 
ce assists yers were the following: Mr. Hunt (violin), Miss Gladys | WS the assistance given that not a farthing had to be deducted 


. ¢ (viola), Mr. Roger Bucknall (violoncello), Mr. Jules | from receipts for expenses, and the sum of £44 was handed 
arts baw Son Hemel (clarinet), Mr. F. T. Stephens (horn), Mr. C,|t© the charity. The Plymouth Orpheus Male Choir 
gramme B Barman (bassoon), Mr. G. Weiss (double-bass). | An| (conductor, Mr. D. Parkes) were the promoters of a concert 
acellent interpretation of this fine work was forthcoming. |!" the Guildhall on the latterdate. They sang several pieces 
isgood® Bi ty, Quartets, Mozart’s in 1) and Schumann’s in A minor | €xcellently, and also secured the services of solo artists. 
concer Ht ip 41, No. 1), were effectively played by Mr. Hunt and | The profits amounted to upwards of £50. 
, ed Biren Miss Gladys Home (viola), and OTHER DEVONSHIRE TOWNS. 
nee . violoncello). 5 ; 
ere The Bristol Royal Orpheus Glee Society on October 30] The Dohnanyi Quartet in D flat, Op. 15, was admirably 
Bue a peared in the Shire Hall, Gloucester, on behalf of the| played at Torquay by the Haydn String Quartet when they 
ae ter and District Commercial Travellers’ Association. | opened their seventh season on October 23. Beethoven was 
y pica ltere was a large audience who, by their frequent applause | represented by No. 1 of Op. 18, and Miss Wressell Macey 





a tunifested the gratification which they experienced. | sang songs by Stanford. The Isca Glee Singers at Exeter 

at wk Mt. Riseley conducted the greater portion of the pieces,|on November 12 greatly pleased a large audience by the 

an ie Ntich included arrangements by him of two songs, ‘ Massa’s| finish and expressiveness of their singing of * Hail, smiling 

amt The nde cold ground ’ and ‘The old folks at home,’ sung by| morn,’ ‘ My dear mistress,’ ‘ Fair Flora decks,’ and pieces 

. land, 8 Gertrude Winchester, with accompaniment by the| of lighter character. Solos were given by Madame Amy 
2 ceed Dr. A. H. Brewer and Mr. C. Lee Williams | Shergold, Miss Edith Penville (flute), and the Singers. 
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Mr. Fred W. Ward gave an organ recital at Dawlish on 
October 23, assisted by Miss Phyllis Smith (violin), Miss 
Queenie Parsons, and Messrs. W. J. Berry and J. A. Gray 
(vocalists). ‘Elijah’ was performed in Torquay Wesleyan 
Church on October 29, by 180 performers, under the 
conductorship of Mr. Ernest W. Goss. The choruses were 
finely sung, and the principal singers were Miss Mary 
Leighton, Mrs. E. Fowles, Messrs. Frank Webster and 
G. Parker. Barnstaple Orchestral Society have instituted a 
series of fortnightly Saturday evening concerts. Mr. A. Hind 
conducts a band of forty players, and the two programmes 
performed up to date have been of good standard. At 
Marychurch, on November 12, quartets were excellently 
sung by Messrs. F. Hawke, T. Hillman, H. Gillam, and 


S. E. Kelly, at a miscellaneous concert directed by 
Mr. A. Pratt. 


On November 14, Mrs. Herring-Mason’s Operatic Society 
gave a performance of ‘ The Barber of Seville’ with much 
success, the characters being sung by Miss Fifine de la Céte, 
Miss W. Nott, Messrs. J. C. Nott, L. J. Lomax, W. J. Nicks, 
C. Mills, A. Pook, and N. Egbeare. 

At Torquay, on November 19, Mr. E. W. Goss gave a 
lecture-recital on ‘Some modern composers and their music.’ 


CORNWALL. 


To encourage the Wadebride Town Prize Band two 
concerts were given on their behalf on October 22, the chief 
feature being quartet-singing by Messrs. Ennor, Drake, 
Crewes, and Hawke; other helpers were Miss Keen 
(pianoforte), Mrs. Andrews (soprano), Messrs. C. G. Pike 
(violoncello), A. W. Latcham, W. T. Lobb, and Rea, Mr. 


and Mrs. Savage and Miss Salmon. Looe Orchestral 
Society, conducted by Mr. T. H. Northam, played 
remarkably well at their concert on October 29. 


Mr. Richard White conducted an excellent performance 
of ‘Judas Maccabzeus’ in Penzance Wesleyan Church 
on October 31. The soloists were the Misses M. 
Cooke, M. Tonking. D. Rosewarne, D. Shakerley, 
and Messrs. F. W. Holman and J. Trebilcock, with 
Mr. W. H. Carne at the organ. 

The Rev. Canon Corfe, addressing Truro Junior Clergy 
Society on November 5 on the subject of ‘Church Music from 
the point of view of the parish priest,’ argued that the three 
factors—one organist, one choir, and one congregation—must 
be severally severely confined to their limits of contribution 
to the general purpose ; but he did not demonstrate how this 
idea could be attained. 

Miss Maria Yelland (contralto) gave a concert at 
Mevagissey on November 6, with assistance from Miss 
Maud Tellam, Miss Mary Hawke, Messrs. A. Blight, 
A. Yelland, and W. Manshire. The Welsh colliery disaster 
was the object of charity at a sacred concert at 
Wadebridge on November 9, when the Town Band and Male 
Quartet were the chief performers. The cantata, ‘ King 


Harold’ was sung by St. Austell Musical Society on 
November 13, with orchestra. Mr. S. D. Collins 
conducted. 

DUBLIN. 
The Royal Dublin Society chamber music recitals 


commenced for the season on Monday, November 3, with a 

ianoforte recital by Dr. Esposito. His programme included 
ebenents Op. 31, No. 2, Schumann’s ‘ Carneval’ and an 
attractive group of pieces by Alessandro and Domenico 
Scarlatti, Marcello, Galuppi, and Grazioli. 

On November 10, Signor Simonetti, Mr. Clyde Twelvetrees, 
and Dr. Esposito gave a trio recital, playing works by 
Mozart in B flat, and Brahms in C minor (Op. Io1). The 
programme also included Beethoven’s Op. 30, No. 2, in 
C minor. Miss Fanny Davies gave a pianoforte recital on 
November 17. 

At Woodbrook Concert Hall a series of Saturday afternoon 
concerts started on October 25. The programmes have been 
given by our local instrumental trio (Signor Simonetti, Mr. 
Clyde Twelvetrees, and Dr. Esposito), Mr. Goss Custard 
(organist of St. Margaret’s, Westminster), and Mr. George 
Hewson (organist of the Chapel Royal, Dublin Castle). The 
organ is a beautiful instrument recently erected by the 
olian Company. Vocalists who sang were Madame Borel, 





ee 
Mr. Melfort Dalton, the Carlton Quartet (Miss Lily 
Whittaker, Miss Edith Mortier, Mr. William Lew, 
Mr. A. G. Birch), and Mr. Percy Whitehead. }, 
Instrumental Trio, performing on alternate Saturdays, intey 
to play Beethoven’s Trios in chronological order. 

On November 16 the ninth season of the Suniy 
orchestral concerts began in the Antient Concert Roo 
The programmes included Beethoven's fourth and Mozy 
G minor Symphonies. 

The Sackville Hall Saturday popular concerts organixg 
by Mr. Robert Harrison and Mr. Sealy Jeffares are in jy 
swing, and cater for large audiences at prices ranging fim 
threepence to one shilling for admission. 


EDINBURGH. 

The outstanding event of the past month was the visi 
the Hallé Orchestra, under the conductorship of Mich} 
Balling. Two concerts were given by this combination g 
players, and these formed the first of the Classical Series ¢ 
concerts arranged by Mr. Simpson. On November 31 
Wagner programme was planned, to give an idea of Wagner) 
growth as a composer. The Symphony in C was introduce 
to the Edinburgh public at this concert, and had a condi 
reception. The ‘Rienzi,’ ‘Faust,’ and ‘ Meistersinge 
Overtures, the Prelude from ‘Tristan,’ the Bacchan 
from ‘Tannhauser,’ and the ‘Siegfried Idyll,’ complet 
the programme. 

On November 4 a classical programme was submitted 
The fifth Symphony of Beethoven and a Spohr Concerto, wit 
Miss Menges as soloist, were the chief items. Brilliants 
the only term applicable to the success of this venture, x 
the bringing of this band to Edinburgh may be called. 

Paterson's Orchestral Concerts opened on the succeedig 
week under Mlynarski as conductor (for the fourth year), 0 
November 10 Elman was the attraction in the Beethom 
Concerto, and tHe chief orchestral item was Elgar’s ‘ Enigm 
Variations.” On November 17, a Wagner-Tchaikovsy 
evening was given, with Reger’s Concerto for orchesn 
opening the programme. Ellen Beck was vocalist in th 
Wagnerian excerpts. 

Rosenthal was entirely responsible for the third Classial 
Concert on November 15. 

A record of musical happenings would be incomplete wit 
out reference to Pachmann’s farewell recital on Novembe 
12, Miss Jean Waterston’s vocal recital on October 25, Mis 
Agnes Copland’s violin recital on October 30, and the fis 
University Historical concert on October 29. 

An event which is not without an important bearing « 
musical education and appreciation, was the lectur 
demonstration of Jaques-Dalcroze on November 15, in the 
Heriot Hall, under the auspices of the Musical Educatio 
Society, with Prof. Niecks as chairman. There wasé 
large audience, and a considerable wakening up to tk 
importance of education in matters musical may result fron 
the discussion which this visit has produced. 


GLASGOW. 

The first of Mr. A. M. Henderson’s chamber concet 
on October 30 took the form of a vocal and _pianofort 
recital in which the concert-giver had the co-operation ¢ 
Dr. Georg Henschel as singer. One cannot conceive @ 
anything more artistic than Dr. Henschel’s singing to 
own pianoforte accompaniment, and on this occasion bi 
interpretation of ten contrasted songs, with Loewe’s balla, 
‘Edward,’ as a climax, was inimitable. Mr. Henders® 
played three groups of pianoforte solos, one of the ms 
interesting being the performer’s own Pianoforte transcripi 
of five numbers from Bach’s organ-works and chamber-must 

The Glasgow Amateur Orchestral Society having be 
in abeyance for a year, have decided to join forces with 
Western Amateur Orchestra, a body who have been comilg 
to the front during the few years of their existence. 
amalgamation is popular on both sides, and is likely to | 
to a revived interest in orchestral playing. The new 
orchestra will adopt the name of the older Society, ™ 
Mr. H. W. Cole will act as conductor. 

The Choral and Orchestral Union's season opesté 
auspiciously on October 11, when the Scottish Orchestlt 








and M. Emil Mlynarski received a cordial reception 
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an audience which completely filled St. Andrew’s Hall. The 

nel of the Orchestra is practically the same as last year, 
and their playing at the opening concert was a foretaste of 
“to come during the season. M. Mischa Elman, who was 
soloist, gave a performance of Beethoven's Violin concerto 
ghich conferred a note of distinction upon the concert. The 
other orchestral numbers were Weber's ‘ Jubilee’ Overture, 
Elgar's‘ Enigma’ Variations (capitally played), and 
Glazounoff's ‘Carneval’ Overture. As indicated, the coming 
season promises to be a highly successful one, for it begins with 
amuch-increased subscription list, and the Orchestra’s list of 
gutside engagements is quite full. The City Corporation 
have engaged the Orchestra for six ‘ People’s’ concerts as 
against four last year, and it is rumoured that if these are 
sficiently supported a further extension may be made next 

t. The first of the Saturday Popular Orchestral Concerts, 

November 15, was truly a popular one in respect of 
programme, but one novelty _ Enesco’s Roumanian 
Rhapsody No. 1, was given for the first time. Miss Rhoda 
Yon Glehn was solo vocalist. 

M. Pachmann’s ‘ farewell’ recital took place on November 
4, when that eccentric artist delighted a large audience with 
his Chopin interpretations. 

The second classical concert on November 18 marked the 
entenary of Wagner’s birth, and appropriately, the 
programme was wholly composed of the Bayreuth master’s 
works. In soprano excerpts Miss Ellen Beck confirmed the 
very favourable impression she made formerly at these 
concerts. 


LIVERPOOL AND DISTRICT. 


The Tchaikovsky concert of the Philharmonic Society on 
October 28 was remarkable for the impressive performance 
directed by M. Safonoff of the ‘ Pathetic Symphony,’ of which, 
wa work inscribed to him, his knowledge is intimate and 
illuminating. M. Safonoff has materially increased his 
rpatation here as a conductor of first-rate powers, and not 
oly in Tchaikovsky’s music. He brought with him a 
plendidly-equipped violoncello player in M. Belooussoff, of 
Moscow, whose artistic reputation was fully maintained in 
the ‘Rococo Variations’ in A, Op. 33. |The choral feature 
ofthe evening was the ‘Hymn to the Trinity,’ which was 
beautifully sung under Mr. Harry Evans’s direction. 

The presence of Signor Busoni at the third concert on 
November 11 gave a strong personal interest to the 
programme, to which he contributed in a three-fold capacity 
ssolo pianist, composer, and conductor. It was in the first 
ofthese rdles that Busoni appeared to chief advantage, and 
his performance of Beethoven’s C minor Pianoforte concerto, 
which the orchestra was conducted by Mr. Harry Evans, 
ws marked by the highest features of musicianship, as well 
s by a technique of extraordinary masterfulness. His 
individuality as a player was further exhibited in the 
Andantino from Mozart’s ninth Concerto as arranged for 
panoforte solo without orchestra. Signor Busoni directed his 
‘Lastspiel’ Overture, a clever, brisk piece, avowedly in the 
Mozartian manner, and as conductor of Mozart’s G minor 
symphony he appeared to advantage in an unaffected 
tading which gave general satisfaction. Miss Tilly 
Koenen, who was accompanied by Mr. Bennett North, sang 
tmestly in songs by Schubert and Brahms. The choral- 
Snging in Brahms’s ‘ Lullaby’ was a delightful feature of the 
mme. Mr. Harry Evans can best explain how the 
0s commanded such a beautiful tone, and that in 
passages which chiefly lie high. There was no mistaking 
te sincerity of the encore—a rare compliment as regards 

choir. 

The Pachmann ‘Farewell’ recital in the Philharmonic 
Hall, on October 25, drew a crowded audience, who found 
teeminent pianist in full possession of all his powers as an 
Sécutant and humorist. 

new series of Akeroyd Symphony Orchestra concerts 
on November 4 in the Philharmonic Hall, when 

M. Vasco Akeroyd conducted a programme of music, 
bpular’ in the best sense, for it included Schubert's 

minor ‘Unfinished’ Symphony, the ‘ William Tell’ 

ire, brilliantly played, and Luigini’s ‘ Ballet Suite.’ 
ty disappointment occasioned by the non-appearance of the 
Melsa, owing to a damaged finger, was fully 


notice undertook the Paganini D major Concerto and Bach 
E major Concerto originally set down in the programme, 
both of which works he played with easy mastery and 
abundant expression. Interest was also added to a successful 
concert by the singing of Miss Dorothy Silk. From the 
dimensions of the audience it appeared that Mr. Akeroyd 
has gained new supporters as wellas retained old subscribers. 

At the second concert of the Rodewald Club on October 27 
the programme was sustained by Miss Helen Anderton 
(vocalist), and Mr. Vivian Burrows (violinist). At the third 
concert, on November 10, the Fransella Trio, which consists 
of Mr. Albert Fransella, the well-known flautist, Miss 
Marjorie Hayward (violinist), and Miss Winifred Christie 
(pianist), collaborated in Bach’s Trio Sonata in G, Purcell’s 
MS. Trio, César Cui’s new Suite, Op. 56, and a Trio by 
Eugene Goossens. 

A concert which interested a large circle was given in 
St. George’s Hall on November 12 by Mr. Alfred Ross 
(violin), Miss Marguerite Stilwell (Mrs. A. Ross) (pianoforte), 
and Miss Ethel Penhall (vocalist). Miss Penhall’s songs 
included examples by Ernest Austin, F. C. Nicholls, and 
Jane McConnan, of whom the last two are local composers, 
professional and am xteur respectively. The song accompani- 
ments were played by Miss Charlotte Davies. 

At the meeting of the Liverpool and District Organists’ 
and Choirmasters’ Association on November 3, an address 
on ‘ Bye-paths of Musical History’ was given by Mr. 
James T. Lightwood, editor of 7e Chozr, in the course of 
which reminiscences were introduced of local musicians, 
including Mr. W. T. Best. This incomparable organist 
provides an oft-recurring theme of local interest, for he had 
an extremely keen and nervous sensibility which was 
sometimes a trial even to its possessor, and was certainly not 
always a delight to his friends. His reputation as a master 
of sarcasm and caustic wit is sustained by dons mots and 
anecdotes which should afford material for an entertaining 
chapter in his biography if this ever comes to be written. 

Although Liverpool did not provide whole-hearted 
support to the week’s Beecham-Denhof Operatic Festival 
which opened on October 27, there was certainly no lack 
of appreciation displayed by those who attended the splendid 
performances given in the Shakespeare Theatre. But a 
really good response was made as regards the less expensive 
seats, and it is probable that had better-known operas been 
given there would have been crowded audiences. It is really 
lamentable that the financial loss on the week ran into four 
figures, but it is chiefly due to the production of two absolutely 
unknown operas, * Rosenkavalier’ and ‘ Pélleas and 
Mélisande’ (as well as ‘The Magic Flute,’ which is 
practically unknown to the present generation). It is no 
use blinking the fact that Liverpool, as elsewhere in the 
provinces, is not vitally concerned with the very latest 
developments of modern opera. Mr. Beecham was 
unfortunately prevented by indisposition from taking part 
in the seven performances, which included two of 
* Rosenkavalier’ and one each of ‘ Tristan and Isolda,’ 
‘ The Magic Flute,’ ‘ Pelléas and Mélisande,’ ‘ Orpheus,’ and 
‘The Flying Dutchman.’ Mr. Beecham’s absence was 
particularly regretted in the case of Debussy’s opera, 
although M. Schilling-Ziemssen’s careful direction of an 
interesting first performance must not be overlooked. He 
was naturally more  temperamentally suited to 
*Rosenkavalier,’ as was M. Emil Kreuz in the direction of 
Mozart’s ‘The Magic Flute.’ 

There are indeed but few reservations in the chorus or 
universal praise regarding the representations. Well-known 
singers sustained high reputations in the cases of Miss Agnes 
Nicholls and Madame Gleeson-White, and both ladies 
exhibited dramatic abilities in keeping with their vocal powers. 
The same can be said about Mr. Walter Hyde, Mr. Frank 
Mullings, a valuable recruit to the opera stage, and also 
Mr. Charles Knowles, while Mr. Frederick Ranalow 
achieved new fame both histrionic as well as vocal. Mr. 
Arthur Pacyna was excellently cast as Baron Ochs in 
* Rosenkavalier, and Mr. Robert Radford is accounted the 
best King Mark we have seen here. Among other gifted 
and capable artists mention should be made of Miss Beryl 
Freeman, in the part of Mélisande. 

Coleridge-Taylor’s masterpiece, ‘The Song of Hiawatha,’ 
exactly suits the Welsh Choral Union, for its human 





teviated by the playing of M. Zacharewitsch, who at short 








interest, humour, tenderness, and tragedy appeal to the 
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ardent Celtic temperament, which Mr. Harry Evans knows 
so well how to govern. Their latest performance of the 
work on November 15 was limited to Parts I. and IL, 
and if the note of certainty and exaltation was not so 
sustained as in the memorable first performance when 
the music had the charm of novelty, it was an unmistakably 
fine example of choral interpretation. The _ soloists 
were Miss L Evans Williams, Mr. Ivor Walters, 
Mr. Charles Tree. The miscellaneous items included 
Motet by Cyril Jenkins, an earnest and expressive setting 
of Longtellow’s * Blessed are the dead.’ Smoothly written, 
and beautifully sung by the unaccompanied voices, it made a 
favourable impression. The Welsh Choral Union are now 
engaged in the preparation of Prof. Granville Bantock’s 
new choral work, ‘ The Vanity of Vanities.’ At their final 
concert on March 28, Brahms's ‘ Requiem’ will be sung. 

The first of the series of three concerts by the Warrington 
Musical Society was given in the Parr Hall, on November 12, 
when Mr. Percy Fletcher's ‘The Deacon’s Masterpiece’ 
(‘The wonderful one-hoss shay’) was sung under the 
direction of Mr. Frank H. Crossley, with Miss Eva Rich 
and Mr. Norman Allin as principal soloists. Choral works 
aow in preparation include Coleridge-Taylor’s ‘ Kubla Khan’ 
and Mendelssohn’s ‘ Lobgesang.’ 

A performance of ‘Elijah’ was given by the Port 
Sunlight Philharmonic and Orchestral Society in the 
Gladstone Hall, Port Sunlight, on October 30, under the 
direction of Mr. Seddon. The vocal principals were 
Miss Edina Thraves, Miss Georgina Phillips, Mr. Herbert 
Pope, and Mr. Samuel Mann. 

At Mr. Akeroyd’s third Symphony Orchestra concert, on 
November 18, the programme included Dvordk’s ‘From 
the New World’ Symphony, Cowen’s Overture, ‘ The 
butterfly’s ball,” and Grieg’s Pianoforte concerto in A, 


a 


Op. 16, in which the boy-pianist, Solomon, appeared as 
soloist. 

A performance of Gounod’s ‘ Messe Solennelle’ was given 
under the auspices of the Sunday Society in St. George’s 
Hall, on November 16, by the Liverpool Ladies’ Choir and 


Liverpool Vocal Union of male voices. As conductor of 
these well-trained choral bodies, Madame Fanny de Boufflers 
worthily fills a high place, which she has won by her own 
abilities. Her Choral Societies have specialized in Gounod’s 
beautiful work, and in previous performances have set up a 
high standard which they sustained on the occasion referred 
to. In the Mass, the soloists were Madame Annie Goodwin, 
Mr. Lloyd Moore, and Mr. Ralph Smith, an excellent trio 
of local singers. In conducting various orchestral items 
Madame Fanny de Boufflers displayed natural force and 
command. There was a large audience, as is usual at these 
popular Sunday evening functions. 

The Liverpool Symphonic Society, of which Mr. E. 
Malcolm Kelly is conductor, gave an invitation lecture- 
rehearsal on November 20, when the subject was ‘ The 
illumining power of Music.’ 


MANCHESTER AND DISTRICT. 


Writing in April last, at the close of Michael Balling’s first 
season, 1 hazarded the view that quite probably the future 
would reveal the fact that Balling’s worth to Manchester, at 
this juncture in its musical life, had been in directions other 
than that of being conductor of the Hallé Society. Too late 
for publication in my last month’s notes, it was announced 
that the Hallé Executive had offered the Manchester City 
Council the services of the Hallé Orchestra, under Balling’s 
conductorship, for the experimental purposes of two 
Corporation concerts in the Town Hall at prices of 6¢. or 3d., 
or perhaps free of charge, so as to enable the poorer people 
who have a loveof good music to attend. The Hallé Society’s 
fee for both these concerts would be £105, Balling giving his 
services, this amount being not more than one-third of the 
sum which in ordinary circumstances, and exclusive of 
the conductor’s fee, would have to be paid for two such 
concerts. Balling’s democratic sympathies are pretty well 
known, and his experiences as an adjudicator at Blackpool 
Festival last October would merely confirm him in his view 


and | 


other local enterprises (which are out for profit, be it ng 
as the Hallé body 1s not). Mr. Brand Lane focussed 
views in a strongly-worded letter to the local Press, 
main difficulty confronting these practically * free’ Munig 
orchestral concerts will be to see that the right class of py 
| (for whom they are intended) get there, and are not cro 
out by those who can well afford to pay Is. or 25. 6d fy 
Hallé or other orchestral concert. By holding them ony 
half-day closing, Wednesday, a class of person wil 
reached for whom orchestral concerts of any sort ar 
utter impossibility owing to the conditions of their busin 
life. Notwithstanding Mr. Brand Lane’s very naty 
line of argument, all who take a long view 
matters would agree that such things are entirely desi 
and, well handled, can only bring great ultimate goody 
the city’s higher life. It was gratifying to find theg 
Council confirm the recommendation of its sub-committ® 

On the top of this came Beecham and the Denhof Compa 
to give Manchester a chance of rehabilitating herself in 
eyes of the musical world. Downcast as we all felt 
month, it may, after all, prove to have been a cas , 
reculer pour mieux sauter. Anyhow, ‘* Rosenkavalier’ a 
* Meistersinger’ packed the Theatre Royal ‘to suffocate 
and’ the ‘ Ring’ dramas drew audiences which clog) 
approached these crowds. But even so, it was not possi 
to clear the expenses, still less show a profit, which p 
that the first essential to success is a bigger theatre, whe 
7s. 6d. and not 12s. 6a. would be the charge for a best sz! 
At the time of the Denhof débacle Beecham had been 
caustic in his remarks on ‘musical Manchester’; 
experiences between November 3 and 8 were such a¥ 
lead him to relent somewhat, to take back most of the ha 
things he then said, and even to suggest that a month’s » 
on a co-operative basis was quite feasible. It would ox 
he estimated, £2,500 per week—say £10,000 for the mont 
He was willing to guarantee £5,000 if Manchester wo 
find a like amount, and they would share half-and-half: 
management, Balling being a co-director; and he hoy 
the Hallé band might be available for such a purpose. | 
the plan were carried out, it would probably prove a sou 
of income to the Society by the engagement of its playes 
Recent developments in Municipal affairs show that wearely 
from any City subsidy. In Germany it is usually found t 
the aristocracy back opera; here the moneyed men 
commerce must be looked to for support. Given that, a 
a theatre capable of holding an audience twice as big at 
Theatre Royal at prices within the means of moderate puns 
and we should be in a fair way to solve the operatic probles 

I understand that Mr. Beecham’s project is makiy 
satisfactory progress, as he met the conductor, secretary, # 
chairman of the Hallé Society on November 13, and 
Hallé attitude may be described as quite sympathet 
Although a period roughly coinciding with the first monte 
Lent, 1914, has been mentioned, no definite and i 
arrangements have been made, but it is certain that & 
venue will not be the Theatre Royal. Probably before 
journal is published a meeting of Manchester citizens "2 
have been held to meet Sir Joseph and Mr. Thomas Beech 
It is most gratifying to find the Hallé executive disposed 
take the initiative, as they are the natural leaders 0 ® 
musical life of the city. 

Few people here knew anything of Beecham’s powers#! 
conductor, but those few were compelled to acknowst 
that his reading of the ‘ Ring’ dramas, his supple reso 
equal to all emergencies, the perfect command of all 
forces, far surpassed their highest expectations. 

Warm appreciation of the orchestral playing must ™ 
make us oblivious of some equally brilliant singing. _ 

Hans Bechstein’s work as Mimmy (to adopt G. B. Sha 
good anglicisation) is well worthy of ranking with that © 
Hans Breuer. The eloquence of wind and cloud . 
the heroic pathos of Briinnhilde’s leave-taking made 
‘Walkiire’ very memorable. We left her sleeping ® 
Agnes Nicholls, but she awoke as Gleeson-White. Althow 
there is considerable disparity in their vocal purity, one co 








not doubt that the sheer intellectuality of Gleeson- Whit 
work—and the same is true of Austin as Wotan # 


that the future of music in this country lies with the masses | Wanderer—must eventually place these artists on the highe 


rather than with the moneyed classes. 


| plane as Wagnerian singers. 


There was, however, @ 


Of course the City Council had advisers who bade it| conspicuous instance of all voice and little brain that 


pause before consenting to such an unfair undercutting of 


to drive home the lesson that Wagner-dramas all possess # 
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uality and must be served by intellects of a commanding 

But in Messrs. Knowles, Maitland, Hyde, Lewys 
james, Ranalow, Blamey, and Mullings, and Misses 
Beeley, Cooper, Hine, and Muriel Terry, we are seeing the 
evolution of a group of younger Wagnerian singers who 
yill be uncommonly useful in the day that is dawning 
for opera. 

In the week preceding these Wagner-dramas we had two 
Acts of ‘ Parsifal,’ under Balling, in the Free Trade Hall, 
here John Coates proved that he is quite ready for 
‘Parsifal’ at Covent Garden (or anywhere else) next 
February. The whole reading was spiritualised in a very 
intense way. The glory and rapture of the Good Friday 
music will surely never fade from the memory. This 
continuous drenching in Wagnerian music (space forbids 

mention of ‘ Die Meistersinger ’) needed a big work even 

relief, and Strauss’s witty ‘ Rosenkavalier,’ under Schilling- 
Tiemssen, was a perfect foil. Here Mesdames Agnes Nicholls, 
Caroline Hatchard, and Elizabeth Schiller, and Mr. Arthur 
Pacyna, bore away the palm. How the first-named conveyed 
the pathetic beauty of the Indian summer of woman’s life 
at the close of Act 1) must be seen and heard to be 
lelieved. It came to most Manchester musicians as an 
stounding revelation. The Baron Ochs of Pacyna was an 
simirable feature. In Mr. Gura, Messrs. Denhof and 
Beecham possess a stage-producer of exceptional genius. 


The ‘Rosenkavalier’ performance quite denuded the 
gual Hallé concert audience on the same evening; rather 
mfortunately too, as the important Bruckner Symphony No. 3 
ws played in a manner which aroused more enthusiasm than 
ay other performance of his work at Manchester. Its 
nobility was at once evident, but that could not compensate 
for its generally somewhat threadbare character. Why 
Miss Tilly Koenen elected to sing Schubert’s ‘Der Hirt auf 
dem Felsen’ to a pianoforte rather than to an orchestral 
xcompaniment passes comprehension. The fifth Halle 
emcert, on November 13, was chiefly of interest on account 
of Jacques Thibaud’s first appearance in association with 
the orchestra, introducing us to Chausson’s Poem for violin 
ad orchestra (never played here before). Since Elgar’s 
Concerto, Manchester has heard no new violin music 
which reaches such lofty heights. On this occasion, too, 
Holbrooke’s ‘ Queen Mab’ music (with choral ending) was 
given for the first time, and, in an evening of distinguished 
achestral music, stood forth brilliantly. The Verdi 
‘Requiem’ had not been sung here for over twenty years, so 
is reappearance as a ‘centenary’ offering to the composer's 
memory, on November 20, was more than usually fitting. 

The month brought some uncommonly interesting chamber 
concerts, and pride of place must go to the three great-nieces 
Joachim, the Misses von Aranyi, who came to the second 
Gentlemen’s Concert on November 12. Bach’s C minor 
Concerto for two violins (the accompaniment to which was 
gren in a specially-written pianoforte arrangement) was a 
wonderful presentment of perfectly-matched styles in noble 
asic. The Spohr Duet in concerto form, for two violins 
lone, brought back to memory the days when Joachim and 
lady Hallé bewitched us by its grace. 


il luck dogged the first Bowdon chamber concert, for in 
tum Szigeti, Thibaud, and Hamilton Harty fell out of the 
heme, Mr. O’Connor Morris taking the latter’s place and 
gaharewitsch being the violinist. The London party of 
it-players who have before visited various Lancashire 
tates joined Mr. Morris in Beethoven and Mozart 
Quintets, solos on the various wind-instruments lending 
iwersity to the programme. 

The opening Brodsky Quartet concert brought Miss Tina 

ina new rdle; in the Dvorak Pianoforte quartet she 
moved herself one of the elect who are as great in chamber 

‘semble music as in the bigger forms of the art. But the 
fat thing of the afternoon was the Brahms G major Sextet. 


The Manchester Vocal Society got to work on 
‘ember 12 with Bach, Delius, Holbrooke, and the 
tly madrigalians. Mr. Whittaker has left the olden-time 
Vocal Society programmes miles behind. It may be a moot 
mat whether his audiences have travelled as quickly as his 

} the reception accorded to an occasional mid- 
‘orian piece of music would suggest a ‘hankerin’ arter’ 
tuney songs of our very early manhood. 


epic q 
scale. 





NEWCASTLE AND DISTRICT. 

The city and district owe a deep debt of gratitude to 
Mr. Beecham for his enterprise in presenting the Denhof 
Operatic Festival performances at the Theatre Royal from 
November toto 15. As the attendance was not so good as 
the merits of the scheme deserved, it is to be feared that 
Newcastle also owes Mr. Beecham something in current coin 
of the realm. The performances reached a higher standard 
than anything we have hitherto heard in the North, especially 
in regard to the orchestra. The operas produced were 
‘Tristan and Isolda,’ ‘The Magic Flute,’ ‘The Flying 
Dutchman,’ ‘Elektra,’ ‘The Rosebearer’ (‘Der Rosen- 
kavalier’), ‘The Mastersingers,’ and ‘Orpheus,’ the last 
at a matinée on the Saturday. Details are unnecessary, as 
the performers are all so well known and have already been 
chronicled. The sensation of the week was Mr. Frank 
Mullings’s fine performance of the part of Tristan. He is 
well known on the concert platform here, and his débit 
in opera was looked forward to with keen anticipation. The 
result was a triumph for English operatic art. Another 
event that should be chronicled was the appearance of 
Madame Gleeson-White as Senta in ‘The Flying 
Dutchman ’—a part which she took at short notice, to 
replace Miss Agnes Nicholls, who was unable to appear. 
Mr. Frederic Austin also did splendid work during the week, 
being equally good in tragedy and comedy. Mr. Frederick 
Ranalow was another singer who created a favourable 
impression. ‘ Elektra,’ as usual, provoked endless discussion, 
but ‘Der Rosenkavalier’ drew one of the biggest houses 
of the week and was hailed with delight by everybody. 
The house was filled on the Saturday evening, when 
‘The Mastersingers’ was produced. It was altogether a 
memorable event for Newcastle, and proved conclusively 
that some of our English singers have both voice and 
dramatic instinct equal to any demands that operatic art 
can make upon them. 


The Geloso Quartet, of Paris, gave the second concert of 
the Darlington Chamber Music Society on October 30, in 
the Mechanics’ Hall. There was a large attendance, and 
great enthusiasm on the part of the audience. The players 
were remarkable for their perfect ensemble, fine rhythmic 
powers, and the clarity of their phrasing. Debussy’s Quartet 
in G minor, Beethoven's C sharp minor Quartet (Op. 131), 
and Mozart’s Quartet in D minor (No. 13), formed the 
programme. 


On Wednesday, October 29, in the Market Hall, 
Richmond, Yorks, the Yorkshire Permanent Orchestra, 
under Mr. Julian Clifford, gave a concert at which a large 
and fashionable audience was present. The programme 
included Beethoven’s ‘ Egmont’ Overture, Mozart’s second 
Rhapsody, the ‘ Theme and Variations’ from Tchaikovsky’s 
third Suite, and a fine ‘ Valse de Concert’ of Glazounoff. 
Miss Groschel, of Richmond, played the solo part in 
Mendelssohn’s ‘ Cappriccio Brillante’ with clear technique 
and beautiful tone. The concert had been promoted by Lady 
Evelyn James, who takes the greatest interest in the musical 
development of the district. On Wednesday, November 12, 
the first concert, of the present season, for young people was 
given at Polam Hall Schoolinthe evening. The programme 
was provided by Mr. Albert Fransella (flute), Miss Héléne 
Dolmetsch (viola da gamba and violoncello), and Miss 
Dorothy Moggridge (pianoforte), with Mr. T. Henderson as 
Lecturer. <A brief outline of the history of the instruments 
was given, and Mr. Fransella and Miss Dolmetsch then 
displayed to the young people their various technical and 
tonal powers. The illustrations were a Trio for flute, gamba, 
and pianoforte by Leclair, a Prelude (unaccompanied), and 
‘Divisions on a ground’ for viola da gamba solo, by 
Christopher Sympson, Handel’s Flute sonata in A minor, 
Bach’s Sonata in G minor for viola da gamba, two 
Scarlatti pieces for pianoforte solo, and a Boccherini Sonata 
in G for violoncello. This programme had also been given 
in the afternoon at the Training College by kind permission 
of the principal, Miss Hawtrey. 


Mr. C. J. Bishenden gave another of his lecture-concerts 


on November 18, at 105, New Oxford Street. On this 
occasion his subject was ‘Sir Henry Bishop,’ who was born 
on November 18, 1786. 
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A good house supported the concert given by Miss Elsie varied interest and likely to become generally Popul RF an 
Johnson and Miss Dorothy Foulds on October 22, at The composer directed a smart performance, and wil an 
. several times enthusiastically recalled. At the same concer 





Calvert’s Café, Nottingham, when the former showed herself 

“sa igh gp “ae : *etigge Mr. J 
a pianist of distinct promise, and the latter, although 
hindered by a cold, revealed considerable ability as a 
vocalist. 

The lectures on ‘ The development of the string quartet,’ 
given by Mr. Allen Gill at the University College, proved of 
increasing interest. The first, on October 23, entitled ‘ Apt 
for voices and viols,’ covered a long period ; the illustrations, 
mainly choral, were very numerous and similar, no less than 
seven examples being taken from the works of Dowland. 
The second, on October 30, gave more scope both to the 
lecturer and the performers. The examples included 
movements from Quartets by Haydn, and Mozart’s Quartet 
in D minor in its entirety. 

The series was concluded on November 13, when the 
works of Beethoven and Mendelssohn were drawn upon. 
The subject of the lecture and the examples were ably 
treated and proved highly interesting. It should be 
mentioned that the vocal illustrations at the first lecture 
were given by members of the Sacred Harmonic Society, 
and the instrumental items by Mr. F. Mountney, Miss 
Una Truman, Mrs. Marshall, and Mr. Edwin Thorpe. 
Much interest was taken in these lectures, and further 
researches in the realm of chamber music would prove a 
welcome and a useful subject for future discourse. On 
October 21 an interesting sonata recital was given by 
Mr. Edwin Thorpe (violoncello) and Mr. John Cullen 
(pianoforte), when an interesting programme included 
Sonatas by Brahms in E minor (Op. 35), Grieg in A minor 
(Op. 36), and Rubinstein in D major (Op. 18). 

The Sacred Harmonic Society opened their season with a 
fine performance of Elgar’s ‘ King Olaf,’ on November 6. 
The solos were given by Madame Gleeson-White, Mr. 
Alfred Heather, and Mr. Stewart Gardner. The choral- 
singing was especially fine in the ballad, ‘ The guests were 


J. A. Rodgers directed a pertormance of the ‘ Erig 
Symphony in which the orchestra surpassed its previgg 
best, and Miss Yvonne Astruc played Bach’s Violin concen 
in A minor in superlatively artistic style. Miss Hep 
Blain was the vocalist. 

A well-planned series of chamber concerts, organized ly 
Miss Marie Foxon, was inaugurated on November , 
when the Flonzaley Quartet were heard in Dvyorg, 
Quartet (Op. 61), Beethoven’s Op. 18, No. 4, a» 
Sammartini’s ‘Sonata a tre’ for two violins and ’¢dy 
The refinement of the tone and the polished ensemble of ty 
quartet party were their chief merits, and gave in 
pleasure. The large audience indicated reviving inter 
chamber music in the city. 

M. de Pachmann’s farewell recital found the Albert Hi 
with every seat sold, and large audiences have attended; 
week’s representations of ‘Iolanthe’ by the Croft Hy 
Operatic Society, conducted by Mr. W. H. Dawn. 

Sir Edward Elgar’s ‘ The Music Makers’ was given is 
first performance at Sheffield on November 20. 1 
Dr. Coward and the Sheffield Musical Union is due tk 
introduction to the district of so interesting a work. Bob 
choir and conductor evidently approached their task intk 
spirit of earnestness and sympathy which the peculix 
introspectiveness of the poem and music demands. Tk 
choir sang with great refinement of style, the control ai Th 
reticence of their singing in the quiet reflective passages giving 
to the music an added significance and intimacy. Mor 4, | 
vigour at the climaxes would have enhanced the pointd# 4... 
their singing—truly a curious reproach to bring against te B 04, 
Musical Union. The need for a combined rehearsal of chat ‘Pars 
and orchestra is imperative in Elgar’s involved works, ai § i. , 
this, it is understood, was not in this instance possible. In 
fine performance of Sir Hubert Parry’s ‘Job,’ the chr® y. 
loud,’ ‘A little bird in the air,’ and in the Epilogue. | touched -their own high-water mark. | The soloists wer yy, 5 
Included in the programme were Stanford’s ‘Songs of the Miss Lucy Nuttall, Master D. Sadler, Mr. Henry Breas, Chora 
Fleet,’ which were received with great warmth, the Mr. Herbert Heyner, and Mr. William Hayle. Dr. Cowart nefor 

conducted, Mr. J. H. Parkes led the orchestra, a ae 















































PESTRREAPSSseR Tre tr oosees 


performance being all that could be desired. Pachmann’s / . 
* farewell’ visit took place on November 10, when he played Mr. W. S. Jessop was organist. concer 
to a monster house at the Mechanics’ Hall. Orehe 
YORKSHIRE. being 
eho LEEDS. a 
SHEFFIELD AND DISTRICT. Leeds has just undergone a surfeit of good music in th wh 


Mr. Granville Bantock’s new Suite for string orchestra, | Festival and the Denhof opera season, both of which occumt Res 
‘Scenes from the Scottish Highlands,’ was given its first |in October, while at the end of November a three weeks by Mr 
performance at the Sheffield Promenade Concerts in the} ‘ Repertory Theatre’ season has been making an insistet venhi 
Albert Hall on November 18. The distinguished composer | appeal to the more cultured section of the community. 4 a 
has from the first institution of these orchestral concerts| these things have been against the ordinary con®. 
shown a keen interest in their scope, namely, the provision | enterprises, and though the number of concerts has be «big 
of orchestral music by a thoroughly-equipped orchestra] considerable, it is to be feared that some of the mr By © 
in a district where, in the cultivation of choral music, other important will have a reduced subscription list to content C wis. 
branches of musical activity are somewhat overshadowed. | with. The opening concerts of the two principal Societié hiedm 
This interest has taken a practical form in the composition | have certainly been poorly attended, save in the cheaper seis onclad 
for the concerts of his new Suite and his personal attendance | though their programmes were interesting enough. 
to direct its first performance. November 12, at the first of the Leeds Philharmon 

The Suite is in five movements. They comprise a] concerts, the Hallé Orchestra, under Mr. Balling, ™ The 


Strathspey (‘The Braes o’ Tullymet’); Dirge (‘The Isle of | heard in Schumann's Symphony in B flat, played with: began t 
und 


Mull’) ; Quickstep (‘ Inverness Gathering’) ; Gaelic Melody | suitable lightness of touch, and Strauss’s * Tod Wil 
(‘Baloo, baloo’); and Reel (‘The De’il amang the] Verklirung,’ which made a distinct impression. P - 
Tailors’). choir were heard in Bach's eight-part motet, ‘ Come, J Tetina 


The Suite is the outcome of a recent visit by the|come’ (conducted by Mr. Fricker), and Beethoven's Shel 
composer to Scotland, where he heard indigenous tunes | very characteristic or interesting ‘Calm sea and prosper Me, Jul 
played at musical gatherings, generally in two-part | voyage.’ The Leeds Choral Union, on November I! Jali 
and very primitive harmony and _ progressions He | repeated, again with the help of the Sheffield Masice tans 
conceived the idea of embodying these experiences in} Union, Bantock’s choral Symphony, ‘ Atalanta in Calydon, it the 
a permanent form, and with a nucleus of such suggestive | under Dr. Coward’s direction. Though it did not surpas Atthor 
material plus his own resourceful musicianship and | the performances of last spring, and in some points seemet Vouart, 
free-handed scoring, has produced a Suite of considerable | hardly equal to them, it was a notable effort, and the by 
musical value and obvious attractiveness. The Dirge, | movement for female voices only was very charmingly 0% w Tle 
: though the shortest, is one of the finest sections. It is}| The programme was made up with some choruses rot x 
graphic music, recording the impression of a visit to Mull, | ‘Israel in Egypt’ (sung with organ accompaniment), anc 
and is veritably a sea-picture. Solo violin, viola, and ’cello| Mr. Frederick Dawson’s very brilliant pianoforte-playi ® inter 
are used against the full mass of strings (muted) with striking }On November 8, at the first of the Saturday Orchest Tidonce 
effect. The Gaelic Melody, a slow, crooning song, is the most | Concerts,—organized last season in continuation 0 i Vis, Ea 
modern in feeling as it is the most sensuously beautiful of } Municipal Concerts, which the Municipal authorities Is 
the divisions of the Suite. The lively movements are | established,—Miss Fanny Davies appeared for the first tm, 
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a 
to sav, as soloist at an orchestral concert at Leeds, 
ed the Schumann Concerto in her highly-sympathetic 

sndartistic fashion. Smetana’s ‘ Vitava,’ Percy Grainger’s 

‘Mock Morris,’ and Sibelius’s ‘ Karelia’ Suite were also in 

the programme, and were effectively played by the Leeds 

Symphony Orchestra, under Mr. Fricker Ss direction. 

Another series of ‘Saturday Popular Concerts,’ organized 

by Mr. Julian Clifford, began its second season on 

Qctober 25 with a Wagner programme, Mr. Robert 



















ranized by Charlesworth being the vocalist. On November 5 the 
ember , | Leeds Bohemian Concerts—among the few that can boast 
Dvordk; ff of increased support—began their fifteenth season, and 
>. 4, aiff introduced a String trio by Akimenko—said to be for the 
nd ‘cela frst time in this country, an exceedingly well-written work 
ible oft [P for a difficult combination of instruments. |Chausson’s 
ve in ifal Pianoforte quartet, and Schumann’s more familiar 
coll of the same kind, made up the programme, and were 
well played by Messrs. Herbert Johnson (pianoforte) and 
Ibert Hal & Cohen, Miss Lily Simms, and Mr. Hemingway. On 
attended; F October 28, at one of Messrs. Haddock’s ‘ Musical 
‘roft Hal Evenings,’ Miss Pauline Sant Angelo gave a pianoforte 
" recital; and on November 10 Moriz Rosenthal gave a recital, 
s given it: the ‘Appassionata’ Sonata, Schubert’s Fantasia in G (a 
20. Tri masterly interpretation), and Brahms’s ‘ Paganini’ Variations 
is due th being outstanding features in his programme. At the 
rk. Bob second of the Musical Evenings, on November 18, Mr. 
task inth | Theodore Byard gave a vocal recital. 
e peculiar 
nds. Th BRADFORD. 
ontrol ai The Bradford Subscription Concerts are in the happy 
ages giv F psition of having a ‘ full house ’ always assured them, since 
y- MotB the first and second seats are entirely appropriated by 
€ point ® sbscribers. At the concert on October 31 Mr. Balling 
against tit BF onducted the greater part of the second and third Acts of 
sal of chat Parsifal ’ (the same selection he introduced at Manchester 
works, at B ius season). Madame Gleeson-White and Mr. John Coates 
ible. ltt F were again excellent representatives of Kundry and Parsifal ; 
the chot § yi, Knowles was the Klingsor and Gurnemanz, and 
loists Wet B i Robert Maitland the Amfortas. The Bradford Festival 
y Brearles F Choral Society and the Hallé Orchestra took part in a 
Dr. Cowart performance which, good as it was, did not quite convince 
estra, af oe that ‘ Parsifal’ could be made really effective in the 
concert-room. On November 1 the Bradford Permanent 
Orchestra opened their twenty-second season, Mr. Fricker 
beng on this occasion the conductor, and introducing 
Saint-Saéns’s Pianoforte concerto in G minor, a work which 
sie ia the well suits Mr. Frederick Dawson, who played the solo part 
* a with all the brilliance and piquancy it demands. On 
. yaa November 12 the Bradford Old Choral Society, conducted 
ee eh Mt. E. J. Pickles, gave Bantock’s early work, ‘ The Fire- 
sas a woshippers,’ with Miss Esta d’Argo, Mr. Alfred Heather, 
= ad Mr. Montague Borwell as soloists. The choral-singing 
os bes ws characterized by freshness and precision, and reached 
*~ sal) high level of excellence. A chamber concert on 
to conta November 14, at which Beethoven’s String quartet in 
al Socitis C minor (Op. 18, No. 4) was played by Mr. Kefer, Miss 
somal Friedman, Mr. Campbell, and Mrs. A. T. Priestman, 
-_ includes the record of Bradford’s activity during the month. 
ae OTHER TOWNS. 
yed wih The Huddersfield Choral Society, under Dr. Coward, 
:Tod wd gan their season on October 31 with Bantock’s ‘ Christ in 
inn Gp Miderness,’ announced, by a singular misunderstanding, 
ome, Jes 4 ‘new work.’ It was first performed at Gloucester 
‘oven’s 0 Festival six years ago, and has since been heard 
prosperos Sheffield. Miss Esta d’Argo, Mr. Frank Mullings, and 
vember I Mt. Julien Henry were the principals in a performance of 
ld Musi § the powerful singing of the choir was the chief 
n Calydon, ‘ature. Elgar’s ‘King Olaf’ was also in the programme. 
not surpas Mt the Wakefield Chamber Concert, on November 5, the 
nts seemed Catterall String Quartet were heard in works by 
+, and . Schubert, and Novacek, and Miss Alys Gear was 
ingly sung & vocalist. On November 10, Miss Vera Dawson, 
ruses {r00 4 Iikley pianist, gave a chamber concert at Ilkley, with 
ment), and ‘sistance of the Ellenberger Quartet, the programme 
rte-playing works by Beethoven, Mendelssohn, and Goldmark, 










Hartley, and Cohen gave a chamber concert at which they 
played Sonatas for pianoforte and violin, Mr. Hayle being 
the vocalist. 

For the first of the subscription concerts, Mr. Balling and 
the Hallé Orchestra visited Hull on October 29, the 
programme including Beethoven’s C minor Symphony and 
Liszt’s Pianoforte concerto in E flat, with Mr. Frederick 
Dawson as soloist. The familiar ‘ Tannhauser’ Overture, 
which ended the concert, furnished the finest orchestral 
performance of the evening. On November 14 the Hull 
Harmonic Society, under Mr. Walter Porter, gave 
Coleridge-Taylor’s ‘ Hiawatha’ trilogy, with Miss Eva 
Rich, Mr. Webster Millar, and Mr. Robert Charlesworth 
as principals, who contributed materially to the excellence 
of a broad and expressive performance of the work, 
and on November 18 the Hull Vocal Society, under Dr. 
E. H. Smith, gave a concert of unaccompanied choral 
music. 

The Mather Subscription Concert, on October 30, was 
sustained by three young artists, Miss Phyllis Eyre (violin), 
Miss Ruth Eyre (pianoforte), and Mr. Gordon Cleather 
(baritone), who afforded a very enjoyable programme, the 
interest of which was sustained without having recourse 
to the sensations of virtuosity. 





Country and Colonial Wews. 
BRIEFLY SUMMARIZED. 
We cannot hold ourselves responstble for the opinions expressed in 
this summary, as the notices are either preparea from toca‘ 
newushapers or furnished by correspondents 


Correspondents are particularly requested to enciose @ programme 
when forwarding reports of concerts. 


BaTH.—The Avon Vale Musical Society, which forms a 
choir of over eighty voices, gave a successful concert at 
the Assembly Rooms on November 12 under the direction of 
Mr. J. S. Liddle. Excellent performances were presented 
of Gade’s ‘ Spring’s Message ’ and Stanford’s ‘ Songs of the 
Fleet.” A notable interpretation of the latter work was 
further distinguished by the solo-singing of Mr. Plunket 
Greene. The other soloists of the concert were Mr. J. P. 
Prior (vocalist) and Mrs. Arthur Stothert (violinist). 


Carpirr.—The Royal Carl Rosa Opera Company 
occupied the New Theatre from October 20 to 25, and gave 
two performances of ‘The Magic Flute,’ and one each of 
‘Carmen,’ ‘Faust,’ ‘Il Trovatore,’ ‘The Jewels of the 
Madonna,’ and ‘ Maritana.’--—A violin recital, on October 
28, by Mischa Elman {assisted by Miss Alice Lakin and 
Percy B. Kahn) was a _ great success.——The Cardiff 
Harmonic Society gave a concert at the Park Hall on 
November 1, and the proceeds were given to the Senghenyd 
Disaster Fund.——The Lord Mayor of Cardiff, on 
November 5, gave a civic reception to the members of 
the Cardiff Harmonic Society at the City Hall, when 
Mr. Roderick Williams, the conductor, was presented with 
the trophy won at the Abergavenny National Eisteddfod 
in the chief competition, and the members of the Society 
with suitable mementoes (gold brooches to the ladies and 
pendants to the gentlemen) in commemoration of the 
victory at the National Eisteddfod.——The famous Moritz 
Wurm Orchestra made their first appearance at Cardift 
on November 10. They were assisted by Miss Edith 
Bingham Hall.——A new Cardiff Orchestral Society has 
recently been formed, under the conductorship of Mr. 
Garforth Mortimer. 





CHICHESTER.—A Wagner Centenary concert was given 
by the Orchestral Society on October 30, under the direction 
of Mr. F. Jj. W. Crowe. A number of familiar excerpts 
were given. Mr. Hermann Hill played Mendelssohn’s 
Violin concerto, and Miss Amy Simpson sang. 


MELBOURNE.—A creditable performance of Coleridge- 
Taylor’s ‘A tale of Old Japan’ was given by the Victorian 
Festival Chorus on August 11. Mr. J. J. Bailey conducted, 
and the solo parts were taken by Miss Eileen O'Brien, Miss 





Orchest# "ileresting feature being a Sonata for two violins and 
ion of the llo by the early Veronese composer, Dall’ Abaco. 
norities dis leston’s singing added to the enjoyment of the 
e first time, » At Harrogate, on November 15, Messrs. Lloyd, 






Violet Somerset, Mr. E. E. Hooke, and Mr. Horace Stevens. 
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NEWTON Ansot.—The concert given by the Newton | Liszt, Verdi, and Wagner, was announced to be hel 
Abbot Wesleyan Church Choir on November 6 was highly | Leo Liepmannssohn on November 21-22.——A hj 
successful. The chief work in the programme, Barnby’s| interesting sketch-book of Beethoven, hitherto unkno 
‘Rebekah,’ was performed with certainty and expressive | was recently sold with other autographs and documents} 
effect under Mr. Coleridge D. White’s conductorship. The| by Ignace Moscheles, the famous composer and pig! 
choir also showed good powers of sonority in choruses from This sketch-book, containing among other good things : 
‘Elijah’ and Handel’s oratorios. The soloists of the | first detailed draft of the ‘ Missa solennis’ (Op. 123, in} 
occasion were Miss E. Pascho, Mr. Alfred Wills, and | was at first in the possession of Aloys Fuchs, who bo 
Mr. J. B. Martin. at the sale of Beethoven’s belongings at Vienna in 1827, j 

READING.—The Misses Fife opened a further series of | 1830, Aloys Fuchs presented the sketch-book to Mendelssiy 
chamber concerts at the Town Hall on November 17. Mr. | 28 4 token of friendship. In 1832 Mendelssohn gave & 
Hans Wessely, Miss Eveline Fife, Miss Dorothy Jones, | Precious relic to Moscheles.——The * Lohengrin’ hoy 
Mr. W. E. Whitehouse, and Miss Katherine Eggar played a referred to in a recent number is not to be sold, 
Pianoforte quintet by Miss Eggar, and the four string players the Berlin butcher. The King and the Prince of Samp 
gave Dohnanyi’s Quartet in D flat. Songs were contributed | have taken an interest in the matter. The hous 
by Miss Pattie Hornsby. It is gratifying to note that these | to be bought by a rich music-lover of Dresden, ang 
concerts are prospering, as is shown in the fact that four building to be formed into a Wagner Museum.- 
instead of thee concerts per year are to be given in the | pa. ber meer ng - a e+ seed > — 
wesent and future seasons. |’ aks » Mas been selected president of the Aca 
Master-school for Cuneta —* Die Musik seit Ric 
Wagner’ is the title of a new work by Dr. Walter Niemm 









































































WARRINGTON.—The Musical Society gave an interesting 
miscellaneous concert on November 12, under the direction 





eff Mec, F. 3. Cocmler, Peser Fletchev's ‘The Denses’s a“. published by Schuster & Loeffler, that promises to iff bis w 
Masterpiece,’ the principal work in the programme, was oC Gs one. world. 
performed creditably, and still better qualities were shown in BREMEN. 

= art-soncs . tow Cenmantn ¢ > > lees she . P ‘ 
various part-songs, including German’s ‘ My bonny lass, she Max Reger’s ‘ Ballet Suite,’ recently produced here unix “Fr 


smileth’ and Faning’s * Our Island home.’ The orchestra | p Ponet Wendel bu i eee 

played independent numbers, and the soloists were Miss Eva lige ol — pon han a Relig’ betel discov 

Rich and Mr. Norman Allin. symphonique, ‘ Die Bremer Stadtmusikanten’ (The We ae | 
WokING.—The works chosen for performance by the | of Bremen), will be produced here during the season.—4 ik 

Musical Society this season are Mendelssohn’s ‘ Walpurgis| the Town-Theatre Felix Weingartner’s opera ‘ Geneix - 

Night,’ a concert-selection of Gounod’s ‘ Faust,’ Coleridge- | was accorded an enthusiastic reception. 


Taylor’s ‘ Bon-bon Suite,’ and for the orchestra, Dvorak’s ‘Be 
‘New World’ Symphony. The conductor is Mr. BRESLAU. » 
‘atrick White . , te . ‘ ce 
Patrick White. After its great success at Paris, New York, and in Londo ip 


Moussorgsky’s chef dauvre, the popular drama ‘Boll ¢ Moz 
Godounoff,’ has been given at the Municipal Theatr d be prod 


‘ Breslau for the first time in Germany. The work 
~ Sia $ . OrK We 
Foreign Hotes. enthusiastically received. Masi 
BRUSSELS. — 
ANTWERP. César Franck’s chef dauvre, ‘Les Beatitudes, i 
The first concert given at La Société de Zoologie was| announced for the fourth concert of the Conservator 
devoted to works by Willem De Mol and Paul Gilson, two] royal de Musique.——Vincent d’Indy’s ballet ‘ Istar’ a 
national composers of great merit. The programme] Raoul Gunsbourg’s opera ‘ Venise’ were recently given ft 
included the first part of * Les quatre ages,’ an oratorio | the first time at the Theatre de la Monnaie. The 
by De Mol, and * Francesca de Rimini,’ a lyric by Gilson. increase 
: CASSEL. » A 
] 


BERLIN. 
: : es . : G. Ferrari’s lyrical-drama, ‘ Le Cobzar,’ will be perform] (ecretai 
Ferruccio Busoni has just completed a new orchestral work, ~ — so : ‘sie I denonst 
me - ; _ o- for the first time in Germany on November 22 at the Kase 
entitled ‘Sinfonisches Nocturne.’ This Nocturne, and a} ,. ~ “ - . ; 
liches Hoftheater. The libretto is by Vacaresco and Pa 


new Pianoforte concerto by the same distinguished composer, Milliet anber 
will be produced here in February, 1914.——The first | = COLOGNE eaploye 
chamber music concert of the Trio, Marie Soldat-Réger, eer, Varket 


Fanny Davies, and Pablo Casals, will take place on] At the opening of the Musico-historic Museum, founds Onoed 
December 10 at the Kéinigliche-Hochschule fiir Musik.—— | by Wilhelm Heyer, a very interesting historical concert BA’, 
Humperdinck’s new opera, ‘ Die Marketenderin,’ is to be| place. The programme included works by Bernat Me Sha 
produced at the Royal Opera House on December 31, 1913. | Pasquini, Milandre, Bach, Bull, Handel, and Ramet Novem} 
—August Strindberg’s fairy-play, ‘Die Kronbraut,’ with | performed on old instruments. The soloists were Madan Futhcoe 
music by August Enna, the eminent Danish composer, has | Wanda Landowska (the celebrated clavecinist), N. Voge Deembe 
been successfully presented for the first time under | (Amsterdam), A. von Neste (Brussels), and G. Kimsky (ti 
Herr Enna’s direction. A concert given by the Royal] conservator of the Museum). Heinrich Marschoet 
Court and the Cathedral Choir is always an event of| famous opera, ‘Templer und Jtidin’ (produced in 1829 
public interest. The prominent features of the last| Leipsic) has been successfully revived at the Opem 
programme were Bach’s Motet ‘Singet dem Herrn,’ and | Pfitzner’s version, under the direction of Walter Gaeta 
Caldara’s melodious ‘ Regina Ceeli..——During next spring The opera ‘Fennimore,’ by Frederick Delius, will 
the Philharmonic Orchestra will give a first hearing of | produced here during the season. 
Franz Mikorey’s ‘ Sinfonia engadiana,’ under the composer’s 
direction. Two highly interesting novelties are on the = fa : 
programme of the Sinfonie-Verein. These are Max Bruch’s} The recently discovered ballad * Scholastika,’ by Ke 
latest work, a Concerto for clarinet and viola with orchestra, | Loewe (the world-renowned _ballad-composer), will 
and a Serenade for orchestra by Robert Kahn.——During | produced at the second concert of the Konzert-Gesellschit 
the season Saint-Saéns’s opera ‘ Proserpine ’ is to be performed 
for the first time at the Deutsche Oper.——A great music a 
festival devoted entirely to Swedish music is planned by At a recent concert Berlioz’s ‘Symphonie Fantastiqe 
M. Marteau. The event will take place in the spring | fullowed by the same composer’s ‘ Lelio,’ achieved a gee 
of 1915.——Bach’s solo-cantata, ‘Mein Herz schwimmt in | success under Mengelberg’s baton, with Dr. Ludwig Will 
Blut’ (discovered by M. Martienssen at the Royal Library, | as soloist.——‘ Der Zwerg und die Infantin’ (The Dwa 
Copenhagen), is to be sung for the first time at the Luther- | the Infanta), a dance-play in two tableaux by Bernard 
Kirche.——An important sale of autographs, including} has been successfully produced at the Opera Hous 9 
fragments and manuscripts by Beethoven, Brahms, Chopin, | Dr. Rottenburg. 
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LEIPSIC, 

F. Mikorey has written a new work entitled ‘ Sinfonia 
jana’ (a glorification of the Engadin Mountains), for two 
mixed choruses, two children choruses, and soli, organ, and 
—A Brahms manuscript (38 pages), containing 
among other songs, eight unpublished Lieder, has been 
discovered among the documents left by the well-known 
mosic enthusiast, Alfred Bovet. The word ‘ Lieder’ on the 

title-page is in the autograph of Clara Schumann. 


MILAN. 

Maestro Enrico Bossi, the well-known Italian composer 
wd organist, has just finished his new opera ‘ Jeanne d’Arc.’ 
4 concert-performance of this work will be given on 
jauary 20, 1914, at Cologne (Giirzenich Concert), under 

#z Steinbach. The libretto is based on the historical 
des on ‘ L’héroine de Vaucouleurs,’ recently published in 
Fance.——The biography of Verdi, by Monaldi, has just 
en issued. This splendid publication contains, besides 
merous new facts concerning the life of the great master, a 
gies of portraits of his friends and of the interpreters of 
his works, and will prove of immense interest to the musical 
world. 

MUNICH. 

‘Fragment einer unvollendeten Oper, ‘ Die Hochzeit’ vor 
Richard Wagner,’ is the title of a manuscript recently 
disovered among the documents left by Felix Mottl. The 
manuscript is dated Wiirzburg, March 1, 1833. the year 
when Wagner presented this fragment to the Wiirzburger- 
Mosikverein. He was at the time choirmaster to the town. 


NICE, 


‘Beatrice,’ the new opera by André Messager, will be 
poduced here in March, 1914.——H. Leroux has written 
moperetta, ‘ The daughter of Figaro’ (a kind of continuation 
dMozart’s ‘ Figaro’). It is rumoured that this work is to 
teproduced at Paris during this season. 


Music in France and Russia is dealt with on pp. 818-19. 





Miscellaneous, 


The work of the English Folk- Dance Society has so 
mnereased that it has necessitated a change of office to 
7} Avenue Chambers, Vernon Place, Bloomsbury 
(ecretary, Mrs. Huxtable). Among the recent lecture- 
demonstrations given by Mr. Sharp and members of the 
Sciety are: at Nottingham, November 1, afternoon to 
members of the Froebel Society, and evening to Lady Boot’s 
employees ; Leicester, November 8, in the afternoon ; 
Maket Harboro’, November 8, in the evening; Radley, 
Orford, November 15; Clapton, November 25; Wood 

, November 29. Folk-song lectures were given by 
Mt. Sharp at Roehampton on November 5, Lincoln on 
Ywember 6, and Holloway College on November 7. 
futhcoming events are a Members’ Country Dance Ball on 
December 4 at Chelsea Polytechnic, Manresa Road, and 
tt Christmas Holiday Session at Stratford-on-Avon, 
Yeember 27 to January 4. 

of the interesting matinée entertainments periodically 
wat Miss von Etlinger’s School of Opera took place on 
‘ember 11. Miss Evelyn Althaus and Miss Cecily 
Derick were again the chief performers, appearing as 
mucipals in the second Act of ‘ Hansel und Gretel.’ A talk 
4 Miss Margaret Halstan and a performance by Miss Ruby 
smer and her pupils helped to make up an attractive 
gramme. 


The Stock Exchange Orchestral and Choral Society 
“ton October 20, for the purpose of testifying their 
‘peciation of Mr. Munro Davison’s services as conductor 
‘the choir, which post he recently resigned. The 
Mntation took the form of a handsome antique 
clock, made by the famous craftsmen Mudge 
'Dutton in 1760. 
i. Thomas Beecham has promised to co-operate next 
"amer, at Glastonbury, in the production of ‘The birth 
" Arthur,’ a choral-drama by Reginald Buckley and 





Rutland Boughton. Portions of this work have been 
performed in various places, notably at Bournemouth last 
summer, when a whole scene was given under the peculiar 
conditions required by the composer. 

We learn with gratification that the music of Mr. Cyril 
Scott is making headway on the Continent. The pianist, 
Count Visconti, is making a feature of Mr. Scott’s work on 
his tour in Italy; the Violin and Pianoforte sonata has 
recently been played at Leipsic, and a new Quintet has 
been given at Vienna. Mr. Scott's choral work, ‘The 
Nativity Hymn,’ will be produced at Vienna on April 3 next. 

Under Miss Nellie Chaplin’s guidance an entertainment 
that never failed to interest or to charm was given at AZolian 
Hall on October 29. The plan of the programme was of 
the kind that Miss Chaplin had previously made familiar. 
Dancers, viol-players, singers, flautist, and oboist played 
their part, and Miss Chaplin was usually busy at the virginal 
or harpsichord. 

Dr. R. R. Terry gave an exceedingly interesting lecture 
on ‘The romance of musical notation’ to a meeting of the 
Incorporated Society of Musicians at the Regent Street 
Polytechnic on November 8. He made an appeal to all 
who are able to help in the work of transcribing old 
English musical manuscripts. 

The music chosen for practice by the Balham Orchestral 
Society, under Mr. Allan Brown, during the season includes 
Haydn’s D minor Symphony, German’s * Coronation March,’ 
Mendelssohn’s ‘ Midsummer Night’s Dream’ Overture, and 
Thomas’s ‘ Mignon’ Overture. 

Four extremely interesting lectures on the * Music and 
Musical Instruments of the ancient eastern civilizations’ 
were given by Miss Kathleen Schlesinger at the British 
Museum on October 22, 29, November 5 and 12. 

The songs by Marx mentioned in our November issue, 
page 753, as having been sung by Madame Jessie Brett- 
Young, were by Joseph, not Adolph Marx. 

In our review of Dr. Alcock’s ‘ Marche Triomphale’ 
(p. 733, November), the word ‘Duke’ should have been 
Prince Arthur. 

Mr. Ernest G. White gave a lecture entitled, ‘ Science and 
singing,’ at Queen’s (small) Hall, on November 3. 

Mr. Wilhelm Ganz celebrated his eightieth birthday on 
November 6. 

Dr. C. H. Lloyd intends to resign the post of musical 
instructor at Eton College next Easter. 





Euswers to Correspondents, 


A. W. would be glad to know if there was a Funeral 
March played at Queen Mary's execution. Our correspon- 
dent heard ‘an old lady play a march, which she learned 
when a child (over sixty years ago), the name of it being 
‘** Funeral March played at Queen Mary’s execution.” Part 
of it resembles Highland music.’ 

B. C. G.—Schumann’s ‘Du bist wie eine Blume’ is 
published (as part of the ‘ Myrthen’ song-cycle, price 
1s. 6a.) by Messrs. Novello. The same firm publish, in 
their ‘ Orpheus’ Series, the male-voice quartet you are in 
search of. It is by Charles Wood. 

A. K.—Korngold appears to be the Peter Pan of music, 
for he won't grow up. When first mentioned in these 
columns, in June, 1910, he was thirteen years old. Last 
month he was announced as fourteen. 

P. L.—Mr. Louis Schloesser’s personal reminiscences of 
Beethoven (translated by his son, the late Adolf Schloesser) 
were published in the J/usical Times for April and May, 
1894 (Nos. 614 and 615) 

NORTHERNER.—A list of the musical settings of 
Tennyson’s poems would fill pages of our Journal. Novello 
& Co. will send you a list of those they publish if you 
apply for it. 

T. von L.—The letters of Clementi do not appear to 
have been published in the .J/usical Times. Verhaps one of 
our readers might be able to help in tracing them. 

Jones.—The tune you quote (or rather misquote, for 
FED should be FCA) is sung in the garden scene 
of Gounod’s ‘ Faust.’ 
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Maurice Ravel. 
Portrait) 
Word-Play in Music. 
Tallis and Waltham Abbey. 
(with Portrait) . 
Occasional Notes . ‘ 
Schopenhauer and Music. 
Church and Organ Music 
The Compleat Organist. 
Notes on some y+ a ges 
By Ernest E. Adcock . - 
Reviews 
Correspondence 
Obituary ... 
Fresh Light on Old E nglish Airs. 
Flood ‘ 
The Difficulties of C ounterpoint 
Reciting to Music.. see 
The William Ludwig Matinée 
Grand Opera in English : 
By Francis E. Barrett .. 
* Giuliana’ 
Royal poi hast of Music 
Guildhall School of Music 
The Musicians’ Company 
Bach Chamber Concerts ... 
Railway Music 
London Concerts ... 
Suburban Concerts 
Music in Paris 
Music in Russia 
Music in the Provinces 
Country and Colonial News 
Foreign Notes 
Miscellaneous 
Answers to ( “orrespondents 


Music: 


* The Islet.’ 
FLETCHER 


1. Portrait of 


2. Sun of my Soul. 


3. Competit 


CONTENTS. 


A New English Opera 


Part-Song for S.A.T.B. 


Anthem. 
ton Festival Record. 


By M.-D. Calvocoressi (wth cages 
By H. Walford Davies 
By William H. Cummings 
By Robert Ralph... ‘ 


By Harvey Grace _ 


at —_—e II. 


By W. H. ‘Grattan 


Mr. Ray mond Roze’: s : Seasor on. 


By Percy E. 


By Joseph H. 


S09 


THREE Extra Supplements are given with this number: 
Maurice Ravel. 
Adams. 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., Linity 


A Sore, W. G.—The Organ. 4s. net. 


ACH, J. S.—‘‘O Jesu Christ, Thou Prince of Peag’ 


Cantata for the Twenty-fifth Sunday after Triniy 
Edited by JOHN POINTER. English version by Pay 
ENGLAND. Is. 

AIRSTOW, E. C.—‘* Of the Father’s love begotter’ 

Christmas Anthem. (No. 1043, Novello’s Ocuy 
Anthems.) 3d. 

ARNETT, J. F.—‘‘ The Eve of St. Agnes.” 
for Soli, Chorus, and Orchestra. 2s. 6d. ; 


boards, 3s. ; Vocal Parts, 1s. each. 
3 


ELL, M. F.—‘‘ This Gospel sang the Angels bright” 
Christmas Carol. 14d. 
RIDGE, J. C.—‘“‘Across the Snow.” Christms 
Carol. 2d. 
RIDGE, J. F.—‘*‘ The Bowe Bells Carol.” Christm 
Carol. 3d. 
ISON, L. G.—‘‘ O comfort ye My people.” Hymnai 
Tune. td. 
—— ‘*Whilst we are journeying onwards.” Hymn wi 
Tune. 1d. 
| aaa PERCY E.—‘‘The Islet.” Four-pr 
Song. (No. 850, Zhe Musical Times.) 14d. 


AUL, A. R.—Two Hymns (‘ Lead, kindly Light” a 
**No shadows yonder”). 2d. 

REENE, MAURICE.—“‘ From piercing steel ” (Chors 

9 | from the Pastoral Opera, ‘‘ Phoebe”). Edited 

| Joun E. West. (No. 1291, Novello’s Part-Song Book.) 3 


>| Cone WOOD, F. W. T.—Preces and Responses. 2 





| 
ARRIS, CUTHBERT.—Te Deum 
E flat. 4d. 
ENDERSON, A.- 
Chant form. 3d. 
ICKMAN, R.—‘‘I think when I read that swe 
story.” Hymn. Words only, 2s. per 100. 
K IMMINS, G. T.—Songs from the Plays of Willa 
aN Shakespeare, with Dances. §s. net. 
| 7 INGSTON-STEWART, A.—‘‘ The County Palatine” 
‘\ Song for Bass or Baritone. 2s. 
EY, H.G.—Communion Service in B flat (No. 51, Shot 
Settings of the Office for the Holy Communion). & 
LOYD, C. H.—‘‘O Father Sacret 
Song. For Soprano or Tenor. 
\ ACKENZIE, A. C.—Perfection (Sinfonia Domeste 
4 Choralis) (Op. 77). For Mixed Voices. (No. 1283 
Novello’s Part-Song Book.) \ 
‘“*The Walker of the Snow” 
Baritone. 2s. 
\ ACLEAN, FRANCES.—Morning Hymn (“In @ 
4 home, Lord, ever dwell”). 1d. 
ICHOLSON, E. W. B.—‘ Early Bodleian Must 
4 Vol. 3. Introduction to the Study of some of the 
Oldest Latin Musical Manuscripts in the Bodleian Libray 
Oxford. £3 3s. net 


TOVELLO’S CHRISTMAS CAROLS :— 


laudamus it 


Morning and Evening Service. i 


all-creating.” 
2s. 





(Op. 78). Song i) 


No. 374. ‘* It came upon the midnight clear.” 
Traditional air arranged by & 
ARTHUR SULLIVAN. li@ 
»> 375. “* Christ was born on Christmas Day.’ i 
C. Leg WILLIAMS. 
OOTHAM, CC. B.—Four Dramatic = 
1. *‘ Imagination”; 2. ‘ Unwelcome’ > “oe 





Andrew’s” ; 4. ‘* Over the Hills.” 2s. each. 





































































TH. 
IMI a 


of Peace’ 
er Trini: 
1 by Par, 


> begotten 
o's Octan 


Light” ani 
el” (Chore 
Edited by 
Book.) 34 
onses. 2 
adamus it 
ervice. It 
that swe 
» 

of Willan 
» Palatine” 
0. §1, Short 
nion). & 


Sacred 


Domesta 
(No. 1235 


Song 9 
(‘In on 


an Music 
ome of tht 
an Library. 















THE MUSICAL TIMES.—Decemeer 1, 1913. 831 





——————— 


DURING THE LAST MONTH—{(continued). 


N, A.—‘*The Cloud.” Two-part Song. 
(No. Pa Novello’s Two-part Songs for Female 


UBINSTEI 


Voices.) 3d. 


CHOOL MUSIC REVIEW. 
following music in both Notations :—‘* The Squirrel.” 
Junior Unison Song. R. McLeop; 


Unison Song. JAQUES- DALCROZE. 14d. 


($vo). 


ee 242C. 


Is, 


J 








CHOOL SONGS.—Edited by W. 
Pu lished in two forms. 
Tonic Sol-fa Notations, 


Seventeen Two-Part Songs. 


Set II. Voice Parts and in 
Staff Notation .. si 


» 243A. Eighteen Two- sania Set IIL. 
» 243¢. Ditto. Voice Parts only in 


FOLK-SONG CAROLS. Collected and Arranged by 


Staff Notation .. 


CeciL J. SHARP :— 


No. 1175. 
» 1176. 
»» 1177. 
» see 


»» 1179. 


**King Herod and the Cock ” 
**The Moon shines bright ” 
‘**The Holly and the Ivy” 


**Come, all you true — 
Christians ” 


” 


**Come, all you worthy gute. 
men a 


» 1180. ‘* As I sat on a sunny bank i 
» 1181. ‘* The Virgin unspotted ” 
» 1182. ** Sons of Levi” 


» 1183. 


CTEPHEN, DAVID.—‘‘ Sweet day, so cool” (Virtue). 
Four-part Song. (No. 1293, Novello’s Part-Song 
Book.) 2d. 


** Wassail Song ” 


UMSION, C. C.—*‘ Hark ! hark what news.” 
Carol. 14d. 


YKES, HARVEY.—*“ Dream 
Waltz for Pianoforte. 


6d. 


“The Bells of 


(No. 


JAREING, 
Baritone. 


—— E. CARR-JONES.—Two Pieces for Pianoforte. 


Llanaber ” ; 2. ‘* Humoreske.” 


PHCRWANGER, C.—‘‘French Musical Diction.” 4s. 
Toxic SOL-FA PUBLICATIONS :— 


SAINT-SAENS, C.——‘‘ The Promised Land. 


Choruses only. 


STANFORD, C. ¥ A Carol of the Nativity. 
372, Novello’s Christmas Carols) 2d. 


onIc SOL-FA SERIES.—Edited by 
1 McNavucur: 


No, 2135. * Weep you no more.” Four-part Song. 
A. SOMERVELL 14d. 

» 2141. ** Alexander.” Humorous Part-Song. 
For T.1T.B.B. A. H. BREWER 1d. 

» 2145. ‘“*This is the month.” Christmas 
Anthem. E. W. NAYLor 14d. 
[ozs BERTHA.—“ The Birds’ Nowell.” 

Carol. 3d. 

TRETHOWAN, M.—‘‘ The coming year.” Song. Is. 


H. W.—‘* London Town.” 


2s. 


—No. 258 contains the 

** The Little Worker.” 
G. McNAUGHT. 
A. Voice Parts in Staff and 


with Pianoforte Accompaniment 
B. Voice Parts only, in Tonic Sol-fa Notation. 


of the Lotus Lily.” 
Arranged by E. CARR-JONEs. 


” 


A. B 
«a 
Is. 6d. — 


44. — 


A. B. 
13d. — 
1hkd. — 
13d. — 
14d. — 
14d. — 
1kd. — 
14d. — 
14d. — 
14d. — 


Christmas 


2s. 


Is. 6d. 


W. G. 


Song for 


PUBLISHED FOR 
THE H. W. GRAY CO., NEW YORK. 


EMAREST, C.—‘‘A wet sheet and a flowing sea.” 
Chorus for Male Voices. 
—— ‘*Cavalry Song.” Chorus for Male Voices. 
if ICKINSON, C.—‘‘ The Shepherds’ Story.” Christmas 
Anthem. 12 cents (4d.) 


[FOUstss., C. W.—Ordinary and Canon of the Mass. 


ILBERT, H. F.—Humoresque on Negro-Minstrel 
Tunes, for Orchestra. Full Score, $5 (21s.) 

ECKSCHER, C. D.—‘‘ Dances of the Pyrénées.” 
Arranged for Pianoforte Duet. $2 (8s. 6d.) 


” Violoncello Part. 


—— ‘Pastoral Lullaby, 
—— ‘* Pourquoi je t’aime. Violoncello Part. 
AMES, P.—‘‘I know a maiden fair to see.” Madrigal, 
for S.A.T.B. 12 cents (4d.) 
N ASON, D. G.—Passacaglia and Fugue, for Organ. 
50 cents (2s.) 


ALMER, JOHN.—“ The old men admiring themselves 
in the water.” Long. 








Choirmasters are invited to send for afew Free Specimens of Anthems 
and Carols to Caleb Simper, ‘ Kilbirnie,” Barnstaple. 


Caleb Simper’s New Christmas 
ANTHEMS AND CAROLS. 


ANTHEMS. 
Tue Bricutness or Tuy Giory. New 7th 1000 3d. 
A very effective and i inspiring ‘Anthem. 

KeepinG WATCH .. : .. 13thedition 3d. 
His NAME SHALL BE CALLED Jesus ‘ -. 1th rooo 4d. 
Effective contrasts. Stirring | Choruses. 

EmManvue.! Very popular Anthem .. : -. 5th rooo 3d. 
SHEPHERDS ABIDING , .. 13th rooo 4d. 
Fine Bass ‘Solo. "Interesting Choruses. 

Hosanna! Just reprinted again .. 16th 1000 4d. 
Highly appreciated every where. 

Since, O e+ 4 Stewart) .. - ee 2d. 


A short, bright and melodious ‘Anthem. 
New Carois. Immensely popular. Every Choirmaster should see 


them : 
RING, HAPPY BELLS .. 1d. BRIGHTLY THE STARISSHINING 1d. 
LonG, LONG AGO IN JUDAH 1d. How WONDERFUL ee oo 2d, 
CHRISTMAS CAROLS IN BOOKLETS. 
Stx Carots, Complete. Kilbirnie Ed. No,10 ... ; i 
Six Carots, Complete. Kilbirnie Ed. No. 13 “a ae o- a 
Four Carois, Complete. Clovelly Ed. No. 21 .- . od. 
Four Carors, Complete. Clovelly Ed. No. 33 .-. ‘ . 2d, 
Four Carots, Complete. Clovelly Ed. No. 45 .- + . ad, 
Four Carots, Complete. Clovelly Ed. No. 67 . a 


All the above Anthems and Carols also in n Sol- fa. 
New Voluntary Book, No. 9, 1s. 6d., contains 17 pieces on Two 
Sraves. 4th Edition now ready. 





London: Werxes & Co., rg, Hanover Street, Regent Street, W. 
EDWYN A. CLARE’S FAVOURITE 


CHRISTMAS ANTHEMS. 





Choirs of Angels .. 1eth 1000 ; Behold, I bring, 27th 1000... ea. 3d+ 
Sing, O heavens .. 21st 1000; Goodwill tomen, 15th rooo.. ea. 3d. 
We have seen His Star, 21st 1000: Prince of Peace, - 1000 .. ea. 3d. 
Blessed be the King - ae 7th 1000 3d. 
A Saviour, Christ the L ord . “0 ee 6th 1000 3d. 

Magnificat and Nunc Dimittis in D. asth 1000 4d. 


Full of flowing Melody and effect. Just reprinted again. 


te ondon : NovELLO AND CoMPANY, L td., 160, Wardour Street, W. 


N, A’ r IONAL CONSERVATOIRE 
InsT., 1895. OF MUSIC, Lrp. INCOR., 1900. 
London: 149, Oxford Street, W.; Liverpool: 44, Princes Road. 
Warden: Professor ALEXANDER Puiprs, Mus. Bac. 
LOCAL sma EXAMINATIONS (all Towns), DECEMBER 
and JANUAR 


DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW. 








Thorough training all Subjects for professional and amateur students. 
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CHORISTER’S AID TO 
MONOTONING 


FOSBERY, M.A. 


Headmaster. St. John's School, Montreal ; 


» the Church Choral Union Howden Deanery, 


Yorks). 


THREEPENCE. 


Late Choirmaster t 


Prict 


anp Company, Limited. 


BENSON 


A.” 1831 
, Tooting Bec Rd., 


NOVELLO 


don: 


MR. GEORGE 


(TENOR). 
Puone No. : 
At Homes, &e. 


Please note New 
wntata, Concerts, 


S.W. 


orio, Ca 


MR. ERNE ST. P ENFOLD 


Willesde n Green, N.W. 





, High Road, 


21 





MISS ISABEL 


Oratorios, Recitals, 


C LI E, AR (CONTRALTO). 


&e. _Maldon, Essex. 





YOUNG SOPRANO, highly recommended by |: 
retired professional and Ballads. Expenses, 
Williams, c/o Madame 


Solos in Works 
London and 12 miles out. Address, Miss 


Thom: us, Zion House, Harlesden, N. W. 


RGANIST.—FIRST CHU RCH OF ‘CHRIST 
SCIENTIST, VICTORIA PARK, MANCHESTER. Two 
Services Sunday, one Mid-week. No choir. Exceptional advantages 
for teaching. Organ by Lewis. Salary upto £50 0r £60 per annum. 
Applications, giving qualifications (F.R.C.O. degree desirable), refer- 
ences, &c., to L. T., co Novello & Co., Ltd., 160, Wardour Street, W. 


IANO LESSONS.—Mrs. J. Lewin, Graduate of 
Berlin Conservatory, French and German spoken. 81, Guilford 
Street, W.C. 


IANO ORGAN PEDALS. Latest Design 

(R.C.O.). Easily fitted to any Piano ; reliable and effective. Guar- 
anteed 5 years. Listed, £5; accept £2 ros. None better. Bargain. 
Thos. Eastham, Thornton, Preston. 





Str. Paci's Giris’ ScHoot, 


Professor Sir J. 


VACATION CONFERENCE 
MUSICAL EDUCATION 


JANUARY 5 TO 10, 1914, 
AT 
Brook GREEN, HAMMERSMITH, Lonpox¥ 
(by kind permission of the Governors), under the auspices of 
The Music Teachers’ Association. The Girls’ School Music Unig 
The Home Music Study Union. 
The Union of Directors of Music in Secondary Schools, 


President: 
ALDERMAN Sik E. E., € 
Vice-Presidents : 
Sir A. C. Mackenzie, 7 Doc, 
mi 
Stewart Mac phe rson, “Ene 
F.RAL 
Professor Frederick Niecks, 
; Mus. Dec 
Professor Sir Walter Parratt, 
’.O., Mus. De 
Landon Ronald, Esq. 
Arthur Somervell, Esq., Mus. De 
Professor Sir C. Villiers Stanfor, 
Mus. Dee 


Professor Granville Bantock. 

J. T. Bavin, Ese. 

Frederick Bridge, 

C.V.O., Mus. Doc. 

C. Bridge, 
Mus. 

Professor Percy Buck, Mus. 

W. H. Cummings, Esq., 

Mus. Doc. 

Mus. Doc. 


Professor Joseph 
Doc. 
Doc. 


W. H. Hadow, Esq., 
C. Harford Lloyd, Esq., 
Mus. Doc. 


The programme for the week will include the following Lectures :~ 

‘The Problems Confronting the Modern Teacher. 

Mr. Srewart Macrnerson, F.RAY 
: Mr. Frank Roscoe, MA 
-« Miss N, Gitrom 

Mrs. J. Srencer Curws 

.. Mr. Towtas Matraxs 

r. J. G. LEGGE. 

Tuos. HENDERSON, Mus. Be 
Mr. Ernest Fowus 

Two afternoons will be devoted to the discussion of matters connec 
with Musical Education. 

SErIAI 
above Societies, 
two Lectures, 4s. 

Applications for tickets should be sent, accompanied by remittance, 

ARTHUR J. HADRILL, 
Hon. Secretary and Treasurer, 
10, Gladsmuir Road, Whitehall Park, London, 

*.* Board-residence can be obtained within a few minutes’ walk oft 
S« hool, at an inclusive charge of One Guinea for the five dp 
Particulars on application to the Hon. Secretary. 


* The Training of Teachers" 
* The Creative Faculty in the C hild ” 
‘The Use of Psychology to the Teacher 
‘Rubato, Rhythm, and other Matte = 

* The Choral Class "(two lectures) | M Mr 


* The Cultivation of Musical Judgment ” 


Members of te 
Lecture, 23. 


TICKETS, admitting to all Lectures, 


&e.: 
ros, 6d. ; non-members, ) 


Single 


15s. 





VERY COMPOSER should send for DINHAM. 
BLYTH & CO.’S Specimens and Price Lists (free) for Litho- 
Anthems, Songs, &c. 50 Copies of Hymn-Tune, Kyrie, &c., 


graphing 
27, Fenchurch Street, London, Established 1872. 


3S. 6d. ; 100, 4s. 6d. 
OR SALE.—PIPE ORGAN, new, Two Manuals, 
_ 12 Stops. Also, good Second-hand Organs. Inspection invited. 
Repairs, Tunings, &c. ——? a William Bate & Co., Organ 
Builders, 9, B urdett Road, , London, 


NEW HUMOROU Ss SP ART-SONG FOR S.A.T.B. 

HE PRYING BEE. By ALFRED BEN ALLEN. 
(Composer of “‘ Dickory, Dickory, Dock.) Price Threepence. 

London: Novetto anp Company, Limited. 

CHURCH MUSIC, Erc., py J. J. JONES. 
TE DEUM, free chz nt form, 3d. ; COMMUNION 
SERVICE, easy, congregational, sod Press notices, 6d.— 
Weekes & Co. MARC iH OF THE SEA-KING: Piano, 6d. ; Band 


Parts, 2d. Curwen’s Orchestral Series. Played by Leading Bands. 














PUBLISHED. 


Just 


WALKER OF THE 
SONG 


BARITONE 


THE SNOW 


FOR 


THe Worps pv 


CHARLES DAWSON SHANLY. 
Tue Music py 


MACKENZIE 


(Op. 78). 


&. % 


Price Two Shillings net. 


Just Pustisuep. 


No. 86, NOVELLO’S MUSIC PRIMERS. 


A PRACTICAL GUIDE 


THE 


THEORY OF MUSIC 


CONTAINING 


NUMEROUS TEST-QUESTIONS WITH ANSWER 


BY 

JULIA A. O'NEILL 

of “Exercises FoR THE WEAKER FiGers” (Progress 

Edited by FRANKLIN TayLor, Book 53) and of 
“Metopious Tecunique”). 


(Composer of ** 
Studies, 


“ Tt is in its clear statement of facts, both in writing and by thes 
simple diagrams, that Miss Julia O'Neill's book excels. "— The Timt 


Price One SHILLING. 
Paper Boards, 1s. 6d. 


London: NOVELLO AND Comp any, L imited. 
TUDENT TE: ACHER. 
WANTED in School of Music in Li yndon. 


Premium required. State qualifications, &e., 
, Ltd., 160, Wardour Street, 


— 


- Young Gentlem 


Soard- residenct# 
to 


~ 
— 
small salary. 
c/o No vello & C 


eee 


2 PAUL’S CATHEDR A L.—There #! 
~) VACANCY in the Choir fora TENOR SINGER. Candi 
35, on Jan. 1. rorg, and Communicant 


must be under the age o a 
Full particulars from the 


bers of the Church of England. 





London: Novetto anp Company, Limited. 


Succentor of St. Paul's, St. Paul's Cathedral, E.C. 
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ANTHEMS FOR ee a 


Blair 

S. S. Wesley 

Frederi ck R. Greenish 
Handel 

J. Stainer 

King Hall 

andel 

E. W. Naylor 

. Oliver King 

: Travers 

A. Borton 
J. Stainer 
M. Wise 
. .. _ J. Stainer 
° Ivor Atkins 
H. H. Woodward 

.. _J. Stainer 


A few more years shall roll 
God, give us grace . 
shall wipe away all tears 
“hod He shall purify . 
And Jacob was left alone 
*4pd the Angel said unto her 
*4pd the glory of the Lord 
tod there shail be signs 
*4rise, O Jerusalem 
Agcribe unto the Lord : on 
*4wake, awake, put on strength ‘ 
*4wake, awake, = on thy strength, O Zion 
Awake, put on thy strength .. ~ 
*swake, thou that ag 
Behold, I come quickly . 
febold, the days come .. 
Behold, two blind men .. o* 
feloved, now are we the sons of Gi od. ‘ +. H. Thorne 
arethey .. H. Blair and N. W. Howard McLean each 
ad be the ord God . a ener Bennett 
be the Lord God oe es S. Heap 
‘Slesed is He who cometh ee red ‘Gounod 
Blessed Lord cr S. Wesley 
“Come and let us return (T wo- -part Ar nthem) . A. Macfarren 
Day of anger, day of aS a = Goum, od 3d. ; Mozart 
"Day of wrath . _J. Stainer 
"Doth not wisdom cry ? < - .. R. Haking 
Drop down, ye heavens .. - oe .. G. A. Macfarren 
“Enter not into judgment os ae .. T. Attwood 
Enter not into judgment ° Clarke-Whitfeld 
fardown the ages now .. -Arthur C, Edwards 
“far from their home H. H. Woodward 
Fora smal] moment ° . 
For the mountains shall depart ‘ 
“From the rising of the sun ati da — * 


J. Stainer 
L. Samson 
‘A. G. Ouseley 





N. Gitrows 
ER Curwe. 
‘s Marruat 


on, Mus. Bar 
cst Fowus 
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&e., 
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Give unto the Lord - - . C. Darnton 
‘God hath appointed a day sie an ee ‘ B. Tours 
“Grant us Thy peace "Mendelssohn 
Hark the glad sound A. R. G: aul and *E. V. Hall, each 
‘Herken unto Me, My people .. ‘ .. A, Sullivan 
Hecomes, but not in regal splendour W. Crotch 
Henceforth when ye hear ~ voice .. Mendelssohn 
“He that shall endure se Mendelssohn 
A. Macfarren 

J. Stainer 

4. Macfarren and O. Gibbons, each 
ae Mendelssohn 
“Charles 1. — 
. H. Thorne 

J. Barnby 

w alter Spinney 
G. M. Garrett 

G. A. Macfarren 
Mendelssohn 

D. Cyril Jenkins 
-. M. Greene 
ee J. Goss 

. C. Steggall 
H. Baker 


Hosanna 
“Hosanna in the highest . sah 
Hosanna to the Son *G. 
‘How lovely are the messengers 
Haman die, shall he live again 
Inthe beginning was the word 
“tis high time . 
ltishigh time to aw: ake.. 
Itshall come to pass 
‘Iwill look unto the Lord (Two- part At Anthem) 
Ieour hearts be joyful .. 
“Light in darkness . 
Lord, let me know mine end 
“lard, let me know mine end 
lad, what love have I? 
Mine eyes look unto Thee 
My soul truly waiteth .. os - B. Steane 
0 Adonai (O Lord and Ruler)... ad = -. J. Stainer 
OClavis David (O Key of David) os on .. J. Stainer 
zemeeel (O Emmanuel) .. -_ $< .. J. Stainer 
0God, Thou art my God - - . Purcell 
: lem, look about thee .. E. W. Naylor 
Jesu Christ - .S. S. Wesley 
be my God, I will exalt Thee .. as ee J. Nares 
00riens (O Dayspring)... a em -. J. Stainer 
ORadix Jesse (O Root of Jesse ) , a -» J. Stainer 
‘ORex Gentium (O King and Desire) : J. Stainer 
OSapientia (O Wisdom) “ J. Stainer 
, the central orb Orlando Gibbons 
Qu conversation i is in heaven % = Gilbert 
De the dee; H. Walford Davi ies, 4d. ; 
se His awful Name . 
ye the way 
ye the way 


. Martin 

Spohr 

J. M. Comment 

. . M. Garrett 

ic greatly . es ee . H. Gadsby 

ce greatly, O daughter of Sion .. :. H. H. Woodward 

goice in the Lord - S. Reay, r4d. ; F. R. Statham 

tice in the Lord .. *H. Purcell ond John Redford, each 

Seoice in the Lord alway ‘ : A. R. Gaul 

Up,arise .. ° .. Mendelssohn 
ye the Lord . “a - .. C. Bradley 
%ye the Lord . 5 4 ridge and ‘J. V. Roberts, eac 

Sek Fe the Lord . J. A. Bail ~ and H. Kinsey, each 


md out Thy light . 
fe oe wake, a voice is calling z x .. Mendelssohn 
ly the moments (Advent Litany) ° J. M. Crament 

me oue of God that bringeth salvation .. -. J. Barnby 
het day of the Lord is near ron G. C. Martin 

d will comfort Sion . H. Hiles 
Menightisfar spent ** B. Steane and M. Smith, each 
t is far spent. s. "A. T.B. (or Two-part) M. B. Foster, ea. 
iderness .. ‘ . Goss, 2d. ; S. S. Wesley 
oe good Jesu... Mozart 
the record of John Orlando Gibbons 
udge of quick and dead S. S. Wesley 

I is a lantern és H. Purcell 
1 Thee do I lift up my soul King Hall 
™ Thee again, O Lord . T. Attwood 
marked thus * 


E Loxvox : NOVELLO AND COMPANY, 


. Ch. Gounod 


Limirep. 


are to be had in Tonic Sol-fa, 1d. to 3d. each. 





MUSIC FOR ADVENT 
WATCH YE, PRAY YE 


(WACHET, BETET) 
A CANTATA 
CHORUS, AND ORCHESTRA 
COMPOSED BY 


J. S. BACH. 


Epirep sy E. H. THORNE. 
EnG.isH Version sy CLAUD E, AVELING. 


FOR SOLI, 


Price One Shilling. 


ADVENT HYMN 
“IN LOWLY GUISE THY KING APPEARETH ” 
FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 
ACCOMPANIMENT 
COMPOSED BY 


R. SCHUMANN. 


TRANSLATED BY THE Rev. J. TROUTBECK, D.D. 


Price One Shilling. Words only, 7s. 6d. per 100. 


BLESSED ARE THEY WHO 
WATCH 
A CANTATA FOR ADVENT 
FOR SOPRANO SOLO AND CHORUS 
WITH 
HYMNS TO BE SUNG BY THE CONGREGATION 


THE WORDS SELECTED FROM Hoty ScripTuRE 





THE MUSIC COMPOSED BY 


HUGH BLAIR. 


Price One Shilling and d Sixpence. Words only, 7s. 6d. per 100. 


THE TWO ADVENTS 


A CHURCH CANTATA 
THE WORDS SELECTED AND WRITTEN BY THE 
Rev. E. W. BOWLING, M.A. 
COMPOSED BY 


GEORGE GARRETT (Op. 23). 


Price One Shilling and Sixpence. Words only, 7s. 6d. per 100. 


BLOW YE THE TRUMPET IN 
ZION 
A CANTATA FOR ADVENT 


WARWICK JORDAN. 


Price One Shilling. 


THE COLLECTS 
FOR THE FIRST THREE SUNDAYS IN ADVENT 
SET TO MUSIC BY 
S. S. WESLEY 
ADAPTED AND ARRANGED AS ANTHEMS BY 
SIR FREDERICK BRIDGE, C.V.O. 
1. ALMIGHTY GOD, O GIVE US GRACE. 
Soprano Solo and Chorus. 3d. 
2. BLESSED LORD. Fors.a.tT.B. 2d. 
3. O LORD JESU CHRIST. For 
Chorus. 2d. 








For 
Bass Solo and 
LiMITED. 


NOVELLO AND COMPANY, 


Lonpon: 
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ANTHEMS FOR 


| *Mercy and truth are met together on —_ 3s. per 100) J. Stainer 


John E. West 


A song of joy 
And the Angel said unto them os P. Sweelinck 
1 *E. Vine Hall 


Angels from the realms of glory, F. H. Cowen 3d. 
Arise, shine, for thy light is come ao Elvey 
“Arise, shine, for thy light is come F.C obb 
*Arise, shine, O Jerusalem . 
*Awake, put on thy strength. 
Before the heavens were spread ‘ab ros id 
Behold, all the earth lieth still . ‘ 
Behold, a star appeareth 
*Behold, a star appeareth 


a... us Adams 

‘ F. R. Greenish 
Hor: _ A, Parker 
Huntley 

Niels W. Gade 

B. Luard-Selby 


Behold, I bring “7. Barnby and E. V. Hall, ea. 
Behold, I bring you gl: ud tiding s Giovanni Croce 
Behold, I bring you glad tidings *C. Ww. Smith and Vittoria, ea. 
Behold, I bring you good tidings . M. Crament 
“Behold, 1 bring you good tidings Sa J. Goss 
3ehold my servant g: Frederick Bridge 
Sehold, the name of the Lord Percy Pitt 


G, A. Macfarren 
W. Crotch 

J. S. Bach 

Ch. Gounod 


*Behold the Taber pe euegae Anthem) . i 
Be peace on earth , es o 
Beside Thy Cradie 

*Bethlehem 


Blessed be the L« wd God of Isrz el S. S Wesley. & The - arlof Mar,ea, 


. L. Williams 
Vine Hall 


3lessed be the Lord God of Israel 
“Ble ssed be the Lord God of Israel 
jorn to-day (Motet. s.s.A.T.B.) J. P. Sweelinck 
_ Bres ik forth into jc ry e H. A. Ma atthews and Ww. 3. Alcock, ea. 
sreak forth into joy ‘ Ridley Prentice 
Break forth weap Ss. Coleridg ze-T ayl yr and Bruce Steane, ea. 
Sreak forth ° J. S. Bach 
*Brightest and be st E. Vine Hall 
*Calm on the list’ning ear ‘of ni ght ‘Horatio W. Parker 
*Christ’s Incarnation es Myles B. Foster 
‘ J. Barnby, 3d. 5 


*Christians, awake *H. M. Higgs 
Christians, be joyful Bach 
*Christmas Day (Choral Fants usy on Old Caro ols) ..G. von Holst 
Come and thank Him , Bach 


*Come and worship the Lord Thomas Adams 


*Come hither, ye faithful . . es es H. Hofmann 
*Come, ye Gentles, hear the st« ry Edward C. Bairstow 
*Come, ye lofty H. Elliot Button 


B. Luard-Selby 
. Robin H. Legge 
Barnl by, 14d. ; J. Stainer 


*Crown Him, the Virg mn’s Son .. 
Dawns the day, the natal day 

Drop down, ye heavens .. ° j. 
*For unto us a Child is born Handel 
*Give the king Thy judgments, O Lord A. H. Brown 
Glory be to God .. oe Sach 
Glory to God Bach, 2d. ; *Handel 
Glory to God in the hi che: st “Clowes Bayley ard Pergolesi, ea. 
*Glory to God in the highest Markham Lee 
*God so loved the world - Goss and M. Kingston, ea, 
God so loved the world .. ‘arley Roberts 
*God so loved the world .. J. Stainer 


*God, Who at sundry times Edward C. Bairstow 
God, Who at sundry times os J. H. Mee 
Hail! thou that art highly favoured .. Arthur Carnall 

*Hail to the Christ (Carol-Anthem) .. = J. Barnby 

*Hallelujah ! for unto us a Child is born ee W. H. Monk 
Hallelujah ! the light hath shined . Oliver King 
Hark! the glad sound Myles B. Foster ‘and E, V. Hall, ea. 

*Hark ! the non auld an gels s sing FE. V. Hall 
Hark! what news the an gels bring Oliver King 
Hear, King of Angels as Bach 


He cometh forth . G, A. Macfarren 
How beautiful are the feet (Ape ndix to the “ Messiah’ ') Handel 


I desired wisdom . Stainer 
I will set His dominion in the sea - Horatio W. Parker 
*In a ste able lowly (Carol-Anthem) . Oliver King 
*In that day es . ie: F. Bridge 
*In the beg ginning ae es . B. Allen and iB. Luard-Selby, ea. 
*In the beginni: Charles Mz scpherson 
*In the 7 rir ining was the Wi ed E. Thorne 
In the beginning was the Word Ferris Tozer 


In this was manifested . F, E. Gladstone 
*It came upon the midnig rht clear “ 
*Jesu, Who from Thy Fz ather’s throne : 
*Let us now go even unto Bethlehem J. T. Field& E. 
*Let us now go even unto Bethlehem .. 
*Like silver lamps os 
*Lo, God, our God has come 
Lo, star-led chiefs oe . Crotch 
Love Divine, all love excelling z E. V. Hall 


THE “LUTE” SERIE 5 


Bruce Steane 
J. Barnby 
sattison Haynes 


*z2 Arise, shine .. . T. W. Stephenson 
*gs Arise, shine . C. Maker 
179 Behold! He cometh ‘ Albert W. Ketélby 
216 Behold, I bring os .. F, Aubrey Owen 


94 Behold, I bring you ‘good | tic idin 
4 s 


225 Behold, my Servant 
*108 Behold, my Servant 
Behold, upon the mountains 
*sg Blessed be the Lord 
Break forth into joy 


Fredk. Peel 

C. Harris 
Ebenezer Prout 
A. W. Ketélby 
J. Barnby 

F. Aubrey Owen 


204 - +t 
155 Break forth into joy - ee es J. C. Bridge 
*119 Break forth into joy on - Seymour Smith 


Mic 4 .. Watson 
. Maker 


*23 Come near, ye nations 
*35 Daughter of Zion 


Anthems markec ed thus * may be 





LONDON : 


J. Hopkins, ea. 


3d. 


3d. 


| | *Now when Jesus 


| *O come, Redeemer of mar unkind. . 


CHRISTMAS 


|*Nazareth .. -_ - Gow 

*Now is come S alvation 
- Joseph Holbrooke 
O come, all ye faithful ¢. Adeste F ‘ideles) Arr. by G. J. Tredaway 
O come hither ‘a W. Jackson 


unod 
Cuthbert Harris . 


Arthur W. Marchant + 


























*O come, Redeemer of mankind. John E. Wes 
*O Holy Babe ae A. C. Mackenzie 
*O Holy Night a o oe Adolphe Adam » 
O Jerusalem ! look about thee - + - E. V W. Naylor ry 
*O Jerusalem ! look about thee .. John E. Wes ¢ 
*O sing to God (Noél). (Female Voices) ee Ch. Gounod & 
*O sing to God (Noél). (Arranged for s.a.T.B.) Ch. Gounod 3 
*O Thou that tellest . Handel 1 
*O Zion, that bringest good tiding gs es J. Stainer A 
Of the Father's love begotten .. on - E. C. Bairstow 4 


*Rejoice in the Lord ae 
*Rejoice in the Lord, O ye e righteous aw 


*Rejoice greatly, O Daughter of Zion .. . Charles H. Lloyd “y 


Rejoice, O ye people Mendelssohn 
| *Rest, weary earth. A. M. Goodhart 
Say, where is He born (T tio) Mendelssohn 


John E. Wes 
‘ tarnby and I John West, each 
oe Basil Harwood 


*See, amid the winter's snow 
*Sing and rejoice ° 
*Sing and rejoice 

Sing a song of prais: 


*Sing, O Daughter a Zion H. W. Warei ig and W. G. Alcock, ea, 


Oliver King 


J. B. Calki 
Alfred Holling 


Sing, O Daughter of Zion H. Gadsby 
Sing, O heavens *H. Davan W etton, Kent ‘& * T. Trimnel, ea ¢ 
Sing, O heavens A. C. Mackenzie & 
*Sing, O heavens ; H. Maunder x B Tours, each 1k 
*Sing, O heavens Bruce Steane, 3d. ; *Arthur S » Sullivan iu 
*Sing, O heavens, and be joyful, O earth ° 1 
*Sing unto the Lord . ° Vincent Novello th 
“That God doth love the world .. Bach x 


*The Angel Gabriel was sent from God a H. Smart 
*The Angel said unto them (Two-part. Sop. and Bass) Brown 
*The first Christmas (Words only, 3s. per 100) Barnby 


J. Barnby 1 


*The Grace of God which bringeth salvation. . a 
*The hallowed day hath shined . ..  B, Luard-Selby 
*The hallowed day hath shined upon us J. Stainer 1k 
*The Hymn of the Angels John E. West ¢ 
The light hath shined ‘E. Silas and C. G. Verrinder, ea K 
*The Lord our Righteousness Hugh Blair x 
*The morning stars sang together J. Stainer & 
The morning stars sang together G, A. A. West & 
*The New-Born King ea . Percy E. Fletcher x 
*The star that now is shining Oliver King 
The whole earth is at rest J. Varley Roberts ¢ 

| *The Word is flesh become Ch. Gounod & 
*The Word is made Incarnate Thomas Adams x 
*There shall a star .. ee Mendelssohn & 
*There shall come a star .. Cuthbert Harris # 

| *There shall come forth a Rod 6 oi Ferris Tozer x 
| *There shall come forth a star . .. ©. A. Mansfield x 
*There was silence in Bethlehem’s fields we + Stainer 1% 
*Ditto (Unison) . Stainer 

*There were shepherds. Myles B. Foster and B. Ours, et 
Ditto (Two-part Anthem) . Myles B. Foster # 

There were shepherds Edgar Pettman and H. W. W ‘areing, ea 3¢ 
*There were shepherds Charles Vincent ¢ 
*There were shepherds E. A. Sydenham and Healey Willan, e. % 
This day Christ is born (Men's Voices) Basil Harwood » 

J. Turle x 





This is the day which the Lord hath made 
*This is the month .. - oe . 
*Thou art My Son. ‘ 
*Thou must leave Thy lowly dwelling 
*Thus speaketh the Lord of Hosts 
Unto us a Child is born .. : se 
Unto us was born (Two-part Anthem) .« & 
What sweeter music can we bring 
When Christ was born to earth 
*When Jesus was born in Bethlehem 
*While all things were in quiet silence. 
*While all things were in quiet silence 
While all things were in quiet silence... A. Macfarren 
While all things were in quiet silence. . ig Willan 
*While shepherds watched their flocks Geo, E iv ad & E. V. Hall,ea 
*While shepherds watched their flocks. . . Barnby 
*While shepherds watched their flocks. . W. T. Best 
*With all Thy Hosts . John E. West 


E. W. Naylor 


F. Adlam 
A. Macfarren 
H. W. Davies 
-H. Walford Davies 


x J. King 
Oliver King 


OF CHRISTMAS ANTHEMS 


*71 Fear not ; for behold . Sawyer 
*i2 Hark! what mean (Carol ‘Anthem) Artin "Sullivan 
143 How beautiful are the feet ° A.C. A 
144 Let us now go - Kempton 
13t Rejoice ye with Jerus: alem ioe ant 
170 Sing, O Daughter of Zion H. Elliot Buttoa 
180 Sing, O Daughter of Zion Arthur Page 
154 Sing, O Heavens an Coldham Hall 
*48 Sing, O sing. Hany le Leslie 
*83 There were shepherds Gaul 
132 Unto us a Child is born H. E. Nichol 
19t Whileallthings .. - Cuthbert Harris 
*118 While shepherds watched G. C. Martin 


had in Tonic Sol-fa, 1d., thd, and 2d. each, 


“NOVELLO AND COMPANY, LiMIrep. 





Thomas Adams * 
Berlioz 1 
J. Stainer 1 


W. A. C. Cruickshank 3 
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CHRIS 


TH 


STMAS ANTHEMS. 





JUST PUBLISHED. 


IS IS THE MONTH 


BY 


E. W. NAYLOR. 





Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 





OF THE FATHER’S LOVE 


J 


E 


BEGOTTEN 


DWARD C. BAIRSTOW. 


Price Threepence. 





RECENTLY PUBLISHED. 


BREAK FORTH INTO JOY 


IN 


Price Thr 


ARISE, SHINE, O JERUSALEM 


BY 


WALTER G. ALCOCK. 


Price Threepence. 


A STABLE LOWLY 
CAROL-ANTHEM 





OLIVER KING. 





ee-Halfpence ; Tonic Sol-fa, Three-Halfpence. 





RY 


THOMAS ADAMS. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


0 COME, 





REDEEMER OF MANKIND 


ARTHUR W. MARCHANT. 


Price T 





hreepence ; Tonic Sol-fa, Three-Halfpence. 





REJOICE: GREATLY, 


OD 


AUGHTER OF ZION 


CHARLES H. LLOYD. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 





O HOLY NIGHT 


4aRRANGED 


BY 


ADOLPHE ADAM. 


AS ANTHEM FOR SOPRANO (OR TENOR) 
SOLO AND CHORUS. 





Price Twopence ; Tonic Sol-fa, One Penny. 


Lonvon : 


NOVELLO AND COMPANY, Luurep. 


Just PUBLISHED. 


NOVELLO’S SCHOOL SONGS. 
Epitep sy W. G. MCNAUGHT. 


Book 245. 


FOLK-SONG CAROLS 


COLLECTED AND ARRANGED BY 


CECIL J. SHARP. 








No. Price 
1175. KinG Herop AND THE Cock se es oe oo 
1176. THe Moon Sunes Bricut ‘ oe oe ». ae 
11777 THe Hoty AND THE Ivy .. eal oo Sk 
1178. Come, Att vou True Goop CurisTIANs is o aed. 
1179. Come, Att you Worthy GENTLEMEN .. as o wad, 
1180. As I Sat on a SuNNY Bank en - en << 
1181. THe Vircin UNSpoTTED .. oe ‘ ve -. hd. 
1182, Sons or Levi .. wie oi ae an - .. thd. 
1183. Wassait Sonc.. as os - - Aa . oe 


COMPLETE, PRICE NINEPENCE. 
Voice Parts only, Price 3d. 
London: NoveLto ANp Company, Limited. 
BY 
JOSEPH C. BRIDGE, 
M.A., D.Mus. Oxon. et Dunelm. ; F.S.A.; Organist of Chester 


Cathedral ; Professor of Music in the University 
of Durham. 


1. ON CHRISTMAS NIGHT ee - és - oo. 
2. AWAY WITH GRIEF .. : vs és ee gt 
3) THE MERRY CHRISTMAS MORN. is - o. 34. 
4. HOLY NIGHT “< ih ws - «. ad. 
5. AWAKE THE VOICE (ss. S.A. only) ion o 
6. CHRISTMAS IN THE FIELDS (Béarnaise Melody) os of 
7. WHEN CHRIST WAS BORN (Chester Mystery Play) .. ad. 
8 REJOICE WITH HEART AND VOICE (Old French 
Melody) es ad. 
9. THE SHEPHERDS’ C ‘AROL (Cc eventry ‘Mystery Plays). 2d. 
10. LULLABY (Coventry Mystery Plays) .. ‘ oo ad, 
tr, ACROSS THE SNOW (Just published) es eo «. 2d, 


London: Novetto anp Company, Limited. 





OLD ENGLISH CAROLS. 


Two Series of Twelve and Ten respectively. 
TRADITIONAL AND ORIGINAL, 
As sung in Hereford Cathedral. 
Including several for the Festivals of 


JOHN, STEPHEN, INNOCENTS, 
EPIPHANY and PURIFICATION, 


BY THE 


Rev. CUSTOS DUNCOMBE. 


Each Series, 1s. each. Separate leaflets, 1d. and 2d. each. 








Messrs. WEEKES & Co., 14, HANOVER STREET, 
REGENT STREET, W. 








CHRISTMAS CAROL, 


O FRAGRANT THE LILIES. 


WORDS BY 


THE Rev. W. F. LA TROBE-BATEMAN. 


MUSIC BY 
ALFRED J. EYRE. 
Price Twopence. 


London: Novge._to anp Company, Limited. 
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Complete, 1s. ; 


NOVELLO'S CHRISTMAS CAROLS. 
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CHRISTMAS CAROLS NEW AND OLD 


By Rev. H. 





FIRST SERIES. 
God rest you merry, gentlemen 
The Manger Throne 

A Virgin unspotted 
Come, ye lofty 
Come, tune your hearts 
The First Nowell 
Jesu, hail - 

Good Christian men. . 
Sleep, holy Babe 

Good King Wenceslas 
When I view the Mother 
The seven joys of Mary 

On the Birthday of the Lord 
What Child is this ? 

Glorious, beauteous, golden-bright 
Waken ! Christian Children ; 
A Child this day is born -_ 
Carol for Christmas Eve 
When Christ was born 
Christmas Morning Hymn 


Cloth, gilt, 2s. Tonic Sol-fa, rs. 


SECOND SERIES. One Pen 
Carol for Christmas Eve 
esus in the Manger oe ‘ 
whe Holly and the Ivy | 14 f-- 
The Moon shines bright | *™ 1 .. 
The Virgin and Child 
The Incarnation 
Christmas Day 
The Cherry- Tree Carol 
God's dear Son 
See, amid the winter's snow 
The Babe of Bethlehem 
In Bethlehem, that noble place 
A Cradle Song of the Blessed Virgin 
Christmas Song 
acob's Ladder ° 
he Story of the Shepherd 
The Wassail Song - 
In terra pax 
Dives and Lazarus 
From far away 
Carol for Christmas Ds mo 
The Child Jesus in the Garden 


Complete, 1s. ; Cloth, gilt, 2s. 


THIRD SERIES. 
What soul-inspiring music , 
In the country nigh to Bethlehem 
We three Kings of Orient are 
Emmanuel, God with us 
New Prince, new amd i 
A Babe is born _ 
Come, let us all sweet Carols sing 
Let music break on this blest morn 
Carol for New Year's Day 
The Angel Gabriel .. 
The Shepherds amazed 
Noél! Noél! ee 
I sing the birth 
Christmas Night ‘ 
The Christmas Celebration 
Arise, and hail the Sacred Day 
The Holy Well 
The Angel and the a. a rds 
The Coventry Car 
The Morning Star . 
The Shepherds went their hi sty way 
I saw three ships 
Mountains, bow your heads 
Luther's Carol 
The B boy's Dream 
Legends of the Infancy 
Let Christians all (The Black Decree) } : 
Immortal Babe (for Christmas Day) } _ 





Words only, 13d. 


R. BRAMLEY and JOHN STAINER. 


One Penny each. 


Traditional 

C. Steggall 
Traditional 
Elvey 

Ouseley 
Traditional 

J. Stainer 

. Old German 
Dykes 
Traditional 

J. Barnby 
Traditional 
Dykes 

: Old E nelish 
Maria Tiddeman 
S. C. Hammerton 
Traditional 
Ouseley 

A. H. Brown 

J. Barnby 


Ww ords only, 14d. 


ny each. 


Traditional 
H. Smart 

. Old French 
Traditional 
C. Steggall 
Traditional 
J. Stainer 
Traditional 
Traditional 
Goss 
Traditional 
Ouseley 

J. Barnby 
Dykes 
Traditional 
J. Barnby 
Traditional 
Dykes 
Traditional 
Dykes 

A, Sullivan 
J. Stainer 


One Penny each. 


Har, by ‘* 
ine 


“H ar. by J. S. 
.. H. Gadsby 
.. C. Steggall 

Har. by J. S. 
F, Champneys 

. J. B. Calkin 

“A. H. Brown 


Har. by J. S. 
G. C. Martin 
A. H. Brown 
: E. Prout 
A. H. Brown 
Hi: ar. by J. S. 
. Thorne 


F, Barnett 

fi. ar. by J. Ss. 

W. H. Cummings 
ai Higgs 

. H. Monk 

J. F. Bridge 


Traditional 


Complete, 1s. ; Cloth, gilt, 2s. Words only, 14d. 
' 
Ue 
The Three Series together, cloth, gilt ; > 
Library Edition, with Historical Preface Rox- 
‘burg zh bindin ° so © 
Illustrated Edition n, rst ar ‘and Series 7 6 
Words only, complete ( loth, 6d.) > 4 


The 





Carols marked thus 


* 





CAROLS FOR CHRISTMASTIDE 
(Nos. 71-82). 
T. HeLMorE and Rev. J. M. NEALE, 


One Penny each. 
Words only, 14d. 


By Rev. 
Set to Ancient Melodies. 


Complete, 1s. Treble Part, 6d. 


TWELVE NEW CAROLS rorRCHRISTMASTIDE 


(Two-part arrangement by W. G. McNauGut.) 


ma 


Three-Halfpence each, 
‘ ; oe J. Staine 


O holy star .. 
The Shepherds . Eaton Fan; 
Hymn of the angels. . . M, Gaver 


The anthem of peace oo. - 
The Desert ‘ Emma Mufti 
Myles B. Fose 





Bethlehem 

Daybreak Berthold Tow; 
In the manger -» J. Bamby 
The Mother and Child Myles B, Foste 
Christ is born. .F, 
Christmas Dz Ly Ba attison Haye 
Sweet Christmas Bells e : - . Staine 

Complete, 1s. Tonic : Sol-fa, 8d. Words only, od. 
TEN CHRISTMAS CAROLS 


Three-Halfpence each, 


Now join we all with ay mirth .. J.§ 
Softly the night : ‘ J. M. Cramen 
Sleep, holy Babe am J. T. Fick 
Now dies in David's City J, Swine 
There dwelt in old Judea . R. fon 
Good people, give ear J. Swi 
Carol for Christmas ~_e J. T. Fie 
Ye stars of night J. Swi 


Ring out, ye bells .. - ve J 
Two a troubled years . .. J. F. Bridge 
Complete, 1s. Tonic Sol-fa, Sol-fa, 8d. Words only, 2d. 
TWELVE “OLD CAROLS 
Adapted and Arranged by JOHN STAINER. 
One Penny each. 
Shepherds ! shake off your drowsy sleep. 
Come, shepherds, come ! shake off your sleep. 
Now sing we all full sweetly. 
The good men all of Chastres. 
Whence comes this rush of wings afar? 
{Come with us, sweet flowers, and worship. } _ , 
| Infant so gentle, so pure, and sosweet! jf ™ 
O Night, pez aceful and blest! 
Of the Father's love begotten. 
We saw a light shine out afar. 
Christmas hath made an end. 
Now farewell, good Christmas. 
Complete, 1s. Tonic Sol-fa, 6d. 


CHRISTMASTIDE CAROLS 
(Nos. 116-130). 
Harmonised by G. C. MARTIN. 
One Penny each. 

Part I. (Old Breton Melodies). 
Complete, 6d. Words only, 1d. 
Part II. (Old French Melodies). 
Complete, 6d. Words only, 1d. 


CHRISTMAS CAROLS Baw AND OLD 
(Nos. 131-15 

H. R. BR AMLEY = Joun STAINER. 

1's Voices. Three-Hi alfpence each. 

Words only, 2d 


Words only, td. 


By Rev. 
Arranged for Mer 
Complete, 2s. 


CHRISTMAS CAROLS NEW AND otpé 
(Nos. 155-165). 

H. R. Br AMLEY and JOHN STAINER. 

Three-Halfpence a 

Words only, 14d. 





By Rev. 


Complete, 1s. Tonic Sol-fa, 6d. 
CAROLS FOR CHRISTMASTIDE 
(Nos. 166-184). 

By GEORGE Fox. 

Set to Music for Little Singers. Three-Halfpence each. 

Complete, 2s. 


TWELVE NEW CHRISTMAS CAROLS 
(Nos. 185-196). 
By Rosin H. LEGGE. 
Three-Halfpence each. 


For Unison Singing. 
Words only, 2d. 


Complete, 1s. Tonic Sol-fa, 8d. 


y be hal in Tonic Sol-fa, 
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The Anthem of Peace 
On Christmas morn 


"197 Across the desert sands by ‘night. R 
| Shepherds ! shake off your drowsy sleep 
(Words only, 3 3S. per 100.) 


O Babe! in manger lying 
(Te Virgin is hushing . 
|} Child is this 


Darkness fell on the weary -earth 


199 Holy night! peaceful — ! 
wo Inexcelsis gloria 
wot When Christ was born 
x2 What Child is this? 
There were whisperings .. 
13{ Shades of silent night 


The Legend of good Saint Christopher 


I hear along our street 
2 In dulci jubilo 
wy Caputapridefero .. 
‘x8 Holly Berries e 
2 A New Year's Carol 
{ There was silence (Unison) 
0) The star in the East (Unison) 


mt A Christmas Carol (Two Parts) .. 


n2 Glad Christmastide 

x3 All things were in silence. . 
24 This is the month 

us How peaceful was the night 
n6 There came a little child .. 
m As with gladness 

nu One night as I was sleeping 
ug The Golden Crown a 
m Joy fills our inmost heart . 

wm Who is this that lies all lowly 
m See, the Morning Star 

23 Carol, carol, Christians 

m4 On Christmas Morn 

ns In the ages past 

2 Wesing a song of ols adinens 
a 

23 

29 


7 The morn, the blessed morn is nigh 


§ Carol, carol, Christians 


O was not Christ our Saviour? .. 


yp Carol, Christian children .. 


‘yt There was silence in Bethlehem's ‘fields (s. A.T.B.) J. Stainer 14d. 
zm Come, all ye Christian men, rejoice 
433 Shepherds in the fields abiding .. 

my Come and sing the wondrous story 


NOVELLO’S CHRISTMAS 


~f (Ww ords only, 


A. C. Mackenzie | } 279 Hark! all around .. 
G. C. Martin {72° 280 It is the day 
J. Stainer J 281 Mortals, awake 


J. Barnby r1hd.) 284 Royal Bethlehem .. 
285 I hear along our street 


. 287 The Prince of Peace 
PF oem 2d. 288 Remember God's goodness 
J. M. rament 14d. 289 Christmas-Tree Carol 
J. T. Field 14d. 290 Christmas Morn 
J. T. Field 1$d. 29% “= Divine , 
J. T. Cooper 292 A Christmas Song .. 
Ss. Ses} thd 293 Neg J Babe a 
F. J. Sawyer rid. | 294 e Blessed Vi irgin 
J E. Shas = 295 Christ is born 
Pearsall 3d 296 Christian children, hear Me 
Pp i d. 297 Ring out, wild bells 
sears 83. 298 Christmas Bells 
Westbrook 1}d. 299 In tuneful voices sing 


J. Shaw 14d. 300 Shepherds hear, loud and clear .. 
J. Stainer \ 14d 301 Not in courts of regal splendour 


H. Leslie 302 sy 4 hundred years ago 
C. Reinecke 2d. | 303 by + , pomp nd . 
a 3 b > q 304 radie song 
. oa a 305 As on the night 
Huch Blai d. 306 It fell upon a winter's day 
ugh Dar 14d. 307. The night isdark . 
Hugh Blair 14d./ 308 Carol, carol, Christians 
R. Jackson 14d. 309 The loving heart 
C. V. Stanford 1$d.| 310 I hear along our street 
J. Swire 14d. | 311 In Bethlehem’s ancient city 
J. Stainer 13d 312 Can Man forget the Story 


A.C. Mackenzie 1)d. 


A. C. Mackenzie 1d. 318 Suse in Royal David's City 
‘i | 319 The Night of Nowell ‘ 
eet } Sel nnd or 320 Awake, O earth ae 

6 42@. | 321 Whence comes this light .. 


Vi ictoria Grosvenor 3d. 322 In the field with their flocks abiding _ 


Mrs. J. W. Bliss 3d. 323. The Shepherds’ Song 
J. Shaw 1$d.| 324 Christ is born ~ 
A. Moffatt 14d. | 325 The Babe in manger laid . 
326 Hark! the bells are pealing g 


327 The King’s Birthday 
Hamilton Clarke 14d. 328 The L ord of life 


Hamilton Clarke 4d.) 309 As on the night 


- J. Varley Roberts 1$d.| 330 Three Carols (words only, - 3s. per 100)... 


45 The Christmas bells ring loud and clear J. Varley Roberts 14d. | 331 The Angels’ greeting 


2 Bethlehem 

ty ©The birth ever new 
78 The old news 

1 Christmas Eve 

4 The Christmas vision 
yt The Shepherds’ Carol 
42 Mary's Cradle Song 

ug The Angels’ Carol .. 

™4 Children’s Chorus .. 

us The Holy Quest 

u6 The Five Kings 

47 Praise we now the Holy light 
48 Nazareth town in slumber lay 
M9 
50 
3 


An ode on the birth of our Saviour 
See, the morning star is dwelling 
Christ was born on Christmas Day 


%2 Christmas Morn. 
%3 The Kings of the East 
%4 The Star ‘ ‘ 

%5 The Angels’ song 

26 The Holy birth 


F 3 The Humiliation 


% Rejoice, O daughter 


The Annunciation .. 


S32 a 


¥ 


Gloria in excelsis 
+ Sing the Holy C hild-Christ 
leep, Baby, sleep . 


BS 


oh 


What sudden blaze of song 
at sudden blaze of song 
Shepherds, leave your flocks 


es IS BDS 


Silent night, holiest night 
gels singing ’ 
Little children 
Blessed Babe 
Ring the bells 
Sweeter than songs of summer 


3 


wh 4a 2 


>> 


The Virgin and Child (T his winter's night) C. Macpherson 


The Message to the She -pherds ms 
Cradle Song of the Blessed Virgin 


‘a Nop Baby, sleep (ond setting).. 


eavenly music, clearly ringing 


The night in solemn stillness hung 


* * 
. =e 


. J. Varley Roberts 14d. | 332 Christmas Bells 


Robin H. Legge 14d.| 333 Brightest and best . 
Robin H. Legge 1}d.| 334 


. 335 In Mary's arms 
Robin H. Legge 14d. 336 This Holy Day 


Robin H. Legge 14d.) 337 Midnight 5 sweetly r reig sn 


Robin H. Legge 14d. | 338 With joyful hearts .. ‘ 
Robin H. Legge 14d. | 339 Last night as I lay sleeping 


Robin H. Legge 14d. | 34° They ring with joyful saluta B a 


Robin H Legge 14d.| 34% The First Christmas night 


: It fell 2 ht 
Robin H Legge 14d. | 34? _—s. nig 


re - 343 os 
Robin H. Legge 14d. 344 In the ending of the year . 


Robin H. Legge 14d. *345 Bethlehem (Cradled all lowly) 


Robin H. Legge 14d. 6 The Holy Birth 
; 34 e Holy Birt 
C. H. Lloyd 14d. 347. Lo! a Star that rises bright 


“HEC Havergal ade | 342 fests dawn fom Heaven 
H. Cc. Havergal 2d. 351 Holy Child, the Mother mild 
H. C. Havergal ad. 352 "Tis Yule % 

H. C. Havergal 2d. | 323 Sleep, Holy Babe .. 

Hy = me ~ 4 354 O little town of Bethlehem ‘ 
C. Macpherson 1 
8 357. There dwelt a king 

J. Barnby 1 358 Three Cathedral Carols 

J. Barnby 1 3 

J. Barnby 1 me 

J 1 361 Sing a song of Christmas .. 

I 
I 
I 


. Barnby 
362 I heard the bells 


Myles B. Foster 
Thomas Adams 
Thomas Adams 
A. M. Goodhart 14d. 
Cuthbert Harris 1d. 365 I sing the birth 
J. F. Bridge 1d. 366 AStirof Wings .. 
J. V. Roberts 1d. 367 A Song of the Virgin M: ther 


d 

d 

d 

d 

d 

> 360 Bells of Heaven ring 
d 

d 

bd 

d 





J. V. Roberts 1d. 368 When Jesus came to Bethlehem 


J. V. Roberts 1d. 369 Noél 


J. H. Mee 1d. 370 Christ wi ‘as born on Christmas D: ay 


J. H. Mee 1d. 371 Cradle Song .. 
H. W. Wareing 1d. “372 A Carol of the Nz ativity 
J. Barnby 1}d.| 373 Come and hear the angels 


J. F. Bridge ad. 374 It came upon the midnight clear 
J.G. Smith 14d. 375 Christ was born on Christmas Day 


Carols marked thus * may be had in Tonic Sol-fa. 


CAROLS—continued. 
J. Barnby 278 The Son of Mary, Christ the King 


282 Ia the field with their flocks abiding 
283 It came upon the midnight clear 


313. Who are these from Bozrah faring x 

- 314 Morning dawns, the flocks are feeding 
Myles B. Foster 14d. 315 Sweete was the sonnge the Vergin sange 
on i. G. Monk 1d. 316 Now once again our hearts we raise 

.. Victoria Grosvenor 14d.| 317 Three kings once lived (Three-part) 


In Bethlehem, that noble pl lace .. 


Herbert Brewer mo 348 The shepherds left their sheep 


| *355 To faithful shepherds watching . ‘ 
356 Love came down at Christmas 


359 Three kings once lived (Four- part) 


363 Christ, He lieth in yonder c cot 


364 Three Christmas Carols (old F rench) 
Arranged by E. Sedding 


Thomas Adams 


W. A. C. Cruickshank 
W. A. C. Cruickshank 
W. A. C. Cruickshank 


John E. West 
Battison Haynes 
W. Montgomery 


Arranged by S. H. Nicholson 
3S. per 100.) 286 The Child Jesus in the Garden —_ — 


J. Stainer 
Herbert Brewer 
Rav enscroft— Bridge 
. H. Davan Wetton 
Thomas Adams 
Thomas Adams 
Thomas Adams 
Alfred Hollins 
E. C. Bairstow 
E. T. Sweeting 
E. T. Sweeting 
E, Vine Hall 


W. H. Longhurst 


Ferris Tozer 
Ferris Tozer 

E. Vine Hall 
G. C. Martin 
Charles Erskine 
Charles Erskine 
B. W. Horner 


:) M. A. Sidebotham 
so Med 
:M. 





Sidebotham 
Sidebotham 
Charles Erskine 
T. R. Matthews 
John E. West 

A. H. Brewer 

A. M. Goodhart 
H. Davan Wetton 
Percy Pitt 

Arr. by A. Webber 
F. H. Cowen 

H. J. Gauntlett 

A. H. Brown 

A. H. Brown 

A. H. Brewer 

A. M. Goodhart 
John E, West 

H. Elliot Button 
H. Elliot Button 
Tomlinson 

. H. Brown 

. H. Brown 

John E. West 

E, A. Sydenham 
Brahms 





"” H. Davan Wetton 


S. S. Wesley 

B. J. Dale 

H. Elliot Button 

. GC. E. Ryley 
. H. Davan Wetton 


.. Arr. by H. Knight 


. George C. Martin 
George C. Martin 
Walter H. Sangster 
Walter H. Sangster 
Thomas Adams 
Arthur H. Brown 
Gounod 

B. J. Dale 

Ruth Eyre 

Alfred Hollins 
Oliver King 
Edward Elgar 
Alfred Hollins 

A. J. Phillips 


": R. Walker Robson 


Thomas Adams 
A. C. Edwards 
John E. Borland 
John E. West 

C. Lee Williams 
F. H. Cowen 

J. Varley Roberts 


" J. Varley Roberts 


H. > wom 
. Alcock 


A Sullivan 

on Gounod 
E. L. Bainton 
H. wr Chambers 
John Jeffreys 


Clement M. Spurling 


. G. Vincent Evans 
C. V. Stanford 
.C. H. Lloyd 


” Arra Ang zed by A. Sullivan 


Lee Williams 
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COMPOSITIONS 


EDWARD BUNNETT, Mus. D. Cantas. 


Two Y ones in Chant Form of of the Venite in G, 


2d. 

and z ‘ , each 
Te eet inG. Four Voices ... hen a _ 
Magnificat and Nunc Dimittis in E flat eae n« Jo 


” ” * ws eos as 
ADVENT AND CHRISTMAS MUSIC. 
Benedicite in E, and F each 2d. 





| 
| 
| 


Communion Service in E. Four Voices od. 
= »» inG. For Men’s Voices ‘only. od. 
ADVENT ANTHEM. O Lord, Thou art my God. 1 ad 
Four Voicesf 9°" 
In the beginning 3d. 
Cunisruas Tonic Sol-fa.. 14d 
ANTHEMS. Arise, shine, for thy Light iscome ... 3d. 
| »» Tonic Sol-fa 14d. 
Behold, I bring you good tidings 2d. 
CHRISTMAS CAROLS. 
Five Sets, in Books, One Shilling each ; 
Or, separate numbers, One Penny. 
Words of all Sets, One Penny each Set. 
Specimens from _ ComPposER— 
, Grove Terrace, Thorpe Road, Norwich. 
ORGAN MUSIC. 
Net. s. d. 
Two Short Pieces: Larghetto in F major;\ , ¢ 
Allegretto in A maior int = “ee wae 
Two Sketches: Adagio in F sharp major; ) , ° 
Andante in D flat major ... ‘ig ; me 
Twelve Short and Easy Pieces. First Set 20 
9» - - Second Set wl a 
Introduction, Air with \ feriations, and Fugue Finale 2 6) 


London: Novetto anp Com y, Limited. 


O JesuChrist, Thou Prince of Peace 
(Du Friedefiirst, Herr Jesu Christ). 
A CANTATA 
h Sunday after Trinity. 
AND ORCHESTRA. 


For the 25t 


FOR SOLI, CHORUS, 





COMPOSED BY 
J. Ss. BACH. 
Edited by Joun Pointer. 
Eng ion by Paut ENGLAND, 





Price e One Shilling 


ELLO AND Com! Limited 


CHRISTM. AS CAROLS 
J. P. HARDING. 


\ND BEST OF THE SONS O} 


London: Nov 


ANY, 








BRIGHTES1 THE MORNING. | 
THERE DWELT IN OLD JUD-EA, 
Price Tw _— ice each, 


London: Limited. 


Nova.io ann Ci MPANY, 


RE DUCED PRICES. 
T. Mee Pattison’s _ Cantatas. 





Tue An CIENT MARIN ER. Vocal Score 1s. 6d. 
Tonic Sol-fa Edition by Curwen 1 & Sons. 

Tue Lay or tHe Last Minstret é ae ee . 1s. 6d 
May-Day sé ts. od, Tue Mrracies or Curist 1s. od, 
Band Parts on hire from the Publishers. 

Loxpon Cries. School Cantata 1S. 


VELLO AND Company, Limited. 


London: N« 








| 24. Impromptu 


NEW EDITION. NOW READY. 


The very successful Lent Cantata 


PENITENCE 
PARDON ayo 
PEACE 


J. H. MAUNDER. 


The Musical Times, 1/1/99: “‘ An admirable example of a com 
able class of Church music. Consists of writing of that melodica 
effective nature for which the composer is so widely famed. 

Musical Opinion, 1/2/98: ‘‘ A fine Church composition.” 

Musical News, 15/1/98: ‘‘ We have no hesitation in cordially recon 
mending it.’ 

Musical Standard, 5 3/98 

Organist and Cho irmast ter, 15/2/98: ** 
but praise.” 

Birmingham Post, 5/3/98: ‘‘ The ye Y is of a hig h artistic value, 

Liverpool Courier, 2/8/98: “ A work « great merit in every respect 
Manchester Courier, 9 3/98: ‘ “It will ‘doubtless be used in my 
* quires and places where they sing.’” 

Newcastle Leader, 23/2/98: ** A well-written work.” 

Western Morning News, 25/3/98: ‘‘ A good composition, 
and original.” 

Chester Chronicle, 
exceedingly effective.” 

Lichfield Me rCUury, 4l2 /98: 
really beautiful music. 


** Deserves c ‘onsiders able popularity, 
‘or the music we have nothing 


Striking 


16/4/98: “‘A beautiful work, very tuneful, ai 


“Extremely effective, containing som 


Journal of the Incorporated Society of Musicians, 1/2/98: “Awe 

written work. We can strongly recommend it. 
Price One Shilling and Sixpence. 
Paper boards, 2s. ; Tonic Sol-fa, 1s. Words, 2s. per 100, 
Band Parts may be hired or purchased from Messrs. Goodwin & 
Tabb, 34, Percy Street, W. 
London: Nove.t_o anp Company, Limited. 

>) 

ORIGINAL COMI OSITIONS 


FOR THE 


ORGAN. 
(New Series.) 
” Seven Chorale Preludes 


Prelude in C 
Festival Prelude on 


C. Hubert H. Parry 3 § 
.. W. Wolstenholme 1 ¢ 
W. Faulkes 1 ° 


= Ein’ feste Burg “3 " 
‘ os - . W. Faulkes 


Meditation 
Postludium .. W. Faulkes 
Jour de Noces J. wy Archer 
Cantiléne e - R. Hailing 
Ite Missa Est ( i ‘Lemmens 
Triumphal March > 9% : J. Lemmens 
okee ¢ » Edited a - J. Lemmens 
Cantabile j Jouxn E. West | J. Lemmens 
J. Lemmens 


Finale .. 


A Fantasy C. Edgar Ford 


Intermezzo W. Wolstenholme 
Legend Harvey Grace 
Meditation Alfred Hollins 


Arthur W. Pollitt 
Ecward Elgar 

ry Je shn E. West) 
J. L. Krebs 
W. Wolstenholme 


Barcarolle 
Cantique 
Prelude and Fug ue inc (E ‘dited b 


= 
SPHSISPESH ST Se ey ovew pr A 


_ ereeerrrereere 


20. Epilogue 
21. Suite Ancienne 

2 
22. 


Fantasia and Fugue in Gr minor 
23. Voluntary ee e 





Legend , ae ° 
26. Intermezzo .. ee. J. 


(To 


Stu art Archer 


be continued.) 


London: Novetto anp Company, Limited. 


= DOWN. 
ANTHEM. “*™® AN CONE 


Words from Isaiah. Price MThreapenc 








London: Nove.to axp Company, Limited. 
E DEUM in F. Price 3d. MAGNIFICAT ani 
NUNC DIMITTIS in F. Price 3d. By A. Toss 


Nove.tto anp Company, Limited. 


London: 











Inters 


— 


T 


THE 










———, 


\CE 
R. 


a COMmnpy. 
lodio 7 


ally recom 


larity, 
1aVe nothing 


tic value, 

ry respect 
od in many 
n. Striking 
uneful, and 
ining some 


: “Awe 














THE MUSICAL TIMES.—Decemper 1, 1913. 


839 





BETHLEHEM 


FOR FOUR SOLO VOICES AND CHORUS 


Interspersed with Hymns to be sung by the Congregation 


THE WORDS WRITTEN AND ARRANGED BY 


E. CUTHBERT NUNN 


THE MUSIC BY 


J. H. MAUNDER. 


r 
‘ Price Two Shillings ; Tonic Sol-fa, One Shilling. 
Words only, 7s. 6d. per 100. 








THE 


CANTATAS FOR CHRISTMAS. 


THE NATIVITY 


FOR SOPRANO, TENOR, AND BASS SOLI, AND 


CHORUS 
With Hymns to be sung by the Congregation 


THE WORDS AND HYMNS SELECTED AND THE MUSIC 


THOMAS ADAMS. 


Price One Shilling ; Tonic Sol-fa, Eightpence. 
Werds only, 7s. 6d. per 100. 


STORY OF BETHLEHEM CHRISTMAS CANTATA 


FOR CHRISTMAS SERVICES, Etc. 
THE WORDS WRITTEN BY 
SHAPCOTT WENSLEY 
THE MUSIC FOR SOPRANO, TENOR AND BASS SOLI, 
CHORUS AND ORGAN 
COMPOSED BY 


JOHN E. WEST. 


Price One Shilling and Sixpence ; Tonic Sol-fa, Ninepence. 


Words only, 7s. 6d. per 100. 
String Parts, 6s. 6d. ; Wind Parts and Full Score, MS. 


CHRISTMAS EVE 


FOR CONTRALTO SOLO, CHORUS AND 
ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 


(Op. 40.) 





Price One Shilling ; Tonic Sol-fa, Fourpence. 


CHRISTMAS SCENES 


FREDERIC H. COWEN. 


Price Two Shillings ; Tonic Sol-fa, Ninepence. 
Words only, 7s. 6d. per 100. 


CHRISTMAS ORATORIO 


J. S. BACH. 


Divided into six sections, intended originally for 

separate performance on the three days of 

Christmas, New Year’s Day, New Year’s Sunday, 
and the Festival of the Epiphany. 





‘tal Score, Two Shillings ; Vocal Parts, One Shilling each. 
land 2, 1s. ; Parts 3 and 4, Is. ; Parts § and 6, Is. 

F Tonic Sol-fa (Parts 1 and 2), 6d. 

toks of Words (per 100), 10s. Parts 1 and 2 (per 100), 5s. 


BEFORE 


Lonpon: NOVELLO AND COMPANY, LIMITED. 


FOR SOLI AND CHORUS 
THE WORDS BY 
DAFFORNE BETJEMANN 
THE MUSIC BY 


JULIUS HARRISON. 


Price One Shilling. 


ROSE 


Words only, Five Shillings per Hundred. 





THE HOLY CHILD 


FOR SOPRANO, TENOR, AND BASS SOLI, 
CHORUS AND ORGAN 
COMPOSED BY 


THOMAS ADAMS. 


Price One Shilling ; Tonic Sol-fa, Sixpence. 
Words only, 7s. 6d. per 100. 





YULE- TIDE 


THOMAS ANDERTON. 


Price One Shilling and Sixpence. 
Paper boards, 2s. ; cloth, gilt, 3s. 





THE PALING 
OF THE STARS 


A CHRISTMAS HYMN 
BY 
CHRISTINA ROSSETTI. 
SET TO MusIC FOR VOICES AND ORCHESTRA 
BY 


B. J. DALE. 


Price One Shilling. 





THE 
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NOVELLO’S LIST OF 


WORKS SUITABLE FOR 


PRESENTS. — 


s. 
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PRODUCED AT THE LEEDS MUSICAL FESTIVAL. 


FALSTAFF 
SYMPHONIC-STUDY 
Ix C minor, with Two INTERLUDES IN A MINOR 


FOR FULL ORCHESTRA, 


hy 


EDWARD ELGAR 
Op. 68. 
MINIATURE SCORE, 
Paper, 7s. 6d.; Ctorn, ros. 6d. 


FULL SCORE AND ORCHESTRAL PARTS ON HIRE. 


rHE TIMES. 

We get again the Elgar of the brilliant ‘‘Cockaigne”™ Overture, of 
the *‘ Pomp and Circumstance" and “‘Coronation” Marches. There is 
an abundance of highly original orchestration, and the whole is moulded 
with a stronger hand than are these earlier and smaller works. 


THE TELEGRAPH. 

It is certainly the most elaborate of Elgar's works so far. . . 
is on every page the hand and the voice of Elgar, who speaks with no 
uncertainty: in a vein of quaint humour, as when Falstaff sleeps ; of 
rare beauty and charm, as in the interludes; and even more in the 
exquisite closing scene of the fall and death of Falstaff. . . . vigar 
has given us a masterpiece of music, prodigiously stamped with his own 
remarkable personality. 

THE MORNING POST. 

Sir Edward Elgar's music is a remarkable example of his powers 
presented in a light hitherto unknown. He frankly enters the field of 
programme music and does so with immediate success. . . . Asa musical 
illustration of a Shakespeare character it is one of the most remarkable 
scores produced. . ; . Apart from its fidelity to the particular aspect 
of Falstaff offered by the piay it has great value as music, and that value 
is found in the fact that the composer reveals an expansion of style and 
a great quality of beauty and charm. . . . The work, very finely played 
under the composer's guidance, marks an advance in Sir Edward Elgar's 
art, and constitutes a valuable addition to Shakespeare music whose 
worth cannot fail to be recognised. 


THE DAILY GRAPHIC, 

The design of his Symphonic Study is masterly in its breadth and 
decision, and no elaboration of detail is permitted to obscure the main 
outline of the structure. It falls into four main divisions, broken by two 
interludes, which, while still forming a material part of the development, 
come as a welcome relief to what might otherwise prove too breathless, 
a rush of incident. . . . The opening section is a lax miracle of life and 
gaiety. We are in the midst of a wit combat of bewildering dexterity. 
The themes fly backward and forward like tennis balls across a net. So 
rapid is the repartee that one positively gasps for breath. . . . At the 
right moment comes the first interlude, in which the Knight is wafted 
in dreams back to boyhood and sees himself once more a slim page. The 
delicate charm of this passage defies description. . . . It must be said 
that Elgar has written a masterpiece which does equal honour to himself 
and to the land that bred him. 

THE DAILY MAIL. 

It is the work of a man arrived at consummate mastery of his means, 
who has contrived a speech that exactly expresses him. . . . The 
new “* Falstaff" has an animation in its succession of scenes of tavern 
revelry, highway robbery and warfare, broken only by the two little 
interludes gracefully hinting at old dance movements, that cannot surely 
for long fail to exhilarate all hearers. 

THE DAILY NEWS. 

* Falstaff" shows us Elgar in a new light. Though his personality is 
still unmistakable, he has got nearer than ever before to the school of 
which Strauss is the chief representative. The themes are expressive 
und richly humorous and pathetic. . . . The whole work is full of 
wonderfully rich and novel orchestration and happy touches of musical 
psychology, and it is finely proportioned. 


THE DAILY CHRONICLE. 

The chief theme, in spite of its ponderous accents, is a little feature- 
less, but another phrase representing the boasting side of his [Falstaff's] 
character is a capital one, of real humour, and cleverly treated by the 
composer. But the purely pictorial element is of rather stronger calibre 
than the psychology, and in the next section, where the revelries of Falstaff 
and the Prince are described, the music is extremely brilliant and brimming 
over with merriment, the orchestration having many deft touches of 
humour. . . . The orchestration of ‘“ Falstaff" deserves more than 
a word ortwo, Elgar has always had a wonderful command of instru- 
mentation, especially in tone-colour, but in this latest work he has 
surpassed himself. Every instrument has a virtuoso part, and the 
brilliance and mastery of the writing, its amazing richness and variety 
in colour and effect, are remarkable. 

EVENING NEWS. 

** Falstaff " is a work of the utmost charm and interest and a notable 
achievement on the part of the composer. In one respect, its instrumenta- 
tion, it is still more remarkable, for the orchestra is handled with a 
brilliance and mastery which few composers could equal. 








Lonpoxn : NOVELLO AND COMPANY, Limrrep. 











PRODUCED AT THE LEEDS MUSICAL FESTIVal, 


THE 


MYSTIC TRUMPETER 


POEM 
BY 
WALT WHITMAN. 
Ser Tro Music 
FOR BARITONE SOLO, CHORUS, AND ORCHESTRA 





HAMILTON HARTY. 


Price Two SHILLINGS. 


Tonic Sou-Fa (in the Press). 


THE TIMES. 


Mr. Harty’s cantata, ‘‘ The Mystic Trumpeter,” has a directness whic 
engages one’s sympathy at once. The composer shows consideralk 
skill in the management of simple effect, and behind the effect there 
sincere feeling. 


THE DAILY TELEGRAPH, 


Mr. Harty’s setting may find an honoured place in the reperton 
many a provincial choral society. . . . It is in no wise difficuk 
considering the present state of choral technique, and the choruses ar 
effective alike for singer and hearer. . . € gives us moments 
striking beauty, and often rises to a height of real poetry. 


THE MORNING POST. 


Mr. Hamilton Harty has treated his theme with much freshness a 
resource. He gives proof of his command of fancy and contrivance, ye 
he loses none of the charm that always distinguishes his music. 
description of Paradise is of entrancing beauty, and the picture 
Crusaders lives in graphic tints. In dealing with the love section he 
tender beyond imagination, and his climax of joy is spontaneous a 
unrestrained, giving the exact note the verse requires. 





THE STANDARD. 


Mr. Harty clothes al! in harmonies that remove them from the comm 
place. Never for a moment is he at a loss for an appropriate figure 
phrase; indeed, it is his ready command of ways and means that 
perhaps the most striking feature of the music. The work should find 
high favour with choral societies all over the kingdom. 


THE DAILY MAIL, 


“The Mystic Trumpeter” calls for a variety of picturesque illus 
tions, and this Mr. Hamilton Harty has supplied with the fulness of 
facile and efficient talent. . . . The workmanship is extreme 
polished, and the composer seems always to hit the effect he is bent 





THE DAILY NEWS. 


The choral writing of ‘‘ The Mystic Trumpeter” is such as Yorkshit 
loves, and the singers revelled in the broad phrases and strong hai 
Mr. Harty’s meaning is never in doubt. He has seized on the 
characteristics of each section with unerring instinct, and if he does not 
stop to consider the subtler shades of meaning, the poem is one whit 
calls for broad treatment rather than ultra delicacy. 











THE PALL MALL GAZETTE 


Mr. Harty has seized the musical possibilities of the text wae 
skill, and produced a series of inspiriting mood-pictures with a refren 
youthfulness about them which is sure to make the work popular. 





THE YORKSHIRE POST. q 

There is nothing tentative about Mr. Harty’s score, every effect 
assured, every passage sounds well. The appeal he makes 1s — 
taneous, partly, no doubt, because the pictures presented by the aay 
are obvious enough to require no very great subtlety of trentmen - 
in a greater measure because of the transparent clearness of thee iy 
For this reason, and because of the genuine picturesque charm : 
work, one is pretty certain that it will be taken up by nota few c 
societies. 

Loxpox: NOVELLO AND COMPANY, Limteb. 
OUR MUSIC READING LADDER FOR BEGINNERS 


By ERICA LOSH. 


A first step towards rapid Reading. An original and simple colout 
scheme that will appeal to children. 











Price Three Shillings and Sixpence. 





London: Novetto anp Company, Limited. 
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SONGS FROM 


JUST PUBLISHED. 


THE 





PLAYS 







OF 


WILLIAM SHAKESPEARE 


WITH 


THE 


DANCES 


AND DANCED BY 


MUSIC 


WRITTEN AND COMPILED BY 


MRS. G.. T. 


KIMMINS. 


BERMONDSEY GUILD OF PLAY 
{ WITH INCIDENTAL 


The Photographs arranged and taken by Miss RUTH Sonn the Dances arranged by Mrs. WOOLNOTH ; 


the Pianoforte Accompaniments by Mr. RICHARD CHANTER. 


CONTENTS: 


NOTE. By Mrs. G. T. KIMMINs. 

PREFACE. By Professor I. GOLLANCZ. 

HE BOY SHAKESPEARE. By Mrs. G. T. KiMMINs. 
RECITATIONS. 


THE STEPS. 


SONGS, DANCES, DESCRIPTIONS, AND 


ILLUSTRATIONS. 


APPENDIX (Additional Songs). 





Half-bound, Paper Sides, Gilt Top. 


Published as a Net Book. 





LONDON : 


FRENCH 


MUSICAL DICTION 


AN ORTHOLOGIC METHOD FOR ACQUIRING A 


PERFECT PRONUNCIATION IN THE SPEAKING 
AND ESPECIALLY IN THE SINGING OF THE 
FRENCH LANGUAGE. 

FoR THE SPECIAL USE OF ENGLISH-SPEAKING PEOPLE. 
BY 
C. THURWANGER 
or Paris, 


Oficier d'Académie ; Instructor in French Language and Diction at the 
New England Conservatory of Music, Boston, Mass, 


Price Four Shillings. 


Limited. 


NoveEL_o AND Company, 


WHAT IS MUSIC: 


* H. HEATHCOTE STATHAM. 


London : 


With a Frontispiece in Photogravure. 


Many people who love music would stumble if they were 
wked this question : ‘‘ What is Music?” They could not 
“swer. Mr. Statham, who is well known for several books 
® musical subjects, puts the question and answers it clearly, 
ilustrating his meaning throughout by references to the 
stat composers and by extracts from their works. 


Crown 8vo, cloth, 3s. 6d. net. 





Lonpon : CHATTO AND WINDUS 
111, ST. MARTIN’S LANE, W.C. 


NOVELLO AND COMPANY, 


LIMITED. 


Price FIVE SHILLINGS net. 


Reduced Price and New Editions. 
NATIONAL 
NURSERY RHYMES 
WITH SIXTY-FIVE ILLUSTRATIONS 
ENGRAVED BY THE 
BROTHERS DALZIEL, 


THE MUSIC BY 


J. W. 


Boox I. 


Mistress ry Quite Contrary. 
Jack and Jill. 

Twinkle, twinkle, little Star. 
Baa, Baa, Black Sheep. 
Dickory, Dickory, Dock. 

Dies, Done, Bell. 

Pussy-Cat, where have you been? 
Nineteen Birds. 

The Child and the Star. 

I had a little Doggy. 

Little Bo-peep. 

Dolly and her Mamma. 


Ride a Cock-Horse to Banbury 


Cross. 
Little Maid, pretty maid. 
Whittington for ever ! 
Little Jack Horner. 
Tom, the Piper's Son. 
See-Saw, Margery Daw. 

, B, C, tumble down D. 
Bae Goosey Gander. 
Little Jumping Joan. 
There was a Crooked Man. 
Poor Dog Bright. 
Humpty Dumpty. 
Simple Simon. 
Sing a Song of Sixpence. 
The Nurse's Song. 


ELLIOTT. 


Boox II. 
Six little Snails. 
The King of France. 
My Lady Wind. 
The Feast of Lanterns. 
Is John Smith within? 
When the Snow is on the Ground. 
Three little Mice. 
Little Tommy Tucker. 
The North Wind doth blow. 
The Man in the Moon. 
Taffy was a Welshman. 
Hey diddle diddle. 
1 love little Pussy. 
The Old Man clothed in Leather. 
Curly Locks. 
The Lazy Cat. 
Three Children sliding. 
The Jolly Tester. 
Georgie Porgie. 
The Three Crows. 
A little Cock Sparrow. 
Maggie's Pet. 
Book III. 
The Death and Burial of Cock 
Robin. 
Lullaby. 
Mother Tabby. skins. 
The Spider and the Fly. 
The Thievish Mouse. 


Price complete, Cloth Gilt, Five Shillings net. 
Paper Boards, 3s. 6d. net. 
Voice Part (Staff Notation and Tonic Sol-fa), in Three Books, 
Price 6d. each Book. 


on: NoveLto anp Company, Limited. 
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COMP OSITION 


ALFRED R. GAUL 


TO BE READY DURING JANUARY, 
POSTHUMOUS CANTATA 


ENTITLED 


THE BARD OF AVON 


The work is not at present orchestrated. The Executors 
reserve the right to publish Orchestral Parts, but are prepared 
to grant licenses to approved applicants under certain con- 
ditions to orchestrate the work for a public performance ; and 
are further prepared to send to any performance so arranged 
a qualified representative, who shall be empowered, in due 
course, to make an offer, up to £50, for the Full Score. In 
case such an offer should be declined, the Executors would 
invite an offer from the Composer of the Full Score on 
Royalty terms. 


SUNG AT 


A 








THE MEMORIAL SERVICES OF 
THE COMPOSER. 


THE SILENT LAND 


PART-SONG FOR UNACCOMPANIED CHORAL SINGING. 
the superlative merit of this song. 
Birmin Daily Gazette. 

\ London paper pronounced it as one of the best pieces of part- 
writing since Mendelssohn's time. Many will remember its wonderful 
rendering at the Birmingham Festival of 1879. 

Edgbastonia, June, 1886. 
mic Sol-fa, Three-halfpence. 


jy yet 
ghan 


Price Threepence ; T« 


TWO HYMNS 
KINDLY LIGHT. . NO SHADOWS YONDER. 


Price Twopence. 


1. LEAD, 


Suitable for the Season of Christmas. 
THE 


PRINCE OF PEACE 


A SACRED CANTATA 
FOR FOUR SOLO VOICES, CHORUS, 
ORCHESTRA. 


Here he shows a master hand i: 


AND 


treatment and beauty of melody. 


The choruses . are among the finest examples or 
his prolifi pen.— Birmingham Da Mail. 
- « @ never-ending charm. “This cantata, which completes the 
octave of Mr. Gaul’s cantatas, we hold to be the best. 


Birmingham Daily Gasette. 


Vocal Score, paper cover, 2s. 6d. ; paper boards, 3s. ; scarlet cloth, 4s. 
Voice Parts for the use of Choral Societies, each rs, 


Tonic Sol-fa Edition, 1s. Words only, 5s. per roo. 
_THEMS 
f «| 
ANTHEMS 
O Praise Gov ww His Howtwess - - - 6d. 
(Festival Anthem, as sung by the London Church Choirs at 
St. Paul's Cathedral). 
THERE WERE SHEPHERDS “ ~~ 
Bus SED ne THE Lorvo Gop or IsRaet " sd. 
Sinc, O HEAVENS.. ' rid. 
RE) NCE IN THE LoRD ALWAY sd 


THREE CAROLS FOR CHU RCH USE 
Wirn Ossiicato OrGan ACCOMPANIMENTS—VIZ, : 
““ANGELS FROM THE REALMS OF GLORY” 
*“CHRISTMAS BELLS” ** YULETIDE” 

Price Threepence each. 

rhe gratuitous loan of the Orchestral Parts of the Composer s Eig At 
Cantatas may (if sung from pu irchased, not hired, copies) be had or 


ap plic ation to the Executors (Gillott Lodge, Edgb ast m), and full liberty 
insert the words in any 


is given to perform these Cantatas, and to 
pr )» 


gramme without further permissior 


Lonpon : NOVELLO & COMPANY, Liwirep. 















Just Pusiisuep. 


FOUR DRAMATIC SONGS 
1. IMAGINATION. 
2. UNWELCOME. 
ST. ANDREW'S. 
4. OVER THE HILLS. 
Tue Worps sy 
MARY E. COLERIDGE. 


Tue Music By 


BRADLEY ROOTHAM. 






CYRIL 


Price Two Shillings each net. 


London : No 
NEW AND POPULAR SONGS 


JOSEPH H. ADAMS. 
SACRED :— 
“DIVINE LOVE.” 
LORD IS MY SHEPHERD. 
“THE NAZARENE.” 
“SUN OF MY SOUL.” 
“ THE GENTLE SHEPHERD. 


VELLO axp Co MPANY, Limite 





“THE 


SECULAR :— 

“IT WONDER.” 
* BEHOLD THE DAWN,” 
“THE PLANTER.” 
I SHOULD TELL YOU. 
“MY KINGDOM.” 

* THE SPIRIT OF THE STORM. 
*A SONG OF HOPE.” 
“THE LITTLE DUTCH TILE. 
“AMONG THE ROSES.” 
Sones: “STARS” anp ‘* ADORATION. 

In Keys to suit All Voices. 


“IF 


Two 


Price Two Suitumcs Ner. 


London: Novetto anp Company, Limited. 


And all Music Sellers. 


THREE SONGS | 


BY 


LEE WILLIAMS. 
THE SLEEPY SONG, in 
TIME FLIES AWAY, in E flat and F. 
UIDE US, HEAVENLY FATHER, 
in D and E fiat. 


C. 


F and G 


Price Sixpence Each. 


London : NOVELLO AND COMPANY, Limited. 


FOUR SONGS 


TENNYSON. 





A. Beat upon mine, little heart 

wu. Love flew in at the window 

c. The Milkmaid’s song oe : ee . 2 
p. The bee buzz'd up in the heat 


Set to music by 
MACKENZIE. 


(Op. 79.) 


A. C. 





London: Novetto anp Company, Limited. 
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JUST PUBLISHED. 


EARLY BODLEIAN MUSIC 


INTRODUCTION 


TO THE STUDY OF SOME OF THE 


OLDEST LATIN MUSICAL MSS. 


BODLEIAN LIBRARY, OXFORD 


EDWARD WILLIAMS BYRON NICHOLSON 


M.A. 
(BODLEYV’S LIBRARIAN). 
WITH SEVENTY-ONE COLLOTYPE 
FACSIMILES. 


The Edition is limited to One Hundred Copies. 


Price £3 3S. net. 


London: Novs_t_o anp Company, Limited. 


\usic for Orchestral 
SHEPHERD FENNEL’S DANCE 


By H. BALFOUR GARDINER. 


; Score, 5s. 
Orchestral Parts, 7s. 6d. Extra Parts, 


CROWN OF INDIA. SUITE 
By EDWARD ELGAR. 

1. Dance or THE Navutcu GiR-s. II, Mixver. 
Ili. Tae Warriors’ Dance. IV. INTERLUDE. 
V. Marcu or THE Mocut Ewrerors, 

Score, 7s. 6d. 
Orchestral Parts, ros. Extra Parts, 


LIFE MOODS 


By ARTHUR HERVEY. 








each 8d. 


each 1s. 


Score, 7s. 6d. Orchestral Parts, res. 
Extra Parts, 1s. 6d. Pianoforte Transcription, 3s. 
& eee 


’ THE BAMBOULA 
By S. COLERIDGE-TAYLOR. 


Score, 5s. 


Orchestral Parts, 7s. 6d. Extra Parts, each 8d. 


PETITE SUITE DE CONCERT 
By S. COLERIDGE-TAYLOR. 


I. La Caprice pe NANETTE. 
Il. Demanpve er REeponse. 
Iil. Un Sonnet v’'Amour. 
IV. La TARANTELLE FRETILLANTE. 
No Score. 
Extra Parts, 8d. 


HAWKES & SON, 


a . ~ 
Orchestral Parts, 6s. Piano Conductor, rs. 6d. 


Societies. 





Denman Street, Piccadilly. 





NEW FOREIGN PUBLICATIONS. 


PIANOFORTE MUSIC. 


B ERN ~ —y M. Danses Antiques. Au bois des nymphes ; 
Jeu de la Balle. Pianoforte Solo. 


Pr 

B ONINC ON’ T RO, G. — Plus belle que jamais ! 
napolitaine. Pianoforte Solo ° 

CHANSAREL, R.—Mirages. 1. 


2. Tristesse devant la mer ; 3. 


Chanson 


Pavane des Amantes frivoles : 
La Halte au bord du Lac. 
a 
CHAUVET, R.—Bohétmos. Pianoforte Solo 
CLEREMBAULT, N. (1676-1749).—Basse et Dessus de Trom- 
pette. Pianoforte Solo 
cot PERIN, F. (1632-1731). ~Organ Pieces, transcribed by 
Hers her, for Pi anoforte Solo. 1. Domine deus, rex ccelestis ; 
Allegretto in A minor ; 3. Agnus Deiin F... Complete 
DE L E RUE, L.—Dansedu Sabre. Danse Orientale. Pianoforte 
Solo . . oe ee ee 
GERM ANO, C.—“ Pax.” P ianoforte Solo 
HERSCHER, T.—Variations sur un theme popula ire allemand. 
Pianoforte Solo 
MANSILLA, G. Ny es charmettes. Berceuse. Pianoforte Solo 
MARCHAND, (1660-1732).—Organ Pieces, transcribed for 
Pianoforte at by Hers her. 1. Dialogue: 2. Basse de 
Trompette ; Fond d’orgue; 4. Dialogue sur les grands 
jeux + ee ee - oe es -. Complete 
METZNER, A.—Le Carillon de frére Jacques. Pianoforte Solo 
— Le Retour du chasseur. Pianoforte Solo ne ee ee 
—— Six piéces originales. Pianoforte Duet. 1. Blondinette 
(Andantino); 2. Les fiancés d’auvergne (Musette) ; 3. Mossié 
clown (Sx wth we 4. Le Réve du gondolier (barcarolle) ; 
5. Marche des gendarmes; 6. Les petits magots (Danse 
chinoise) each 
— Pour Apprendre 2 a déchiffrer dans tous les tons! 28 piéces 
de divers styles. Pianoforte Solo.. 


ROBERDAY, F. te - ).—Organ pieces, transcribed for 
Pianoforte Solo. 1. Fugue et Caprice en re minuer ; 2. Caprice 
en fa majeur each 


SWAN-HENNESSY. —Op. 45. Pitces Ceitiques. Pianoforte 
Solo oe 
Op. 44. Sentes et c hemins (Nouv ell es études a’ apres 
Nature. Pianoforte Solo . . 

—— Op. 47. Croquis Parisiens. p ianoforte ‘Solo. 1. Promenade 
matinale au Jardin du Luxembourg; 2. L’Americain - a bien 
diné ; Dans un Atelier de couturiéres. . 


—— Op. a Adagio et Allegretto du Quatuor A cordes. 


forte Solo 
CHAMBER “MUSIC. 
BRETON, T.—Quatre morceaux espagnols. Trios pour Violon, 
‘Cello, et Piano. 1. Danse orientale, 2s. net; 2. Bolero, 
3s. net ; 3. Polo Gitano, 3s. net; 4. Scherzo andalou, 3s. 6d. 
‘ Complete 
FRA ANC ESCHI, J. —Chanson Florentine. Violin and Pianoforte 
HANDEL.—Trois Concertos pour Hautbois et Orchestre. 
Transcribed by L. Bas pour Hautbois et Piano . each 
JULIEN, R.—Concerto. Op. 20. ‘Cello and Pianoforte 
—— Romance from Op. 20. ‘Cello and Pianoforte 
THOME, F.—L’Angelus et Le Soir tna 
Transcribed for Pianoforte and Violin 


ORGAN AND HARMONIU M. 


i jJ.—Op. 10. 3rd Volume of 12 Pieces for Organ. 
- In Memoriam (Zit ‘anic); 2. Ariel; 3. Meditation ; 4. Moment 
musical ; 5. Consolation ; 6. Ber e use ; 7. Magnificat (6 versets 
en forme de variations); 8. Chaconne ; g. Paysage; 10. 
Angelus du Soir; 11. Interludes (7 versets); 12. Pisen 
Ceskehs Naroda (Poéme tchéque). 
De SEVERAC, D.—Petite Suite Schol: stique. 
Org: in or Harmonium 
R ATEZ, E.—Trois Pieces for the Orga an. 
Jubil: ato ; 3. Recueillement 
VIE RNE, L. ~dhense Basse. Op. 30. 


"Piano- 


champeétres). 
each 


Five pieces for 


I. “Pastorale et fugue; 
each 
Org: an or Harmonium. 


. Entrée; 2 Introit ; 3. Offertoire ; 4. Elévation ; 5. Com- 
anion ; 6. Sortie ee a ° 
WACHS, P.—Priére des Anges. Harmonium Solo 
VOCAL MUSIC. 
BRUN, L’ABBE, F.—Noéls anciens harmonisés. Books 1 & 2, ea. 


CHABRIER, E.—Sommation irrespectueuse. Mélodie pour 
Chant et Piano es - ae se 
Ruy Blas. ‘“‘A quoi bon entendre.” Melodie pour Chant 


et Piano 
—— Tes yeux b leus. InC and B flat. Mélodie] pm our Chant et Piano 
— L'Invitation au Voyage. Mélodie pour Chant et Piano 
DROUIN, A.—Dix Nouveaux chants Scolaires avec ou sans 
accompagnement. Edn. A, pour chant seul, 1s. net; Edn. B, 
avec accompagnement de Piano 


NOVELLO'S CATALOGUES, la HARMONIUM MU SIC.— 
This Catalogue contains, besides the publications of Novello & 
-o., Ltd., a Choice Collection of Foreign Publications, im- 
ported and sold by Novello & Co., Ltd. To be had post-free 
on application. 

NOVELLO’S CATALOGUES, ORGAN MUSIC.—This 
Catalogue contains a C hoice R= hn from the best works, 
written by the most prominent Foreign Composers. These 
works, mostly published abroad, are all to be had from 
Novello & Co., Ltd. To be had post-free on application, 


List of New Foreign Publications, from March, 1911, to August, 
To be had free on application. 


reprinted from 7he Musical Times, 


Lonpon: NOVELLO AND COMPANY, Limitep. 
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CHAPPELL & 
LATEST SONG AND BALLAD 


S. LIDDLE— 
** Lead, kindly Light” 
Two Short Songs : 
**Open my window 
to the stars ” | pubtishea 
** Love, pluck “ together. 
flowers ” 


1913. 


CO.S 
SUCCESSES. 


EDWARD GERMAN— 
** Lady Mine” 
** Court Favour” 


HERMANN LOHR— 
**Old Faggots ” 
** Beside the Sea ” 
**The Port of ‘Au Revoir’ ” 
** There ’s a hill by the Sea” 
** Little grey home in the West” 
** Rose of my heart ” 
** Where my caravan has rested” 











LIZA LEHMANN— 
**T send you my heart” 
** Magdalen at Michael's Gate” 
** Oh, bother ! sang the thrush ” 
** The Dustman ” 
**On the day I get to heaven” 
GUY D’HARDELOT— 
** Roses of Forgiveness ” 
** From Paradise ” 
** A Summer Song” 
** Love’s Words” 
** My Message ” 


A. HERBERT BREWER— 
** When Joy-Bells Ring ” 
ai Dolly ”» 


ERIC COATES— 






FLORENCE AYLWARD— 
** The call of Life” 
** Sussex Drinking Song ” 
** Morning—and you !” 
** Sunshine and Daffodils - 


TERESA DEL RIEGO— 
** The Reason” 
** Little Brown Bird” 
** Your Picture” 
** Hayfields and Butterflies ” 
DOROTHY FORSTER— 
** Dearest, I bring you daffodils ” 
**T heard a Sweet Song” 
** Were I some Star” 
** A Psalm of Love” 


** Wonderful Garden of Dreams” 


LESLIE ELLIOTT— 
**On the road to Ballyshee ” 
‘© Lonely Pines” 

‘The Summertime Moon ” 

** Hayoma ” 

** The Whisperin’ Wheat ” 
KATIE MOSS— 


** The Floral Dance 


SHERIDAN GORDON— 


” 


** A fat lil’ feller wid his mammy’s 


eyes 

LEOPOLD ASHTON— 
** Dewdrops ” 

PAUL A. RUBENS— 
** Our Golden Day” 
** The Admiral’s yarn 


” 


** All mine own” 

** Melanie” 

** Betty and Johnny 
** Dick’s Quandary” 


” 


HAYDN WOOD— 


** Summer Dreams ” 

** God make thee mine ” 
**The Dewdrop and the Sun’ 
** A Song of Hope” 


FRANK BRIDGE— 


** Isobel” 
**O that it were so” 
** Easter Hymn ” 


GRAHAM PEEL— 


**In Summertime on Bredon ” 
** Wind of the Western Sea ” 
**The Early Morning ” 


MONTAGUE RING— 


Two Little Southern Songs : 
** Kentucky Love} Published 


Song ” : 
**June in Kentucky” } together. 


PERCY WHITEHEAD— 


** Lennavan-Mo” 


KENNEDY RUSSELL— 


** Peter Peck ” 

**The wonnerful wise man 
o Tawton” 

** At Santa Barbara” 

** The Blue Dragoons” 


R. CONINGSBY CLARKE- 
‘**The way that leads to you’ 
**T Remember” 
** The Blind Ploughman ” 
** Malvern Hills in Spring” 
** Red Devon by the Sea” 
**Little girl from Hanley Way” 
**O, my garden, full of roses” 


HUBERT BATH— 
** Elaine ” 


** The Call of the Woods ” 


GODFREY NUTTING— 


** June in the land ” 


RAYMOND 
LOUGHBOROUGH- 
‘* The Sailing of the Dream Ships” 


ALFRED HARRISS— 
** My Hidden Rose” 
** Rosebuds in the rain” 


ROBERT COVERLEY— 
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COMPOSED BY 


Wn of my sD 


JOSEPH H. ADAMS. 


Acharge to keep, Ihave... King 


«3 
y Acrown of grace for man Brahms 
A few more years shall roll H. Blair 
i. A prayer for peace ... Crotch 
jor. A solemn prayer ... A. H. Brewer 
qs. A song of joy John E. West 
yy. Abide with me Ivor Atkins 
ay. Abide with me R. Dunstan 
ws. Adeste Fideles H. Hofmann 
yy. All go unto one place Wesley 
yy. All nations whom B, Luard-Selby 
ny. Allthey that trust ... iller 
gs. All Thy works Barnby 
3. All Thy works .H. El 
“. AllThy works... E.H. Thorne 
7g. Allye whoseek ... H. M. Higgs 
g All ye who weep Gounod 
gg. Alleluia ! nowis Christ T.Adams 


>, Alle'via ! the Lord liveth C. Harris 
«8. Almighty Father B. Steane 
yy. Almighty God, give us Wesley 
#1. Andall the people saw J. Stainer 
fy. And God shall wipe Greenish 
mm, Andit was thethirdhour Elvey 
#s. And Jacob was left alone J. Stainer 
&§, And Jesus entered H.W. Davies 


m2. Andsuddenly therecame H.J.Wood 


4d. 
3d. 


s. Andthe Lord said T.W. Stephenson 3d. 


yy. And the wall of the city Oliver King 3d. 


m3. Andthere shall be signs Naylor 
gt. Andwhen theday C. W. Smith 
ii. Angel Spirits P. Tchaikovsky 
fy. Angel voices, eversinging E.V. 
6. Angels from the realms Cowen 
749 Ditto P. E. Fletcher 
I Ditto E. V. Hall 
ai, Art thou weary 
3. Arise, shine 
wt7, Arise, shine T. Adams 
w§. As Christ waz raised Wareing 
ju. Asllive, saiththe Lord E.T. Chipp 
3. Asit began todawn Ch. Vincent 
@. As Moses lifted up FF. Gostelow 
(j. Astheearth bringeth A. H. Brewer 
% Asthe hart pants (s.s.T.B,) Gounod 
ty. Ascribe unto the Lord Travers 
i. Ascribe unto the Lord S.S. Wesle 
i Atthe Lamb's High E. V. Hall 
@. Atthe Sepulchre H. W. Wareing 
gy: Author of Life Divine Button 
to. Awake, awake John E. West 
j0. Awake, awake, put on Greenish 
§. Awake, awake, puton J. Stainer 
1 Awake, awake, puton Stephenson 
4. Awake, awake, put on M. Wise 
%§ Awake! O Zion ... C. Forrester 
1. Awake, thou that sleepest Stainer 
ij. Awake up, my glory M, Wise 
™, Beglad and rejoice M. B. Foster 
g&. Be glad and rejoice ... B. Steane 
uz, Be glad, O ye righteous H. Smart 
99. Be glad then, ye A. Hollins 
43. Be merciful ... ..  H. Purcell 
37. Be merciful E. A. Sydenham 
&. Be peace on earth Crotch 
%. Be Thou exalted . C. Bayley 
$3. Beyeallofonemind A.E. Godfrey 
a. Be ye therefore A. S. Baker 
#0. Before the heavens H. W. Parker 
1. Behold, alithe earth G. F. Huntley 
#. Behold, Godis great E. W. Naylor 
%s Behold, God is my John E. West 
8. Behold, God is my ‘ F. C. Woods 
¥ Behold, how good ( Male) Caldicott 
®* — ~Ditto (S.A.T.B.) Caldicott 
% Ditto Hamilton Clarke 
Ss Behold, I bring you J. Barnby 
Ditto J. Maude Crament 
® Ditto . V. Hall 
- Behold, I come quickly Ivor Atkins 
" Behold, I have given you C. Harris 
4 Id,Isend... J. V. Roberts 
4 Behold My servant . F. Bridge 
» Behold now, praise . B. Calkin 








all 


4d. 








631. Behold now, praise F. Ilitie 
giz. Behold now, praise John E. West 
315. Behold,O God... -F. W. Hird 
524. Behold, the days come Woodward 
652. Behold the Name ..._ Percy Pitt 
501. Behold, two blind men J. Stainer 
938. Bethlehem ... ... Ch. Gounod 
378. Blessthe Lord ~~... M. Kingston 
796. Bless the Lord, O my sou! Hailing 


855. Blessthe LordthyGod Roberts 
. Bless thou the Lord C. Bayley 
. Bless thou the Lord Oliver King 
693. Blessed are the dead _ B. L. Selby 
667. Blessed are the pure A. D. Arnott 
390. Blessed are they A. W. Batson 
. Blessed are they H. Blair 
77. Blessed arethey ... W. H. Monk 
152. Blessed arethey ... Arthur Page 
. Blessed be the God S.S.Wesley 
. Blessed be the Lord . Barnby 
570. Blessed be the Lord J. F. Bridge 


895. Blessed be the Lord O. Gibbons 
876. Blessed be the Lord’ E.. V. Hall 
183. Biessed be the Lord Heap 
770. Blessed be the Lord Markham Lee 


331. Blessed be the Lord C.L. Wilhams 
1006. Blessed be the Name Macfarren 
724. Blessed be Thou E. C. Bairstow 
838. Ditto ... os J. Kent 
400. Blessed Cit A. C. Fisher 
284. Blessed is He F. E. Gladstone 
262. Blessed is He .. C. H. Lioyd 
292. Blessed is He A. C. Mackenzie 
206. Blessed is the man Clarke-Whitfeld 
64. Blessedistheman ... John Goss 
769. Blessed isthe man H. W.Wareing 
1004. Blessed is the soul (s.s.) Macfarren 
286. Blessed Jesu (Stabat Mater) Dvorak 
S 


943. Blessed Lord . S. Wesley 

5. Blessing, glory, wisdom B. Tours 
950. Ditto ... A. H. Brewer 
632. Blow up the trumpet F. lliffe 


7. Blow ye the trumpet Henry Leslie 
- Born to-day ... J. P. Sweelinck 
. Bow Thine ear W. Bird 
. Bread of Heaven E. German 


774. Break forth into joy H. E. Button 
45 itto Ss. ry ood 
798 Ditto .. H.A. Matthews 
92 Ditto . R. Prentice 
491 Ditto .. B, Steane 
1024. Ditto coe W. G. Alcock 
323. Brightestandbest ... E. V. Hall 


349. Bring unto the Lord Gladstone 
98. Brother, thou art gone ... J. Goss 
279. By Babylon's wave ounod 
197. By therivers of Babylon L. Samson 


i2t. By the waters of Babylon Boyce 
Sir Ditto ese H. Clarke 
853 Ditto ° H. M. Higgs 
644. Ditto S. Coleridge-Taylor 
742. By Thy glorious death A. Dvorak 


116. Cailtoremembrance J. Battishill 
952. Ditto... J. V. Roberts 
080. Calm on the list’ning ear Parker 
&41. Cast menotaway C. Lee Williams 


975. Ditto S. S. Wesley 
497. Christ both died E. W. Naylor 
454. Christ is risen G. B. J. Aitken 
308. Christisrisen  ...J. M. Crament 
666. Christisrisen *... W. Jordan 


533. Christisrisen ... J. V. Roberts 
814. Christis risen E. A. Sydenham 
307. Christour Passover’ E. V. Hall 
783. Christ the Lord is risen again ,, 

370. Christthe Lord is risen to-day ,, 

488. Christians,awake ... J. Barnby 
648. Christians, awake ... H. M. Higgs 
983. Christmas Day _ ...G. von Holst 
445. Cleanse me, Lord G., F. Wrigley 
52. Come, and let usreturn ... J. Goss 
95. Come, and let usreturn W. Jackson 
805. Come hither, ye faithful Hofmann 
283. Come, Holy Ghost ... G. Elvey 








201. Come, Holy Ghost ... J.L. Hatton 4d. 
829. Come. Holy Ghost ..._ Palestrina 2d. 
717. Come. Holy Ghost C.L. Williams 2d. 
881. Come, let usjoin our E. V. Hall 3d. 
293. Come, my soul eee C. Martin 4d. 
989. Come and let us " A. Hollins 3d. 
314. Comenow, andletus H.W.Wareing 4d. 
1. ComeuntoHim .. Gounod 2d. 
946. Ditto . ons H. Leslie 3d, 
256. ComeuntoMe °*° H.R. Couldrey 3d. 
635. Come unto Me... G.J.Elvey 3d. 
103. Come unto Me (Bach) J. Stainer 3d. 
922. Come with high and holy ... Blair 3d. 
1005. Come ye, and let us... Macfarren 3d. 
748. Come, ye children and J. Booth 3d. 
924. Ditto ... «. H.J. King 3d. 
334. Come, yefaithful .... E.V.Hall 3d. 
| g21. Come, yefaithful,raisethestrain ,, 3d. 
rorg. Come, ye Saints ...H.E. Button 34. 
951. Come, ye sin-defiled . Stainer 2d. 
931. Come, ye thankful ... . Steane 3d. 
914. Comes at times Woodward 3d. 
1008 Ditto .. H, Oakeley 2d. 
994. Coronation Offertorium Elgar 2d. 
622. Createinmeacleanheart P.J.Fry 3d. 
688. Crown Him the B. Luard-Selby ad. 
356. Daughters of Jerusalem H.J.King 3d. 
449. Dawns the day R. H. Legge 3d. 
213. Day of anger (Requiem) ... Mozart 6d. 
682. Day of wrat see J. Stainer 2d. 
252. Death and life Walter Parratt 3d. 
968. Death is swallowed upin Hollins 3d. 
849. Deliver us, O Lord Gibbons 3d. 
90. Distracted with care «- Haydn 4d. 
887. Do not I fill heaven H. Blair 34. 
737. Doth not wisdomcry D.§.Smith 3d. 
703. Drop down, ye heavens Stainer 4d. 
277. EnternotintoJudgment ... Clarke 2d. 
362. Eternalsource.. F. Brandeis 2d. 
1008. Evening and Morning Oakeley ad. 
854. Exalt yethe Lord H. Elliot Button 34. 
764. Except the Lord build... Edwards 3d. 
771 Ditto «+» Eaton Faning 4d. 
628. Ditto ‘ H.Gadsby 4d. 
470. Eye hath not seen (s.a.) Foster 3d. 
534 Ditto (s.a.7.B.) M.B. Foster 3d. 
625. Far be sorrow «- E.V. Hall 3d. 
672. Far from the world H.W. Parker 3d 
329. Far from their home Woodward 3d. 
364. Father, hearthe prayer F. Brandeis 2d. 
763. Father,now Thy grace W.Coenen 3d 
46. Father of Heaven ... Walmisley 3d. 
384. Father of Life S.J.Gilbert 3d. 
768. Father of mercies ... E.V. Hall 3d. 
671. Father of mercies John E. West 3d. 
28. Fear not, O land John Goss 3d. 
916. Fear not, O land . W.Jordan 3d. 
872. Fear thou not, for 1 am . Booth rhe. 
446. Flee from evil ... W. J. Clarke 3d. 
553. Fora smallmoment ... J. Stainer 2d. 
254. Forever blessed Mendelssohn 3d. 
198. For the mountains ... L. Samson 3d. 
gor. For this mortal S.S. Wesley 34. 
728. Forsake me not die J. Goss 4d. 
273. From the deep I called Spohr 6d. 
227. Giveear,O Lord T.M. Pattison 2d. 
433. Give ear,O Shepherd A. Whiting 3d. 
88. Give ear, OQ yeheavens ...Armes 3d. 
956. Ditto W.G. Alcock 3d. 
604. Give thanks, O Israel Ouseley 4d. 
741. Give the King Thy W.G. Alcock . 
990. Ditto A. H. Brewer 3d. 
309. Give the Lord C. H, Lloyd 8d. 
383. Give unto the Lord H.W. Parker 4d. 
933. Glorious and powerfulGod Gibbons 3d. 
2. Glory be toGod_ ... S.S. Wesley 2d. 
779. Glory to Godinthe E.M. Lee 3d. 
341. God be mercifal ... A.H.Mann 4d. 
49. God be mercifal ... S.S,Wesley 3d. 
236. Godbe mercifuluntous C.F.Lioyd 6d. 
105. God came from Teman ... Steggall 4d. 
967. God is a Spirit W. S. Bennett 1d. 
128. God is gone up ese «. Croft 4d. 
892. God is gone up O. Gibbons 3d. 





LonDON : NOVELLO AND COMPANY, Limitep. 
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MARKING 


In our issue for January, 1910, marking schemes 
for the use of adjudicators at competitions were given. 
Since this publication an agreement has been come 
to by the committees of many of the chief Festivals— 
Morecambe, Blackpool, Birmingham, &c.—and many 
aperienced adjudicators, to adopt a maximum of 100 
marks (instead of 80). It will therefore probably be 
yeful to many interested to show how the new 
maximum is apportioned under the various heads. The 
observations that accompanied the scheme in our former 
issue are reprinted, with some necessary modifications. 
Plans of assessing positive and relative values of 
performances at competitions are often discussed. 
Some judges favour the easy-going and, we are 
tempted to add, indolent plan of recording general 
impressions in afew words. Their judgment may be 
correct, although the record afterwards is vague. 
if say, eight choirs each sing three pieces, such a 
dependance upon general impressions invites disaster, 
for it is quite impossible for any judge to memorise 
the features of all the performances and to relate 
them scientifically to one another. 


the performances be analysed? Here there is room 
for difference of opinion. Some schemes of headings 
we have seen, seem to us to attempt too much by 
wy of analysis and therefore not to be practicable 


If this is conceded, | 
the next consideration is, Under what heads should | 


This Supplement ts part also of the January issue of THE SCHOOL Music REVIEW, and can be obtained with the 


price 4d. 


The 


Competition Sestival Record 


No. 54- 


SCHEMES. 


in the average conditions of competitions. It is 
|important to group together as many points as are 
compatible, in order that there may not be too much 
time spent in the appportionment of marks or obser- 
| vations. Then comes another and very important 
|matter: Should the impressions under each head 
|be registered by figures or words? Our own 
experience is strongly in favour of figures. Under 
any one head it is fairly easy to register satisfactorily 
by figures slight differences of merit that no word can 
define so clearly. Thus, if one choir, say, is allowed 
20 out of 30 for expression, it is easy to apportion 21 
|to another choir slightly better, and 19 to a third 
choir not quite so good. But it is almost impossible 
to find words that will relate a number of performances 
|to an ideal standard. The figures, then, are really a 
|refined vocabulary, easily applied by the most 
| adjectiveless adjudicators. Yet words, some aptly 
| chosen, are an indispensable supplement to the figures, 
for they register shades of meaning that cold figures 
| will not afterwards recall. 
| The marking scheme given below is one that (with 
a maximum of 80) has been extensively used in this 
country for many years. It is no doubt open to 
| criticism in its attempt to balance the value of the 
| various heads, but it has on the whole proved its 
| utility by holding the field. W. G. MCN. 





SCALE OF MARKS. 











A B 
— Caorat CLASSES .. Accuracy Tone, Balance, 
—_— (Quartets, &c.) Blend, 
— Intonation. 
10 30 
- wuosrs(VocaL) .. Accuracy Tone, Voice, 
— Quality, and 
Production, 
Intonation 
— jl ° 
MCHESTRAL CLASSES Accuracy Balance, 
Tone, 
- Intonation 
10 30 
“aNOFORTE CLASSES Accuracy Technique, 
Fluency, 
Touch 
= 20 
; ‘oun Classes Accuracy Tone, 
— Intonation 
A 
10 30 
Anox.Soncs Singing Action and 
Design 
10 30 





c D g 
Attack, Expression, General Effect Tota 
Pronunciation, Pace, Rhythm, 
Enunciation Interpretation 
10 30 20 100 
Attack, Expression, General! Effect Total 
Pronunciation, Pace, Rhythm, 
Enunciation Interpretation. 
10 30 20 100 
Attack, Expression, General Effect Tota! 
Ensemble Pace, Rhythm, 
Interpretation 
10 30 20 100 
Expression, General Tota! 
Pace, Rhythm, Effect 
Interpretation 
30 20 100 
Bowing Expression, General Effect Total 
ace, 
Rhythm 
10 30 20 100 
Dresses, Carrying General Effect Tota! 
&e. out 


10 





30 





20 


100 
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THE LONG PHRASE. 


Among the faults of interpretation rather frequently 
found in performances at competitions is the tendency 
of soloists and choirs to break up musical phrases 
because of some supposed demand of the words. 
Sometimes this practice almost destroys the composer’s 
idea, and it forces an audience—if they are capable of 
the act—to re-join the fragments presented before the 
phrase can be felt or appreciated. The greatest artists 
do not destroy the music in order to make the words 
clear. They endeavour to graft the words and their 
phrasing on to the musical phrase. Miss Elena 
Gerhardt is a model in this respect. Her phrasing is 
dictated by the music, and yet the verbal sense is 
preserved. At a recent recital given at Bechstein 
Hall she sang nineteen songs. Below we quote some 
stanzas from one of the songs she sang, and the 
breathing places, or rather we should say the phrasing 
because she does not breathe simply because she 
wants to, but because the act marks out the phrase 
are denoted by an asterisk : 

‘DER MUSENSOHN ’ 
(* The Son of the Muses’). 









































































{Durch Feld und Wald zu schweifen, 
( Meir, Liedchen weg zu pfeifen,* 
So geht’s von Ort zu Ort,* 
Und nach dem Takte reget,” 
f Und nach dem Maas beweget 
\ Sich Alles an mir fort. 


{Ich kann sie kaum erwarten, 
| Die erste Blum’ im Garten, * 
Die erste Biiit’ am Baum,* 
(Sie griissen meine Lieder, 
Und kommt der Winter wieder, * 
(Sing’ ich noch jenen Traum. 
The lines bracketed were sung without a perceptible 
break. ‘The other stanzas were similarly treated, and 
so were the other songs. And all was so natural and 
fluent ! 


SCHOOL CHOIR COMPETITION IN SOUTH 
AFRICA. 


The School Choir Competition movement which is 
promoted by the Education authorities in the province of the 
Cape of Good Hope continues to flourish. In the number 
of the Zducation Gazette dated November 14, four 
competitions are described. The following are reports 
Mi. Arthur Lee, Departmental Instructor, adjuclicated on 
all four occasions. 


OUDTSHOORN Pupstic ScHoor CHorR COMPETITION. 
rHIRD-CLASS AND POOR SCHOOLS. 


Ihe first contest for the Challenge Shield recently 
established in the interests of the above-mentioned schools 
was held in the Hall of the Y.M.C.A., Oudtshoorn, on 
August 5. There were three entries, viz., Oudtshoorn 
Adderley Street A.3, Oudtshoorn Hebrew A.3, and 
Armoed South A.3. Considering the very promising state 
of singing in many of the schools of this district, a better 
response is expected next year. 

A correct rendering of ‘Ye mariners of England,’ the 
ong prescribed, was given by each choir. Adderley Street 
School sang with more pleasing quality of tone, but their 
opponents gave a more sustained account of the alto part. 
The former were the more expressive, but the pitch was 
kept by neither. ‘ Heav’n’ was sung as a dissyllable by the 
Adderley Street children. The singing of ‘ Hope will 
banish sorrow,’ the item selected by both choirs, was marked 
by similar features. All the choristers experienced much 
trouble with the two-part sight-test. The Hebrew School 
Choir gripped both the time and tune of the unison test in a 
more confident manner. 


The award was made in favour of the Hebrew Public School, 
Oudtshoorn, trained by Mr. A. Klein. 





—..., 


BREDASDORP AND CALEDON PUBLIC SCHOOL CuHo 
COMPETITION. 

Caledon High School Choir sang in the local Town Hy 
before a good house on Wednesday, September 11, Napier 
and Bredasdorp at latter place on September 18, also befor 
a large audience. The selected songs were: ‘ Pilgrimy 
Chorus from ‘Tannhiuser’ by Wagner (Caledon) ang 
‘Thoughts of home’ by H. E. Nichol (Bredasdorp ang 
Napier). 

The part-singing of the Caledon Choir was of very finished 
quality. The choristers were under perfect control, and 
with full and rich quality of tone. Unfortunately, owingtog 
misunderstanding ‘O hush thee, my baby,’ the prescribed 
song for 1913, was prepared instead of ‘ Mark th 
merry elves.’ 

The singing of both the other choirs surpassed all their 
previous efforts. The parts were well sustained, the words 
clear, and expression fairly good. The finish of the closing 
cadence, however, found both of thema little down in pitch 

The Bredasdorp choir read the sight-tests with mor 
confidence than either of the others, and showed les 
dependence upon leaders. Time was the weak elemento 
each, and in the short transition the feeling of true relationship 
was disturbed. Caledon earned the highest number o 
points, but through the mishap already noted, the shield was 
awarded to the choir of Bredasdorp Public School, conducted 
by Miss J. Loxton. 

The ear-test consisted of a song of sixty-four notes witha 
change of key to the dominant. 


BREDASDORP AND CALEDON MIssION SCHOO! 
CHOIR COMPETITION. 


The first competition for the Challenge Shield for Mission 
School Choirs in the districts of Bredasdorp and Caledon 
was held on September 10, 16, 17, on which dates the choirs 
of Caledon English Church, Stanford English Church, and 
Elim Moravian Mission Schools were heard in_ rotation 
The attendance of parents was excellent at Caledon and 
Elim. The set piece was Henry Leslie’s arrangement of the 
madrigal, ‘The nightingale,’ by Thomas Weelkes (1600); 
and the items chosen by the several choirs were: ‘The 
fountain,’ H. Elliot Button (Caledon Eng. Ch. B.), 
‘A wet day,’ Alfred Redhead (Stanford Eng. Ch. B), 
‘Who will to the greenwood hie?’ J. L. Hatton (Elim 
Mor. B.). 

The best part of the singing was given by the Elim 
children. Obedience to the baton and gesture of the 
conductor were perfect. ‘Zephyr’ was sung as ‘ Zeephyr’ 
and ‘sound’ as *soond.’ Articulation of consonants was 4 
little overdone, and caused some faulty phrasing. The 
Caledon Choir sang with much spirit but with litte 
expression. The tone of the Stanford children was d 
pleasing quality. The majority of the latter were, however, 
very young. The sight-reading of the Moravian choir was 
excellent. Both of the English Church Choirs got into 
difficulties with the time. 

The award was made in favour of the Elim Moravian 
School Choir, trained by Mr. D. Joorst. 

The Ear-test prizes were won by Arthur Jacobus an 
Mercia Evelyn Kleinschmidt (Caledon); Lilian Titus ané 
Amie Klasse (Stanford) and Rudolph Joorst, who hac 
seventy notes out of seventy-two correct, and Frederick 
Willems (Elim), with sixty-seven correct. 


KAROO PUBLIC SCHOOL CHOIR COMPETITION. 
The choirs were heard in the Town Hall, Beaufort West, 

August 16. The singing was followed with deep interest by 
a large audience, presided over by Senator Weber. The 
arrangements were successfully carried out by Mr. D. A. 
Dodds, Principal of Beaufort West Boys’ High School. The 
hospitality of the inhabitants was appreciated warmly by the 
visitors, and a balance of £9 5s. 9d. was available for 
distribution among the choirs which took part. The 
competitors were : 
Murraysburg A.1, conducted by Miss E. Rademeyer. 
Prince Albert A.1, conducted by Mr. Kriel. 
Victoria West A.1, conducted by Mr. M. Whiteford (holdess 

of the Shield). 
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The award was made on the singing of the following | The solo prize-winners were the following: Lily Bullock 
(children’s pianoforte solo), R. Phillip (children’s violin 
solo), George Sadler (boys’ vocal solo), Nellie Barraclough 


2 * (a) ‘Good- -night, good-night, beloved,’ Pinsuti. Four- | (girls’ vocal solo), Miss Bella Langman (soprano), 


items : a 
1, ‘Patter, patter,’ J. L. Hatton. 


(Prince Albert.) | Mr. J. W. Overend (bass). In the children’s choral section, 
Skipton Junior Rechabites (Mr. A. Townsend) gave the best 
performance of ‘ Now let us make the welkin ring’ (Hatton), 
and Skipton Congregational Sunday School gave the best 
sight-singing. Among the competing church and chapel 
| choirs the “first in the  test- piece was Skipton Trinity 
| | Wesleyan, and in the sight-test Skipton Congregational. 


rt arrangement for mixed voices. 
(6) ‘Good-night, good-night, beloved,’ Pinsuti. Three- 
part arrangement for equal voices. (Victoria West.) 
(c) ‘Sleep, gentle lady,’ H. R. Bishop. (Murrays- 
burg.) 
3, Unison sight-test. 
y. Two-part sight-test. 

Prescribed Song: The Victoria West children excelled in 
this item. The opening phrase was a great success and a | 
fine piece of Piano singing. The crescendo passages, too, | The Long Eaton Junior Prize Choir, of whom Mr. William 
were developed with skill, though the last one was} Woolley, of Nottingham, is the conductor, are not content 
wfortunately spoiled by one boy; but the piece was | merely to compete, but frequently exhibit the high results 
concluded in perfect tune. This was the only choir that | of their training to local audiences. A concert given at Long 
eamed full marks for pitch in every item. The renderings | Eaton on December 14 exemplified this zeal. The programme 
given by the other choirs told of intelligence and painstaking | included several of the test-pieces with which the Choir had 

paration. The mixed voices of the Prince Albert Choir won prizes at competitions, and the cantata, ‘The spider 
goiled the féano passages, and the middle part of the last | and the fly ’(Bridge), was an excellent wind-up. It was 
phrase was somewhat feeble. | very popular with the children. 

Selected Songs: (a) A difficult part-song was given with 
much feeling and finish. Tone of the bass and tenor lacked 
clture here and there. (4) In most respects excellent. 
The feeling of lassitude underlying ‘While I count the 
weary hours’ was all that could be desired. Some of the 
dificult entries were entrusted to leaders. (c) Sung delicately 


ind beautifully phrased. A little out of tune with the | 





x NEVIN (NORTH WALEs).—The fourth ‘ Chair’ Eisteddfod 

was held on November 26, and attracted a large number of 
| competitors. In the chief choral competition the Pwllheli 
| Choir and the Nevin Choral Society competed. After a 
keen contest the prize was awarded to the Nevin Choir. The 
adjudicator was Dr. Caradog Roberts. 


pianoforte. | The report of the Leith Hill Competition for the eighth 

Unison Sight-test: Well sung by Murraysburg and season I9II-I2 is a satisfactory one. A further development 
Prince Albert. The latter showed greater confidence in|of the work is recorded. The _ total expenditure, 
anging to /aa, and Victoria West more dependence on | including the cost of concerts, was £173 3s. 5d., and the 
certain leaders. receipts amounted to £200 os. 7d. 


Two-part Sight-test: Murraysburg: First reading very | 

god indeed, but the altos when vocalising wavered a little . : : , 
mthe transitional passages. _ Prince Albert: First reading SOUTH AND WEST LONDON FESTIVAL. 
too slow, but later more satisfactory. Altos good, despite a March 1, 3, 5, 6, 8. 

couple of weak rhythms. Victoria West: Altos good ; | 
much trouble experienced with the time, and the parts did 
wt keep together well. 

The points scored were : 


This excellent organization grows in importance. It will 
be held at the Town Hall, Wandsworth, on the above dates, 
and a concert by the prize-winners will be given at the 
Crystal Palace on Saturday, March 15. H.R.H. The 


Murrays- Prince Victoriz | 
jo Aikecs, agg Princess Christian of Schleswig-Holstein is the President, 
Prescribed Song 7 7 87 and the list of patrons and committee is a strong one, and 
Selected Song ; 81 So S2 there is even an hon. consulting solicitor (Mr. A. T. 
Unison Test ; 76 83 72 | Cummings) to keep matters in order. Eleven adjudicators 
Two-part Test 70 70 49 are named. The ultimate criterion of a scheme of this sort 
eshte ile sania | is, however, not lists of names, but the quality of the lists of 
303 303 200 | music ; forif high ideals are not placed before competitors, 


| it is difficult to claim any educational virtue for Competitive 
| Festivals. As to this matter, the South London syllabus can 
| afford to challenge close examination. We doubt if ever 
| before in the history of this event has such an excellent 


The result was declared a tie between the choirs of the 
hublic Schools of Murraysburg and Prince Albert. 


EAR-TEST COMPETITION. selection been chosen. It is not that the tests are particularly 
The test was a melody of seventy-two notes with a change | modern or exceptionally difficult. They represent the 
fkey to the dominant. Very few of the competitors had | type of good music that it is possible for average resources 
-s than sixty notes correct. to perform adequately, and to enjoy. There are seven 
- classes for adult choirs, three for junior choirs and for girls’ 
OTLEY.—December 7. |} clubs. Solo-singing is divided into ten classes, pianoforte- 
playing into nineteen classes, there is one class for organ- 
pli aying, nine for strings, and eight for elocution and the 
| theory “of music and h armony. The Board of Trinity College 
| offers a prize of nine guineas, and amongst the other prizes 
jthere is a challenge shield given by the Worshipful 
Company of Musicians. Entries close on February 8 
The secretary is Mr. T. Lester Jones, 130, Belgrave Road, 
Wanstead, N.E. 





This musical contest, held in the Mechanics’ Institute, | 
ley, was entirely successful. There were sixty-nine entries, 
vmpared with thirty- -nine last year and fifty- eight in 1910. 

a the afternoon che competing choirs sang the test- pieces 
elected for them, and in the evening sang their own 
elections. The following were the chief awards : Soprano | 
wl: Ist, Miss Alice Youngman, Otley. Boys’ solo: Ist, 
eorge Jowett, Bradford (this class, in which there were 
‘venteen entries, was one of particular merit). Baritone 


wo: _Ist, George Ould, Leeds. Mixed-voice choirs : BOLTON. —April 24, 25, 26. 

i, Eccleshiil Prize Choir (Mr. J. T. Wilcock); 2nd, = ieee : ‘ : , 
Thomton Vocal Union (Mr. W. Lloyd Ashton). This is a new Festival, which starts under very favourable 
The adjudicator was Mr. W. Lawson Berry, conductor of | @uspices. Forty-two classes are enumerated in the syllabus, 


*¢ well-known Nelson Arion Glee Union. and the tests generally are chosen with discretion. 
Mr. Granville Bantock, Mr. Rawdon Briggs, and Mr. C. H. 
= , Fogg are to adjudicate. The secretary is Mr. I. Vickers, 
SKIPTON.—December 14. 47, Knowsley Street, Bolton. Rule 20 states that no reply 
This Festival was the first of its kind in the | locality. | to communications will be sent unless a stamped addressed 
There were fifty-seven entries in six solo and four choral envelope is enclosed. The new scheme of marking described 
‘asses. The adjudicator was Mr. A. T. Akroyd, of Ilkley, | on the first page of the RECORD is adopted in the syllabus. 
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DATES OF COMPETITIONS AND NAMES OF 
SECRETARIES. 
1913. 
WoRKINGTON (CUMBERLAND).—January If, 
Stephens Jones, 47, John Street. 


2 Mr. j. 


MIDDLESBROUGH.—January I, 2. Mr. 


B. J. Bowen, 
85, Grange Road East, Middlesbrough. 


QUEEN’s PARK CONGREGATIONAL CHURCH.—January 13, 
14, 15 and 16. Mr. Chas. Reed, 37, Hormead Road, 
Westbourne Park, W. Mr. A. E. Kimble, 5, Chevening 

Kensal Rise, N. W. 

MUSICAL FESTIVAL. 

Rev. E. A. 


Road, 


BurY AND DIsTRICT 
and February 1. 


-January 30, 31, 
Glenday, Holy Trinity 


Vicarage, Bury. Mr. H. Townend, 511, Rochdale 
Old Road, Bury. 

OAKLANDS CONGREGATIONAL CHURCH (SHEPHERD'S 
BusH).—February 5, 6. Mr. Harold Jenner, 153, 


Uxbridge Road, Shepherd’s Bush, W. 
(Mrs. Sunderland’s Competition).— 
Mr. T. Thorp, Technical College. 


February 14 and 15. The 
Alderly Park, Chelford, 


HUDDERSFIELD 
February 7, 8. 

MACCLESFIELD (altered date). 
Hon. Mrs. Blanche Serocold, 
Crewe. 

Musica. Festiva. (Classes 7 and 8).— 

April 21, 25, 28, 29; May 2 and 3. 


PEOPLE’s PALAC! 
February 20and 22; 


29a, Aglionby Street. 


Fire.—March 7, 8. Mr. W. Berry, Tayfield, Newport, 
Fife. 
MANCHESTER 

Ward Hall, 


WANSBECK (MORPETH).—March 
Nunnykirk, Morpeth. 

East FINCHLEY.—March 17. 
Briarfield Avenue, Church End, 


(Sol-fa Association).—March 8. Mr. T. 


Longsight, Manchester. 

14, 15. Mrs. Orde, 
Mr. P. C. 
Finchley. 


Hughes, 23, 


~March 24 (Easter Monday). 


HARTLEPOOL.—March 24 (Easter Monday), 
Thomas P. Bryant, Bank House, Hartlepool. 


KNIGHTON.- 


25. Mr. 


PONTYPOOL AND Disrrict.—March 25. Mr. James Bees, 
17, Nicholas Street, Pontypool. 
DovGLas (MANx).—April 1, 2, 3. Mrs. Laughton, 


Ballaquane, Peel. 
(RUTLAND).—April 2, 3. Miss Codrington, 
110, Eaton Square, London, S.W. 
West Sussex (CHICHESTER).—April 4, 5. 

The Duchess of Norfolk, Arundel Castle. 


Mr. 


OAKHAM 
Her Grace 


WIRRAL (CHESHIRE).—April 4, 5 Clement Jones, 


Friends’ Hall, Ness, Cheshire. 


Retrorp (NortH Norts)—April 5, 7, 8, 9. Miss 
Hermione Harcourt Vernon, Grove Hall, Retford. 


LeitH Hitt.—April 8,9. Miss Vaughan-Williams, Leith 


Hill Place, Dorking. 
Bourne (Lincs)—April 8, 9. 


Miss Bell, Bourne, Lincs. 


CorNWALL.—Appril 10, II, Lady Mary Trefusis, 


Porthgwidden, Devoran. 


14, 15. 


Miss Edith Barran, 46, St. George’ s Court, Gloucester | 
Road, S.W. 

Mor.ey.—February 22. Mr. Albert Sykes, 3, New Park 
Street, M« rley. 

LONDONDERRY Feis.—February 25, 26, 27, 28, and 
March 1 Mrs. Alex. Stewart, 10, Waterloo Place, 
Londonderry. 

Soutu p West Lonpon.—March 1, 3, 5, 6,8. Mr. | 
T. Lester Jones, 130, Belgrave Koad, Wanstead, N.E. | 

STRATFORD AND East LoNDON.—March 1 to 15. Mr. 
— Graham, 74, Park Hall Road, East Finchley, 
London, N. 

CARLISLE.—March 3, 4, 5, 6. Mrs. Nigel Buchanan, 





HEXHAM (TYNEDALE).—April I1, 12. 
Beacon Grange, Hexham.: 


Miss Harrison, 


BELFAST.—April II, 12. 

EsKDALE (YORKSHIRE).—April 15, 16. Misses C. and y, 
Yeoman, ‘ Woodlands,’ Sleights, S.O. 

PETERSFIELD.—April 15, 16, 17. Miss Grace Keily, 
Purbrook, Hants. : 

GAINSBOROUGH.—April 16, 17. The Hon. Mrs. Sandars 
Gate Burton Hall, Gainsborough. 


LEYBURN (WENSLEYDALE).—April 16, Rev. 


Topham, Middleham Rectory, R.S.O. 

ILKLEY (WHARFEDALE FESTIVAL).—April 17, 18, 19 
Mr. A. T. Akeroyd and Mr. W. R. Bates, Elm 
Bank, Ilkley. 

OuNDLE.—April 18, 19. Lady Lilford, Lilford Hall. 

Lonpon GrRLs’ CLuB UNION.—April 19. The Hon, 
Maude Stanley, 32, Smith’s Square, Westminster, §.W, 


17. VW. 


BERKHAMSTED.—April 19. Mrs. Brice, 41, Charles Street, 
3erkhamsted. 

YorK.—April 19, 21, 22. Mr. E. C. Brooksbank, 
Healaugh Old Hall, Tadcaster. 

TROWBRIDGE (WILTs).—April 22, 23. Mr. James 





Thornton, Limpley Stoke, Bath. 


Tu NBRIDGE WELLS.—April 22, 23. Mrs. Alfred Wace, 


Denstone, Wadhurst. 


22, 23, 24. 


Mrp-SoMERSET ( Batu).—April Mr. Ii. Bowen, 


13, Daniel Street, Bath. 


DENSTONE (Dove AND CHURNET).—April 23. Mr A 
Rawlinson Wood, Denstone College, Staffs. 
|C OLERAINE (N. IRE! AND).—April 24, 25. Mrs. Huston, 


Ulster Bank, Coleraine. 


BoLTon.—April 24, 25, 26. Mr. H. Vickers, 47, Knowsley 

} Street, Bolton. 

GRANTHAM.—April 28, 29. Mr. Frank Radclifie, 25, 
Castlegate. 

PONTEFRACT.—April 29, May 1. Mr. A. M. Stom, 
Baxtergate, Pontefract. 

MORECAMBE. —April 29, 30, May 1, 2, 3. Mr. W.C. 


Fawcett, Festival Offices. 


BuXxTON (N. DERBYSHIRE).—May 1, 2, 3. Mr. F. Gummer, 
Ash Street, Buxton. 
GLasGow.—May 2, 3. Mr. Edwin H. Hale, 2, Lauderdale 
Avenue, Earlspark, Glasgow. 
East Essex MUSICAL 
Mr. F. C. Bramwell, 


CHELMSFORD (CENTRAL AND 
ASSOCIATION).—May 3 and 5 
Hatfield Peverel, Witham. 

WEYMOUTH (Dorset Choral Association).—May 7. 


SANDY (BEDFORDSHIRE).——May 8. Mr. J. Milliner, 


Bedford Road, Sandy. 


KILMARNOCK.—May 10. Mr. Frederic Ely, 21, Bams 
Street, Ayr. 
HEREFORD.—May 12. Mr. Gordon B. Workman, 


Hereford. 

MENA! BripGE (Anglesey Eisteddfod).—May 12, 13. 

MIDLAND FESTIVAL (BIRMINGHAM).—May 20 to 2 
Messrs. G. T. Bowker and F. W. Stevens, Queen's 
College, Birmingham. 

ABERDEEN (N.E. SCOTLAND).—May 21, 23, 
Professor Terry, Westerton Cults, Aberdeen. 

MAIDSTONE (KENT).—May 28, 30, 31. Mr. W. H. Day, 
42, Earl Street, Maidstone. 

LYTHAM.—June 12, 13, 14. 
Festival Offices, Lytham. 

CLEETHORPES.—June 20, 21. 
House, Cleethorpes. 


ROYAL NATIONAL rere WAL BS (ABERGAVENST} 
—August 4, 5, 6, 7, 8. Mr. R. H. Jackson, Eisteddfod 


24, 25 


Mr. Allon Wilson, Musical 


{r. S. G. Dilnot, Council 





Office, Abergavenny. 
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THE ROYAL NATIONAL E 
ABERGAVENNY.—August 4 to 8, 1913. 

In our issue for December, 1912, it was announced 

that Mr. Granville Bantock had resigned his position 

as adjudicator at this event on the ground that the 





February 1, 1913. 








music chosen as tests was not in his opinion important 
mough. The arguments on each side were given in 
our summary of the correspondence that took place. 


Since this episode Dr. 


H. Walford Davies 


has 


accepted the position vacated by Mr. Bantock, but he 
bas succeeded in inducing the Eisteddfod committee 


to expand their programme. 


The music already 


slected for the chief classes with money prizes will 
remain, but a ‘Supreme Merit Class’ without a money 
ze is to be tried. The test will be Bach’s motet 


double choir, ‘ Der Geist hilft unsrer Schwachheit | 
uf’ (published by Novello & Co. under the title, ‘ The | 
in three | 


Spirit also helpeth us’). 
sections, the first of which is marked Andante con 


moto, the second is an Allegro moderato, which is | 


This work 


is 


succeeded by an Alla breve movement, and there is a 
The work takes from ten to twelve 


final Chorale. 


minutes in performance. 


We presume it will be sung 


maccompanied. On the whole this test will be found 
sufficiently exacting. 

Will the Welsh choirs rise to this occasion ? 
wil gain enormously in reputation amongst musicians 


ifthey make this ‘ Honours’ class a success. 


await the result with much interest. 
We know that Welsh choirs look to prize-money not 
for profit but to pay the heavy expenses to which they 
are often put in travelling, but if they enter this new 
dass they will not be any worse off than when they | 
bse at the competitions where there are money prizes. 
The localities from which they come should do all they 


tan to support the new departure. 


They 


We 


We suggest, with 


due respect to all concerned, that as the object of the 
Eisteddfod is the promotion of artistic culture, 
which includes the development of the musical 
ficulties of the Welsh race, it would be a gracious act 
to undertake to pay as much as possible of the) 
travelling expenses of all choirs that compete in this 
dass, no matter how they rank in the competition. 


DIFFICULT MUSIC AND 


marticle on the above topics. 


MARKING. 
Inthe ‘Daily Telegraph’ of January 11, Mr. R. H. 
Legge, the chief critic of that newspaper, contributed 


METHODS OF 


In dealing with the 


ISTEDDFOD, | up 


| interpretation, 30; general effect, 20.’ 


second topic he criticised the system of marking | 


pnnted in our January number. 
peared from Dr. McNaught. 


wticle, with 


some 


small 


omissions, 


McNaught’s letter is given in full. 


Mr. R. H. Lecce. 
At the time of the last Blackpool meeting I took it upon 
tyself to enter an emphatic protest against the choice of 


sme of the music that was given to the competitors. 


and 


Dr. 


At 


least one of the test-pieces had precious little pure music in it ; 
that I could find, either in reading the score or in hearing it | will note further that, though the promoters of this system 


On the 18th a reply | 
We give Mr. Legge’s | 


No. 55- 


in a manner better calculated to destroy any embryo 
musical instincts than to help to develop them. Moreover, 
at a private rehearsal of the piece in question the conductor 
of the choir was heard to remark to his forces words to the 
effect that, though they had worked day and night for many 
weeks at the conquering only of the notes (they had had no 
time to try to understand the poem), they had failed to ‘ get 
the notes into their voices.’ The conductor then added 
that, even so, he was quite certain (his language was 
considerably stronger than this) that no other competing 
choir could accomplish more than his had accomplished. 
CHORAL GYMNASTICS. 

Now is this kind of thing of any value to anyone? It is 
gymnastics, not musical exercise. I know that I shall be 
told that the choirs themselves ask for great difficulties, and 
that therefore they have to be supplied. But the difficulties 
must be musical. And are there none in many of the noblest 
British music that exists, the old madrigals? The manner 
in which the winning choir sang at sight a madrigal by 
Stevens at Blackpool was a revelation of all that is 
beautiful in vocal interpretation to some who had not 
previously experienced this Festival. The difficulties of 
madrigal singing are purely musical, and I would go so far as 
to say that if the other difficulties referred to above are of 
any practical use, it is the negative use of aiding the judges 
to decide. If, then, the judges cannot differentiate when the 
rational difficulties of madrigal singing, or the like, are being 
overcome, then I would prefer not to change the music but 
to change the judges! I cannot make myself believe that 
any possible good can ever be produced by a system 
that places the conquering of difficulties first among the 
virtues of a successful choir. 

Nor do I think the system of scoring that obtains, 
according to the A/usical Times, in the majority of 
Competitive Festivals to be the best that could be evolved, if 
I understand the system rightly. For example, let me quote 
from the same issue of that paper. A list is given of what 
appears to be a revised form of the marking-sheet. Here 
are two specimens of the method of marking: ‘Choral 
classes, accuracy, 10 marks; tone, balance, blend, and 
intonation, 30 marks; attack, pronunciation, enunciation, 
10 marks; expression, pace, rhythm, interpretation, 30 
marks; general effect, 20 marks; total, 100.’ The other 
specimen is for pianoforte classes, andis this: ‘ Accuracy, 20 ; 
technique, fluency, touch, 30; expression, pace, rhythm, 
And so it goes 
on, in every case more marks being assigned to 
expression, pace, rhythm, and interpretation thar to general 
efiect. Now, in the name of common-sense, what, roughly 
speaking, is general effect if it is not the sum of expression, 
pace, rhythm, and interpretation, &c.? Thirty marks are 
given in the solo vocalists’ section to tone, voice, quality and 
production, and intonation, while only twenty are given 
again for general effect. This, to take no exaggerated 
example, seems to place the latest ‘find’ among beginning 
sopranos with a heaven-sent voice above an artist of the 
George Henschel type, whose voice never was the 
outstanding feature of his art. To put the matter bluntly, 
a genuine artist of inferior vocal gift has to give way to a 


| person who may not necessarily be an artist at all, but 


mg. It was simply a collection of hideous difficulties piled | of marking consider it the best because it holds the field, 


merely the possessor of a glorious voice ; which I venture to 
think is absurd ! 
AN EXAMINER’S METHOD. 
Readers of the paper on which these comments are made 
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they are yet not entirely convinced, for they used the 
expression, ‘It is, no doubt, open to criticism.’ I have 
recently had a conversation with a very distinguished 
musician, who has frequently sat in judgment at various 
Competitive Festivals, and his system, which he assures me 
has always worked with perfect satisfaction, is entirely 
different from that which I have commented upon. My 
friend says ‘I judge entirely on the general effect of the 
performance as a whole. I never write a single figure or 
number, but I give a detailed description of each performance, 
noting the merits and demerits in detail, and giving especial 
prominence to sense of style and interpretation rather than 
to technical points.” There, I venture to think, you have 
the essential difference between Beckmesser, on the one 
hand, and old Hans Sachs on the other! I have not the 
space to go thoroughly into the detailed system of this 
examiner, but surely enough has already been said to 
show that aw fond his system is altogether superior to the 
other, since it aims at a higher power, the art-sense as 
opposed to the technical equipment. 


We all know to what Olympian heights technique has 
reached nowadays ; I doubt, however, if the musical art has 
advanced proportionately. A point, by the way, that this 
examiner lays particular stress upon, which seems to be 
entirely overlooked by the other system, is that of regarding 
as specially worthy of distinction the singing of vocal solos 
from memory; and a good point it is, too. I have a 
number of notes made by my friend during the actual 
performances he was judging ; and, frankly, they seem to 
me ideal, since they include comments on every side of the 
performance with a very strong leaning towards the artistic. 
here is the whole matter. I regret that J cannot see any 
particular value in the Festivals if they are to become the 
medium of mere technical display. Another point I would 
like elucidated is this: Are the judges who use the system I 
deprecate quite certain that their system has inherent in it 
a sufficiency of the element of encouragement? To myself, 
with some experience of Festivals, the method in vogue is 
more soul-destroying than encouraging. My friend quotes 
a case in his own experience where, by the system of figure 
marking, so to speak, a certain singer would have obtained, 
he says, about five marks ina hundred, and would have gone 
home broken-hearted. Yet she had real talent and a sense, 
however small, of style ; but she had been abominably badly 
trained, if training it would be called. ‘I commended her for 
her non-technical gifts, and begged her to get down to the 
A BC of her work. She went home delighted, and set to 
work on the lines I indicated, and is accomplishing good 
work.’ I prefer Hans Sachs to Beckmesser; there, so far 
as I am concerned, I leave the matter for the moment. 


Dr. McNaught’s reply : 


rO THE EDITOR OF ‘ THE DAILY TELEGRAPH.’ 

Sir,—The competition festival movement owes much to 
the constant support given to it by the Dazly 7elegraph. 
This fact lends exceptional importance to the article on some 
aspects of the movement that appeared in your issue last 
Saturday, January 11. 

First, your critic condemns some of the choral music used 
as tests at Blackpool. I agree with nearly all that he says 
under this head, but in fairness to the able and enterprising 
Selection Committee (of which I am not a member), I should 
like to point out that there were sixty-five test-pieces used at 
the Festival, and that at most only three of these have been 
questioned. Further, the committee did not compose the 
music. They simply sought for the works of the most 
distinguished musicians, and, as it were, said to the best 
choirs in the country, ‘ Here is what these well-known 
composers expect you to sing,’ and the choirs bravely, and 
almost pathetically, wrestled with the barbed-wire entangle- 
ments placed in their path : 

* Theirs not to reason why, 
Theirs but to do or die.’ 

The fact is, choral music, like all other ‘advanced ’ music, is 
experiencing the pangs of the birth of a new idiom. 
Whether the infant will survive may be doubtful. Meanwhile, 
Blackpool and other up-to-date Festivals are paying liberal 





MARKING SYSTEMS. 


The other matter dealt with by your critic invites mop 
difference of opinion. A system of assessing competitors by 
marks is quoted from the J/ustcal Times without reference 
the explanatory qualifying remarks with which it 
introduced, and it is bluntly assumed that the employmen, 
of marks must necessarily be inadequate: ‘If,’ he says, ‘] 
understand the system rightly.’ This is a saving 
because I feel bound to remark that the application, objec, 
and utility of the plan criticised are seriously misunderstood, 


TECHNIQUE AND INTERPRETATION. 


Your critic asks whether the system he deprecates hy 
‘inherent in it a sufficiency of the element of encouragement’ 
It might be enough to point out that inasmuch as ov 
6,000 competitors almost overwhelmed judges at Blackpai, 
and that a similar number came to Birmingham last spring, 
and as many are expected shortly at Morecambe, there ar 
abundant proofs of encouragement. But it is even more» 
the point to claim that the wonderful developments made 
the great competitive gatherings in recent years have bea 
nourished in the school of criticism now challenged. 

Then to suggest that ‘a genuine artist of inferior vou! 
gifts has,’ on this plan, ‘to give way to the possessor ofa 
glorious voice’ is to show an absolute lack of experience of 
the working of this and other similar marking schema 
Fine voices without fine interpretation have absolutely m 
chance whatever at Blackpool. At the Festival unde 
discussion (October, 1912) the young contralto who, afte 
singing against six others picked from over 500 competitors, 
won the chief prize in solo singing, displayed little technique, 
and her voice was not strong or otherwise striking. Ye 
four judges unanimously awarded her the ‘ Rose Bowl’ (the 
chief prize) because of her moving temperamental interpret 
tion of one of Bantock’s ‘Sappho’ songs. Your critic says: 
‘I regret I cannot see any particular value of these Festivals 
if they are to become the medium of mere technical display.’ 
No more do I, nor, so far as I am aware, does anyon 
concerned. My experience assures me that the great 
progress made at these Festivals during recent years has 
been mainly on the line of subordinating technique to 
interpretation. 

UTILITY OF MARKING. 


The idea of marking schemes is to assist judges in their 

difficult task. It is born of the exigencies of judging at 
competitions, during which observation must be keen and 
the registration of impressions rapid and sure; and the 
record should be in a form that will serve to recall firs 
impressions. Competitors who have worked assiduously for 
months want to know, not only their weak and strong 
points, but also how they stand in relation to othe 
competitors. How is this to be done? Your critic praiss 
the plan of an adjudicator who says that he judges entirely 
on the general effect of the performance as a whole. Ye 
this judge goes on to say that he gives ‘detailed descriptions 
in each performance, noting the merits and demenits 
detail, and that he gives special prominence to sense of style, 
&c. There is nothing novel in this. It is precisely whatwe 
all do. The report book of the Blackpool event fills sity 
closely printed pages of such criticism. Then this mos 
righteous judge quotes to your critic a case, in which he 
makes the extraordinary statement that only five marks out 
of one hundred would have been given (presumably y 
Blackpool judges), and ‘yet the girl had real talent and4 
sense of style, however small.’ This statement shows 
ignorance of the rational application of a marking system 
As though other judges could not discern sense of style! 
I have no hesitation in awarding this judge five marks for 
his low opinion of the ability of his confréres and ninety-fvt 
for his Pharisaism. 
Marking systems properly employed provide a refined 
vocabulary. ‘They are especially useful to judges who have 
not a ready command of adjectives, or, at all events, suitable 
ones. Everything depends upon the common sense of the 
judges who use them.—Yours faithfully, 


W. G. McNAUGHT. 
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160, Wardour Street, London, W., January 16. 
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—— 
THE OLDEST ENGLISH 
COMPETITION ? 
Which is the oldest local English musical competition ? 
Until recently we thought that Workington (Cumberland) 
was first in the field, but Middlesbrough claims priority. 
Below we print the announcement of an event held there in 
1879. Mr. Thomas, the secretary on that occasion, in 
sending us the original prospectus, says : 

‘There were frequent meetings held here between 
1865 and 1879, at which I took part as a member of a 
choir, but, unfortunately, I have nothing in print 
referring to this.’ 

It will be noted that the competition is not announced as 
an Eisteddfod. Do any of our readers know of an older 
event—that is, one prior to 1865? 


MUSICAL 


CENTRAL TEMPERANCE HALL, 


MIDDLESBROUGH. 





GRAND MUSICAL CONTEST, 
On New YeEArR’s Day, JANUARY, 1, 1879. 
Musica ADJUDICATOR: 

BRINLEY RICHARDS, Esq. (or Loxpox). 





A GRAND CONCERT 
Will be given in the Evening, when the Successful 
Choirs will sing, and Mr. Brinley Richards will play 
selections from Mendelssohn and a Fantasie on 
National Airs on the Pianoforte. 


TEST-PIECEs. 


Contralto * Will he come’ Sullivan 
: ( Welsh melody, ‘ Bugeilio’r gwenith 

“pu gwin’ (Watching the wheat). 

Children’s) » » ( Brinley 
—- j Hark ! the herald angels sing j Richards 
Bass ... ‘The Cambrian war-song’ Brinley Richards 


... J. L. Hatton 
...Str John Goss 


Duet(tenor & bass) ‘ The chamois hunters’ 
Church or Chapel Choir ‘ O taste and see’ 


Tenor * Lord, what is man?’ Handel 
adit SEN do » (Sir William 
Glee Come, live with me (| Sterndale Bennett 
—P 5 (Str William 
( ‘ sa‘ = 
uartette God is a Spirit | Sterndale Bennett 


Reading music at sight. First prize, 5s. 

Best composer of a four-part song, £1 Is. 

Soprano ... ‘Adieu to dear Cambria!’ ... /Velsh Air 

Trio ... * God be merciful unto us and bless us’ Joseph Parry 

Grand Chorus... * Rise up, arise’ (*St. Paul’) Wendelssohn 
Secretary, Mr. D. Thomas. 


CHESTER.— December 26. 

_ Thetwenty-fourth Christmas Eisteddfod again provided an 
mteresting contest in the male-voice class. The interest 
would doubtless have been heightened had more than three 
choirs put in an appearance out of the seven that entered. 
The order of the result was as follows :—1st, Warrington ; 
and, Hadley and District ; 3rd, Leeswood. The adjudicator 
was Mr. Harry Evans. 


WORKINGTON.-—January | and 2. 

The welcome expansion of this Festival made it necessary 
to occupy two halls and to engage two adjudicators, Mr. 
Harry Evans and Mr. C. H. Fogg. There were over 1,200 
competitors. 

The tests, entries, and results in the choral competitions 
Were as follows : 

MALE-VOICE CHOIRS. 

Test : ‘Hymn before action ’ (Walford Davies). 
it. Workington Wesleyan (Mr. A. Wood). 
and. Whitehaven (Mr. R. H. Woledge). 





FEMALE-VoIcE CHoIks. 
Tests : ‘ It was a lover and his lass’ (G. W. Chadwick). 
* Hark the merry birds’ (Arthur G. Phear). 
Millom Vocal Union (Mr. R. R. Johnson). 


2nd. Haverigg Madrigal (Mr. H. G. Cooke). 
Workington (Mr. A. Wood). 
ist. Whitehaven (Mr. H. G. Woledge). 


MIXED-VoIce CHOIRs. 


Tests: ‘ Ballad of Semmerwater ’ (Bainton). 
* Old King Cole’ (Nicholson). 


Ist. Millom Vocal Union (Mr. R. R. Johnson). 
Haverigg Madrigal (Mr. H. G. Cooke). 
2nd. Seaton Choral Society (Mr. T. Dixon). 


In the junior choral classes the most successful choir was 
that of Lamplugh Parochial School. Prizes in the solo 
divisions were won by Miss May Robinson (soprano and 
mezzo-soprano), Miss M. L. Cross (contralto), Miss 
J. Coughlan (tenor), Mr. J. T. Lacklinson (baritone), and 
Mr. F. E. Dobie (bass). Miss C. Leadbetter (violin, open 
class), Miss Ethel Young (pianoforte, open class), Maggie 
Borrowdale (zirls’ vocal solo), Joseph Waugh (boys’ vocal 
solo). 





PITTSBURG (U.S.A.). 

A great Eisteddfod on Welsh lines is te be held in this 
city in July. It is stated that the test in the chief choral 
class will be ‘ King Olaf’ (Elgar), which means we presume 
that all the choruses must be prepared, and that some will 
be chosen on the day for performance at the competition. 
The fisrt-prize is no less than 5,500 dollars (about £1,100). 
In the male-voice class the tests are ‘Castilia’(D. Protheroe) 
and ‘ What care I how fair she be’ (Blumenthal). There 
will be a massed performance of ‘ King Olaf.’ 


MORRISTON (SOUTH WALES). 

The forty-third annual Eisteddfod, held on Christmas and 
Boxing Days, attracted a great number of competitors. In 
the second choral class the prize for the best performance 
of ‘Praise His awful Name’ (Spohr) was awarded to the 
Carmel (Morriston) Choir. In the chief choral class the 
test-pieces were ‘Stone Him to death’ (Mendelssohn) 
and ‘ How sweet the moonlight sleeps’ (D. Emlyn Evans). 
Pen-y-Graig Choral Society won. The adjudicators were 
Dr. Caradog Roberts and Mr. W. J. Evans. 
COMPETITIONS AND NAMES OF 

SECRETARIES. 
[This list is in addition te that given in our last issue, in 
which sixty-two Festivals were announced. ] 
BRISBANE.—March 23, 23. Mr. S. T. Little, Box 671, 
G.P.O., Brisbane. 
BELFAST.—April 11, 12. 
PERTHSHIRE.—May 2, 3, 4- 
Place, Perth. 


DATES OF 


Miss Beck, Queen’s University. 
Mr. Ed. Nicol, Paradise 


RipLey.—May 13 (Whit-Tuesday). Mr. S. James, 1c 
Chapel Street, Ripley. 
DuBLIN (Feis Ceoil).—May 19 to 24. Miss Alice B. Griffitk 


and Miss Margaret O’Brien, 37, Molesworth Street, 
Dublin. 

BRIsTOL.—May 19, 20, 21, 22 and 24. 
Fowler, ‘ Mascotte,’ Tyndall’s Park. 
NotrriNGHAM.—October 18. Mr. F. Purdy, 1, Claremont 
Terrace, Francis Street, Nottingham. 


Mr. W. E. 


The first competition organized by the Congleton Male- 
voice Choir was held in the Town Hall, Congleton, on 
December 9. It was very successful. Five choirs entered 
in the children’s section, the test-pieces being ‘ Come o’er the 
woodland’ (Ketélbey) and ‘ Sleigh song’ (Gustav Ernest), 
both from the ScHoot Music REviEw, the first prize 
falling to the Woodcock Wells Choir (Mr. F. Wilmer), and 
the second to Moorland Juvenile Choir (Mr. A. Bailey). 
The Talke Glee Singers (Mr. F. F. Bossons) gained the 
male-voice choir prize. There were also solo-singing com- 
petitions for each class of voice. Mr. Charles Jessop and 





Millom (Mr. H. G. Cooke). 





Mr. A. S. Burrows adjudicated. 
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The annual Festival held in this busy town was again a 
conspicuous success. The programme stated that this was 
the thirty-second annual event held under the auspices of this 
committee. As noted elsewhere, this Festival can claim to 
be one cf the oldest—if not actually the oldest—in England. 
The Town Hall, in which nearly all the classes were held, is 
a handsome one with a commodious arena. The syllabus 
included classes for pianoforte, violin, vocal solos, and choirs 
variously constituted. The interest of the public at the 
competitions—especially those held in the evening—was 
great. The following were the chief results : 


SoLo SINGING. 
tenor, Mr. S. T. Edwards ; bass, Mr. Tom Morris. 
classes. Nellie Aird, South Bank, was first in the girls’ 


expression) gained that for boys. 


MALE-Voice CHOIRS. 


Tests: (a) ‘Need I say how much I love thee’ 
(Robinson). 
(4) ‘Song of the spirits over the waters’ 


(Schubert). 
2nd Prize.—Middlesbrough Apollo Male-Voice Choir. 


(a) (4) (a) A nicely blended tone and a sleek 
(a) ... 10 10 execution. Finished style. Balance very 
(6) ... 18 16 good. Attack excellent. Details all 
(c) ... 9 8 attended to. Clean and expressive—no 
(d@) ... 18 16 exaggerations. Caught much of the idea 
(e) ... 18 16 of the piece. 

-_— (6) A fair pace, inclined to be fast. 

73 66 Caught the solemn, grave mood. /%z 


andante too fast—especially in view of 
what is coming. Execution firm. Attack generally good— 
exhibited training. Page 7 a trifle obscure. 
@ climax fair. Too fast—occasional roughness. Unsteady, 
page 10, the rhythm not under complete control. Agitated. 
Pin mosso had to be too fast to be related to previous 
passage. The ff, page 24, well intended, but rather 
strained. Some good points of expression on the whole. 


Stockton and Thornaby Male-Voice Choir. 


Vowels not round and loose enough to secure resonance. 
Page 5, ‘Sheer from the towering crag,’ capital rhythmic 
treatment, and the execution clear. Un poco pit mosso not 
fast enough. Bass run well vocalised. Pace got right 
before long. Later the rhythm deficient in suavity. Page 22, 
very good rhythmic treatment. End movement the same as 
the opening, too fast. Not moody enough. 


1st Prize. —Cleveland Harmonic Male-voice Choir. 


opening. ) 





class, and Jack Birkbeck (who displayed a singular power of 


Expansion at | 


(a) (6) (a) Well phrased. Not much sonority. 

(a)... 10 9 Clear execution. Did not attempt to 

(6) ... 17. 16 expand. Smooth musical tone and an 

(c) . 9 8 agreeable blend. Bass a rich quality. A 

(@) ... 17. 14 _ refined performance and fairly expressive. 

(e) 17 15 The end was fair, but not soft enough. 
— On the whole tasteful. 

70 62 (4) Too loud and too fast! Lost mystery 

and significance. /%% andante did not | 

sound right as relation. Inner parts somewhat rough. 


MARKING SCHEME USED 
(a) (6) 
Accuracy Tone, Voice, 
of Notes Quality and 
and Time. Production, 
Intonation. 
Maximum masks 10 20 


MIDDLESBROUGH (CLEVELAND AND DURHAM FESTIVAL).—January 1, 2, 


Action-songs were well in evidence, and a wonderfully 
well-prepared piece, performed by the St. Philomena Girk, 
under Miss Mabel Lockey, was awarded the first place. [py 
the children’s choir class the Crescent Road School Seniq 
Choir (Mr. Moses Bell) again won the challenge shield, 

The church choir singing was very good. Couldop 
Wesleyan (Mr. John Teesdale) ve an _ impressive 
performance of Goss’s ‘O Saviour of the World,’ and woo 
the first place. 

We give the criticisms in full on the Male-Voice Class, 

The choirs in each class combined to sing the test-pieces 
under the conductorship of Dr. McNaught, who, with Dr, 





Soprano, Miss Agnes Elliott; contralto, Mrs. Hough ; | Caradog Roberts, adjudicated. 


| Miss Dilys Jones much added to the interest of the 


There was some delightful solo-singing in the children’s | proceedings by performing songs in a very charming 


manner. Mr. Arthur Wilson was the official accompanist; 
and under Mr. B. J. Bowen, the hon. secretary, the whole 
} machine moved with perfect smoothness and good-will. 





FOR CHORAL CLASSES. 
(c) (@) () 
Attack, Expression, General Effect. Total. 
Pronunciation, Pace, 
Enunciation. Rhythm. 
10 20 20 80 
was apparent when the choir entered. /%% andante 


better a shade faster to relate properly. Magnificent cre. 
Musical at the top of the climax. Tenors rather hard, top 
page 4. Page 5 too slow for the rhythm. But it was soon 
urgedon. f/f finely realised. Deeply impressive interpreta- 
tion. The imposing bass runs were splendid—ver 
dramatic. Their fine voices a great asset. Tenors later 
shone admirably. End section nearly right as pace. Mach 
ltaste shown. Pi mosso,—great pace but well controlled. 


Hartlepool Excelsior Male-Voice Choir. 


(a) (6) (a) Subdued and blendful. Noticeable 
(a)... 10 10 restraintinthetreatment. Noexaggerativn; 
(6)... 16 15 but scarcely coloured enough—always 
(c) ... 9 8 delicately musical. Well phrased and 
(d) ... 16 14 rhythmically much to praise. Rather 
(e) ... 16 15 monotonous as expression. Piece would 
— -— bear more variety—and some more feeling 

67 62  forclimax. Attack excellent. 
(6) Opening much tco fast—nearly twice 
as fast as it should go. A rather jerky treatment of the 





Certainly an impressive mood | ScHoot Music REVIEW edition of the RECORD. ] 


frequent quavers. Andante not a proper tempo relation to 
the preceding movement. Some good points in the 
expression here. Later the beauty and grace of the rhythm 
missed—became mechanical, square. Tone became rough 
at the ‘rugged boulder’ bit. Bass run fair. The inner 
parts not clear. Later the execution was smooth, but without 
special distinction. The 2% mosso was excellent. Last 
section, like the opening, was too fast. 
No. 6.—North Ormesby Male-Voice Choir. 


(a) (4) (a) Long note (minim) at ‘ love.’ Second 
(a)... 7 7  bar—a great license! Rhythm not well 
(6) ... 14 14 treated. Lacked delicacy. Tendency to 
(c) .... 7 7  ponderousness. So many contiguous notes 
\(d) ... 1§ 14 with strong accent of the same degree. 
i(e) ... 14 14 Attack somewhat ragged. F flat missed on 
— — page 3. Tone fair—sometimes the blend 
57 56 was very good. The expression was not 


very successful, but there were some 
effective bits. 

(4) A fair pace. 
some appreciation, and the blend was sweet. 
Showed judgment. The tonal attack fair, some- 


Not much mood. But still showed 
Andante & 


(2) (6) (a) A fine tone. Well knit, and the | it pace. 
(a)... 10 10 vowels unified. Had agreeable sweetness | times not true. The middle voices sometimes hard § > 
(6) ... 19 18 of blend. Withal a certain tenderness in | rough—spoiled the blend. Shaky on pages 7 and — 
(c) ... 9 9 the delivery that held attention. The moods | cloudy, Un foco mosso rough—casual. The bass = x 
(@) ... 19 18 wereso well reflected. Phrase treatment bad. The tenors got tired. Their production ree 8 
(e) .... 19 18 showed uncommon skiil. Highly finished. strained. Became laboured. Industrious. The fi mvs 

_ — (6) Rather too fast. Did not suggest good—the best feature. : 

76 73 solemnity. (This for the instrumental| [The report on the Mixed-Voice Choirs is given in the 
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Competition Sestival Record 


No. 56. 
ENGLISH FOLK-DANCE SOCIETY. On the conclusion of the competition Professor Bantock 
FoLk-Music CoMPETITIONS. said the movement was widely spreading. He hoped that 


they would be able to realise the enormous amount of good 
that Festivals did in their midst. They were raising the 
appreciation of music and were bringing refinement into a 
| great many homes. He said that both he and Mr. Nicholson 
|had judged the performances so that the choirs had 
had the advantage of being judged from two points of 
view. For example, Mr. Nicholson had regarded them from 
the North Pole, and he had looked at them from the South 
Pole, or at least from the Equator. Therefore they had not 
| got a one-sided view. He said the performances of all the 
| singers he had heard so far had been on a high level. It 


Under the auspices of the Cirencester and District Branch 
of the English Folk-Dance Society, a series of folk-music 
competitions was commenced at Cirencester on January 
23and 24. The arrangements were in the hands of the 
general committee, of which Mrs. Bruce Swanwick, of 
Coates, is the honorary secretary. On the first day adults 
competed, and the second day was devoted to the children. 
The entries were satisfactory, but the attendance of the 
public was not good. Mr. Percy de Courcy Smale 
adjudicated. Many of the performers came from a long 
dstance. dl ; . . was a credit to Lancashire. 

The awards were distributed by Miss Diana Cator. The results of the chief open competitions were as 

Some of the chief results on the first day were as follows : | follows : 

Pipe Playing. ‘London Pride.’—1st, Miss James Bass solo (close), for bona-fide amateurs only.—Ist, Peter 
(Edgeworth); 2nd, Miss P. Bruton (Syde); 3rd, Miss’ Haworth, Crawshawbooth ; 2nd, Clifton Maude, New Hey. 


Maitland (Brookthorpe). | Soprano solo (open), for those who do not earn their living 
Town female-voice choir. ‘As I walked through the by music.—1ist, Kate Sutcliffe, Todmorden; 2nd, Elsie 
neadows.’—1st, Ciceter Girls’ Club. Green, Barrowford. 

Open solo, female voices. ‘Waly, waly.".—Miss James; Contralto solo (close), for bona-fide amateurs only.— 
(Edgeworth). |} 1st, Alice Askinall, Whitefield; 2nd, Nellie Heywood, 
Village mixed-voice choir. ‘The keeper.’ — North | Unsworth. 
Cerney. Mixed-voice quartet (open).—1st, Colne Lyric Quartet ; 
Village mixed-voice choir. ‘Come, all you worthy.’— | 2nd, Chilworth Quartet, Altrincham. 

ist North Cerney. | String quartet, two violins, viola, and violoncello (open).—— 
Quartet (village), male voices. ‘ The jolly ploughboy.’— | ist, Harmonic String Quartet, Bolton. 

Filkins. Church and chapel choirs (open), for choirs of 20 to 30 
Village male-voice choir. ‘The Chesapeake and/voices.—1st, Altrincham Primitive Methodist Church 
Shannon.’—1st, North Cerney; 2nd, Filkins. Choir (conductor, Mr. J. A. Hill). 

Village female-voice choir. ‘The lark in the morn.’ Male-voice choirs, T.T.B.B. (open), for choirs of not 
ist, Syde ; 2nd, Kelmscott. more than 30 voices which have never won in competition. — 
On the children’s day the awards were as follows : Haslingden Co-operative Vocal Union (conductor, Mr. J. L. 
Schools with average attendance of 300 or under. ‘ The | Bryne). 

Spanish ladies.’—1st, Cirencester Council School, Boys;  Female-voice choirs (open), for choirs of not more than 
nd, ditto, Girls. 36 voices.—1st, Blackpool Orpheus Ladies’ Choir 
Schools with average attendance of 150 and under. | (conductor, Mr. Clifford Higgin); 2nd, Salford Vocal 
‘Green Broom.’—1st, North Cerney School. society (conductor, Mr. Fred W. Blacow). 

Schools with average attendance of 70 and under. Instrumental trio, pianoforte, violin, and violoncello 
‘farewell, Nancy.’—1st, Hatherop School ; 2nd, Sapperton | (open).—1st, The Whitworth Trio. 

School. | Male-voice choirs (open), for choirs of not more than 
Schools of 300 and under. ‘Come, all you true good | 36 voices.—1st, Colne Orpheus Glee Union (conducter, 
‘wistians.’"—1st, Cirencester Council School, Girls. Mr. L. Greenwood; 2nd, C.W.S. Male-Voice Choir, 
Schools of 150 and under. ‘The holly and the ivy..— | Manchester (conductor, Mr. Lewis Evans). 

it, North Cerney School. | Choral-singing at sight.—Stretford Glee and Madrigal 
Schools of 70 and under. ‘As I sat on a sunny bank.’— |} Society (conductor, Mr. T. Corlett). 

ist, Sapperton School. | Choirs of 30 to 60 voices (open).—Ist, Sale and District 
Open class. Towns. ‘Brennan on the Moor.’—tst,} Musical Society (conductor, Mr. Alfred Higson); 2nd, 
Cirencester Council School, Boys. Hindley Glee Union (conductor, Mr. Joseph Layland). 


Open class. Villages. ‘On Christmas Night.’—rst, | 
North Cerney School. | 
Open class. Town. ‘Sons of Levi.’—1st, Cirencester! THE BANGOR ROYAL NATIONAL EISTEDDFOD 
ouncil School, Girls. (1914). 

The awards were on this day presented by Countess 3 
lathurst, who is the president of the local branch. She takes 
‘keen interest in the work the Society is doing in reviving 

English songs and dances. 


At a meeting of the executive committee held at Bangor 
on February 7, Mr. T. R. Roberts, of Colwyn Bay, was 
appointed general-secretary. It was stated that £1,239 
would be allotted to music, including the fees of adjudicators 

emniaene and cost of orchestra and choir for concerts. In the 
BURY (LANCASHIRE). 9 choral class £150 will be offered as a first prize and 
. 430 as a second. As in these competitions the first and 

January 30, 31 and February 1. second winners are generally very close in merit, this 

This event was once again a success. On the third day | disposition of the money seems strikingly out of due 

Classes were open and there was an audience of nearly | proportion. Inasmuch as the prizes are really grants in aid 
3000 persons. The adjudicators were Professor Bantock, | of expenses, it would be more equitable to distribute the 
ad Mr. S. H. Nicholson, of Manchester. | £180 over three choirs, say, £80, £60, and / 40, 
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HUDDERSFIELD.—February 7, 8. The competition is not taken up satisfactorily by th 
The competitions organized in memory of Mrs. Sunderland | schools of the district. There were only three entries. Thy 
were this year more successful than they have ever been singing, however, was very good. 
before. The entries were as follows: Junior pianoforte, 41;|/ Dr. McNaught adjudicated, and conducted the combing 
senior pianoforte, 23; choirboys, 20; contralto solo, 33%| choirs. Mr. J. W. Pearce was the official accompanis, 
tenor solo, 13; school choirs, 3; mixed-voice choirs, 7 ;| The attendance of the public was excellent. 
and male-voice choirs, 6. The test-pieces and chief results 


j as follows : > 
on ex oats mani |MACCLESFIELD (EAST CHESHIRE FESTIVAL) 
Tests: ‘ Thou shalt bring them in’ (Handel). February 14, 15. 
* My resting place ’ (Schubert). This Festival is actively promoted by the Hon. Mg 
ist. Hetty Sykes (Longwood). Serocold, daughter of Lord Sheffield, who resides nex 
2nd. Hilda Oldfield (Huddersfield). Macclesfield. 


The prospectus states that the aim of the Festival jst 


There were many excellent voices in this class. ain | : 
encourage and promote choral singing, especially in th 


Sa Tenors. rural districts. It is hoped that by bringing competitors 

Tests: ‘ Love in her eyes (Handel). together once a year, the choirs and conductors will 

‘O vision entrancing ’ (Goring Thomas). stimulated and encouraged to greater efforts and higher 

1st. larold Farrar (Halifax). | achievements by the valuable remarks and criticisms of : 
2nd. Norman Dransfield (Boothlines). competent and impartial judge. 

The standard in this class was not very high. There are no solo-singing classes, except for boys, and m 


instrumental classes, and there are no money-prizes. Th 


UNIOR PIANOFORTR. . a ae ‘ ’ 
J appeal is entirely confined to East Cheshire. It is all very wel 


Tests : tee ge r A Past _Op. 3, No. 2 (Chopin). organized, and there isan obvious pleasant spirit of co-operation 
_ aenee': onata Pathetique " (Beethoven). between those who manage and those who are managed, 
ist. Evelyn Graham (Lockwood). | Twenty-eight choirs of various constitutions entered. A fer 


SENIOR PIANOFORTE. | schools that had entered and prepared the music wer 
: i i ‘salina : _.| unfortunately prevented from competing owing to illness! 
Tests: First movement, Sonata in F, Op. 54 | children. But all that came, both junior and senior, showed 


(Beethoven). . : | vocal capacity and an earnest desire to profit. Among the 

Scherzo in ( sharp minor, Op. 39 (Chopin). preenn in "he school classes there a the Presben 

ist. Robert France, Brighouse. school (Mr. Albert Loose), who gave excellent performances 
2ud. Arthur Wilkinson, Outlane. of two typically good school songs, ‘The old brown house 
3rd. Mabel Hynes, Scammonden. | (Hateley’) and ‘Will you walk a little faster’ (Carroll ani 


This class brought forward some specially good talent. It} Macdonald). But the high-water mark on the junior day 
was difficult to differentiate the three players named. The | was reached by Lord Vernon’s Girls’ School (Miss Robinson 
marks respectively were as follows: 146, 145, 144, out of a| by their beautiful performance of two other good schoo 
maximum of 160, songs, ‘The three dragons’ (Brown) and ‘The coming o 
May’ (Ethel Boyce). All the effects were secured through 
the music and not by altering its rhythm and phrasing, and 


CHOIRBOYS. 


Tests : , ng — bal’e ty or ee , the enunciation was remarkably good. Siddington (Mr. W. 
h! had I Jubal's lyre" (Handel). | Webb) and Mill Street Higher Grade (Mr. John Owen) 

Ist. George Jowett, Bradford. | were also first-rate, and Ballington (Mr. A. Hulme) shone 
znd. H. Park, Moorhouse, Bingley. brightly in the sight-singing. In the adult classes th 


Jowett gave a truly remarkable performance of the Handel | outstanding result was the fine performance of Sullivan’ 
air. He roused the vast audience to extraordinary |‘ The long day closes’ by the Talke Glee Singers (Mr. A 
enthusiasm. Bossons). Others who came first were Alderley oe 
-Voice CHOIRS -n). (Hon. Mrs. Stanley), the test being ‘The she 
Sem: *C eos (Walford Davies); Edgeley (Mr. T. L. Ford), test, ‘The 

eee oe ae} — a? iitain. Snow’ (Elgar); Langley (Mr. A. W. Dale), in the Vil 

The Sete GF St. Memnasts tower (Rayvett and Singing Class ; Poyston Parish Church (Mr. J. White), in 





Stewart). P Church Choir Class ; and Edgeley Wesleyan (Mr.T. L. Ford) 
Bingley Co-operative (Mr. T. H. Salter) in the Open Choral Society Class. St. Peter's Church, 
Stocksbridge Choral Union (Dr. W. M. __ Marks. Congleton (Mr. Fred Green) sang with fine tone and taste In 
Robertshaw) oe tes -- «s+ 68 66 = 134] another Church Choir Class, in which they were the oly 
Armley Choral Society (Mr. H. H. Pickard) 72 73 = 145 competitors. : 
Crosland Hill (Mr. A. England) ... + 92 72 144| An important feature of this Festival is the concert givenly 
Bradford Vocal Union (Mr. J. Barker) ... 69 73 142] the combined adult choirs. The chief work selected for 
Crosland Moor Wesleyan (Mr. R. H. Dyson) 72 68 149} performance on this occasion was Bach’s cantata, * God s0 
\shton-under-Lyne Choral Society (Mr. loved the world,’ the choral parts of which had been malt 
R. W. Walker). tests in the competition. Probably nothing that thes 
Five choirs were selected for the final test. | Village choirs could work at was likely to do them so m 
N Voice C 5(O goud as this fine specimen of Bach’s majestic part-writing. I 
MALE-VoIck Cxoirs (Open). | was found difficult at first, but as familiarity grew so a 
Tests: ‘O mariners’ (S. Coleridge-Taylor). |deep appreciation. The combined performance 
* Hushed in death’ (Henry Hiles). impressive. 
Holme Valley Male-Voice (Mr. _ LI. ' Miss Hilda Foster sang the well-known aria, * My heat 
Silverwood) = ala al nu 6 2 149 | ever faithful,’ which comes in the work, and Mr. Willias 
Morley Vocal Union (Mr. S. Smith) + 73 9 = 142| Coleman sang the bass aria. Later, both these soloists sa 
Todmorden Male-Voice (Mr. H. Lees) ... 74 72 146| groups of songs to the entire satisfaction of the 
Dearne Valley Vocal Union (Mr. H. Dyson) audience assembled in the Drill Hall. Elgar’s ‘ The Snow, 
Heaton Male-Voice (Mr. C. Milne Rooks) sung by the combined female-voice choirs, accompani by 
Greetland Vocal Union (Mr. E. Holroyd) | orchestra, was one of the greatest successes ol i 
Three choirs were selected for the final test. concert, and was encored. The question of how to provics 
s ’ orchestral accompaniment at concerts of this kind present 
SCHOOL CHOIRs. difficulties. If a ‘scratch’ amateur team is organized t® 
Tests: ‘O, the summer’ (S. Coleridge-Taylor). almost impossible to weld it quickly into a unity, and on the 
* Cleansing fires’ (F. H. Cowen). | other hand a professional band is costly. The — 
ist. Lower Wortley C.S. (Mr. T. Morton). | adopted on this occasion was to have a few strings — 
and. Golear, Grow Lane C.S. (Mr. C. Hellawell). | professional, and those the hest that could he obtained 
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the Manchester Hallé Band. The little orchestra consisted | light to many dark quarters in the East, and it has revealed 
simply of two first violins, two seconds, two violas, two} the existence of ample musical capacity on the part of the 
sioloncellos, and one double-bass. They formed a perfect | children and an almost touching devotion on the part of 


plastic unity that left no room for anxiety 


in G. 


the two days. 


labours. 


February 20, 22. 


first. 


\. A. Wallington), the second by Sneed 


(Miss Hants). 


ajanior competition. As was pointed out 


Another highly promising section of the 


Choir, Homerton (Mr. F. E. Creed), came 


lai been so intimately concerned. 


Although the number of competitors 
are not drawn. It would seem 


interests. 





PEOPLE’S PALACE, 
Mite ENp Roap, East Lonpon, 


On February 22 the great hall of the Palace presented an 
mimated sight. Over one thousand children competed in 
wrious classes. Six girls’ choirs were in one class, the first 
place in which was won by Eleanor Road, Hackney (Miss 


4. S. Hedley), and the third by Dingle Lane, Poplar 


In the boys’ section, in which only two of the three entries 
appeared, St. John’s Road, Hoxton, was first, and in a 
axed (girls and boys) class, Christ Church, Spitalfields 
(Mr. F. Daly), reached the highest point attained during 
thetwo days by their beautiful performance of ‘O no, John’ 
(folk-song) and the two-part song, ‘In summer woods ’ (John 
Irland). Rarely have such pure tone, perfect intonation, 
dear enunciation, and fine rhythmic treatment been heard at 


this artistic execution was secured without upsetting any 
ctor of the composition. The laudable attempt at clear 
euunciation often made at these events is very apt to lead to 
iflsification of the phrasing and rhythm of the music. 


Seven schools were tested in sight-reading, Christ Church, 
Spitalfields, coming out with flying colours. 


or Children’s Choirs, Bands of Hope, and Play Centres. No 
ewer than eleven choirs had entered, and they all appeared. 
The tests were ‘ My own country’ (Forrester) and ‘ Riding 
i Fairyland’ (Bantock). Grove Mission Sunday School 


Smatford, Band of Hope (Rev. H. J. Kitcat) second, St. 
simon Zelotes third, and Laburnum Street Play Centre, 
laggerston, fourth. Dr. McNaught adjudicated. 
A concert and prize-distribution followed. The choirs 
Mg sometimes separately and sometimes combined, and 
there was an attractive exhibition of Morris dancing by girls | 
tm the Esperance Guild. Mrs. Humphry Ward dis- 
the prizes. She voiced her satisfaction with the 
Thole aa and particularly with the appearance of 
‘tits from Play Centres, in the establishment of which she 


"gud the ccmpetition and concert as a thing apart from 


Miss Edith Barran, the honorary secretary, displays 
‘neptional skill in organizing this Festival. It has brought 


Dr. McNaught conducted, and he also adjudicated during 


The children’s competitions connected with this very : 
weful and successful Festival are held at separate periods| SCHUBERT’S ‘SONG OF THE SPIRITS’ AS A 
from those catering for adults. On February 20 only Jewish MALE-VOICE TEST-PIECE. 
shools and choirs were heard, because they were unable to 
take part with the other schools whose only available time 
vas Saturday, February 22. A band from the Baker Street, | _ t f 4 
Stepney, School, under Mr. Davis, was the only entry in the | imposing and beautiful of this composer’s choral works, but 
children’s violin band class. | They played Schumann’s| it is not performed so often as its merits deserve it to be. It 
‘Birthday March* (as arranged in Novello’s School Band is accompanied. Welsh choirs would do well to add it to 
Music) with quite remarkable finish and spirit, and with | their repertoires. As there are no metronome marks printed, 
excellent tune. Four schools had entered for the school 
choir section, in which the tests were ‘Where the bee sucks’ | various movements. For their benefit we give the rates 
(Ame), and ‘Waken not the sleeper’ (Reinecke). 
Rochelle Street, Bethnal Green (Miss K. Darke), came out | Elgar and Dr. McNaught adjudicated on this work at 


Road, Bow (Miss 


by the judge, all 


Festival was that 


first, St. Mary’s, 


is satisfactory, 
still that parents 


; Besides playing | faithful and competent teachers. 
accompaniments they gave delightful performances of 
Handel’s ‘Water Music ° and of Mozart’s Serenade for Strings 


The adult competitions will be held at the Palace on 
April 21, 25, 28, 29, May 2 and 3. 





NAVAL AND MILITARY MUSICAL UNION. 


The Hon. Mrs. Serocold, and those who work with her, | The competitions this season will take place at Aldershot 
have every reason to be gratified at the result of their | at the Smith-Dorrien Institute, Stanhope Lines, as follows : 


*Smith-Dorrien’ Cup, March 8, at 7.30 p.m.; ‘John 
Farmer’ Cup, April 9, at 7.30 p.m. 

The songs chosen for the ‘John Farmer’ Competition 
are: Part-song, ‘ Soldiers’ Chorus’ (Gounod); unison song, 
‘ The lass that loves a sailor.’ 


METRONOME RATE. 
Schubert’s ‘Song of the Spirits’ is one of the most 


conductors may be naturally puzzled as to how to take the 
that were suggested some years ago when Sir Edward 


Morecambe. Adagio molto, quaver = 76; Pit Andante, 
crotchet = 72. At ‘Sheer from the low’ring crag, 
crotchet = 74; Un poco pit mosso, crotchet = 96. Pit 
mosso (page 20), crotchet = 108. Tempo primo (page 23), 
quaver again = 76. The piece is published by Novello’s in 
both notations. 


At the Revoe School Blackpool, Standard V. boys were 
being tested in English composition, and the subject 
announced was ‘ A country walk during a fall of snow.’ Mr. 
Rigby remarks that ‘ Perhaps it is not suprising that a boy, 
living in a town which boasts of its Musical Festivals, 
should refer to those competitions in his writings ; but what 
are we to say of his appreciaticn of them, or of his conception 
of the high standard of excellence they have reached, when 
he makes the following statement : ‘‘ The snow was falling 
fast, and I was in the country. The hedges were covered 
with snow, and the sparrows were chirping away like a child 
that is in a choir trying to win a prize” ?* 


DATES OF COMPETITIONS AND NAMES OF 
SECRETARIES. 
1913. 


SouTH AND West Lonpon.—March 1, 3, 5, 6,8. Mr. 
T. Lester Jones, 130, Belgrave Road, Wanstead, N.E. 


STRATFORD AND East LONDON.—March 1 to 15. Mr. 
John Graham, 74, Park Hall Road, East Finchley, 
London, N. 


CARLISLE.—March 3, 4, 5, 6 Mrs. Nigel Buchanan, 
29a, Aglionby Street. 

Fire.—March 7, 8. Mr. W. Berry, Tayfield, Newport, 
Fife. 

MANCHESTER (Sol-fa Association).—March 8. Mr. T 
Ward Hall, Longsight, Manchester. 


WANSBECK (MORPETH).—March 14, 15. Mrs. Orde, 
Nunnykirk, Morpeth. 


East FINCHLEY.—March 17. Mr. P. C. Hughes, 23, 









Briarfield Avenue, Church End, Finchley. 
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BRISBANB.-—-March 22, 23. Mr. S. T. Little, Box 671, 
G.P.O., Brisbane. 


KNIGHTON,—~March 24 (Easter Monday). 


HIARTLEPOOL.—March 24 (Easter Monday), Mr. 


Thomas P. Bryant, Bank House, Hartlepool. 


2s. 


PONTYPOOL AND DistTRICT.—March 25. Mr. James Bees, 


17, Nicholas Street, Pontypool. 


DouGLas (MANX). Mrs. Laughton, 


Ballaquane, Peel. 


April 1, 2, 3. 


OAKHAM (RUTLAND).—April 2, 3. Miss Codrington, 


110, Eaton Square, London, S.W. 


West Sussex (CHICHESTER).—April 4, 5. 
The Duchess of Norfolk, Arundel Castle. 


WIRRAL (CHESHIRE).—April 4, 5 Mr. Clement Jones, 


Friends’ Hall, Ness, Cheshire. 

ReTFORD (NortH Notts)—April 5, 7, 8, 9. Miss 
Ilermione Harcourt Vernon, Grove Hall, Retford. 
LeitH Hitt.—April 8,9. Miss Vaughan-Williams, Leith 

Hill Place, Dorking. 


Bourne (L.1ncs)—April 8, 9. Miss Bell, Bourne, Lines. 


CORNWALL.—April 10, 11, 14,15. Lady Mary Trefusis, 
Porthgwidden, Devoran. 

I1—XHAM (TYNEDALE).—April 11, 12. Miss Harrison, 
Beacon Grange, Hexham. 

BeLFAST.—April 11, 12. Miss Beck, (Queen’s University. 

ESKDALE (YORKSHIRB).—April 15, 16. Misses C. and M. 
Yeoman, ‘ Woodlands,’ Sleights, S.O. 


PETERSFIELD.—April 15, 16, 17. Miss Grace Keily, 


Purbrook, Hants. 


GAINSBOROUGH.—April 16, 17. The Hon. Mrs. Sandars, 
Gate Burton Hall, Gainsborough. 
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| COLERAINE (N. IRELAND).—April 24, 25. 





Her Grace | 








LEYBURN (WENSLEYDALE).—-April 16, 17. Rev. W. 
Topham, Middleham Rectory, R.S.O. 

ILKLEY (WHARFEDALE FESTIVAL).—April 17, 18, 19. 
Mr. A. T. Akeroyd and Mr. W. R. Bates, Elm 
Bank, Ilkley. 

DENSTONE (DOVE AND CHURNET).—April 17, 23. Mr. A. | 


Rawlinson Wood, Denstone College, Stafis. | 


NORTHAMPTON.—April 18, 19. The Hon. Norah Dawnay, 


29, Oxford Square, W. 
Lady Lilford, Lilford Hall. 


Lonpon Giris’ Cius UNnion.—April 19. + The Hon. 
Maude Stanley, 32, Smith’s Square, Westminster, S. W. 


OunDLE.—April 18, 19. 


BERKHAMSTED.—April 19. Mrs. Brice, 41, Charles Street, 


Berkhamsted. 


22. Brookshank, 


York.—April 19, 21, Mr. E. C. 
Healaugh Old Hall, Tadcaster. 


Prop_r’s PALACE Musical. FESTIVAL.—April 21, 25, 28, 
29; May 2and 3. Miss Edith Barran, 46, St. George’s 
Court, Gloucester Road, S.W. 


TrowBRIpGE (WiLtTs).—April 22, 23. Mr. James 
Thornton, Limpley Stoke, Bath. 
Tunsripce WeLis.—April 22, 23. Mrs. Alfred Wace, 


Denstone, Wadhurst. 


M1n-Somerset (BATH).—April 22, 23, 24. Mr. II. Bowen, 


| BRISTOL.—May 





13. Daniel Street, Bath. 









i 


Mrs. H 
Ulster Bank, Coleraine. — 


BoL.TON.—April 24, 25, 26. 


‘ Mr. H. Vickers, 47, Knowsle 
Street, Bolton. 


GRANTHAM.—April 28, 29. Mr. Frank Radelife, x 
Castlegate. 

PONTEFRACT.—April 29, May 1. Mr. A. M. Ston, 
Baxtergate, Pontefract. 

MORECAMBE. —April 29, 30, May 1, 2, 3. Mr. Wie 


Fawcett, Festival Offices. 


BuXxTON (N. DERBYSHIRE).——May 1, 2, 3. Mr. F. Gumme, 


Ash Street, Buxton. 


GLASGoW.—May 2, 3. Mr. Edwin II. Hale, 2, Lauderds 
Avenue, Earlspark, Glasgow. 


P&RTH.—May 2, 3, 4 Mr. Ed. Nicol,  Paradiv 
Place, Perth. 
CHELMSFORD (CENTRAL AND East Essex Musica 


ASSOCIATION).—May 3 and 5. Mr. F. C. Bramwel, 


liatfield Peverel, Witham. 
WEYMOUTH (Dorset Choral Association).—May 7. 


SANDY (BEDFORDSHIRE).—May 8 Mr. J. Milling, 


Bedford Road, Sandy. 


KILMARNOCK.—May 10. Mr. Frederic Ely, 21, Bam 
Street, Ayr. 
HEREFORD.—May 12. Mr. Gordon B. Workma, 


Hereford. 
MENAI BRIDGE (Anglesey Eisteddfod).—May 12, 13. 


RipLey.—May 13 (Whit-Tuesday). Mr. S. James, 10 


Chapel Street, Ripley. 
LEAMINGTON.—May 15, 16, 17. The Secretary, Leaming- 
ton Musical Festival. 

The Hon. Secretaries, Albior 


Hvuti.—May 16, 17. 4 


Street, Hull. 


Dustin (Feis Ceoil).—May 19 to 24. Miss Alice B, Griffith 
and Miss Margaret O'Brien, 37, Molesworth Stree 
Dublin. 


19, 20, 21, 22 and 24. Mr. WE 


Fowler, ‘ Mascotte,’ Tyndall’s Park. 


MIDLAND FESTIVAL (BIRMINGHAM).—May 20 to 4 
Messrs. G. T. Bowker and F. W. Stevens, Queens 
College, Birmingham. 


ABERDEEN (N.E. SCOTLAND).—May 21, 23, 24 % 


Professor Terry, Westerton Cults, Aberdeen. 
MAIDSTONE (KENT).—May 28, 30, 31. Mr. W. H. Daj 

42, Earl Street, Maidstone. 
LyTHAM.—June 12, 13, 14. Mr. Allon Wilson, Music 
Festival Offices, Lytham. 


CLEETHORPES.—June 20, 21. Mr. S. G. Dilnot, Count 


House, Cleethorpes. 


;AVENSY} 


RoyvAL NATIONAL EISTEDDFOD OF WALES(ABERGA 
Eisteddfoc 


—August 4, 5, 6,7, 8. Mr. R. H. Jackson, 
Office, Abergavenny. 
BLackroo..—October 14 to 18. Mr. 1. Frances 


Williams Deacons Bank, Ltd. 


Mr. F. Purdy 


NOTTINGHAM. —October 25 (altered date). 
yam, 


1, Claremont Terrace, Francis Street, Notting 
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Competition Sestival Record 


No. 57. 








In the March number of the Coir a writer states CuuRcH Cuorrs (A). 
hat ‘it is a fact some choirmasters and soloists! Tests: ‘If ye then be risen with Christ ’ (Ivor Atkins). 
prepare their music [for competitions] o¢ in accordance | ‘ Lead, kindly Light’ (Dykes). 
with the composer's intentions so much as to suit the 
known ‘ vagaries and preferences’ of the adjudicators | : 
fr the time being.’ The italics are ours. We do not|!st. M‘Quiston Church, Belfast. \ 
ielieve that this charge can be substantiated by, 2nd. Church of the Good Shepherd, Sion Mills. 
evidence. If it can be, then it must be easy to 3rd. Ballycastle Church. 
describe in writing the ‘vagaries and preferences’ of the MIXED-Voice CHOIRS. 
best-known adjudicators. Will some of the conductors Tests: ‘The Wraith of Odin’ (Elgar). 
-if there be any in existence—who work on these « Summer is gone’ (Coleridge-Taylor). 
lines be good enough to describe in detail the various| ,.5 Maiden City. : 
ways of preparing a part-song (say Elgar’s ‘O happy| and. Coleraine Madrigal. 
eyes’) to meet the different views of Dr. McNaught, 
Dr. Walford Davies, Mr. Granville Bantock, and Mr. | SoLo COMPETITIONS. 
Harry Evans? Weshall be glad to endeavour to find | Soprano.—Miss Helen Kevin. 
space to print such illuminating communications. Will! Mezzo-scprano.—Miss Winifred Thompson. 
the writer in the Cozr assist us in this quest ? | Contralto.—Miss D. McLaughlin. 
; Tenor.—Mr. G. Herbert Reed. 

' — 

We have received a letter from ‘A Member of| — 7. Wolie heats 
a County Competition Committee’ in which the| Ladies’ Solo.—Miss H. W. Thompson. 
suggestion is made that as competitions lead to] Men’s Solo.—Mr. Harold Morrow. 
jalousy and implications on the fairness of{ Irish Song.—Miss Gabrielle Doherty and Captain J. C. 
adjudicators, it would be better for choirs, &c., to sing | Herdman. é 
iefore competent judges, and be criticised without| Millar and Beatty Challenge Cup (for prize-winners at this 
ieing placed or awarded prizes. But apart from| 2nd previous Festivals).—Miss Doherty. 


‘ iderati : re an oe | Solo Sight-singing {Sol-fa).—Mr. William Scott. 
many other considerations into which we cannot enter (Staff).—-Miss Winifred Ramsay. 


at present, we are unable to see how this plan would ” .- wink 

diminate the original sin of jealousy or get rid of the a hae no ah ie snnen. 

unbelief in the wisdom of judges. On the whole, Accompanying at Sight (21 entries).—Miss H. Boyd. 
competition, with all its revelations of faulty human} Violin (senior).—Mr. R. J. Bell. 

mature, is the best in the long run for the achievement , 1 ; f re 
of the object in view, namely, the education of Ra mg be — ye ethan ng Pig yg? gg 
ampetitors. If there were no such thing as jealousy csannt ion was 5 Olen and Sullivan’ competition in 
apart from competitions we should be better inclined | costume, judged by the audience. 

toconsider our esteemed correspondent’s suggestion. | ~~ , 





Seven entries. 














We remind our readers that two of the most THE SOUTH-WEST LONDON FESTIVAL. 


important competitive Festivals established in the March 1 to 8 and 15. 
Gay will be held shortly. The Morecambe event! yj, Festival, which is presided over by H.R.H. the 
ukes place on April 30, May 1 to 3, and the princess Christian of Schleswig-Holstein, commenced on 
Midland Competition (Birmingham) on May 20 to 24. | March 1 at Wandsworth Town Hall and concluded at the 
We give a special welcome to a new Festival to be held | Crystal Palace on March 15. Two concerts by first prize 
at Bolton on April 24, 25, and 26. Councillor T. H.| winners were given, at which large audiences attended. 
Haythornthwaite, 19, Old Hall Street, Bolton, is one The adjudicators were Dr. Alderson, Mr. Henry Bird, 
ofthe honorary secretaries. Dr. C. J. Frost, Mr. Walter Ford, Mr. Alfred Gibson, 
ina Mr. Herbert Hodge, Herr Hans Neumann, Mr. Dan Price, 
. menew were and Rev. H. T. Spencer. The competitions were keen and 
LONDONDERRY FEIS. the standard sil mada The entries numbered 725, 
February 25, 26, 27, 28, March 1. and although so large, could have been doubled if simpler tests 
General satisfaction was expressed with the outcome of | had been imposed and the ideal lowered ; but the Committee 
this year’s Feis. The syllabus provided nearly fifty | steadfastly set their face against the inclusion of anything not 
competitions, entries were on the whole good, and the |of the highest order. It is gratifying to note the growing 
wjudicators, Mr. Ivor Atkins, Mr. E. T. Cook, and Mr. W. popularity of this Competitive Festival, and the genuine 
. Reed, found much to praise in the performances submitted. interest of the outside public in its work and aims. The 





Ne give below some of the chief results : closing concerts were the crowning successes of the series. 
20 At the afternoon performance Her Royal Highness the 

T én ed Cane. , | Duchess of Albany distributed the prizes, and her gracious 
me Sound sleep’ (Vaughan Williams). manner won the hearts of all. There were also present 
The Pixies ’ (Coleridge-Taylor). Lady Katharine Meade, Lady Kirk, Sir William Lancaster, 
‘t. Maiden City Choir (Mr. S. Smith). and the Hon. Lionel St. Aubyn. At the final concert the 


ad. Coleraine Madrigal Society (Mr. G. Norman Hay). | same evening Sir Arthur and Lady Holland distributed the 
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awards. Special reference is due to the Rugby male-voice 
choir, who sang with remarkable skill and precision. 
Mr. George K. Stratton (violinist) also gained high 
commendation. 

Soprano.—Lily Marston. 

Mezzo-soprano—Doris Goodwin. 

Contralto solo.—Beatrice V. Betts. 

Baritone.—Reginald Yates. 

Tenor—‘Come, gentle sleep’ (Sullivan). — William 
Groves. 

Bass solos—‘She alone charmeth my sadness.’—Harry 
Dawe. 

Boys’ solo.—Leonard C. Welch. 

Girls’ solo.—Doris Duck. 

Girl’s solo (over 13 and under 16).—Hilda Dear. 

Pianoforte solo (16 and 17 years of age).—Patricia Moore. 


Pianoforte solo (Senior): Sonata in G minor (Schumann). — 
Gladys Goulder. 

Pianoforte and Violin duet (Senior).—Gwen Elen Bury 
and Agnes Stock. 

Pianoforte solo.—Leslie Regan. 

Accompanying Song at Sight. — Test: ‘Within my 
garden,’ by Teresa Del Riego.—Muriel J. Herbert. 

Pianoforte Transposition.—F. Leslie Forsaith. 

Pianoforte Sight-Playing (Senior).—Muriel J. Herbert. 

Violin solo.—Joshua Messias. 

Violin solo (Senior).—George K. Stratton. 

School Orchestras (Ist and 2nd violins and pianoforte), 
‘Coronation March’ (Meyerbeer).—Sheen School of Music 
Orchestra (Miss R. Grant). 

‘The Musicians’ Company’ Competition for Church or 
Chapel Choirs (Mixed Voices): Anthem, ‘Blessed are 
they that dwell in Thy house,’ (Berthold Tours).— 
Northcote Road Baptist Church (W. M. Hitchcock). 

Elementary School Choirs (boys).—({1) Two-part song, 
‘To the owl’ (Herbert N. Howells); Novello’s School 
Songs, No. 1089; (2) Madrigal (s.s.c.), ‘Come away, 
sweet love, and play thee’ (C. E. Miller); (3) an Ear-Test 
and a Unison Sight-Test in Staff notation or Tonic Sol-fa.— 
Queen’s Road Boys’ School, Wimbledon (J. Boulden). 

Choirs of equal voices. —(1) Two-part song, ‘ What does 
little birdie say ?’ (Emil Kreuz) ; (2) Two-part song, Osme’s 
song from ‘Sylvia’ (Charles Wood)—St. Mary’s College, 
Barnes (Miss E. Hays). 

The London Shield Competition.—(1) Two-part song, 

Invitation to the dance’ (Carl Reinecke); (2) Trio, 
‘ Lullaby, O lullaby’ (Madeley Richardson)—King Edward 
Institute Choir, Spitalfields (Madame Kate Nicholls). 

Ladies’ Choirs—(1) Three-part song, ‘ Beauteous morn ’ 
(E. German) ; (2) ‘ Tears, idle tears’ (Gustav von Holst). — 
Madame G. Day Winter’s Ladies’ Choir. 

Men’s Choirs.—(1) ‘Whether I find thee’ (Elgar), 
‘2) ‘ United are we’ (Brahms).—Rugby Male-Voice Choir 
(H. Lane). 

‘The South of the Thames Competition’ for Choral 
Societies : (1) ‘ By a gentle river laid,’ by John E. West ; 
(2) Madrigal, ‘Thine am I, dearest’ (Monteverde).— 
Camberwell Choral Society (W. J. Hooper). 

The Daily Telegraph Shield.— ‘Song of Proserpine’ 
(Coleridge-Taylor) ; ‘A song of love’s coming’ (Mackenzie). — 
Essendine Choir, Paddington (William Kendall). 

Elementary School Choirs, Girls (the South and West 
London Shield Competition).—(1) Two-part song, 
‘ Elfintown’ (Granville Bantock) ; (2) Trio, ‘ The shepherd ’ 
(H. Walford Davies) ; (3) an Ear- and Sight-Test in Staff 
notation or Tonic Sol-fa.—Walworth Central Girls’ School 
(Miss E. M. Smith). 

String Orchestra.—Third and fourth movements from 
‘ Lady Radnor’s Suite’ (C. H. H. Parry).—Balham School of 


ee 
STRATFORD AND EAST LONDON FESTIvaL 
March 1 to 10. 

This old-established event continues to flourish, although 
this year there was a set-back. The entries were not yey 
strong in choral Societies, as will be seen from the following 
statement : Local Choral Societies (2) ; Open Class Chor} 
Societies (2) ; Small Choral Societies (2) ; total (6). Beside 
these there were Church Choirs (4); Men’s-Voice Choi 
(3). There were no entries for female-voice choirs, except 
in the form of Girls’ Clubs (4). There can be no question 
that Stratford has produced remarkable  schocl-choj 
results, but surely the naive claim made in the pr 
that East London choirs generally—and junior choirs jp 

rticular—exhibit ‘far, far away the best singing’ to lk 

eard in this country, must be taken cum grano sali, 
Fifty-two Junior Choirs were heard at Stratford on this 
occasion. This is a splendid record. The pianoforte 
sections, too, were undoubtedly unique and wonderful ip 
their scope and results. Solo-singing, again, is a successful 
section. We give below a summary of the chief results, 

PIANOFORTE (Gold Medal Class). Nine entries. 

Test : Scherzo (Brahms). 
Ist. Miss Dorothy Manshall, Stratford. 
2nd. Miss Elsie Gregory. 

Seniors (19 years and upwards). Twenty-two entries. 
Test: Allemande, Gavotte, and Musette (Eugen 
d’Albert). 
Ist. Miss Donish Whitworth. 
2nd. Miss Maisie A. Sendell. 
(Ages 17-18.) Fifteen entries. 
Tests : Study in D major (J. B. Cramer). 
‘Song without words.’ Book I., No. § 
(Mendelssohn). 
Ist. Miss Gladys Langford. 
2nd. Miss E. Virginia Saunders-Jacobs. 
VIOLIN (ages 15 and upwards). 
Preliminary, 13 entries ; final, 3 entries. 
Test : Ballade in C minor (S. Coleridge-Taylor). 
Ist. Miss Ada M. Frenkel. 
2nd. Miss Thurza E. M. Searle. 
VocaL SOLos. 
Gold Medal Class (open only to previous prize-winners). 
Soprano. Nine entries. 
Test: ‘Lord of our chosen race,’ from ‘ Ivanhoe’ 
(Sullivan). 
Ist. Miss Stella Farmer. 

Gold Medal Class. Mezzo-soprano. Six entries. 
Test: Recit. and air, ‘O love, from thy power,’ from 
‘Samson and Delilah’ (C. Saint-Saéns). 

Ist. Miss Elsie Gough. 

Soprano (Ist song). Twenty-two entries. 
Test: ‘ Where daffodils grow’ (Elsie E. Horne). 
Ist. Miss Marjorie Bowen. 

Soprano (2nd song). Seven entries. 
Test : ‘ The sweet o’ the year’ (Alicia A. Needham). 
Ist. Miss D. Buckingham. 

Mezzo-soprano (Ist song), Twenty-nine entries. 

Test : ‘ The stars’ (Montague F. Phillips). 
Ist. Miss Elsie Croft. 
Mezzo-soprano (2nd song). Thirteen entries. 
Test : ‘A May song’ (Cowen). 
Ist. Miss Marie Smith. 
Contralto. Eleven entries. 
Test : ‘ By the bivouac’s fitful fame’ (Hamilton) 
Ist. Miss Muriel MacGregor. 
Tenor. Nine entries. 





Music Orchestra (Signor Coviello). 

The ‘ Kimber’ Shield,—‘Charm me asleep’ (Leslie).— 
Essendine Choir (as above). 

Dr. Huntley and Dr. Abernethy awarded the Trinity 
College Scholarship (£9 9s.) to the soprano vocalist, Miss 
Lily Marston. 





Test : ‘ Dreamland’ (Hamish MacCunn). 
ist. Mr. W. Roseveare. 
Baritone. Eight entries. 
Test: ‘ Hope, the hornblower’ (John Ireland) 
ist. Mr. Fred Stanley, Stratford, 
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— 
Baritone (final). Three entries. 

Test: ‘The tourney’ (Healey Willan). 

Mr. R. Hopkins. 
Bass. Ten entries. 

Test : ‘Sir Nigel’s song’ (Monk Gould). 

Mr. F. W. Busby. 

Girls’ Solo Singing. Thirty-seven entries. 


Ist. 


Ist. 


Test: The nightingale of Lincoln’s Inn’ (Herbert Oliver). 


Miss Nellie Norman. 
Boys’ Solo Singing. Twenty-one entries. 
Test: ‘O, bid your faithful Ariel fly’ (S. Linley). 
ist Master John Bartindale. 
ADULT CHOIRS. 
Choral Societies. Two entries. 
Tests: ‘ Evening scene ’ (Edward Elgar). 
* Music, when soft voices die’ (Granville Bantock). 
ist Essendine Choir, Paddington (Mr. W. Kendall). 
Men’s Choir. Three entries. 
Tests: ‘Song of the Bards’ (Julius Harrison). 
‘ Ward, the Pirate’ (arr. by R. Vaughan Williams). 
Woodford Male-Voice Glee Singers (Mr. W. H. 
Friend). 
East London and Essex. Two entries. 
Tests: ‘ How beautiful this night’ (Percy E. Fletcher), 
and an own-choice piece. 
ist. Queen’s Road Commercial and Art Centre, Dalston, 
*Phillida flouts me’ (Lee Williams), (Mr. 
Walter Penn). 


CHORAL SOCIETIES (small). 


Tests: ‘Summer is gone’ (S. Coleridge-Taylor), and an 
own-choice piece. 
Excelsior Choir, Chelmsford, ‘Come, gentle swains’ 
(Michael Cavendish) (Mrs. T. H. Waller). 


CuurcH Cuorrs (Men and Boys). 


Tests: ‘ Be glad and rejoice’ (Myles B. Foster). 
Psalm xxviii., to the chants by Hopkins in 
‘Cathedral Psalter.’ 
ist. St. Michael and All Angels’ Church, Little Ilford 
(Mr. F. E. Wilson). 
The adjudicators were Messrs. James Bates, Oscar 
inger, Frederick Corder, Allen Gill, Dr. H. A. Harding, 
F.C. Field Hyde, Hermann Klein, Wesley Mills, George 
Oakey, Arthur W. Payne, Daniel Price, Charles F. Reddie, 
Dr. H. W. Richards, and Mrs. Louisa Walker. 


For School Results see SCHOOL Music REVIEW. 


Ist. 


Ist. 


Two entries. 


Ist. 


Four entries. 


CARLISLE.—March 3, 4, 5. 


Throughout this Festival the support of both competitors 
ind audiences was satisfactory. The test-pieces represented 
wm the whole the highest standard of difficulty that choirs 
and soloists in the neighbourhood have yet had to encounter, 
ind some of the performances were below requirements ; 
bat such stiff schooling will bear fruit in the end. Mr. Harry 
os who adjudicated, made the chief awards as given 

ow. 

CHILDREN’S COMPETITIONS. 
Sunday School and other Choirs. 
it. Upperby (Miss A. Mann). 
Village Day School Choirs. 
Keswick (Miss Helen Marshall). 


ind. St. Aidan’s (Mr. J. Routledge). 
Day School Choirs (Challenge Shield Class). 
't. Goodwin Boys (Mr. W. H. Reid). 
md. Robert Ferguson Memorial (Miss R. Bigg). 
Village Choirs (Challenge Shield Class). 
it. Carleton C.E. (Miss N. B. Archer). 
ad. Dovenby Voluntary School (Mr. T. L. Hayston). 


Trio for equal voices (Challenge Shield Class). 


't. Goodwin Boys. 
nd, 


Robert Ferguson. 


Sight-tests, with separate awards, were also imposed in 
several of the above classes. The children’s programme 
ended with a combined performance, under Mr. Evans’s 
direction, of the cantata, ‘ Mice in Council,’ by W. McNaught. 


Business CuHorrs, Etc. 
Girls’ Choirs. 
One entry, Charlotte Street Young Women’s Mutual 
(Mrs. Creighton). 





Lads’ Choirs. 


Ist. St. Aidan’s Young Men’s Club (Mr. J. Routledge). 
Other Girls’ Choirs. 
Ist. St. James’s Girls (Mr. Sutton Jones). 
ADULT VILLAGE CHoIRs. 
Church and Chapel. 
Ist. Lorton Church (Rev. G. Pallister). 
Treble and Alto Choirs. 
Ist. Hayton (Mrs. Neil MacInnes). 
Choral Societies. 
Ist. Colthwaite (Mr. W. H. Reid). 
2nd. Mosser (Miss Sewell). 
Ladies’ Choirs. 
Ist. Mosser. 
2nd. _ Clifton. 


This section of the competitions also terminated with a 
concert by combined choirs. 
CHURCH AND CHAPEL CHOIRS. 
First prizes won by Fisher Street Presbyterian, Upperby 
Church, and Cecil Street Primitive Methodist. 


Lapigs’ CHorrs (Open Class). Eight entries. 


Ist. Triphena (Miss M. E. Thompson). 
2nd. Carlisle Madrigal (Mr. J. R. Cockbain). 
CHORAL SOCIETIES. 
Ist. Scotby (Mr. W. H. Reid). 
2nd. Brampton Madrigal (Mr. F. Drakeford). 
MALE-VoIcE CHOIRS. 
1st. Goodwin (Mr. W. H. Reid). 


CuHoRAL Societigs (Challenge Shield). 
Tests : ‘ The fortune-teller’s story’ (Faning). 

* Tell me, O love’ (Parry). 

‘The silver swan’ (Orlando Gibbons). 


Ist. Carlisle Madrigal (Mr. J. R. Cockbain). 

2nd. Carliol (Mr. W. H. Reid), 
SIGHT-SINGING (Challenge Shield). 

Ist. Carlisle Madrigal. 

2nd. Carliol. 


At the final concert the feature of the evening was a 
performance of Bach’s ‘ Sleepers, awake ’ by a choir of 309, 
under the direction of Mr. Evans. 


FIFE.—March 7, 8. 


The most satisfactory feature of the third Fife Musical 
Festival, held at St. Andrews, was the entry list in the 
juvenile classes. There were four competitions in this 
section, the Ist prizes being won as follows: Scotch 
songs, Wormit (Mr. D. Allison); English folk-songs, 
Lundin Mill (Mr. T. A. Maxwell); Two-part song, Ferry- 
Port-on-Craig (Mr. R. Wedderspoon) ; Psalm-tune, Colins- 
burgh (Mr. T. Clark). Only two choral Societies—Cupar 
Choral Union (Mr. J. W. Cooper) and Newport Choral 
Society (Mr. R. Scott)—entered in the various classes 
provided ; for obtaining the highest aggregate marks 
Newport were awarded the Wakefield Memorial Medal. In 
the Church Choir section, in which only Ferry-Port-on-Craig 
(Mr. R. Wedderspoon) and St. Andrews Martyrs’ United 
Free Church (Miss E. A. Wallace) entered, the chief prize 
was won by the latter choir. The adjudicators were Dr. R. 
Vaughan Williams and Mr. Frederick Keel. The tests were 
admirably, if rather ambitiously, chosen. In the aduli 
classes they included a chorus from Bach’s ‘O Light 
everlasting,’ Morley’s ‘April is in my mistress’ face,’ 
Elgar’s ‘ Evening scene,’ Vaughan Williams’s ‘ Sound sleep,’ 








and Wesley’s ‘ The Lord hath been mindful.’ 
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MANCHESTER TONIC SOL-FA FESTIVAL. 


March 8. 

The thirteenth Annual Manchester District Tonic Sol-fa 
Festival, held under the auspices of the Salford Municipal 
Entertainments Committee, and organized by the Manchester 
and District Tonic Sol-fa Association, again presented a full 
day’s programme. So numerous were the entries in the 
various choirs that the adjudicator, Mr. Harry Evans, was 
busily employed from 10 a.m. till 9 p.m. in judging the 113 


aspiring juvenile soloists, twenty-three pairs of duettists, and | 


ten school choirs which had entered. 

Ten choirs competed for the Alderman Keevney Challenge 
Shield, singing Coleridge-Taylor’s ‘Viking song ’ (un- 
accompanied), and a two-part sight-test. The results were 
as follows : 


Test-piece. Sight-test. Total. 

tst. Grecian StreetCouncil School, 
Salford (Mr. G. S. Smith) 58 38 = 96 

2nd. Tootal Roaa Council School, 
Salford (Mr. J. E. Davies) 54 36 90 


The following were the test-pieces and chief prize-winners 
in the other classes : 
Junior Boys’ Solo.—‘The primrose’ (Randegger), W. 
Shaw (Grecian Street). 


Junior Girls’ Solo.—‘ Alpine song’ (J. Ireland), Bessie | 


Evans (Longsight). 

Senior Boys’ Solo.—‘ Where’er you walk’ (Handel), 
Frederick Walton (Moseley Road). 

Senior Girls’ Solo.—‘ Daybreak’ (F. N. 
Welsh (Grecian Street). 

Duet Competition.—‘Oh! the summer’ (S. Coleridge- 


Lohr), Connie 


Taylor), Mary Irving and Edith Whittaker 
( Longsight). 
Individual Ear-test Competition.—Elsie Boardman 


(Grecian Street). 


WANSBECK (MORPETH). 
March 14, I5. 
On this occasion Dr. A. H. Brewer adjudicated. 
chief awards were as follows : 


The 


SCHOOLS (attendance under 100). 
Tests: ‘ You are old, father William ’ (McDonald). 
‘ Cradle-song ’ (Brahms). 

Belsay (Mr. McFirth). 
Netherwitton (Miss Temple). 

SCHOOLS (attendance over 100). 
Tests: ‘ Cradle-song’ (Cornelius). 

* Oh ! the summer’ (Coleridge-Taylor) 


Ist. 
2nd 





performers have accepted invitations to adjudicate, including 
| Mr. Michael Balling (conductor of the Hallé Orchestra), 
Dr. Richard R. Terry (Westminster Roman Catholic 
Cathedral); Mr. J. A. Rodgers (Sheffield Festival) ; ang 
Dr. McNaught, who will act in this capacity on October 18, 
Madame Marie Brema, Madame Edith Hands, Miss Fillunger, 
Dr. McNaught, Messrs. Frederic Austin, Hermann Klein, 
R. J. Forbes, F. Bonavia, W. Granger, and others, wij] 
| take charge also of various classes during the week. 

Whilst retaining the attractive feature of the Rose Bow! 
| in the vocal solo classes, determined efforts appear to have 
| been made to put this award on a sounder artistic basis, 

Operatic arias have been placed in classes by themselves, 
along with duets and ‘quartets in costume, these havi 
been chosen this year from Puccini’s ‘La Bohéme,’ and will 
| have to be memorized. Thussimplified, the solo classes will 
| be subdivided into lyrical and dramatic, the music being 
|chosen from lieder and art-songs only. Berlioz’ 
| * L?Absence,’ Brahms’s ‘Mainacht, Bach’s ‘ Hebt ever 
Haupt empor,’ and Strauss’s ‘ Hymnus’ come in the former 
| division, the dramatic songs being Max Bruch’s ‘* Ave Maria’ 
(from ‘ Feuerkreuz’), Bantock’s ‘ Sappho’ and ‘ Ferishtah’s 
Fancies’ cycles, and Hugo Wolf's ‘ Prometheus.’ Two rose 
bowls will be awarded to the best lyrical and best dramatic 
singer, the difficult task of decision being entrasted to 
Madame Marie Brema. The selection of so eminent a singer 
for this purpose will certainly enhance the value of this 
feature of the Festival. The music on the closing day as 
usual promises several interesting novelties. In the principal 
male-voice class one of Bantock’s Greek tragedy choruses 
must be prepared, as well as Brahms’s ‘ Alt-Rhapsodie’ 
| (now obtainable in a cheap edition), which is the chief work. 
| Choirs must bring their own contralto soloist (a special prize 
going to the best singer of the solo portion), and the three 
best choirs are to give a joint rendering in the evening under 
a conductor and contralto soloist provided by the Executive, 
the work being performed with pianoforte accompaniment, a 
noble climax to the week’s work being thus provided. In the 
female-voice class a new and hitherto unperformed motet of 
Berlioz, and a recently-composed setting by Julius Harrison 
| of Shelley’s ‘ Music, when soft voices die,’ are the selected 
|tests, both in six-part harmony. The Challenge Shield 
‘mixed-voice choirs will gain acquaintance with Hugo 
| Wolf's fine dramatic choral ballad, ‘ Der Feuer-reiter, 
never before accessible in an English version, although 


| 
| 
| 


Wolfs solo setting of the same Mo6rike ballad 
is occasionally performed at lieder recitals. In 
addition there will be Miss Ethel Smyth's setting 
of Dante Rossetti’s sonnet ‘Sleepless dreams,’ ‘and 


Marenzio’s six-part madrigal, ‘Cedan 1|’Antiche,’ specially 
issued in an English garb, thanks to the researches 
of that great madrigalian authority, Lionel Benson. 
Another Italian madrigal, Palestrina’s ‘ When from the 
realm supernal,’ will be studied by the smaller mixed-voice 
choirs, along with a finely-imaginative setting by a South 
Wales critic-composer, Cyril Jenkins, of verses written by 





Ist. Morpeth C.S. (Miss Forster). 
2nd. Pegswood (Mr. W. C. Atkinson). 
VILLAGE CHORAL SOCIETIES. 
Test: ‘From Oberon in Fairyland ’ (Stevens). 
Ist. Longframlington. 
Test: Madrigal: ‘ When flow’ry meadows’ (Palestrina). 
Ist. Bedlington. 


CHORAL SOcIETIES (Open Class). 
Tests: ‘ Spring returns’ (Luca Marenzio). 
‘ Evening scene ’ (Elgar). 
Ashington. 
Felton. 


Ist. 
2nd. 


Choirs (1st, Netherwitton), male-voice choirs (Ist, Felton) | 
ind female-voice choirs (Ist, Ashington). The proceedings 
concluded with a performance of Macfarren’s ‘ May-day,’ 
under Lieut.-Col. Orde’s conductorship. 


CHILDREN’s CnHorrs (age under 18). 


Tests: ‘In Mary’s garden’ (E. M. Boyce). 
‘ How merrily we live’ (Este). 
ist. Morpeth. 
2nd. Netherwitton. 


BLACK POOL.—October 13-18. 
(FROM A CORRESPONDENT.) 


Tke next Blackpool Festival, some particulars ot which | 
are just available, will occupy the whole of the week 
October 


13-18. Many eminent conductors, crities, and 





There were also competitions for Church and Chapel | 





Samuel Langford, entitled, ‘A hymn to the soul,’ 
Mr. Balling will hear the orchestras in Cornelius’s ‘ Barber 


| of Bagdad’ overture, and Ernest Austin’s string orchestral 


Variations on the old tune ‘ The Vicar of Bray. 


A competitive musical Festival for boys and girls under 
sixteen years of age will be one of the features of the 
Children’s Welfare Exhibition, promoted by the Daily 
News and Leader, to be opened in the Rusholme Exhibition 
Buildings, Manchester, on May-Day. Beginning on May 5. 
the Festival will continue each day until the 17th, when 
it will be wound up by a concert. Thirty-nine competitions, 
divided into three sections—choral classes, vocal solo classes, 
and instrumental classes—are announced. 


The competition for the Smith-Dorrien Cup, organized 
by the Naval and Military Musical Union, was held st 
Aldershot on March 8. The ‘March of the Men o! 
Harlech’ and Doring’s ‘ Far down the green valley’ wert 
the tests, which choirs of eight to twelve voices were called 
upon to sing, and the result was as follows: Ist, Somerset 
Light Infantry ; 2nd, Welsh Regiment ; 3rd, Twelfth Brigade 
Royal Field Artillery. There were six entries. Dr. Percy 
Buck adjudicated. 
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Our June issue will be specially enlarged in order | AN ADJUDICATOR’S TOUR. 
that reports may be srven of the numerous festivals | As it is impossible to give a full report of the numerous 
held late in April (with which we regret we are | competitions that have taken place recently, I propose to 
unable to deal in our present issue), and others, | give some brief general remarks on the Festivals with which 
including Morecambe (May 1-3) and Birmingham I have been personally concerned as an adjudicator. 


ay 20-24), to be held during May. 
(May 20-24), wiht WEST HARTLEPOOL.—March 25. 











e ms i anal It says much for the musical interest of the inhabitants of 
THE ASSOCIATION OF COMPETITION [this town of workers, that so many elected to spend their 


FESTIVALS ANNUAL MEETING. Bank Holiday in listening to music or competing in the 


The Annual Council Meeting and Conference of the |commodious Town Hall. Junior solos, vocal and 
Association of Musical Competition Festivals will be | instrumental, occupied the morning, and brought forward 
held in the University Hall, Leeds, on Friday and |some good talent. The school choir singing was also 
Saturday, June 27 and 28. The programme announced, | satisfactory, the Galley's Field children especially showing 

hiect to alteration, is as follows : j skilful training. Elwick Road also excelled in one class. 
= “ | There were about fifty adult soloists who battled with: 
FRIDAY, JUNE 27. | Soprano— So shall the lute’ (Handel). 

Contialto—‘ Thou shalt bring them in’ (Handel). 
Tenor—‘ Be thou faithful * (Mendelssohn). 

Bass—‘ Young Dietrich’ (Henschel). 

The chief interest of the event was, however, the male- 


Il am, ‘Objects of the Association and Review of 
Festival Competition Work.’ 
By Lady Mary Trefusis and Dr. W. G, 


eee voice choir class. The stipulated test was Blumenthal’s 
11.30a.m. * Choice of music for Competition.’ effective and virtuoso part-song ‘ What care I how fair she be’ 
By Dr. W. H. Hadow. and an ‘own-choice’ piece. Never anywhere have I heard 
finer male-voice choirs. The vehemence and dramatic 
I2a.m. ‘ Local effects of Festivals.’ intensity of expression, splendid equipment, tone, and 
By Mr. J. A. Fuller Maitland. practically perfect technique displayed, made the occasion 

memorable. 


Cleveland Harmonic came out first, but only a shade in 
front of the Excelsior Male-Voice Cheir. The arrangements 
By Mr. Herbert Thompson. for the day were admirably carried out, under the guidance of 

the hon. secretary, Mr. T. J. Bryant. 


230p.m. §* Money prizes.’ 


3pm. ‘Instrumental music in Competitions.’ 
By Mr. Fricker. 
a aye OAKIIAM (RUTLAND).—April 2, 3. 
4 ‘ , 
$39 pm. Gap an ee -’ — er This Festival was originated by the Hon. Lady Charles 
aa a a ¢ Festival | Fitzwilliam (who resides in Oakham), and has since been 


Movement.’ . . . F : 
, carried on by an influential committee of residents. The 
By Mr. Sydney H. Nicholson. Dowager Countess of Ancaster takes a lively interest in the 
: event. The appeal is mainly to the surrounding villages. 
SATURDAY, JUNE 28. Only choirs junior and senior are catered for. Nine villages 
10am. * Some points in a school singing lesson.’ | sent school choirs and twelve villages adult choirs. In no 


i a [other countryside centre is more useful work bein 
iy tees Se, Gone, lemeniiiek The lively interest of the troops of children 
Illustrated by a Class of Boys from Quarry | and villagers, some of whom come from distant parts by 
Mount Council School. ‘Teacher, Mr. H. | road, was refreshing. All the musical work showed pains- 
Exley. In addition three school choirs | taking preparation, and a great deal of it was excellent. 


will each render two items. | Altogether the steady progress made here was an object- 
. : | lesson in the educational value of the Festival. The juniors 
Hem ‘Choice of music for schools and the’ sang collectively after the competition. The Somersetshire 


importance of sight-reading for children.’ | song, ‘ Dashing away with the smoothing iron,’ with its 
}obvious melody and irresistible swing of rhythm, was greatly 
| enjoyed by the audience and performers. 
In the Madrigal Section, in which the test was Morley’s 
. ee bar , ‘April is in my mistress’s face,’ Ridlington sang very well 
i§pm. * Folk-songs and Dances’ (with illustrations). indeed and gained a first place. In the Anthem Class, the 
By Mr. Cecil Sharp. Oakham Church Choir, under Mr. Nicholson, gave a 
beautiful performance of S. S. Wesley’s impressive anthem 
‘Thou wilt keep him in perfect peace,’ and were awarded the 
lt is hoped that a rehearsal of the Leeds Festival | first prize. Seven choirs sang in this section. In the chief 
horus may possibly take place on June 28, and | choral class some really excellent choir training was exhibited. 
members of the Conference may be invited to attend, | The tests were ‘On Jordan’s banks’ (Max Bruch) and 
: . i ‘Chorus of shepherds’ (Schubert). The Oakham Choir 
Address of Acting Secretary.—Miss E. Maddock, again was first, but Uppingham, Wing, Langham, and 
2, Buckingham Street, Strand, London, W.C. | Whissendine were very close behind. Ten choirs competed, 


1,30am. ‘Technique of conducting.’ 
By Dr. Bairstow and Mr. Harry Evans. 
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In the female-voice choir class there were seven competitors, 
and Exton, under Lady Norah Noel, was first. The test 
was Dr. Walford Davies’s trio ‘The Lamb.’ A successful 
evening concert was given, at which the combined adult 
choirs sang under the direction of Mr. R. Sterndale Bennett, 
the music-master.of the famous Uppingham School. 


WEST SUSSEX (CHICHESTER).—April 4, 5. 
This is a new Festival, the outcome of much personal 
attention by the Duchess of Norfolk (Arundel Castle), who 
is the President of the Association of Competition Festivals. 
Chichester was chosen as a centre because it rejoices in the 
possession of a good hall. The first day was devoted to 
town and village choirs. The following places were 


represented: Arundel, Worthing, Chichester, Horsham, | 
Bognor, Bignor, Boxgrove, Bury, Eastergate, Lancing, 


Lower Beeding, Poling, Lyminster, Rustington, Sidlesham, 
Warnham, Pulborough, Burpham, Woolbeding, Fittleworth, 
Graffham and East Lavington, Lodsworth and Rackham. 

Chichester Bishop Otter College, under Mr. F. W. Crowe 
(the Cathedral organist), was very successful in the female- 
voice choir section, as were other choirs under the same 
conductor. Ten village choirs sang Smart’s ‘ A song for the 
seasons’ and Rustington Parish Choir came out first, 
Lower Beeding Choral Society second, and Eastergate 
Musical Society third. An evening concert by the combined 
choirs drew a large audience. Miss Ada Forrest was the 
soloist. 

On the second day the schools competed, and the hall 
presented an animated appearance all day long. In the 
‘under 400 average attendance’ class, the Chichester 
Central Girls’ School sang with exceptional charm, and in 
another section Arundel Church of England School showed 
the very best training. In the smaller school sections there 
were nine entries; the Arundel St. Philip’s Girls’ School 
distinguished themselves greatly, and in another small-school 
class in which there were ten entries, Rackham Mixed 
School was slightly ahead of Pulborough North Heath 
School. In the Secondary School Class there were seven 
entries, and the Worthing Girls’ County High School gained 
the first place. 

The combined schools sang together at the end of the 
competition. 

The Duke and Duchess of Norfolk attended throughout 
both days and displayed great interest in the proceedings. 
Mr. Crowe actively assisted in the arrangements. 


BOURNE (LINCOLNSHIRE).—April 8, 9. 

Lincolnshire has not had the reputation for musical 
capacity that it deserves. It is not uncommon to hear 
local residents declare that the county is a sterile field for 
the cultivation of music. But the experiences of the 
competition Festivals held at Brigg, Spilsby, Gainsborough, 
Bourne, and Grantham, have dissipated this uncomfortable 
assumption. It seems clear that the people have quite 
average capacity, when they are properly guided by skilful 
teachers and stimulated by a definite and practicable object. 
The Bourne event was originated by the present Dowager 
Countess of Ancaster. It was suspended in 1912, and this 
year has taken a new lease of life. Miss Bell is the 
secretary, and she and her brother, Major Bell, are amongst 
the most persevering and able missionaries of the cause in 
the district. The programme for the two days listed the 
names of ten villages or small towns that took part in 
the Festival. It also very significantly listed the names 
of thirty-one villages that were not represented, but which 
are included in the area appealed to by the scheme. But 


it is too much to expect that at every Festival every village | 


should send in choirs. As it was there was plenty to fill the 
time during the two days. Altogether there were 120 
entries. Both choirs and soloists were catered for. 

The tests for the soloists were as follows :—Soprano, 
‘The lass with the delicate air’ (Arne); mezzo-soprano, 
‘A summer night’ (Goring Thomas); contralto, ‘ The 
enchantress’ (Hatton) ; tenor, ‘ Where’er you walk’ (Handel) ; 
baritone, ‘ Pilgrim’s song ’ (Tchaikovsky) ; bass, ‘O ruddier 
than the cherry’ (Handel). The Folkingham Church Choir 
(boys and men) gave a capital performance of ‘ O give thanks 
unto the Lord’ (Wolstenholme), and the Bourne Abbey 











Choir showed capacity and good training in ‘ Be glad t 
ye children of Zion’ (Hollins). The Bourne Institute Choy 
was among the most successful in various classes. It was 
courageous to put down as.a test Mr. McEwen’s setting of 
*Allen-a-Dale,’ but three choirs, Bourne (Mr. Leary), 
Biliingborough, and Bourne Institute grappled very bravely 
with its difficulties and emerged in the order named. Vogl] 
quartets and trios were much in evidence. The school 
singing showed that the teachers in this district are learning 
the art of voice-production and choir-training. No doubt 
they have been greatly helped in these matters by the visits 
| of Miss Margaret Nicholls (Leyton), who during the winter 
|lectured in Bourne to large audiences. A concert on the 
| evening of the second day concluded the proceedings. The 
prizes were distributed by the Countess of Ancaster. 





THE WEST LINDSEY MUSICAL FESTIVAL 
(GAINSBOROUGH).—April 16, 17. 


This very successful event is in its second year. It is the 
fruit of the labours of the Hon. Mrs. Sandars, an accom. 
plished amateur musician who resides near the town. The 
entries were very satisfactory, although some had to with- 
draw owing to illness. Fifteen schools were represented on 
the junior day. The tests had been very well selected. In 
one class for unison singing, six schools sang ‘ By dimpled 
brook’ (Arne) and the action-song ‘ Manners’ (Fletcher), 
All the performances were good, and some were up to the 
highest standard to be heard anywhere in the kingdom. 
The Beckingham Council School (Mr. W. Arthur) sang 
almost perfectly, and gained 193 marks out of 200. Morton 
Church of England School (Mr. N. Bradbury) gave such a 
wonderful performance of the action-song that I felt 
compelled to award them full marks. Almost equally good 
performances were given by Gainsborough Parish Church 
j}and Ropery Road Council School. _ It was not that here and 
there a school sang well, but that the general average was % 
high. 

A children’s concert wound up this section of the Festival. 
| On the same evening there were adult solo-singing classes, 
and a quartet for strings led by Miss G. MacRae, and it was 
| stated that all the vplayers had ‘Strads.’ The test was 
Beethoven’s Quartet No. 4, in C minor, Op. 18. It wasa 
difficult test, but it was quite well played. For the second 
day entries had been received from thirteen places, 
| and villagers trooped in to sing quartets, female-voice 
trios, male-voice pieces, and mixed-voice _part-songs 
In addition, all the principal choirs had _ leamed 
‘ Hiawatha’s Wedding-feast,’ and had to submit to bk 
tested by a selection from that work. Gate Burton 
did excellently in the female-voice trio class, as well as in 
the class for Iarge villages, in which the tests were Macfarren’s 
‘Sands of Dee’ and the ‘ Hiawatha’ selection. The 
Gainsborough Choral Society gave a fine performance of 
Leslie’s ‘ Lullaby of Life’ and Edward German's ‘My 
bonny lass.’ Other noteworthy classes were those for 
Church choirs, in which St. John’s Church and the Wesleyan 
Choir, both of Gainsborough, showed first-class training. 

The concert was remarkably successful in every way. The 
large hall was crammed, and many were turned away. 
Coleridge-Taylor’s work received every possible justice, 
| especially as Mr. Gervase Elwes sang the tenor solo. Mis 
Marjorie Hayward played violin solos in her best style, and 
the Rev. C. H. Scott, a very competent musician, conducted. 








BELFAST.—April 11, 12. 


This Festival does not expand very much, but it 8 
evidently doing useful work. It was held in the great Ulster 
Hall, an arena that affords ample convenience : for the 
handling of numerous choirs. The classes of the competition 
ranged over a wide field, and included one for string 
quartets, which was supported by four entries. The first 
movement of a Quartet by Mozart in G was the test. Mis 
Harpur’s party played admirably and ined — 
first place. In the girls’ solo class, Miss Mul 
was the best of eleven competitors. The test was ‘ 
little sandman’ (Brahms), from the ScHoor Music 
REvIEW. There were three entries for Warehouse 
Shop Choirs; two for Factory Choirs (female voices) ; 
for similar choirs that had not won a prize, and two Ban 
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Hope choirs. Baird’s Jubilee Choral Society, York Street CHORAL SOCIETIES. 
Flax Spinning Company, Mrs. Whale’s Choir, and Great Open Class (Sixty voices). 


Victoria Street Band of Hope were all successful in 
their various classes. On the second day the competition 
at 10.30 a.m. and went on until nearly II p.m., 

= only a short cessation. There were country 
choirs, adult solo-singing, girls’ clubs, female-voice 
choirs, and mixed-voice choirs, all of various grades. 
Some of the girls’ club work was remarkably good. The 
Elmwood girls, under Miss Roddie, achieved distinction. A 
local professional teacher, Mrs. Whale, brought in many 
well-trained choirs, and gained several trophies. In the 
chief ‘open’ mixed-voice choir class the tests were 
‘0 peaceful night’ (German)—({an arrangement of the 
original male-voice part-song)—and ‘ And the glory of the 
Lord,’ from ‘ Messiah.’ There were five entries. The 
first place was secured by High Street (Holywood) Guild 
Musical Society (Mr. R. H. Erskine), but Albertbridge 
(Mr. J. H. Gleave) and Manor Choral Society were very 
little behind. 
The hon. secretary of the Festival was Miss Beck, and 

the assistant was Mr. D. S. Kerr. All the arrangements 
worked smoothly. Much of the success of the event was 
due to Prof. Morton, the honorary treasurer. 


Notices of the North Northamptonshire (Oundle), 
April 18, 19; the Bath, April 22, 23, 24, and other 
Festivals held during April are held over till our next 
issue. W. G. McNaAuGurt. 


ECCLES.—March 21. 
The ninth annual Eisteddfod, promoted by the United 
Welsh here, attracted a crowded audience in the Town Hall 
on Good Friday. Included in the programme were juvenile 
and adult vocal and pianoforte competitions, duets, quartets, 
and recitation contests, and three choral classes. In that for 
Children’s Choirs the first place was taken by Kirkmanshulme 
Juvenile (Mr. Frank Owen). Leigh Primitive Methodist 
Charch (Mr. James Hudson) were first out of five mixed- 
voice choirs, and Cambria Male-Voice, Eccles (Mr. Llewellyn 
Hoghes) out of three male-voice choirs. 
Mr. Josef E. Jones (Conway) and Mr. W. P. Redmayne 
(Manchester) acted as adjudicators. 


DOUGLAS (THE MANX FESTIVAL). 
April 1, 2, 3. 

On all sides it is reported that this year’s Manx Festival 
exceeded all previous Festivals in extent, competitive interest, 
ad musical value. Many of the test-pieces represented a 
high standard of difficulty, and their interpretation was of the 
kind that has made the musical resources of the Isle of Man 
famous. The chief tests, entries, and results in the choral 
setions were as follows : 

FEMALE-VOIcE CHOIRS. 
pen Class. 
Tests: ‘Heigh-ho! Daisies and buttercups’ (A. W. 
Platte). 
* Love-song ’ (Brahms). 

Peel (Mr. T. P. Fargher). 
it. Kirk Onchan Choral Society (Mr. W. A. Craine). 
md. Laxey Choral Society (Mr. N. Moore). 

Douglas Philharmonic Society (Mr. T. P. Fargher). 


Country and Village Class. 
Five entries. 
it, Laxey (Mr. N. Moore). 
md. Ballasalla (Mr. G. Bates). 


MALE-VoIce CHOIRS. 
Open Class. 
Tests; * Festival song’ (Granville Bantock). 
* Sorrow’s tears’ (Cornelius). 

Douglas Male Choristers (Mr. J. H. Boardman). 
td Ramsey Choral Society (Mrs. J. S. Mylchreest). 

Victoria Brotherhood, Douglas (Mr. William Peter). 
% Mr. Noah Moore’s Douglas Male Choristers. 


Country and Village Class. 
Two entries. 
Laxey (Mr. N. Moore). 


z 


Tests: ‘The north-east wind’ (Frederic Cliffe). 
‘ There is sweet music’ (Elgar). 
3rd. Douglas Orpheus Society (Mr. J. E. Kelly). 
2nd. Ramsey Choral Society (Mrs. J. S. Mylchreest). 
Ist. Douglas Festival Choir (Mr. Noah Moore). 
Douglas Philharmonic Society (Mr. T. P. Fargher). 
Choirs of forty voices. 
Six entries. 


Kirk Michael (Mrs. J. S. Mylchreest). 
Kirk Onchan (Mr. W. A. Craine). 
CHURCH AND CHAPEL CHOIRS. 

First prizes won by All Saints’, Douglas (Miss L. 
Cannell), St. John’s Wesleyan (Mr. W. E. Callister) Abbey 
Church, Ballasalla (Mr. George Bates), and in the open- 
class Victoria Street Wesleyan (Mr. Gordon E. Stutely). 

JuNIon CHORAL CLASSES. 

First prizes were won by Buck’s Road P.M., ‘A’ party 
(Miss Effie Fayle), Douglas Secondary School (Miss M. L. 
Wood), Demesne Road, ‘ B’ party (Mr. N. Moore), Kirk 
Michael Y.P.U. (Mrs. J. S. Mylchreest), Infants’ Board 
School, Peel (Miss Jessie Barker), Castletown Victoria, No. 1 
(Mr. A. O. Tonkin). 


The adjudicators were Mr. H. A. Fricker, Dr. 
E. C. Bairstow, and Mr. Frederick Dawson. Mrs. 
Laughton (Ballaquane, Peel) is the hon. secretary. 


CORNWALL COUNTY FESTIVAL. 
April 10, I1, 14, 15. 


The general opinion expressed at the fourth Festival of 
the Cornwall County Music Competitions was that the 
movement shows definite progress in numbers and standard 
each year, and that its influence was being proved by a 
growth of musical Societies in remote districts, a raising of 
the standard of ideals and of performances, and a spread of 
knowledge of music of good class. The music given for 
preparation was well chosen, but in some cases was 
ambitious. ‘ Lauda Sion’ was required for combined choral 
singing in the classes for towns and villages, but a more 
dificult task was given to those from larger centres in 
Brahins’s ‘ Song of Destiny,’ the demands of which were by 
no means fulfilled. Lady Mary Trefusis personally organized 
and directed the proceedings, and the adjudicators were 
Dr. Walford Davies and Dr. Percy Buck. 

The first-class certificates were given to those obtaining 
80 per cent. ; second class to those obtaining 65 per cent., 
and 50 per cent. entitled to a third-class certificate. In 
many classes a banner or shield was offered for the highest 
aggregate, sight-reading being essential. The chief results 
were as follows : 

ELEMENTARY SCHOOLS (Sight-reading). 
Unison.—Fowey Boys, 90; Padstow Girls, 80; Penryn 
Boys’ Church Schools, 84 ; Kelynack and Camborne Troon, 
82; Madron Daniel Girls, and Mylor, 80; Probus, 77 ; 
Mullion, 76; Penzance St. Mary’s, and Truro Bosvigo, 75 ; 
Heamoor and Truro Chybelah, 72. 

Two-parts.—Camborne Basset Road, 84; Redruth 
Trewirgie, 80 ; Truro Practising Schcol, 80; St. Dennis, 
75; Falmouth Clare Terrace, 70; Penzance St. Paul’s, 68. 
ELEMENTA*’ SCHOOLS (Singing). 
Unison-singing.—Ludgvan, 84 ; Probus, 81. 
Part-singing.—Heamoor, 81 ; St. Dennis, Penryn Church 
School, Camborne Troon, and Camborne Basset Road, 8o ; 
Fowey Boys, 79 ; Fowey Girls, 78 ; Bodmin Boys, 74 ; Truro 
Practising.School, 78; Falmouth Wellington Terrace, 71 ; 
Truro Bosvigo, 74; Helston Boys, 72; Penzance, 
St. Mary’s, 70; Mylor, 69; Falmouth Clare Terrace, and 
Camborne Roskear Boys, 76; Penzance, St. Paul’s, 74; 
Redruth, Trewirgie, 71; Hayle Penpol, 69; St. Hilary, 65. 
SECONDARY SCHOOLS. 
Part- and sight-singing.—Boys—Truro College (Petheside 
Shield), 82. Girls—Penzance West Cornwall College, 87, 





a. Kirk Onchan (Mr. W. A. Craine). 





and Truro High School, 80, The Corfe Shield was won by 
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In the female-voice choir class there were seven competitors, 
and Exton, under Lady Norah Noel, was first. The test 
was Dr. Walford Davies’s trio ‘The Lamb.’ A successful 
evening concert was given, at which the combined adult 
choirs sang under the direction of Mr. R. Sterndale Bennett, 
the music-master.of the famous Uppingham School. 


WEST SUSSEX (CHICHESTER).—April 4, 5. 

This is a new Festival, the outcome of much personal 
attention by the Duchess of Norfolk (Arundel Castle), who 
is the President of the Association of Competition Festivals. 
Chichester was chosen as a centre because it rejoices in the 
possession of a good hall. The first day was devoted to 
town and village choirs. The following places were 
represented: Arundel, Worthing, Chichester, Horsham, 
Bognor, Bignor, Boxgrove, Bury, Eastergate, Lancing, 
Lower Beeding, Poling, Lyminster, Rustington, Sidlesham, 
Warnham, Pulborough, Burpham, Woolbeding, Fittleworth, 
Graffham and East Lavington, Lodsworth and Rackham. 

Chichester Bishop Otter College, under Mr. F. W. Crowe 
(the Cathedral organist), was very successful in the female- 
voice choir section, as were other choirs under the same 
conductor. Ten village choirs sang Smart’s ‘ A song for the 
seasons’ and Rustington Parish Choir came out first, 
Lower Beeding Choral Society second, and Eastergate 
Musical Society third. An evening concert by the combined 
choirs drew a large audience. Miss Ada Forrest was the 
soloist. 

On the second day the schools competed, and the hall 
presented an animated appearance all day long. In the 
‘under 400 average attendance’ class, the Chichester 
Central Girls’ School sang with exceptional charm, and in 
another section Arundel Church of England School showed 
the very best training. In the smaller school sections there 
were nine entries; the Arundel St. Philip’s Girls’ School 
distinguished themselves greatly, and in another small-school 
class in which there were ten entries, Rackham Mixed 
School was slightly ahead of Pulborough North Heath 
School. In the Secondary School Class .there were seven 
entries, and the Worthing Girls’ County High School gained 
the first place. 


competition. 





courageous to 
* Allen-a-Dale, 





quartets and trios were much in evidence. 
singing showed that the teachers in this district are learning 
the art of voice-production and choir-training. No doubt 
they have been greatly helped in these matters by the visits 
| of Miss Margaret Nicholls (Leyton), who during the winter 


|lectured in Bourne to large audiences. 
evening of the second day concluded the proceedings. The 
prizes were distributed by the Countess of Ancaster. 


the junior day. 





| 
he 


high. 





draw owing to illness. 






Choir showed capacity and good training in ‘ Be glad then, 
ye children of Zion’ (Hollins). The Bourne Institute Choir 
was among the most successful in various classes. It was 
put down as.a test Mr. McEwen’s setting of 

but three choirs, Bourne (Mr. Leary), 
Biliingborough, and Bourne Institute grappled very bravely 
with its difficulties and emerged in the order semaat Vocal 


The school 


A concert on the 


THE WEST LINDSEY MUSICAL FESTIVAL 
(GAINSBOROUGH).—April 16, 17. 


This very successful event is in its second year. 
fruit of the labours of the Hon. Mrs. Sandars, an accom. 
plished amateur musician who resides near the town. 
entries were very satisfactory, although some had to with. 
Fifteen schools were represented on 


It is the 
The 


The tests had been very well selected. In 


difficult test, but it was quite well played. 


The Duke and Duchess of Norfolk attended throughout |day entries had been 
both days and displayed great interest in the proceedings. | and villagers trooped in to sing quartets, female-voice 


Mr. Crowe actively assisted in the arrangements. 


BOURNE (LINCOLNSHIRE).—April 8, 9. 


male-voice 
addition, 


trios, 
|In 


all 


pieces, 


the 


received from 


principal 


and mixed-voice 
choirs 


one class for unison singing, six schools sang ‘ By dimpled 
brook’ (Arne) and the action-song ‘ Manners’ (Fletcher), 
All the performances were good, and some were up to the 
highest standard to be heard anywhere in the kingdom 
The Beckingham Council School (Mr. W. Arthur) sang 
almost perfectly, and gained 193 marks out of 200. Morton 
Church of England School (Mr. N. Bradbury) gave such a 
wonderful performance of the action-song 
compelled to award them full marks. 
performances were given by Gainsborough Parish Church 
nd Ropery Road Council School. 
there a school sang well, but that the general average was » 


that I felt 


Almost equally good 


It was not that here and 


A children’s concert wound up this section of the Festival. 
On the same evening there were adult solo-singing classes, 
and a quartet for strings led by Miss G. MacRae, and it was 
stated that all the+players had ‘ Strads.’ 
The combined schools sang together at the end of the | Beethoven’s Quartet No. 4, in C minor, Op. 18. 


The test was 
It was a 
For the second 
thirteen _ places, 


part-songs 
had leaned 


| * Hiawatha’s Wedding-feast,’ and had to submit to be 


tested by a selection from that work. 


Gate Burton 


Lincolnshire has not had the reputation for musical | did excellently in the female-voice trio class, as well as in 


capacity that it deserves. 
local residents declare that the county is a sterile field for 
the cultivation of music. But the experiences of the 
competition Festivals held at Brigg, Spilsby, Gainsborough, 
Bourne, and Grantham, have dissipated this uncomfortable 
assumption. It seems clear that the people have quite 
average capacity, when they are properly guided by skilful 
teachers and stimulated by a definite and practicable object. 
The Bourne event was originated by the present Dowager 
Countess of Ancaster. It was suspended in 1912, and this 
year has taken a new lease of life. Miss Bell is the 
secretary, and she and her brother, Major Bell, are amongst 
the most persevering and able missionaries of the cause in 
the district. The programme for the two days listed the 
names of ten villages or small towns that took part in 
the Festival. It also very significantly listed the names 
of thirty-one villages that were not represented, but which 
are included in the area appealed to by the scheme. But 
it is too much to expect that at every Festival every village 
should send in choirs. As it was there was plenty to fill the 
time during the two days. Altogether there were 120 
entries. Both choirs and soloists were catered for. 

The tests for the soloists were as follows :—Soprano, 
*The lass with the delicate air’ (Arne); mezzo-soprano, 
‘A summer night’ (Goring Thomas); contralto, ‘ The 
enchantress’ (Hatton) ; tenor, ‘Where’er you walk’ (Handel); 
baritone, ‘ Pilgrim’s song ’ (Tchaikovsky) ; bass, ‘O ruddier 
than the cherry’ (Handel). The Folkingham Church Choir 
(boys and men) gave a capital performance of ‘ O give thanks 
unto the Lord’ (Wolstenholme), and the Bourne Abbey 


| 


*Sands of Dee’ 


* Hiawatha’ 


It is not uncommon to hear | the class for large villages, in which the tests were Macfarren’s 
and the 


The 


selection. 


Gainsborough Choral Society gave a fine performance of 
Leslie’s ‘ Lullaby of Life’ and Edward German’s ‘My 


bonny lass.’ Other noteworthy 
Church choirs, in which St. John’s Church and the 


classes 


were those for 
Wesleyan 


Choir, both of Gainsborough, showed first-class training. 
The concert was remarkably successful in every way. The 


large hall was cramm 


ed, and 


many were turned away. 
Coleridge-Taylor’s work received every possible justice, 
especially as Mr. Gervase Elwes sang the tenor solo. 


Miss 


Marjorie Hayward played violin solos in her best style, and 
the Rev. C. H. Scott, a very competent musician, conducted. 


Harpur’s 


little sandman’ 
REVIEW. 





party played 
first place. In the girls’ solo class, Miss L. M 

was the best of eleven competitors. The test was ‘ 
(Brahms), 
There were three entries for Warehouse a 
Shop Choirs; two for Factory Choirs (female voices) ; 
for similar choirs that had not won a prize, and two Band of 


BELFAST.—April 11, 12. 


This Festival does not expand very much, but it & 
evidently doing useful work. It was held in the great Ulster 
Hall, an arena that affords ample convenience : for | 
handling of numerous choirs. The classes of the competition 
ranged over a wide field, and included one for stnng 
quartets, which was supported by four entries. The first 
movement of a Quartet by Mozart in G was the test. Mis 


admirably and _ gained 


from the 


ScHoo.t Music 
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Hope choirs. Baird’s Jubilee Choral Society, York Street 
Flax Spinning Company, Mrs. Whale’s Choir, and Great 
Victoria Street Band of Hope were all successful in 
their various classes. On the second day the competition 
began at 10.30 a.m. and went on until nearly II p.m., 
with only a short cessation. There were country 
choirs, adult solo-singing, girls’ clubs, female-voice 
choirs, and mixed-voice choirs, all of various grades. 
Some of the girls’ club work was remarkably good. The 
Elmwood girls, under Miss Roddie, achieved distinction. A 
local professional teacher, Mrs. Whale, brought in many 
well-trained choirs, and gained several trophies. In the 
chief ‘open’ mixed-voice choir class the tests were 
‘0 peaceful night’ {German)—(an arrangement of the 
original male-voice part-song)—and ‘ And the glory of the 
Lord,’ from ‘ Messiah.” There were five entries. The 
first place was secured by High Street (Holywood) Guild 
Musical Society (Mr. R. H. Erskine), but Albertbridge 
(Mr. J. H. Gleave) and Manor Choral Society were very 
little behind. 

The hon. secretary of the Festival was Miss Beck, and 
the assistant was Mr. D. S. Kerr. All the arrangements 
worked smoothly. Much of the success of the event was 
due to Prof. Morton, the honorary treasurer. 


Notices of the North Northamptonshire (Oundle), 
April 18, 19; the Bath, April 22, 23, 24, and other 
Festivals held during April are held over till our next 
issue. W. G. McNAuGuHrT. 


ECCLES.—March 21. 

The ninth annual Eisteddfod, promoted by the United 
Welsh here, attracted a crowded audience in the Town Hall 
on Good Friday. Included in the programme were juvenile 
and adult vocal and pianoforte competitions, duets, quartets, 
and recitation contests, and three choral classes. In that for 
Children’s Choirs the first place was taken by Kirkmanshulme 
Jovenile (Mr. Frank Owen). Leigh Primitive Methodist 
Church (Mr. James Hudson) were first out of five mixed- 
vice choirs, and Cambria Male-Voice, Eccles (Mr. Llewellyn 
Hughes) out of three male-voice choirs. 

Mr. Josef E. Jones (Conway) and Mr. W. P. Redmayne 
Manchester) acted as adjudicators. 


DOUGLAS (THE MANX FESTIVAL). 
April 1, 2, 3. 

On all sides it is reported that this year’s Manx Festival 
twceeded all previous Festivals in extent, competitive interest, 
ad musical value. Many of the test-pieces represented a 
high standard of difficulty, and their interpretation was of the 
kind that has made the musical resources of the Isle of Man 
famous. The chief tests, entries, and results in the choral 
xetions were as follows : 

FEMALE-VoIcE CHorrRs. 
Open Class. 
Tests: ‘Heigh-ho! Daisies and buttercups’ (A. 
Platte). 
* Love-song ’ (Brahms). 
Peel (Mr. T. P. Fargher). 


W. 


i. Kirk Onchan Choral Society (Mr. W. A. Craine). 
md, Laxey Choral Society (Mr. N. Moore). 
Douglas Philharmonic Society (Mr. T. P. Fargher). 
Country and Village Class. 
Five entries. 
it. Laxey (Mr. N. Moore). 
ad. Ballasalla (Mr. G. Bates). 


MALE-Voice CHoIRs. 
Open Class. 
Tests ; ‘ Festival song’ (Granville Bantock). 
* Sorrow’s tears’ (Cornelius). 
Douglas Male Choristers (Mr. J. H. Boardman). 
mé Ramsey Choral Society (Mrs. J. S. Mylchreest). 
Victoria Brotherhood, Douglas (Mr. William Peter). 





CHORAL SOCIETIES. 
Open Class (Sixty voices). 
Tests: ‘The north-east wind’ (Frederic Cliffe). 
‘ There is sweet music’ (Elgar). 


3rd. Douglas Orpheus Society (Mr. J. E. Kelly). 
2nd. Ramsey Choral Society (Mrs. J. S. Mylchreest). 
Ist. Douglas Festival Choir (Mr. Noah Moore). 


Douglas Philharmonic Society (Mr. T. P. Fargher). 


Choirs of forty voices. 
Six entries. 
Kirk Michael (Mrs. J. S. Mylchreest). 
Kirk Onchan (Mr. W. A. Craine). 
CHURCH AND CHAPEL CHOIRS. 

First prizes won by All Saints’, Douglas (Miss L. 
Cannell), St. John’s Wesleyan (Mr. W. E. Callister) Abbey 
Church, Ballasalla (Mr. George Bates), and in the open- 
class Victoria Street Wesleyan (Mr. Gordon E. Stutely). 


JuN1Ion CHORAL CLASSES. 


First prizes were won by Buck’s Road P.M., ‘A’ party 
(Miss Effie Fayle), Douglas Secondary School (Miss M. L. 
Wood), Demesne Road, ‘ B’ party (Mr. N. Moore), Kirk 
Michael Y.P.U. (Mrs. J. S. Mylchreest), Infants’ Board 
School, Peel (Miss Jessie Barker), Castletown Victoria, No. 1 
(Mr. A. O. Tonkin). 


The adjudicators were Mr. H. A. Fricker, 
E. C. Bairstow, and Mr. Frederick Dawson. 
Laughton (Ballaquane, Peel) is the hon. secretary. 


Dr. 
Mrs. 


CORNWALL COUNTY FESTIVAL. 
April 10, II, 14, 15. 


The general opinion expressed at the fourth Festival of 
the Cornwall County Music Competitions was that the 
movement shows definite progress in numbers and standard 
each year, and that its influence was being proved by a 
growth of musical Societies in remote districts, a raising of 
the standard of ideals and of performances, and a spread of 
knowledge of music of good class. The music given for 
preparation was well chosen, but in some cases was 
ambitious. ‘ Lauda Sion* was required for combined choral 
singing in the classes for towas and villages, but a more 
difficult task was given to those from larger centres in 
Brahms’s ‘ Song of Destiny,’ the demands of which were by 
no means fulfilled. Lady Mary Trefusis personally organized 
and directed the proceedings, and the adjudicators were 
Dr. Walford Davies and Dr. Percy Buck. 

The first-class certificates were given to those obtaining 
80 per cent. ; second class to those obtaining 65 per cent., 
and 50 per cent. entitled to a third-class certificate. In 
many classes a banner or shield was offered for the highest 
aggregate, sight-reading being essential. The chief results 
were as follows : 

ELEMENTARY SCHOOLS (Sight-reading). 
Unison.—Fowey Boys, 90; Padstow Girls, 80; Penryn 
Boys’ Church Schools, 84 ; Kelynack and Camborne Troon, 
82; Madron Daniel Girls, and Mylor, 80; Probus, 77 ; 
Mullion, 76; Penzance St. Mary’s, and Truro Bosvigo, 75 ; 
Heamoor and Truro Chybelah, 72. 

Two-parts.—Camborne Basset Road, 84; Redruth 
Trewirgie, 80 ; Truro Practising Schcol, 80; St. Dennis, 
75; Falmouth Clare Terrace, 70; Penzance St. Paul’s, 68. 
ELEMENTARY SCHOOLSs (Singing). 
Unison-singing.—Ludgvan, 84 ; Probus, 81. 
Part-singing. —Heamoor, 81 ; St. Dennis, Penryn Church 
School, Camborne Troon, and Camborne Basset Road, 80; 
Fowey Boys, 79 ; Fowey Girls, 78 ; Bodmin Boys, 74 ; Truro 
Practising.School, 78; Falmouth Wellington Terrace, 71 ; 
Truro Bosvigo, 74; Helston Boys, 72; Penzance, 
St. Mary’s, 70; Mylor, 69; Falmouth Clare Terrace, and 
Camborne Roskear Boys, 76; Penzance, St. Paul’s, 74; 
Redruth, Trewirgie, 71; Hayle Penpol, 69; St. Hilary, 65. 
SECONDARY SCHOOLS. 
Part- and sight-singing. —Boys—Truro College (Petheside 
Shield), 82. Girls—Penzance West Cornwall College, 87, 





Mr, Noah Moore’s Douglas Male Choristers. 
Country and Village Class. 
Two entries. 
. Laxey (Mr. N. Moore). 
ad, Kirk Onchan (Mr. W. A. Craine). 
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Truro High School, and the Vinter Shield by St. Austell 
(mixed) School, for the highest aggregate of marks for part- 
and sight-singing. 

Sight-reading. —Truro County, and Truro High Schools, 75. 


OTHER RESULTS. 


Orchestral playing, one entry. — Redruth Wesley 
Y.M.B.C., 73. 
Vocal quartets. —St. Ives, 72. 


Women’s choirs. —Camborne, 84; Tuckingmill, 81. 

Men’s choirs. —Gunnislake, 73; Devoran, 67; St. 
Stephen’s, 65 ; Land’s End, 74; St. Day, 71 ; Germoe, 67. 

Choral Societies.—Anthems: Truro Wesley Choir, 82 ; 
Penryn, 78; St. Austell, 68; Sticker, 74; St. Stephen’s, 
73; Fowey Wesley Choir, 70. 

Madrigals.—St. Day, 80; Land’s End, 75; St. Feock, 
79; Truro Philharmonic, 79 ; Bodmin Philharmonic, 76. 

Accompaniment.—Mr. C. Faulkner Mutten (Torpoint), 
81 ; and Miss G. Carling (Truro), 80. 

Women’s choirs.—Fowey Wesleyan Choir, 68 ; Devoran, 
64 ; Tucking Mill, 77 ; Marazion, 70. 

Men’s choirs. —Devoran, 70. 


Choral Societies. —Land’s End, 70; Fowey Wesley. 


ITLEXHAM (TYNEDALE).—April 12. 


Mr. Harry Evans was the adjudicator in a successful day's 
competition which covered the usual ground of juvenile and 
adult choral singing. His chief awards were made to the 
following choirs :—Haltwhistle Vocal Union (female voices), 
Stocksfield Baptist Church Choir, Haltwhistle Assembly 
Mission, Chopwell Male-Voice Choir, Prudhoe Wesleyan 
Church Choir (sight-reading), Allendale (small choral 
Societies) and Acomb and District Choral Society (large choral 
Societies). In the last-mentioned class the tests were 
Berlioz’s ‘ Thou must leave Thy lowly dwelling’ and Parry’s 
‘Come, pretty wag, and sing.’ 


KIDDERMINSTER. —April 15-19. 

The ‘ Worcestershire Competitions,’ held at Kidderminster 
for the second time, have so far advanced in scope and 
popularity that they occupied four days and the attention of 
four adjudicators—Dr. R. R. Terry, Dr. Walford Davies, Mr. 
S. Filmer Rook, and, for composition, Mr. Ernest Newman. 


In the competitions for club and factory choirs, the chief 
prizes were taken by St. John’s Female-Voice Choir 
(Kidderminster), Halesowen Adult School Male Choir, and 
Fownes’ Works Choral Society (Worcester). 

The chief choral events were well attended by both public 
and competitors. In those for choirs of ladies’ and boys’ 
voices Newland Choir, boys (Mr. Claud Biggs) and Astwood 
Bank Ladies’ Choir (Mr. A. Hodges) won the first places. 
Holly Mount Church Choir (Mr. Jones) were the best of 
three choirs from places of worship; Cotteridge (Mr. 
Walker) the best of three male-voice choirs. Inacompetition 
for plain-song, Dr. Terry awarded the prize to St. Leonard’s, 
Newland. [Hubert Bath’s ‘Spring wind’ was imposed as 
the chief mixed-voice test. It proved over-exacting, but 
Kidderminster Choral Society (Mr. Glove) gave a very 
creditable interpretation that gained them the first place. 

The chief awards in the Junior Competitions were made 


to Lea Street Girls (Miss Young), St. James’s, West 
Malvern (Miss Burston), and St. George’s Girls (Miss 
Ilorton). This section concluded with a combined 


performance of Rathbone’s ‘ Vogelweid the Minnesinger,’ 
under Mr. Filmer Rook’s direction. 


ASHBOURNE (DOVE AND CHURNET VALLEYS). 

The competitions for village choirs were heard at this 
village on April 17, Mr. W. McNaught, jun., being the 
adjudicator. In the juvenile classes, Norbury, Ashbourne 
Girls, and Ashbourne Cecilia, won the chief prizes, and 
among the adult choirs Snelston achieved the greatest 
number of successes. Miss F. Llewellyn (soprano) and 
Mr. A. R. Fairclough (bass) were the best of the solo 
singers. 








ALDERLEY EDGE.—April 18, 19. 

The third musical Festival on a large scale held in this 
pretty Cheshire village proved a successful one from every 
point of view, evoking as it did great enthusiasm, keen 
competitions, and a record number of entries. 

The test-pieces and prize-winners in the three chon 
classes were as follows : 

FEMALE Cuorrs (Local). 
Test: ‘ May bells and the flowers ’ (Mendelssohn). 


Ist. Alderley Edge Girl Guides’ Choir B (Mr. T. RB, 
Bridge). 
2nd. Alderley Edge Girls’ Club (Miss A. Miller). 


VILLAGE CuorrRs (Local). 
Test: ‘Song for twilight’ (C. H. Fogg). 
Ist. Wilmslow Wesleyan Choir (M. Nanney). 
2nd. Handforth Church Choir (E. Harris). 
MALE-Voice CuHorrs (Open). 


Test: ‘ Evening’ (L. de Call). 
ist. Talke Glee Singers (Mr. F. J. Bosson). 
2nd. Longsight Male-Voice Glee Club (Mr. G. Crimes), 
The adjudicators were Mr. R. H. Wilson, Mr. E. J. 
Cunnah, Dr. T. Keighley, and Miss Lilian M. Tipping. 


ILKLEY (WHARFEDALE).—April 18, 19. 

An interesting two-days’ competition was held, with Dr. 
Percy Buck as adjudicator. Some good results were 
obtained. The tests in the chief choral class were Brahms’ 
‘In Autumn’ and Balfour-Gardiner’s ‘ Cargoes.’ The result 
was as follows : 


CuoRAL Societies (all villages). 
Maks, 


Ist. Burley-in-Wharfedale (Mr. J. F. P. Drake)... 72 
2nd. Pool Choral Union (Mr. E. A. Midgley) 52 
In other choral classes the following were the results: 

CHURCH OR CHAPEL CHOIRS 
(Male-voices, in large villages). 
71 


1st. Ilkley Parish Church Choir (Mr. T. Hirst) ... 
2nd. Baildon Parish Church Choir (Mr.B.M.Hullay) 61 
FEMALE-VOICE CHoIRs (all villages). 
Ist. Pool Choral Union (Mr. E. A. Midgley) . 6 
2nd. Ilkley St. Cecilia Society (Mr. A. T. Akeroyd) 58 
MALE-VoIce CHOIRS. 
1st. Nelson Arion Glee Union (Mr. Lawson 
Berry) ‘ioe ian sin ion wae 136 
2nd. Colne Orpheus Glee Union(Mr. L. Greenwood) 129 
3rd. Brierfield Male-Voice Choir (Mr. George 
Walmisley) ... aa we. re ion 
MIXED-VOICE CHOIRS. 
Ist. Bradford Vocal Union (Mr. John Barker) . 122 
2nd. Brighouse Glee and Madrigal Society (Mr. 
Arthur Nettleton) ... si owe <n 
3rd. _—‘Ilkley St. Cecilia Society (Mr. A. T. Akeroyd) 117 
SECONDARY SCHOOLS (Girls). 
ist. Girls’ High School, Ilkley (Miss Ramsden) ... 67 


YORK.—April 19, 21, 22. 
The support given to the open classes in this Festival was 
not satisfactory, and a proposal is on foot to hold this 
the Autumn, when there are fewer rival 


section in ; 
competitions. The village classes, however, were W 
attended, and yielded some excellent results. The 


adjudicator was Mr. Harry Evans, who awarded the chief 
prizes to the following choirs : 

Large Village Schools—Naburn (Mr. H. Calvert). 

Town Schools—Church Square, Harrogate, and Poppleton 
Road C.S. 

Village Challenge Cup—ist, Wykeham; 2nd, Monk 
Fryston. ' 

Female-Voice Choirs—Honesty Girls’ Club, and, in the 
open class, York Ladies’ Glee Club. 

Male-Voice Choirs—York. 

Mixed-Voice Choirs—VYork Co-operative Choir. 
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THE ASSOCIATION OF MUSICAL |considered. As for some critics, it would pass the wit 
COMPETITION FESTIVALS. | of man and give great trouble to the Angel Gabriel to 


We remind our readers that the Annual Conference ™eet their various exiguous tastes. Four works were 
will be held at Leeds (University Hall) on Friday and specially composed for this year’s Festival. These 
Saturday, June 27 and 28. We gave the programme Were, a_ long male-voice _part-song, * Dominus 
of papers to be read, &c., in full in our last number. |illuminatio mea, by Dr. Walford Davies; ‘ Music 
The Conference will begin June 27 at 11 a.m., and when soft voices die,’ by Granville Bantock ; ‘ Spring, 
continue until 4.30 p.m. On June 28 the meeting will 4", eight-part chorus by Dr. Hathaway; and a 
begin at 10 a.m., and go on until about 1 p.m. | children’s cantata, ‘The mouse and the lion,’ by Alfred 

At 3p.m. there is to be a rehearsal of the Leeds | Hollins. ; ; ; 

Festival Choir, under Sir Edward Elgar, admission to| _, The concerts included the children’s cantata named 
vhich (by ticket) will be afforded to members attending | 4bove, the *Bon-Bon’ choral suite by Coleridge-Taylor, 
the Conference. and most notably the movement ‘All flesh is grass,’ 

For all further particulars, application should be | from the German ‘Requiem’ of Brahms, which was 
made to Mrs. Argles, Eversley, Milnthorpe, Westmor- | 8'ven in memory of the late Canon Gorton. Other 
land, who is honorary secretary to the Conference. | Outstanding features were a church choir Festival in 

which six choirs took part and which was conducted 
by Mr. Sydney H. Nicholson (organist of Manchester 
Cathedral), and a free church Festival in which nine 
choirs took part and which Mr. Harry Evans 
conducted. 

‘The mouse and the lion’ was sung from memory 


At the opening meeting of the Aberdeen Festival on | by about 500 children and went very well indeed, the 
May 21, Lord Aberdeen announced that he had | ©°™Pposer accompanying. Dr. McNaught conducted. 


neeived the following letter from Buckingham Palace :| At the miscellaneous concert, at which there were 
competitions for fishermen’s choirs that were 


‘The King is graciously pleased to consent to become | ~~ : . : b f th ; 4 
the patron of the North-East of Scotland Fifth exceedingly interesting because of the unexpecte 
Musical Festival.’ This statement was received with |‘¢finement of the singing, Miss Ethel M. Kemish 

gave a vocal recital, and the combined choirs 


geat enthusiasm. Aberdeen is indeed exceptionally | : per mr 
honoured. Professor Terry, the originator aa chief a Pee Fay * — — On Jordan’s 
say of the Festival is, we regret to say, too unwell to “Tl S, Concucted Dy Sar. Starry ee — 
uke any part in its operations this year. Let us hope | | = ee an the TBae-Bon® cans 98 — he 
that the recognition of his efforts by His Majesty will * Reoni = © - a The Phe =e 
ielp to restore him to health quickly. We shall report | ¢ 2 = j—_'? oo Rng 4 e he oN feo 
the Festival in our next issue. A portrait of Professor | Orche es — vee ab Mu a ek = eh 
Tery, and a sketch of his interesting career, appear in | Urchestra, an “lit rome — ; . i path . Ch wie ~ 
te Musical Times this month. conspicuous ability. In the choral suite Mr. Charles 
Tree was engaged as the soloist, but owing to sudden 
" . indisposition he was compelled to withdraw during the 
MORECAMBE. April 29, 395 May 1, 2) 3-  aealiannnen and Mr. Tense sang the part until a 
A Festival at Morecambe irresistibly awakens | pause allowed another singer to come forward. The 
mmories of former gatherings at this Lancashire | * Requiem’ had a very impressive performance, the 
waside resort. Those of us who have been long| audience standing throughout. It was a touching 
sociated with the event, and are proud of the record, tribute to the memory of Canon Gorton, and all the 
yanot but see Gorton and Howson reincarnated as it | more pathetic because it was submitted not by 
ve in all its doings. To-day, when the Festival | outsiders, but by those who knew him well. 
movement has made such strides as an exponent of all | 
hebest a cappella music by the old and the most modern | b ae 
masters, the work of these two men who dreamed| , The following eloquent appreciation by Mr. John Hatch, 
dams and realised them is not sufficiently recognised. | the present President, appeared in the programme : 
At the right moment they broke through shackling | ‘Since last I addressed you Charles Vincent Gorton has 
wnditions and boldly forged new paths, and practically | passed away. Not again will his inspiring enthusiasm 
mated the particular type of competitive Festival | hearten us to our task; not again his cheery welcome 
thich is now followed at the greatest events held in | encourage to success, his open-hearted sympathy make 
ihis country. | failure seem almost a reward. But the spirit ot his views 


: . . 'and his ideals remains with us. Evermore must it be the 
roe 23 prequeme seafiee re a = | motive power of our efforts to maintain worthily that high 
bat all th ge fi il re eel i “ ; Y> | heritage of noble achievement, with which to enrich us he 
bri € same it was full of good things. it Is | gave the finest of his intellect, the tenderest emotions of his 
; ously no easy task to choose sixty or more pieces | heart. Gorton! Howson! Together, they started this great 
tat will be the right thing for the numerous) Festival movement. Together they brought it to a fulness 
gades of competitors, from the infant school to the | undreamt of in the beginning. Together, now—and we ? 
mest choirs in the land. Their possibilities must be! We who are left! We have set up a memorial that shall 


We deeply regret to have to record the death on 
May 5 of Miss Mary Egerton, the co-honorary secretary 
ofthe Association. An obituary notice appears in the | 
Musical Times and the School Music Review. 
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keep their names for ever in men’s eyes. With music of | 2nd. 
solemn Requiem we strain across the gulf impassable if only | 3rd. 
we may bring to them our message of reverence and love, | Ist. 
and our assurance we are greatly striving to carry forward, | 


ever forward, the banner they unfurled.’ 


The following is a summary of the chief entries and | 


results : 
FEMALE-Voice Cuorrs (Local). 
Tests: ‘Spring day’ (A. E. Horrocks). 
* Love is a sickness’ (Sweeting). 
Burton-in- Lonsdale Choir (Mr. J. E. Constantine). 
Hornby Ladies’ Choir (Miss G. M. IIlidge). 


2nd. 


Ist. 
Smale). 
Galgate Female-voice 
Spooner). 
Giggleswick Vocal Class (Mr. E. Paulton Brookes). 
Cockerham Choir (Miss Lilian Brash). 
Burton Choral Society (Mr. John Atkinson). 


Mrxep-Vorce Cuorrs (Local). 
* Daffodils’ (Montague F. Phillips). 
* Love's jesting’ (Reger). 
* Diaphenia ’ (Stanford). 
Burton Choral Society (Mr. John Atkinson). 


Tests : 


Ist. 
Smale). 

Galgate Choral Class (Rev. C. S. Spooner). 

Hornby Glee Class (Miss G. M. Illidge). 

Burton-in-Lonsdale (Mr. J. E. Constantine). 


2nd. 
3rd. 
FEMALE-Voice CHorrs (Local). 
Tests: ‘Song of the summer winds’ (Fletcher). 
* Dawn’ (Buck). 


3rd. Bentham Musical Society (Mr. J. E. Constantine). 

Ist. Morecambe Female-Voice Choir (Miss R. Duff). 
Morecambe West End Choir (Mr. S. Morphet). 

2nd. Settle Choral Society (Ladies) (Mr. Fredk. Lord). 


Morecambe Vocal Union Ladies’ Choir (Mr. G. H. 


Sutcliffe). 


Morecambe Green Street Wesleyan Choir (Mr. M. 


Stoddard), 
Arnside Choral Society (Mr. F. Leonard Barton). 
Morecambe Clarence St. U.M.C. Ladies’ 
(Mr. James Cocper). 
FEMALE-Voice Cuorrs (Open Class). 
Tests : ‘ Whitsun song’ (Hegar). 

* The Spanish gipsy girl ’ (Lassen). 
Padiham Ladies’ Choir (Mr. E. Hitchon). 
Sale and District Musical Society (Mr. Alfred Higson). 
Armley Choral Society (Mr. H. H. Pickard), 
*Carliol’ Choir, Carlisle (Mr. W. H. Reid). 

* Triphena’ Ladies’ Choir (Miss M. E. Thomson). 
Carlisle Madrigal Society (Mr. John R. Cockbain). 
Morecambe Madrigal Society (Mr. Percy W. 
Courcy Smale). 
James's Ladies’ Choir, 
Bourne). 
Greta Ladies’ Choir, Keswick (Miss Ilelen Marshall). 
Ancoats Girls’ Institute Choir (Miss Say Ashworth). 
Mr. Aldous’s Choir, Lancaster (Mr. J. W. Aldous). 
Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 


MIXED-Voice Cnorrs (Open Class). 
Tests: ‘ Music, when soft voices die’ (Bantock). 
* Spring’ (Hathaway). 
* Thro’ groves sequestered ’ (Holbrooke). 
* Ye that do live in pleasures plenty’ (Wilbye) 
Haverigg (Millom) Madrigal Society (Mr. H. G. 
Cooke). 


2nd. 


ist. St. Barrow (Mrs. T. M. 


3rd. 


The William Woolley Choral Society, ateingpe | 


(M r. William Woolley). 
Birmingham Select Choir and 

(Mr. T. Appleby Matthews). 
Carnforth Choral Society (Mr. Ernest E. 


Madrigal Society 


Unsworth). 


Sale and District Musical Society (Mr. Alfred Higson). 
Barrow Madrigal Society (Mrs. T. M. Bourne). 





Yealand Choral Society (Mr. Percy W. de Courcy | 2nd. 


Choir (Mr. C. Sherard | 


Yealand Choral Society (Mr. Percy W. de Courcy 


Choir 


de 


Mr. Aldous’s Choir, Lancaster (Mr. J. W. Aldous) 

Carlisle Madrigal Society (Mr. John R. Cockbaig), 

Blackpool Glee and Madrigal Society (Mr. Herler 
Whittaker). 

Armley Choral Society (Mr. I. H. Pickard), 

Morecambe Madrigal Society (Mr. Percy W. & 

Courcy Smale). 


4th. 


Tests: ‘The sailor’s return’ (Fletcher). 

* Wanderer’s song’ (Delius). 

‘Song of the robbers’ (Weingartner). 

* Dominus illuminatio mea’ (H. Walford Davies, 
Habergham Glee Union (Mr. E. Hitchon). 
Southport Vocal Union (Mr. J. C. Clarke). 
| Whitehaven Male-Voice Choir (Mr. H. RK. Woledge| 
Birmingham Select Choir and Madrigal Sociey 

(Mr. T. Appleby Matthews). , 
Nelson Arion Glee Union (Mr. Lawson Berry), 


| MALE-VoIce CHorRs (Open Class). 
3rd. 


| Ist. 
Other results were as follows : 
MALE-Voice Cuorrs (B). 


Ist. Barrow Madrigal Society (Mrs. Bourne). 
2nd. Carlisle Glee Union (Mr. Will C. Derley). 
MALE-Voice Cuorrs (C) (eight entries). 
Ist. Blackpool Glee and Madrigal (Mr. H. Whittaker), 
2nd. Morecambe West End Choir (Mr. S. Morphet), 
MIXED-Voice Cuorrs (B). 
1st. ‘Carliol’ Choir, Carlisle (Mr. W. H. Reid). 
FULL ORCHESTRAS. 
Test ; First movement from Mozart’s G minor Symphony 
ist. Slaithwaite Philharmonic Society (Mr. Arthor 
Armitage). 
2nd. Nelson Congregational Orchestra (Mr. H. Townles 


CANTATA CLASS, 
Test: ‘ Bon-bon’ Suite (Coleridge-Taylor). 


1st. Bentham Musical Society (Mr. J. E. Constantine). 
GrirLs’ FRIENDLY SOCIETIES. 

Ist. Morecambe (Miss Duff). 

2nd. Lancaster (Miss L. Brash). 


SOLO SINGING. 

Miss Alice M. Guest (soprano), Miss May Ride (contralto), 
Mr. Sam Bromley (tenor), Mr. Walter Mason (baritone), 
Mr. Thomas Haworth (bass). 

The adjudicators were : Dr. McNaught, Dr. H. Walford 
Davies, Mr. Harry Evans, Mr. S. H. Nicholson, Mus.B, 
Dr. J. W. G. Hathaway, Mr. C. H. Fogg, Mr. Charles 
Tree, and Mr. W. Granger. 

The School Choir results are recorded in the ScHo0l 
Music REVIEW. 


FESTIVAL, BIRMINGHAM. 
May 17, 20 to 24. 


MIDLAND 


This Festival has now assumed gigantic proportions 

In occupying six days and drawing about 7,00 
| competitors (the numbers reckoned by entries wert 
|nearer 8,000, but there were double entries in some 
cases) it has made a record in this country. 
The great Town Hall, the small theatre, the large 
theatre, concert room and another room of the Midland 
Institute, and the Temperance Hall, were kept going 0 
the embarrassment of the audiences and especially 
the critics who desired to be in at least two places 
at once. 

The adjudicators were :—Dr. W. G. McNaught, 
Mr. Harry Evans, Dr. R. R. Terry, Dr. Henry 
Coward, Dr. W. H. Harris, Dr. H. Walford Davies, 
Mr. Dan Godfrey, Dr. D. Vaughan Thomas, Mr 
George H. Mercer, and Lieut. J. Ord Hume (bras 





| band contests). 










i 






















ee 
Aldous), 
ckbain), 

tr. Herber 





1). 
xy W. & 


1 Davies), 


Wi ledge, 
| Society 


Ty). 


taker), 
het). 


ntine). 


ntralto), 
aritone), 


Walford 
Mus.B., 
Charles 


SCHOOL 


AM. 


yrtions 
t 7,000 
Ss were 
1 some 


» large 
‘idland 
ping to 
ally of 
places 











EXTRA SUPPLEMENT. 
THE SCHOOL MUSIC REVIEW—June 1, 1913. 









of the doings at this colossal event. 


the concerts, and it was sold at sixpence! One 
hundred and ten pieces are enumerated, and about 
170 choirs are listed. 

Every evening there were concerts combined with 
the competitions. On the children’s day the chief 
feature of the programme was the cantata, ‘The luck 
of Edenhall’ (Sydney H. Nicholson), which was 
performed under Dr. McNaught’s direction with much 
success, the 600 children having memorised the music. 
The most important work undertaken at the concerts 
was a performance of Bach’s great ‘ Magnificat.’ 
All the solos, the duets, the trios, and the 
choruses had been the subject of competition 
during two days, and the most competent performers 
were combined with the Birmingham and Midland 
Institute School of Music Students’ Orchestra for 
the performance. It had been arranged that the 
conductor of the choir that stood first should conduct 
the performance of the whole work. This without 
a rehearsal of the band, the soloists, and the 
combined choirs! In the end this course was 
abandoned, and Mr. Harry Evans, who is becoming a 
regular emergency man (see his appearance at 
Morecambe as a baritone soloist) came to the rescue. 
Of course he secured in his masterful way a 
satisfactory performance. 

The strongest feature of the competitive scheme is 
the class for prize choirs—that is, choirs that have won 
prizes at other Festivals in the country. These were 
divided into female-voice, mixed-voice, and male-voice, 
and many of the finest choirs to be heard in this 
country responded. 

Mrs. Bourne and her Barrow Choir earned the 
greatest distinction ; and Mr. Whittaker’s Blackpool 
Choir, as well as Mr. Aldous’s Lancaster Choir, gave 
performances of scarcely less high merit. Portsmouth, 
mder Mr. W. E. Green, gave a remarkable virtuoso 
interpretation of Bantock’s ‘ Leprehaun,’ a part-song 
thich is as extraordinarily effective as it is 
technically difficult. Nelson in the male-voice choir 
section displayed thrilling dramatic power in Hegar’s 
‘Phantom Host,’ and the singing of ‘Ophelia’ 
Berlioz) in the female-voice choir section was as 
beautiful as one could desire. 

Three full orchestras and four string orchestras 
competed. The Slaithwaite Philharmonic Society 
Mr. Arthur Armitage) were first in the former class, 
the test being the whole of the E minor Symphony 
Schubert), and the Moseley Musical Club String 
Orchestra (Mr. T. Henry Smith) were first in their 
dass, the tests being the Larghetto and Finale of 
Dvorak’s Serenade in E. 

The solo-singing competitions brought forward some 
txceptionally fine singing, more especially in the 
soprano and baritone classes. No one who heard it 
8 likely to forget the singing of Miss M. Barlow 
Altrincham) in ‘My heart, ever faithful” and the 
ttraordinarily beautiful song, ‘Was it a dream?’ 
(Sibelius) ; or that of Miss K. Davies (Birmingham) in 

© young nun’ (Schubert), or that of Mr. 
Herbert Simmonds (Harborne) in Purcell’s ‘ Ye twice 
tn hundred deities” and ‘Wie bist du meine 
onigin’ (‘Thou art my queen’) by Brahms. 

Another remarkable class was that for advanced 
panists, in which the test was Liszt’s Concert Study 
©D flat. Fifty-eight candidates from various parts 
the country competed. A preliminary trial sorted 


= 


competitors, the tests with annotations, and the words | *Wichtelmannlein,’ 
of all the vocal music used at the competitions and | Birmingham, winning the first place. 


3rd. 
Ist. 


2nd. 


It is hopeless for us to give more than a summary | was accorded to Richard Gourley, a blind boy from 
The programme- | Acock’s Green, and 
book—a wonderful production, consisting of 128|V. Assinder, of Moseley. 
large and closely-printed pages—gives a full list of| class, 


the second place to Miss 


In another pianoforte 


sixty-six candidates played Korngold’s 
Miss G. D. Dampier, of 
Below we give most of the choral results. Some 


features of the Festival and details of the performances 
in the chief sections must be left for comment on 
another occasion. But a grateful tribute should be 
paid at once to Messrs. Bowker and Stevens, the 
honorary secretaries, upon whom fell the tremendous 
burden of organizing this event. The business 
arrangements of the Festival were a miracle of 
foresight and industry. 


FEMALE-VoIcE CHOIRS. 


Tests : ‘Come away, death’ (Harrison). 
* Encinctur’d with a twine of leaves’ 
(Coleridge-Taylor). 
Ladies’ Priory Choir, Birmingham (Mr. S. G. Moore). 
Birmingham Ladies’ Choir (Mr. W. Johnson Peters). 
Allcock Street Adult School Girls’ Club Choir, 
Birmingham (Mr. Arthur Wright). 
The ‘Riley Hall’ Ladies’ Choir, 
(Mr. William Bennett). 
Moseley Musical Club Ladies’ Choir (Mr. Charles 
Hyde). 
Wednesbury and District Ladies’ Choir (Mr. Ernest 
Amphlett). 
* St. George’s Singing Class,’ Redditch (Rev. G. L. 
Michell). 
St. Paul’s College Choir, Edgbaston (Mr. James 
Makepeace). 


Birmingham 


os 


st. 


MALE-VoIcE CHOIRS. 


Tests : ‘If I had but two little wings ’ (Hamand). 
‘Song of the bards’ (Julius Harrison). 


Aston Male-Voice Choir (Mr. F. J. A. Eccles). 

Brockmoor Male-Voice Choir (Mr. Arthur Woodall). 

Cradley Heath, Old Hill and District Male-Voice 
Choir (Mr. A. Hickman). 

West Bromwich Male-Voice Choir (Mr. J. Randall 
Cooke). 

Leamington Male-Voice Choir (Mr. A. E. Gibbs). 

The Brierley Hill Male-Voice Choir (Mr. J. T. 
Randle). 


2nd. 


MIXED-VOICE CHOIRS. 


Tests : Chorus selected from Cantata (Magnificat) (Bach). 
‘I thought that love had been a boy’ (Byrd). 


Oldbury Workers’ Musical Association (Mr. 
Appleby Matthews). 


T. 


2nd. Ten Acres and Stirchley Co-operative Choral Society 
(Mr. Walter Leech). 
ist. Stourbridge Institute Madrigal Society (Mr. Harry 


Woodall). 

The Johnson Peters Birmingham Choir (Mr. W. 
Johnson Peters). 

Birmingham W.E.A. Choir (Mrs. Kirkaldy). 

Harborne Wesleyan Sunday School Musical Society 
(Mr. Frank Edmonds). 


FEMALE-VOICE PRIZE CHOIRS. 


Tests : ‘Ophelia’ (Berlioz). 
‘The lamb’ (Raybould). 
‘ The gardener’ (Brahms). 
Mr. Aldous’s Choir, Lancaster (Mr. J. W. Aldous). 
Barrow-in-Furness St. James’s Ladies’ Choir (Mrs. 
T. M. Bourne). 
Willesden District Choir (Mr. J. Spence Waddell). 
The Birmingham Select Choir and Madrigal Society 
(Mr. T. Appleby Matthews). 
Blackpool Glee and Madrigal Society (Mr. Herbert 





number down to six, and finally the first place 





Whittaker). 
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MIXED-VoIcE Prize CHOIRS. 
‘ Through groves sequestered ’ (Holbrooke). 
*The Leprehaun’ (Bantock). 
* Ye that do live in pleasures plenty’ (Wilbye). 


Tests : 


Coventry Co-operative Festival Choir (Mr. John 
Potter). 

Portsmouth Temperance Choral Union (Mr. W. E. 
Green). 

Mr. Aldous’s Choir, Lancaster (Mr. J. W. Aldous). 

Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 

The Birmingham Select Choir and Madrigal Society 
(Mr. T. Appleby Matthews). 

Willesden District Choir (Mr. J. Spence Waddell). 

Briton Ferry Choral Society (Mr. Evan Morris). 

Barrow-in-Furness Madrigal Society (Mrs. T. M. 
Bourne), 

Hanley and District Choral Society (Mr. E. C. 
Redfern). 


2nd. 
3rd. 


Ist. 


MALE-VoIce Prize CHOIRS. 


Tests: ‘ Wanderer’s song’ (Delius). 
* The sailor’s return’ (Fletcher). 
‘The phantom host ’ (Hegar). 


Birmingham Select Choir and Madrigal Society 
(Mr. T. Appleby Matthews). 

Church Gresley Primitive Male-Voice Choir (Mr. 
George Walton). 


MIXED-Voice CHorrs (Open). 
Tests : ‘Great God of Love’ (de Pearsall). 
‘If thou wilt ease thy heart’ (Crowder). 
The ‘ Ellis’ Choir, Leicester (Mr. William Langley} 
Millom Vocal Union (Mr. F. Diggle). , 
The ‘ Manfield’ Choir, Northampton (Mr. W, F 
Marshman). 
Birmingham Madrigal 
Kingsford). 
Essendine Choir, Paddington (Mr. William Kendall), 


Singers (Miss Winifre 


2nd. May Bank United Choir, Stoke-on-Trent (Mr. Arthy 
Dutton). 
Ist. Walsall Madrigal Society (Mr. Frank C. Mullings), 


Mr. A. J. Cotton’s Choir, Birmingham (Mr. A.J. 
Cotton). 
The School Choir results are given in the Sco 
Music REVIEW. 


AN ADJUDICATOR’S TOUR. 
(Continued from May issue.) 
NORTH NORTHAMPTONSHIRE (OUNDLE),.— 
April 11, 19. 

This very enjoyable gathering was established some yeas 
ago by Lady Lilford. Her ladyship continues to give mud 
time and attention to itsdevelopment. The Festival is heldia 
the great hall of the famous Oundle School, which provide 
ample accommodation. One day was devoted entirely tothe 
juniors, who were classified into ten sections. Eleven school, 
mostly from the surrounding viliages, sent in competiton, 
Some of the school-choir singing reached a very high 
standard. Among the best were Warmington, in Coln 
Taylor’s beautiful unison-song ‘Robin Redbreast’ an 
Bantock’s dainty two-part song ‘The Fly,’ Raunds (Wesleyan) 
in Rutland Boughton’s two-part song, ‘ The Piper’s song, 
and Thrapston Church School in Parry’s ‘ Land to 
the leeward.’ The tone-quality, intonation, _ precision, 
enunciation, and artistic finish of these performances were 
equal to those of the highest grade heard at the large 
competitions. It was evident that the teachers concemed 
have exceptional skill. 

On the senior-choir day fifteen places were represented, 
some competitors coming from Peterborough and othes 
from Kettering. Polebrook gave excellent performances 
of German’s ‘ Sleeping’ (a very charming part-song in the 
composer’s most melodious style) and Macfarren’s ‘ She stole 
my love.’ Raunds (Wesleyan) Choir showed really first-rate 
training in Coleridge-Taylor’s dramatic part-song ‘ The le 
shore,’ and Kettering Gleemen, Oundle (Avondale), and 
Ringstead Adult School in Bantock’s ‘ Festival song ’ showed 
excellent voice and skilled training ; they came out of the 
competition in the order named. A feature of this Festival 
is the concert performance of the combined choirs, assisted 
by well-known professional artists. On this occasion the 
choirs sang a chorus from ‘Samson’ and another from 
‘ Elijah,’ and Mr. Campbell MacInnes rejoiced the audience 
with his folk-song singing, Miss Fifine de la Cote exhibited 
her brilliant powers of execution, and Miss Marjone 
Haywood (violinist) her fine technique and powers of 
interpretation. The audience was an overflowing one 
Lady Lilford and the active members of the committee 
are to be congratulated upon having organized this 
satisfactory event. 


GRANTHAM AND _ DISTRICT.—April 28, 29. 

This Festival was commenced last year, and this years 
event bore witness to the educational result of the first 
gathering, in increased entries and, what is even more 
satisfactory, in a higher general average of performances 
Thirteen places, including Grantham, sent in competitors 00 
the junior day. Denton gave such a delightfully-contrived 
performance of an action-song, ‘ A soldier’s life’ (Stainer) 
that I felt they must have full marks. St. Sebastian (Great 
Gonerby) was almost as good. It was surprising to heat 
‘Where go the boats’ and ‘My bed is a boat,’ two 
very artistic unison-songs by R. H. Macdonald t 
words by R. Stevenson, sung with an appealing 
beauty of tone and expression by two village schools, 
Somerby and Syston. All honour to the school teachers 
who in remote corners of the country can produce 


4 





3rd. Coventry Musical Club (Mr. John Chapman). 
2nd. Stourbridge Institute Male-Voice Choir (Mr. Harry 
Woodall). 
Birmingham Victoria Male-Voice Choir (Mr. W. E. 
Robinson). 
Ist. Nelson Arion Glee Union (Mr. Lawson Berry). 
FEMALE-Voice CHorrs (Open). 
Test: ‘ She dwells by great Kenhawa’s side’ 
(Coleridge-Taylor). 
Oldbury Musical Workers’ Association (Mr. T. 
Appleby Matthews). 
Moseley Musical Club Ladies’ Choir (Mr. Charles 
Hyde). 
2nd Mr. W. Turner’s Girls’ Prize Choir, Nottingham 
(Mr. W. Turner). 
The Manfield Factory Choir, Northampton(Mr. W. F. 
Marshman). 
Mr. William Bennett’s Ladies’ Choir, Handsworth 
(Mr. William Bennett). 
Birmingham Ladies’ Choir (Mr. W. Johnson Peters). 
Camp Hill Old Edwardians, Birmingham (Miss 
Mary M. Holmes). 
Essendine Choir, Paddington (Mr. William Kendall). 
Stourbridge Ladies’ Choir (Mr. Arthur Woodall). 
Madame Gell’s Ladies’ Choir, Edgbaston (Madame 
Marguerite Gell). 
Ist. Mr. A. J. Cotton’s Choir, Birmingham (Mr. A. J. 
Cotton). e , 
MALE-VoIce Cuorrs (Open). 
Tests: ‘O mariners, out of the sunlight’ (Coleridge 
Taylor). 
* The lost love’ (D. Thomas). 
* The witch’ (MacDowell). 
Curzon Male-Voice Choir, Birmingham (Dr. A. J. 
Silver). 
Willesden District Choir (Mr. J. S. Waddell). 
Ist Mr. Wassell’s Male-Voice Choir, Birmingham (Mr. 
Richard Wassell). 
Leicester Glee Club (Mr. Vincent Dearden). 
Mansfield Sutton Co-operative Male-Voice Choir 
(Mr. Fred Ward). 
Wolverhampton Apollo Choir (Mr. Harry Under- 
wood). 
Mr. A. J. Cotton’s Choir, Birmingham (Mr. A. J. 
Cotton). 
West Bromwich Male-Voice Choir (Mr. J. Randall 
Cooke). 
and. Blackheath Male-Voice Choir (Mr. Ernest Parkes). 


such beautiful results! Ancaster was another goo 
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school, and the Grantham Girls’ Upper School and 
Spittlegate Girls’ School were equally successful in giving 
almost perfect performances of Stanford’s ‘ Laughing’ song 
(two parts); this school also did very well in the sight- 
singing. At a children’s concert, Rathbone’s ‘ Vogelwied - 
was very well performed by 450 children, Dr. Radcliffe 
conducting. This capable local professor’s attitude to the 
festival work is a shining example to many who shrink from 
submitting their work to comparison or outside criticism. 
He brings choirs into this and that class regardless of whether 
they are to be ‘ winners,’ and only because of the educational 
advantages they may derive. Does his reputation suffer 
because he does not always come out at the top? Surely 
not! He gains in respect and regard. 

Miss Susan Lushington played violin solos in her alluring 
style, and Mr. George Parker sang songs to the great 
satisfaction of the large audience assembled in the Drill Hall. 

On the second day twenty-one choirs entered in the ten 
‘classes enumerated in the syllabus. There were no results 
of outstanding merit, but the general average was satisfactory. 
The material of the choirs is good. There is need for 
closer study of the finer points of choral technique, more 
attention to phrasing and correct rhythmic treatment (which is 
generally supposed to take care of itself) and more penetration 
into the significance of the words and the composers’ 
treatment. 

Ropsley, Colsterworth, Caythorpe (Choral Society and 
the Church Choir), the Grantham Male-Voice Choir, and 
Hough were in the first rank. The winning choirs sang at 
an evening concert, and combined to sing one or two 
choruses under Dr. Radcliffe. The choir consisted of about 
goo voices. There was throughout the proceedings an 
atmosphere of social pleasantness and good-will amongst 
competitors that made the event a happy one and an 
augury of its future success. The president of the committee 
is Lady Maria Welby, who takes an active interest in the 
work, and the hard-worked and urbane secretary is Major 
J.C. Burnett. 


SANDY (BEDFORDSHIRE).—May 8. 

This countryside Festival usefully stimulates the neigh- 
bourhood. There were six classes for solo-singing, a junior 
pianoforte class, three for vocal quartets, one for choirs, and 
three for recitations. There were fifty-nine entries. 
Kempston Musical Society (Mr. A. F. Parris) gave a very 
expressive performance of Stainer’s ‘O bountiful Jesu.’ 
The solo-singing and playing reached a creditable standard, 
and all concerned seemed willing to listen to criticism. 


AYRSHIRE FESTIVAL, KILMARNOCK. 
May 9, 10. 

Although only in its second year, this Festival was an 
wstonishing success. Last year it was held at Ayr, and it is 
evident that on that occasion much musical zeal was 
simulated which found vent at Kilmarnock. On this 
occasion there were over 2,000 competitors, whereas at Ayr 
there were about 850. The gathering at Kilmarnock was 
held in the Agricultural Hall, a building more commodious 
than it is handsome, but fitted with an ample orchestral 
platform, and generally smartened by bunting, it admirably 
served the purpose. On the second day it was filled 
to its utmost capacity. The condition of affairs during 
the evening was well-expressed by a local journalist, 
who said that the atmosphere was so hot that ‘instead 
a group of singing-birds, they all might be likened 
t© a pie of stewed larks.’ I do not think I have 
tver before witnessed more interest in competitive pro- 
ceedings on the part of the audience than was shown on 
this enjoyable occasion. Choirs and executants generally 
in Scotland are rather more than usually sensitive to 
titicism, which must be justified to the hilt before it is 
«cepted, and in turn they are apt to criticise adjudicators, 
ind thus it may be hoped educate them to the very high 
sandard demanded. his is as it should be, for it is 
oly by free criticism of all the ways and means of 
competitions that the movement can stimulate all concerned. 

of course there is no room for ill-will, or the 
ttercise of any of the non-Christian virtues. A feature of 
mich interest, because of its great potentialities, was the 


Good musical capacity was shown in this department. That 
it needed more cultivation and polish was obvious, and no 
doubt the experiences of the Festival will induce the choirs 
to work in this direction. As it was, it seemed clear that 
they enjoyed their musical outing. The journalist already 
quoted relates the following incident : ‘‘‘ Weel, Jenny, are ye 
in guid singin’ form the nicht?"’ ‘‘ Man,” said the damsel 
seriously, ‘*I wis that nervous when I wis up on that 
platform that I didna ken doh frae soh.” ‘* Toots, lassie,” 
responded the questioner, ‘‘the referee wad never ken 
the difference. He'll be for tellin’ ye that ye sing like a 
lintie.”’ So much for adjudicators ! 

In the church choirs there was some refined singing, 
notably by the Grange U.F. Church Choir, Kilmarnock 
(Mr. Edgar Bottomley) and the High Parish Kirk, 
Kilmarnock. The highest point was touched by the Ayr 
Burgh and County Choir (Mr. Frederic Ely) and the 
Kilmarnock Glee and Madrigal Society (Mr. G. A. Jones). 
Each in turn was a winner in the two chief choral classes. 
Only the best equipped and led choirs in the country could 
hope to give adequate interpretations of such pieces as ‘ Deep 
in my soul’ (Elgar) and ‘On Himalay’ (Bantock). Both 
these part-songs were interpreted by Mr. Ely’s choir as well 
as I have heard them performed by the best choirs in 
England. 

The Festival has the advantage of the support of Sir 
William Houldsworth, Bart., and of the active co-operation 
of his daughter, Mrs. Savile. Another asset in the 
Kilmarnock event was Mr. Robert D. Wood, who brought 
much organizing ability to bear on the multifarious details 
of the Festival. 


VOLUNTARY CuHuRCH Corrs (AYRSHIRE). 
Two classes. 
Places under 5,000 inhabitants. 
Ist. | West Church, Cumnock (Mr. J. D. M. Hodge). 
Places over 5,000 inhabitants. 
Ist. Grange U.F. Church, Kilmarnock (Mr. E. 
Bottomley). 
Cuurcu Cuorrs (Open Class). 
Ist. High Parish Kirk, Kilmarnock (Mr. J. Reid Higbet). 


ScHooL CHorrRs. 

Six classes, in which the following were the prize 
winners : 
The Academy, Beith (Miss L. C. Gillies). 
Hamilton Public School (Miss J. M. Lorimer), (two 

classes). 
Ayr Academy, Class B (Mr. Frederic Ely). 
Kilmarnock Academy (Mr. E. Bottomley). 
Symington School (Mr. G. Richardson). 


Junior CHorrs. 
Is.t | Coodham Chapel Boys (Mr. H. Easun). 


FEMALE-VOICE CHOIRS. 
Ist. Ayr Burgh and County Choir (Mr. F. Ely). 


MALE-Vorce CHOIRS, 


st. Glasgow and South-Western Railway (Mr. James 
Simpson). 


MALE-Vorce Cuorrs (Open Class). 
st. Clydebank, Glasgow (Mr. T. Allwood). 


os 


CuHorRAL Societies (Ayrshire) 
st. Kilmarnock Glee and Madrigal Society. 


a 


CHorAL Socreties (Open Class). 
Tests : ‘Death, I do not fear thee’ (Bach). 
‘Deep in my soul’ (Elgar). 
‘On Himalay’ (Bantock). 





Industrial Choir section, in which there were nine entries. 


ist. Ayr Burgh and County Choir (Mr. Frederic Ely). 
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HEREFORD.—(Whit Monday) May 12. 

This was an experiment on a rather large scale. The 
appeal was made to a wide area, the promoters having faith 
that they could attract Welsh choirs as well as the numerous 
small musical organizations in the immediate district. There 
were 20 entries in the various choral classes, and over 100 in 
the instrumental and vocal solo classes. The Shire Hall was 
a busy scene all day. Notwithstanding most inclement 
weather, there was a large attendance of the public. The 
chief results were as follows : 

JUVENILE Cuorrs (Open). 

Test: ‘ The Sabbath bell’ (Smart). 

Ist. | Weston-under-Penyard School, near Ross. 
MALE-Voice Cuorrs (Open Challenge Cup). 

Test: ‘A wet sheet and a flowing sea’ (Lloyd). 
Ist. Wichia Male-Voice Choir, Droitwich. 
2nd. Mynydd Glee Society, Pontypool. 
3rd. Hereford Male-Voice Party. 





CulEF CHORAL (60 to 120 voices). —Open Silver 
Challenge Shield. 
‘O great is the depth,’ from ‘St. 
(Mendelssohn). 
ist. Abersychan Choir (71). 
2nd. Hereford (70). 
3rd. Brynmawr (69). 


Test : Paul’ 


The Mayor of Hereford presided during the daytime, and 
Dr. Sinclair at the evening session. 


RIPLEY (DERBYSHIRE).—May 13. 

This event was held in a football ground. It was very 
fortunate that the day was a fine one. Singing in the open 
has a special effect; the sound-waves seem to undergo 
a sifting process which tends in scme degree to alter the 
character of vocal tone. In the juvenile class two two-part 
songs, ‘ Robin, sweet robin,’ and ‘ Riding to fairyland,’ both 
by Granville Bantock, were sung without accompaniment by 
four children’s choirs. Milford School (Mr. C. S. Harris) 
gave excellent performances, and came out first. But the 
other three choirs were not far behind. Three church or 
chapel choirs sang with almost equal ability ; Huthwaite 
rimitive Methodist (Mr. S. Paling) being slightly ahead of 
the others. MacDowell’s ‘ War song’ tested men’s-voice 
choirs, and the Alfreton Orpheus Club (Mr. C. Robinson) 
came out first. Four excellent mixed-voice choirs competed 
with ‘The battle of the Baltic’ (Lloyd). Matlock Vocal 
Society (Mr. L. G. Wildgoose) gave a first-rate performance, 
and was awarded a silver shield. There was a good | 
attendance of the public during the day. 


W. G. McN. 


ILKLEY.—April 18, 19. 

This Festival, which was partly reported in our May 
number, occupied three days. The tests in the chief choral 
class were ‘ Spring Song,’ especially written for the Festival by 
the late Frank Davidson, and Wilbye’s ‘Sweet honey- 
sucking bees.’ 


THE BERKHAMSTED AND _ DISTRICT 
COMPETITIVE MUSICAL FESTIVAL. 

This Festival, the first of its kind in the district, was held 
on April 19, in the hall of the Berkhamsted Grammar School, 
and comprised a number of competitions for church choirs, 
choral Societies, elementary schools, and brass bands. The 

chool-children’s competitions were by far the best and most 
encouraging part of the Festival—all the children, even those 
from small villages, singing intelligently and well. The 
principal event for the choral Societies was won by the 
Leighton and Linslade Society, a strong and well-balanced 
choir. The Aldenham Ladies were successful in the class 
for ladies’ choirs, and the Berkhamsted Male-Voice Choir in 
the corresponding competition for men. The test-pieces for 
choirs and choral Societies were not well chosen, except 
three or four which had been selected by the judges, Dr. 
R. R. Terry and Mr. Montague Borwell. This fact, and the 
novelty of the Festival, were no doubt the causes of a paucity 
of entries in some of the events, but for a first time the 
Festival was a distinct success. 











WILTS MUSICAL FESTIVAL—April 22 and 23, 


The third Wilts Musical Competitive Festival took placeg 
Trowbridge on April 22 and 23, and the judges, Dr. Davie, 
Mr. J. S. Liddle, and Mr. Clive Carey, testified to the great 
progress made during the short time this Association hg 
There were fifteen classes, five for junior chor 


existed. 


competitions, eight for senior, and two instrumental classe, 


and in all sixty-one entries. 


These included twenty-three 


schools and juvenile choirs, and thirteen choral Societies, 


There were two well-attended and successful concerts. The 
work sung by the massed choirs of the choral Societies wa 


Mendelssohn's 95th Psalm, and on the children’s day 6» 
children gave a spirited performance of ‘ Drake’s Drum’ ly 


Coleridge-Taylor. 


A feature of the concerts was the amateur orchestra of 
seventy-eight members, trained and conducted by Mr. Frank 


Bartlett (of the London Symphony Orchestra). 


Rehearsals 


were held at three different centres in the county, the whok 
orchestra only meeting for combined rehearsal on the day of 


the Festival. 


By this means, the Wilts Association ar 


solving the difficulty which besets most Competitive Festival 
Associations as to how to provide an orchestra which will no 
cripple the financial resources of the Association. At the 


same time 


instrumental trios 


the orchestra, 


and quartets, 


along with the 
provides ample scope 


classes for 


for that branch of musical art which is too often neglected at 


these Competitive Festivals. 


In the school classes, following 


the example set by the Cornish Association last year, a 
certificate of merit was offered for all choirs obtaining fou- 


fifths of the total marks. 


Though the school-singing was as 


a whole a very creditable performance, no school obtained 


the requisite number of marks for this award. 


PEOPLE’S PALACE (EAST LONDON). 


April and May. 


This elaborate and highly beneficial competition was again 
held with great success, due largely to the enthusiasm and 
organizing capacity of the honorary secretary, Miss Edith 


Barran. 


There were classes for school and other children’s 


choirs, choirs from continuation schools and places o 
worship, male-voice choirs, female-voice choirs, and chorl 


Societies. 


results were as follows : 


Tests: ‘ My delight and thy delight’ (Parry). 
‘Come, shepherds, follow me’ ( Benet). 
| Ist. Toynbee Choral Society (Mr. Geoffrey Garrod). 


Tests: ‘Sweet honey-sucking bees’ (Wilbye). 


CHORAL SOCIETIES. 


31 to 60 voices. 


Over 60 voices. 


In the last-mentioned section the chief tests and 


* My love dwelt in a northern land ’ (Elgar). 
Ist. Queen’s Road Choir, Dalston (Mr. Walter Penn). 
St. Thomas’s, Stepney, Musical Society (Rev. C.J. 
Beresford). 


2nd. Mr. G. 


Day Winter’s Select Choir (Mr. G. Day 
Winter). 


At the final concert on May 3 various test-pieces and 
Bach’s cantata ‘O Light Everlasting’ were sung under 
Sir Walter Parratt’s direction, and the prizes were distributed 


by H.R.H. Princess Alexander of Teck. 


BATH (MID-SOMERSET).—April, 22, 23, 24- 
This Festival was again held with great success. Dr. 
McNaught, Dr. R. R. Terry, Mr. Cecil Sharp, and 
Dr. Merrick adjudicated, and made their awards as follows 


in the chief classes : 
CHILDREN’s Cuorrs (Open Class). 
Test: ‘A lake and a fairy boat’ (Dunhill). 
| 1st. Bathwick C.E. Boys’ School. 
ELEMENTARY SCHOOLS. 


Mixed. 


Ist. Peasedown St. John’s School. 


Boys. 


Bathwick C.E. 


Bathwick C.E. 


Girls. 
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Morris-DANCING (Schoois). 
1st. St. John’s, Glastonbury (Girls). 


CHORAL SOCIETIES (Villages, under 800). 
Six entries. 
Test: ‘The Knight’s tomb’ (Stanford). 
ist. Nunnery Delamere Choir. 
ad. Doulting Choral Society. 


CHORAL Societies (Open Class). 
Test: ‘ Bring me a golden pen’ (Cowen). 
ist. Midsomer Norton. 
ad. Shepton Mallet. 


MALE-Voice CHoIRs. 
Tests: ‘ Midsummer clouds’ (MacDowell). 
‘I wound my horn’ (Brahms). 


ist. Wookey Hole. 
md. Bath Orpheus. 


CHORAL Socierigs (All Villages). 
ist. Ashwick Choral Society. 


MADRIGAL SINGING (Open). 
Test: Flora gave me fairest flowers’ (Wilbye). 
1st. Midsomer Norton. 


MADRIGAL SINGING (Village Choirs). 
Six entries. 
Test: ‘ Awake. sweet love’ (Dowland). 
ist. Nunney Delamere. 
and. Chewton Mendip. 


Concerts given by the combined choirs were ably 
conducted by Mr. Clive Carey. On the last evening 
Barnby’s ‘ Rebekah ’ was the chief item. 


BOLTON (LANCS.)—April 24—26. 


Bolton-le-Moors is the latest North-country centre to 
establish a Festival. In point of size only Birmingham, 
Morecambe, and Blackpool now surpass it : almost a unique 
experience for an initial meeting. John Wesley’s ‘ Journal’ 
bears eloquent testimony to the singing power of the 
Boltonians, and the old chapel in which he preached (now 
attached to the big Wesleyan Mission Hall) was used by the 
choirs for assembling purposes prior to coming into the 
Victoria Hall for the competitions. The Town Hall was 
also used, and civic proceedings opened and closed the 
Festival. The judges were Messrs. Bantock, Fogg, Rawdon 
Briggs, Mark Noble, and Dr. Coward (first day only). 
On the business and managerial side the first meeting 
was splendidly organized and, thanks to numerous willing 
officials, worked with admirable smoothness. Messrs. 
Haythornthwaite and Vickers were hon. secretaries, and the 
Mayor (Dr. Young) presided. Chief cause for satisfaction 
is found in the active participation of the borough schools, 
the Director of Education (Mr. Fred Wilkinson) being an 
active member of the executive and most helpful in 
encouraging timid starters. About half the Council Schools 
competed, and next year promises to see every school in the 
place brought under Festival influences. On the last day 
approximately thirty choirs, drawn from a radius of a dozen 
niles from Bolton, astonished even the best-informed local 
people by their numbers and quality, once more revealing the 
fch veins of unsuspected musical capacity in Lancashire 
industrialism, only awaiting the life-giving touch of a well- 
thought out Festival scheme. Not one of them had 
pretensions to distinction, but all displayed possibilities of 
great development. Few even were aware of the existence 
ofany choir at all in the village which furnished the winner 
inthe Mixed-Voice Class, yet it was within hearing distance 
of Bolton Town Hall clock. Gocd solo-singing was also to 
be found .n this locality, mostly workers in foundry, milli, 
Weaving-shed, or shop. Wisely handled, this Festival can 

an immense power for advancement ; the musical soil is 
evidently of great fertility, and will repay the ablest 
tultivation. It is most gratifying to learn that, despite the 
‘xtra expense incurred in coping with a Festival much 
lager than was anticipated, there is a credit balance to 


Subjoined is a list of the chief choral results :— 
ACTION-SONGs (under 14). 


Ist. Brownlow Fold Council School. 
2nd. Markland Hill Council School. 
MAYPOLE SONG AND DANCE (under 14). 
Ist. St. Paul’s School. 
2nd. Gaskell Street Council School. 
CHILDREN’s Cuorrs (Under 10). 
Ist. Gaskell Street Council School. 
2nd. Derby Street Council School. 
CHILDREN’s Cuorrs (Under 14). 
Ist. Emmanuel Church School. 
2nd. Tonge Moor Council School. 
ScHOOL Cuorrs (Under 16). 
Ist. Victoria Wesleyan School. 
2nd. Gaskell Street Council School. 


FEMALE-VOICE CHOIRS. 
Ist. Blackburn Road Congregational Excelsior Girls’ 


Choir. 


2nd. Bury Ladies’ Festival Choir. 
CHURCH AND CHAPEL CHoIRS (Local). 

Ist. Farnworth Congregational Church Choir. 
2nd. St. George’s Church Choir. 

MIXED-VoIcE CHorRs (11 entries). 
Ist. Chapelfield Choral Society. 
2nd. Ramsbottom Choral Society. 

CHURCH OR CHAPEL CHOIRS (10 entries). 

Ist. Farnworth Congregational Church Choir. 
2nd. Walkden Wesleyan Choir. 

MALE-VOICcE CHOIRS (10 entries). 
1st. Gorton Male-Voice Choir. 
2nd. Preston Lyric Male Choir. 


The principal tests were * A love symphony’ (Percy Pitt) 
and ‘ Dim-lit woods’ (Brahms) for the mixed-voice choirs, 
‘Hymn to the Trinity’ (Tchaikovsky) for the Church and 
Chapel Choirs, and ‘Soldier, rest’ (Oliver King) for the 
male-voice choirs. 


PONTEFRACT.—April 29, 30, May 3. 

Good results attended this comprehensive scheme of 
competitions, in which there were over 200 entries. The 
first day was devoted to juvenile classes, in which the chief 
prizes were carried off by Brotherton C.S., Darrington 
National School, Normanton Common C.S. and Kelkirk 
National School. Competitions open to soloists and choirs 
from villages were held on the second day, the chief choral 
prizes falling to Wentbridge Ladies’ Choir, Cudworth 
Brotherhood, South Hiendley Wesleyan Choir, Aberford 
Choral Society, Badsworth Choral Society, and in the 
principal class, Ferrybridge Choral Society. 

The chief tests and results in the open contests, which 
were heard on the third day, were as follows : 


FEMALE-VoICE CHOIRS (seven entries). 
Test: ‘The Cloud’ (Fletcher). 


1st. Hull Ladies’ Musical Union (Miss Eleanor Coward). 
2nd. Castleford (Mr. S. Gee). 
3rd. Normanton (Rev. C. D. Atkinson). 
MALE-VoIcE CHOIRS. 
Ist. West Ardsley Orpheus. 
CHURCH AND CHAPEL CHOIRS. 

Mixed Voices. 
1st. Goole O.M. (Mr. E. Johnson). 

Male Voices. 
Ist. Wragby (Mr. W. T. Senior). 


CHORAL SOCIETIES. 


Tests: ‘ As torrents in summer’ (E}gar). 
‘ Phillida flouts me’ (Lee Williams). 





tarry forward to next year. 





Ist. Darrington (Rev. C. D. Atkinson). 
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CHORAL SOCIETIEs (five entries). 


Tests: ‘ How sweet the moonlight ’ (Atkinson). 
Extract from ‘ The Revenge’ (Stanford). 
* A love symphony’ (Pitt). 


1st. Monk Fryston Choral Society. 
2nd. Darringt -n. 
3:d. Normanton. 


The adjudicator was Dr. Sinclair. 


BUXTON.—May 1, 2, 3. 


The three days of musical competition among the 
amenities of Buxton passed off pleasantly, and with some 
good musical results. The choral singing in the chief 
classes often reached a high standard. Perhaps the most 
memorable event of the Festival was the singing of 
Coleridge-Taylor’s ‘ She dwells by great Kenhawa’s side’ by 
a choir of young girls from Nottingham trained by Mr. 
William Turner. In the principal mixed-voice class,(Elgar’s 
* Britons, al. rt !’ and Wilbye’s ‘ Ye that do live in pleasures 
plenty’) eight choirs entered, and the singing was all of 
good quality. Ryecroft (Mr. Jack Ramsden) and Nottingham 
Philharmonic (Mr. W. Turner), the first and second prize- 
winners, showed exceptional insight in the madrigal. Eight 
male-veice choirs, of whom Alfreton Orpheus Glee Club 
were the best, sang Blumenthal’s ‘ What care I how fair she 
be?’ In the classes for children’s choirs, Harper Hill C.S. 
(Mr. A. Waterfall), Offerton Industrial School (Mr. G. W. 
Cleaver), Burton C.S. (Mr. C. Howard), and Hadfield C.S. 
(Mr. B. Whiteley) won the chief prizes. There were classes 
for local choirs, choirs from places of worship, quartet 
parties, solo singers and players, &c. The adjudicators 
were Dr. A. H. Brewer, Mr. W. McNaught (who conducted 
a performance by combined children’s choirs of his cantata, 
* Mice in council’), and Mr. Granville Humphreys. 


GLASGOW.—May 2, 3. 


This, the third annual Festival, demonstrated emphatically 


a much increased and more widely-spread interest in the | 


Festival movement, and, with the possible exception of 
school choirs, a steady advance in artistic achievement in all 
classes. There was a greater number of entries, and these 
would have been even more numerous but for the unfortunate 
action of certain English railway companies who refused to 
grant the usual facilities to competing choirs from beyond the 
Border. In consequence, save for a quartet from Carlisle 
and the Ulster Male Choir from Belfast, the competitors 
were wholly Scottish, drawn from an area bounded on the 
north by Aberdeen and on the south by Ayr. Mr. Granville 
Jantock, the adjudicator-in-chief, who was assisted by Mr. 
David Stephen, commented on the apparently mediocre 
singing of the school choirs, but it is only fair to those in 
charge of school music in Glasgow and neighbourhood to say 
that the value of the Fes:ival movement is not yet fully 
realised by the headmasters of the schools (we hope for a 
change in their outlook before next Festival), and that the 
schools are capable of producing choirs approaching at least 
the English Festival standard. A unique entry in the 
school class was a choir from Bridgeton School for Defective 
Children, and their winning a third prize was a very popular 
award. A _ surprising victory was that of the Paisley 
Provident Co-operative Choir over the more mature and 
experienced singers of the Glasgow Orpheus ( Ladies’) Choir. 
But the high-water mark of the Festival performances was 
reached in the Glasgow Orpheus Choir’s performance of 
Bantock’s * Evening has lost her throne,’ which gained 
100 per cent. of marks, and which the composer-adjudicator 
said he could not hope to hear excelled! A special word of 
praise is due to the Press, especially the Glasgow Herald and 
the Evening Times, for generous support, and to Mr. F. H. 
Bisset, Director of Competitions, and Mr. E. H. Hale, the 
Secretary, whose splendid organization enabled the Festival 
to run with perfect smvothness. Sir John Stirling-Maxwell, 
Bart., the President of the Festival, presided at the closing 
session, and Lady Stirling-Maxwell presented the chief 


The following were the chief awards : 
MALE-Voice Cuorrs (Industrial Class). 
Babcock . & Wilcox Male-Voice Choir, 
(Mr. C. Rennie). 
M1ixep-Voice Cuorrs (Industria! Class). 


Ist. Renfrew 


Stewart & McDonald’s Harmonic Association, 
Glasgow (Mr. E. Lamont). 
FEMALE-VoIcE Cuorrs (Open Challenge Class). 
Paisley Provident Co-operative Choir (Mr. A. Craig), 
FEMALE-Voice CuHorrs (Class B). 
Boyd Steven’s Ladies’ Choir (Miss Boyd 
| Steven). 
} Cuurcu Cuorrs (Challenge Class). 
Ist. King’s College Chapel Choir, Aberdeen (Miss E, 
| Christie). 
} 2nd. Westbourne Church Choir, Glasgow (Mr. A. M. 
Henderson). 
PsaALMopy TEST. 
Westbourne Church Choir, Glasgow (Mr. A. M. 
Henderson). 
CuurcH Cuorrs (Class B). 
Middle U.F. Church, Greenock (Mr. F. Smith), 
PsaLmMopy TEST. 
Candlish Memorial U.F. Church, 
W. J. Simmons). 
MIXED-VoicE Cuorrs (Open Challenge Class). 
Glasgow Orpheus Choir (Mr. H. S. Roberton). 
Ayr Burgh and County Choir (Mr. F. Ely). 
MIXED-VoIce Ciorrs (Scottish Challenge Class). 
St. George Co-operative Musical Association (Mr. W, 
Wilson). 
Strathaven Choral Union (Mr. J. H. Baxter). 
MALE-VoIce CuHorrs (Open Challenge Class). 
Ulster Male Choir, Belfast (Mr. S. Holmes). 
MALE-VoIcE Cuorrs (Scottish Challenge Class). 





| Ist. Miss 


Glasgow (Mr. 


Ist. 
2nd. 





| Ist. | Glasgow Orpheus Choir (Mr. H. S. Roberton). 

2nd. Babcock & Wilcox Male-Voice Choir, Renfrew 
(Mr. C. Rennie). 

| SIGHT-SINGING COMPETITION (Adult). 

| 1st. Glasgow Orpheus Choir (Mr. H. S. Roberton). 

2nd. Westbourne Church Choir, Glasgow (Mr. A. M. 
Henderson). 

OXFORD (THE THREE COUNTIES FESTIVAL). 

April 28. 


The first-prizes in the principal choral competitions at this 
Festival were won by the following choirs : 

CHILDREN. 

Henley Girls’ C.E. School. 

Wesleyan Higher Grade School, Oxford. 

Princes Risborough C.E. School. 

Aston Clinton Boys’ School. 

Abingdon C.E. School. 

Penn C.E. School. 

Wallington S.S. 

Lang Club. 
ADULTS, 

All Saints’ Choir (Coleshill). 

Beaconsfield Church Choir. 

Girls’ Fellowship Club, Oxford. 

St. Giles’s Parish Church Choir. 


Wuitsy (EsKDALE).—A successful Festival was held on 
April 15 and 16. There was an increased entry list for the 
junior section, in which the first prizes were taken by 
Pickering, Farndale, Hawsker, and Sneaton Guild. Among 
the senior choral competitions those for choirs from places of 
worship were the most notable, as they had the largest 
number of competing choirs—four in each of two classes. 
The prizes were taken by Thorpe and Saltburn. Other 
prizes for choral singing were taken by Great Ayton (village 
choral Societies), Whitby Bohemian Male-Voice Choi, 
Caedmon Ladies’ Choir, and, in the chief mixed-voice class, 
Whitby. The adjudicators were Dr. Bairstow and 





prizes. 





Mr. T. J. Hoggett. 
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The following poem by a well-known Birmingham | The following are extracts from the general remarks 
resident was printed in the programme of the Midland | made by adjudicators : 
Festival held in May. It is inspired by the condition | Dr. McNaught: 
of things in a great manufacturing town, and by the; , ; 
alleviating mission of music : | ‘The continued marked success and progress of the 
Blackpool Festival is an unmistakable tribute to the chief 
Not with the stately pomp, which graced the throng = . the event. — os a ek a ; 
i in th 1s of old, ‘With all its activities exposed to the full blaze o 
Of Mastersingers in the days of of | publicity, the Festival challenges and welcomes all well- 


Our minstrels flock from mine and mill, to hold informed criticism. Inasmuch as the competitors have to 
In this dark age their Tournament of Song ; submit their strivings to the rod that chastens, as well as to 
Not to these grim discordant times belong the judgment that commends, so must all concerned— 
Cities as fair as forest-glades ; rich-stoled certainly including the adjudicators—work under this 


- “sa , ssouil yg 
Competitors, guilds with their flags of gold, | Stimulus. It is the glory of the movement that its guiding 
Steet, ont Godier eat heen vente den | star is efficiency and that it lays bare all its machinery. 

os : § one & ‘ As to the general results of the 1912 Festival, [ should 
say, in the face of some criticisms that have been uttered, 


ee , : 
Yet, ‘mid the deafening uproar of the fray | that the progress has been on the line of interpretation. It 


That drowns the Voice Divine, = undertone | has been suggested—unjustly, I think—that technique was 
Ascends ; beneath our turbid life still beats | over-worshipped by competitors, to the exclusion of higher 
The heart of Harmony ; and blest are they | aspects of performance, and that adjudicators also appeared 


Who, for the glory of her name alone, | to favour this cult of the means rather than the end. But 
Situs Rencte bp be Cenieeed be ens Genet | nothing could be further from the truth. In a Festival that 
wing Deauy =e . drew over 6,000 competitors it was inevitable that much 
Alfred Hayes. | deficient technique would be exhibited, and therefore be 

anneenenine: {the subject of much comment and advice. But all the 

. 7 . | chief prizes were awarded to performances which excelled in 

The following lines were written by a Manchester | insight and interpretation. The result of the Rose Bowl 
thoralist who has had to learn some modern ‘vocal’ | Competition was a typical instance. Here Miss Alice 
music. We do not altogether identify ourselves with | Brookes won, not because she possesses a remarkable voice 


its conclusions, but we admit some sympathy : | or exceptional vocal technique, but by the sheer force of her 
temperament in interpreting a very difficult song. . . . 

‘THE FREEMAN’s NIGHTMARE!’ ‘ The Morris Dances and Folk-Song singing were welcome 

; novelties. I hope it may be possible at a future Festival to 

on had enough of discord, and enough of —, ‘cht j include an authoritative demonstration of the Jaques-Dalcroze 

tthe people wait, and singers wait, and day and night is Rhythmic Gymnastics—a last word in the exploitation of 

6; enough : F - hich i the rhythmic potentialities of children, and withal a 

ive me a good plain song, and progression which is not | peautiful sight.’ 
wrong, | ; 

And the mind’s will and the heart’s will, | Mr. Percy Pitt : 

And the heart-ache will not then be in me. | To turn to the Orchestral Competition, I think that the 


‘ greatest progress was shown in this department, as far as I 
Why should I seek out sorrow and give time away for| can recollect, after an absence of five years. The per- 


nought ? : |formances of the Berlioz March and of Tchaikovsky’s 
[have loved much, but wish not to weep much, for tears by String serenade had many points of real excellence, not only 
me are not sought ; : technically, but also from the interpretative side. . . . 
Good music appeals to my ear, and makes my blood TIS€ UP, | ‘In conclusion, then, and to bring all in all, I am 
Then the sun shines, and the moon shines, and the wine's in | convinced that the Blackpool Festival is in a very healthy 
the cup. |condition, and I can only express the hope that it may 
: continue to flourish, for its value as a factor in the musical 
Ihave had enough of Delius, and enough of Reger, | education of the surrounding country is indisputable.’ 
for there’s one way to give pleasure, and it’s soon to the 7 . : 
ends of the earth, Mr. Frederic Austin : 
4nd it’s then good-night and to bed, and if brain whirls or| ‘In the Solo Classes that I judged this year—after an 
heart ache, | interval, as far as they were concerned, of, I think, three 
Well, its Delias or Reger makes sleep too deep to wake. | Festivals—I was very much struck with the improvement 


that had taken place in the meantime in the performance of 
% the average competitor. This I found a more marked 
- feature of these competitions than the existence of many 
> oT - > 2 “Ip . ° 

REPORT OF THE i912, BLACKPOOL performances of outstanding merit. To reach the latter 
FESTIVAL. |condition implies, after all, a thoroughness and particular 
. , character of training that for your competitors seems to be 
ue report of this Festival, held from October 8 to largely inaccessible. It is very evident, however, that the 
, 1912, has only recently been issued. It is @) influences that the Festival Week alone creates and 
substantial volume of eighty-seven pages, and the encourages, are doing their work admirably, and one has 
Miticisms on all the competitors are given in full. It | great hopes of what possible developments it may and will 

sts one shilling, post-free. | be responsible for in the future in this direction. 
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a product of the Festival. 


‘The conditions attaching to the perfection of ensemble 
singing are obviously more easily grappled with than those 
belonging to solos, and while I urge that increasing attention 
should be given to the solo classes, I must give a generous 
tribute to the standard of extraordinary perfection attained 
in a typical Fastival event and by a choir that is, I believe, 
I refer to the performance by 





Mr. Clifiord Higgin’s Choir of Brahms’s ‘‘ The Death of 


Trenar,” an effort that it would be difficult indeed to surpass. 
The remaining days of the Festival, with their greater 


number of choral competitions, I did not, of course, hear.’ 


Dr. Bairstow : 


* Elementary School Choirs.—This was a most refreshing 
there was an almost entire 
absence of bad tone in the children’s voices: they did not 
sing, for the most part, as if they were performing a well- 
drilled lesson, but as if they loved and enjoyed music for its 
Their speech was cleat, and they were imbued 
The prevailing fault was a 
common one, and a difficult one to eradicate : the enunciation 
of consonants in an entirely different way from their sound in 
It is too long a business to explain here ; 
conductors will find the whole thing in any reputable text- 
book on speech in song, and it is of the utmost importance 
that they should do so, for anything distorted or unnatural in 
the words takes away so much from the emotional effect and 
dissipates any atmosphere that may have been created. . . . 

* Female Voice Choirs. —I1 was extremely pleased to find a 
There are all too few 
The necessity 
the conductors are also 
conductors of choral Societies, and nearly all their per- 
formances fail because they cannot grasp the music as a 
whole, but give their whole mind to the chorus part, leaving 
orchestral accompaniment and soloist to flounder along as 
In the Sibelius piece not a few conductors 
did this, making pauses and rallentandos which made it 
In 
this class the technical side of the singing was beyond praise, 
but the interpretation of this passionate song had not 


and encouraging class, for 


own sake. 
with the spirit of the songs. 


correct speech. 


test-piece with an accompaniment. 
tests of this sort at Competitive Festivals. 
for them is great. Most of 


best they may. 


impossible to play the pianoforte part at all artistically. 


sufficient abandon by a long way. 


* Mixed-voice Choirs.—I1 shall never forget the singing of 
I doubt whether it has ever been the lot of 
any of the adjudicators to listen to so many choirs in one 
class, all of supreme excellence, singing such music, and 
The losers can at any rate take this 
flattering unction to their souls, they sang quite well enough 
and gained enough marks to bring them out cn top in nine 


these choirs. 
singing it so perfectly. 


competitions out of ten.’ 
Mr. Hermann Klein: 


*. . « The Blackpool Festival is now a superb organization. 
It is a marvellous medium for unearthing partially-trained 
Its 
choral competitions, which have become world-famous, are 
capable, if restricted to the right lines, of doing enormous 


musical talent, and bringing it into the ‘* limelight.” 


good in the future, as they have done in the past. I hope 
to see the orchestral features in time become equally 
Meanwhile, I may offer, as one of the 


prominent. 


adjudicators, my congratulations upon the highly creditable 


were Dr. H. Walford Davies, Dr. A. J. Silver, Mr. Dani: 
Price, Mr. Herbert Fryer, and Mrs. Tobias Matthay. The 
competition for a pianoforte created the greatest enthusiag, 
There were 31 entries. The test-piece was ‘ Théme Vay’ 
(Paderewski), and Egerton Tidmarsh, from the Roya 
Academy of Music, was proclaimed the winner; Kity 
Newton (Bristol) coming second. An objection was mj 
to the winner on the ground that he had previously wo, 
similar prize elsewhere, and as this breach of the reCulation 
at Bristol was established, Miss Newton, who was only oy 
point behind him, received the award. . The silver 
awarded in the championship contest for pianoforte play; 
went to Rosalie M. Stokes, of the Royal College of Musi, 
London. The gold medal for violin playing was won by 
Miss Elsie Gregory, of the Royal Academy of Mage 
Prizes for solo-singing were won by Edith M. Bell, Brigg 
(soprano, classical air) ; Florence Hamlin, Bridgwat, 
(soprano, ballad); Muriel Michell, London (contralty 
classical air and ballad, also the champion solo singing 
contest); William Cunnington, Bristol (tenor, classical aij): 
Oliver Lewis, Bristol (tenor, ballad); A. Lancelot Willer, 
Weston-super-Mare (bass or baritone, classical air); P. £ 
Underwood, Gloucester (bass or baritone, ballad). In th 
class for men’s choirs (not more than 80 voices) Plymou} 
Orpheus were first and Midsomer Norton second. In the 
for not more than 40 voices,s Weymouth were first ax 
Kingswood Philharmonic secend. The choral competitions {x 
school choirs proved the most interesting of the whole Festival; 
the shield for girls’ choirs was won by the Windmill Hil 
Senior Girls; that for boys by St. Nicholas, * bracketed 
with St. Leonard. Among the Junior Choral Societi«, 
St. Anne’s Madrigal Boys took first place. 


DUBLIN.—May 19-24. 


The Feis Ceoil was quite successful. The adjudicators] 
expressed themseives pleased with the high  standar 








and promising displays given by the three quartet parties | 


who performed the scene from the opera of 


a part of the Festival curriculum.’ 


BRISTOL EISTEDDFOD.—May 19, 21, 22, 23 and 24. 

The eleventh annual musical competition in the city was 
held throughout the week commencing May 19, at the 
Victoria Rooms, under a council formed of the principal 
musicians of Bristol, with Mr. W. E. Fowler as director. 
There were 584 entries, from all parts of England and 
taking 
Twenty-one choirs entered from Bristol and the | 
immediate district, Midsomer Norton, Radstock, Weymouth, 
Other entries were 260 salo singers, 185 
pianists, 47 violinists and violoncello players, and 70 reciters, 
a large number of competitors for vocal and 
instrumental duets and sight-reading tests. The adjudicators 


Wales, and in all there were nearly 2,000 


part. 
and Plymouth. 


besides 


** Martha.” 
All three did exceedingly well, and testified to the extreme | 
value of these exhibitions of operatic talent and training as 





| 





generally shown among the competitors in all competitions 

On Wednesday evening the chief choral competition, i 
which one of the test-pieces was Bateson’s ‘Camella fair’ 
brought forward some of the best choral singing ever hear 
at Dublin. The prize went to Miss Culwick’s ‘ Orpheus 
Choir. The singing of the Northern Choir from Derry (th 
only other competitor) was extremely good. Their conductx 
is Mr. A. J. Cunningham. 

The ‘ Denis O’Sullivan Memorial Medal’ was awarded t 
Mr. E. O'Connor Cox, and the ‘ Plunket Greene’ cup t 
Miss Maude Harrington-Clancy. These were two of th 
most closely contested competitions of the week, aml 
attracted 40 and 45 entries respectively. In the chon 
singing in Irish, test-pieces were specially composed for this 
Festival by Dr. Esposito, Dr. Jozé, Mr. Joseph Seymou, 
Mr. Robert O’Dwyer, Mr. Vincent O’Brien, and Mr. Cal 
Hardebeck. They have been published by the Vincett 
Music Company. The ‘ Cosslett-Heller Cup II.’ (presented 
by the members of the Irish Ladies’ Choir to replace the cup 
won out for the third time last year) was carried off by 
Mr. A. J. Cunningham’s ‘ Northern Female-Voice Choit’ 
(Derry). ‘The Students’ Cup’ for pianoforte sight-reading, 
presented by Mrs. Maxwell Hutton and Miss Maude Hutton, 
was won by Miss Helen Macdonald. The Ladies 
Committee Prize of £15, for which the test was part 0 
Act 2 from * Martha,’ was won by the ‘Carlton’ Quartet 
(Miss Lilian Whittaker, Miss Edith Mortier, Mr. William 
Lewin and Mr. A. G. Birch), with Mr. Harold Whites 
accompanist. The Special Chamber Music Prize of £10 
(test-piece, Schumann’s Op. 47), was won by Ret 
R. A. Oulton’s Quartet, consisting of Miss Sylvia McCready, 
Miss Muriel Smith, Miss Emily Penrose, and Rev. R. 4 
Oulton (piapofarte). 


ABERDEEN.—May 21, 23, 24, 25. 
Although this Festival has to a large extent develope 


}into an event for the performance of works on a comp 
| hensive scale, we have elected to deal in the RECORD wi 


all its activities in order to provide an object-lesson © 
competitive Festivals generally. We know perfectly we 
that such a remarkable outcome as that achieved at Aberdett 
is not possible in all cases, even at the large Festivals, bt 
there can always be an aim in this direction. 
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The Aberdeen scheme is the realisation of the ideas of 
Prof. Sanford Terry (a sketch of whose career and whose 
portrait appeared in the July A/suszca/ 7imes). His temporary 
iliness prevented his attendance on this occasion, a 
circumstance deeply regretted by everyone concerned. As 
recorded in our last issue, His Majesty King George conferred 
the honour of his patronage on the Festival. This distinction 
wee ;0 doubt brought about by the influence of the Earl of 
Aberdeen, who takes the keenest possible interest in the 
event, and who journeyed from Dublin for the purpose of 
being present. 
Two concerts were given. At the first (May 23) the 
choral items were Parry’s ‘Biest Pair of Sirens’ and 
’s part-song ‘Go, song of mine,’ and the programme 
included Handel’s Concerto Grosso No. 6, for wood-wind, 
cembalo, and strings, Bach’s Suite in B minor, No. 2, for flute 
and strings, Elgar’s String serenade in E minor, and 
Dvordk’s Serenade for strings, Op. 22. Mr. Hamilton 
Harty conducted the instrumental items, and Mr. Clemens 
the choral numbers. The orchestra and Festival choir were 


ndidly efficient. The second concert was of even 
greater importance, for it brought forward for the 
frst time at Aberdeen Bach’s ‘St. Matthew’ Passion 


music. This monumental work had been punctiliously 
rehearsed by Mr. Warren Clemens, whose ability was put to 
a severe test. It says much for the young conductor that 
he emerged so very successfully from the ordeal. The 
performance was unquestionably an adequate one, and it 
made a profound impression. The principal artists were 
Miss Jane Burt, Miss Dilys Jones, Mr. Gervase Elwes, and 
Mr. Campbell McInnes. The Elgar-Atkins edition was 
wed. The orchestra was complete and efficient, and the 
Festival choir greatly distinguished themselves. The whole 
result must have been a solace to Prof. Terry in his 
enforced absence. 


The following were the tests, entries, and results in the 
chief choral classes : 


FEMALE-VOICE CHor1Rs (Open). 


Tests: ‘ The gardener’ (Brahms). 
‘ Lift thine eyes ’ (Mendelssohn). 
‘ To blossoms’ (Percy Bowie). 


Ist. Queen’s Cross Choir. 

ad. Buckie (Mr. John Barritt). 

jd. Playfair & Co.’s Choir (Mr. Warren T. Clemens). 
Messrs. Watt & Grant’s Choir (Miss Nan Watt). 
Messrs. Pratt & Keith’s Choir (Mr. James A. Dickie). 


Grirws’ CLuss, FRIENDLY SOCIETIES, &C. 


One entry: Scotch Girls’ Friendly Society (Miss 
E. H. B. Watt). 


MALE-VoIce Cuorrs (Open). 
Tests: ‘ Life’s crown is love’ (Schumann). 
*O peaceful night ’ (German). 
‘Festival song’ (Bantock). 
Is. Railway Male- Voice Choir (Mr. George Crookshanks). 
Broadford Works (Miss Norris Adams). 


CHOIRS CONNECTED WITH INDUSTRIAL UNDERTAKINGS, 
MALE-VOICE. 


Ist. Aberdeen Fish Trade Choir (Mr. J. Hutcheson). 
ad. Stoneywood Works (Mr. J. Hay). 
FEMALE-VOICE. 


Esselmont & Macintosh’s Choir (Mr. James Murray). 
Broadford Works (Miss Norris Adams). 


MIXED-VOICE. 


Ist, 
and. 


Stoneywood Works (Mr. James Hay). 
Aberdeen Comb Works (Miss Chrissy H. Moir). 
Broadford Works (Miss Norris Adams). 


The adjudicators were Mr. Ivor Atkins and Dr. E. C. 
stow. 


LYTHAM.—June 11-14. 


Lytham again surpassed its record. It is evident that 
this well-managed event has a peculiar fascination for 
competitive folk. 


SoLo CLASSES (Open). 
Soprano.—Miss Minnie Barlow. 
Contralto.—Miss Elsie Hulme-Jones. 
Tenor.—Mr. J. W. Berry. 
Baritone. —Mr. J. Cooper. 
Boys’ Vocal Solo.—Albert Westwood. 
Girls’ Vocal Solo.—Bertha Street. 
Pianoforte (under 12).—George Altham. 
pe (12-16).—Elsie L. Taylor. 
pA (16-19).—Doris Staton. 
it Sight-reading (12-16).—Irene M. Brown. 
“ = (16-19).—Marjorie Brown. 
Violin (under 16).—Doris Eglin. 


SoLo CLAssEs (Local). 


Contralto.—Miss Esther Lees. 
Tenor.—Mr. J. Dewhurst. 

Girls’ Solo.—Bertha Street. 
Pianoforte. —Miss Minnie Hawes. 


CHILDREN’S CHOIRS. 


Tests: ‘ Piper’s song’ (Rutland Boughton). 
* Elfintown’ (Bantock). 
‘ Vesper hymn’ (Beethoven). 


2nd. St. Margaret’s Higher Grade, Liverpool (Mr. Johann 
Leopold). 
Heaton Boys’ Choir (Mr. C. Milne Rooks). 
Ist Birkdale (Mr. A. E. Parr). 


St. Stephen’s Mixed, Preston (Mr. J. Hartley and 
Miss Tomlison). 


3rd. Moseley Road, Fallowfield (Miss L. Frost). 
CHILDREN’s Cuorrs (Sight-test). 

Ist. Birkdale C. S., Southport. 

2nd. Moseley Road, Fallowfield. 

3rd. St. Margaret’s Higher Grade, Liverpool. 
PuBLIC ELEMENTARY SCHOOLS (Local). 

Ist. Wrea Green (Mr. T. H. Myles). 

2nd. Singleton (Mr. T. Dawson). 


(Local children’s choirs. Result as above.) 


ACTION-SONGS. 
St. John’s School (Miss Latham). 
Test: ‘ Golliwogs’ frolic.’ 
St. John’s School (Miss Jones and Mrs. Hughes). 
Test: ‘ Mynheer and his little Dutch lady.’ 


The above parties won in the Open Classes (ages nine 
twelve and under nine respectively), and were bracketed 
winners in the Local Class. In each case 100 marks were 
awarded. 
FEMALE-VOICE CHOIRS. 
Tests: * Slumber song’ (Arensky). 
* The river king ’ (Schumann). 
Sale and District Musical Society (Mr. Alfred 


Higson). 
Manchester Mendelssohn Glee Society (Mr. W. A. 
Lomas). 
2nd. Blackpool Orpheus (Mr. Clifford Higgin). 
Ist. Padiham (Mr. E. Hitchon). 
3rd. Blackpool Glee and Madrigal Society (Mr. Percy 


Whittaker). 
Morecambe Madrigal Society (Mr. Percy W. De 
Courcy Smale). 
Revoe, Blackpool (Mr. J. R. Rigby). 
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MALE-Voice CHOIRs. 


Tests : ‘Down among the dead men’ (Bantock). 
* My luve is like a red, red rose’ (Bantock). 


Nelson Palatine Glee Union (Mr. T. Wilkinson). 
High Peak Orpheus Glee Society (Mr. Henry Lee). 


ist. Blackpoo! Glee and Madrigal Society (Mr. Herbert 
Whittaker). 
Sale and District Musical Society (Mr. Alfred 
Higson). 
Walmer Bridge Vocal Union (Mr. Alex Holt). 
Hebden Bridge Male-Voice Choir (Mr. Herbert 
Greenwood). 
Blackpool Orpheus Choir (Mr. Clifford Higgin). 
Middleton Musical Society (Mr. J. Kirkman). 
Denton Male-Voice Choir (Mr. ]. Hardy). 
2nd. Blackpool Male-Voice Choir (Mr. J. S. Warburton). 
Radclifie Orpheus Male Choir (Mr. E. Barnes). 
trd. West End Choir, Morecambe (Mr. Morphet). 


MIXED-VoIce CHOIRS. 


Tests : ‘ Lady, your eye’ (Weelkes). 
* Awake, awake ’ ( Bantock). 
*Come, gentle death ’ (Bach). 
* Death, I do not fear thee’ (Bach). 


Abbey Hey Choral Society (Mr. A. Baxter). 
The Blackburn Contest Choir (Mr. S. Thornborough). 


3rd. Nottingham Glee and Madrigal Society (Mr. C. E. 
Riley). 
Manchester Mendelssohn Glee Society (Mr. W. A. 
Lomas). 
Salford Vocal Society (Mr. Fred W. Blacow). 
4th. Morecambe Madrigal Society (Mr. P. W. de Courcy 
Smale). 
tst. Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 
Stretford Glee and Madrigal Society (Mr. Thomas 
Corlett). 
2nd. Sale and District Musical Society (Mr. Alfred 
Higson). 
Blackpool Orpheus Glee Society (Mr. Clifford 
Higgin). 


MAtg-Voice Cuorrs (Open). 


Tests : ‘ Zeus, lord of heaven’ (Bantock). 
* Hail, O moon’ (Sibelius). 
* United are we’ (Brahms). 
Warrington Male Choral Union (Mr. F. Atkinson). 
Holme Valley Male-Voice Choir (Mr. Irving Silver- 
wood). 
C.W.S. Male-Voice Choir, Manchester (Mr. Lewis 
Evans). 
Burnley Co-operative Vocal Union (Mr. E. Wallwork). 
Colne Orpheus Glee Union (Mr. L. Greenwood). 
Todmorden Male-Voice Choir (Mr. Harold Lees). 
Southport Vocal Union (Mr. J. C. Clarke). 
Habergham Glee Union (Mr. E. Hitchon). 


CHELMSFORD. 

Ten choirs entered in the various adult classes of this 
campetitive Festival, held early in May. The following is 
the list :— 

Birch Choral Society (Rev. E. P. Luard and Miss Ida 

Sinith). 
Broomfield Choral Society (Mrs. T. H. Waller). 
Excelsior Choir, Chelmsford (Mrs. T. H. Waller). 
Feering Musical Society (Miss K. L. Hunt). 
Gosfield Choral Society (Miss E. B. Breeze). 
Great Leighs Choral Society (Mr. A. G. Suckling). 
Tolleshunt D’Arcy Musical Society (Mr. J. Probert). 
Wickham Bishops Choral Society (Miss Molly Allen). 
Witham Singing Club (Mr. F. C. Bramwell). 


The first-prize winners in the chief classes were as follows: 


Sight-reading— Excelsior. 

Challenge cup contest, mixed-voices (Test: ‘ Dona nobis 
pacem,’ Bach)—Excelsior. 

Madrigal singing (Test : ‘ Flora gave me fairest flower’ 
Wilbye)—Feering. 

Part-song singing (Tests: ‘ Farewell’ and ‘Stout-hearted’ 
Brahms). 

Female-voice choirs (Test: ‘Sound sleep,’ Vaughan 
Williams)—Birch. 

There were also contests for choirs from places of unde 

g0o inhabitants, and from non-urban districts. 


The tests and results in the chief junior competitions wer 
as follows : 


ELEMENTARY SCHOOL CHorrRs (Open). 


Eight entries. 


Test : ‘Weep no more, sad fountains’ (Madeley 
Richardson). 
Ist. Victoria Girls. 


2nd. Trinity Road Girls. 
Trinity Road Boys. 
Marks Tey. 

Hatfield Peverel. 

St. John’s Girls. 
Victoria Boys. 

Poplar Training School. 


ScHooL Cuorrs (Open). 
Seven entries. 


Tests : ‘ Slumbering deep the ocean lies’ (Brahms). 
‘Nymphs and shepherds’ (Purcell). 


Ist. Victoria Girls. 
2nd. Trinity Road Girls. 

Other prize-winning junior choirs were Poplar Training 
School (Hutton), Marks Tey, Tolleshunt Major, Tollesbury 
Band of Hope, and Shenfield. 


The adjudicators were Mr. Clive Carey and Dr. H. P. 
Allen. 


LeitH HILL.—The ninth annual Spring Festival was held 
with considerable success. In the first division of the choral 
contests the chief prizes were taken by Capel,. Coldharbour 
Female-voice Choir, Shere (in male-voice and madrigal 
classes), and Westcott. In the second division Brockham 
Choir was first in all classes. The adjudicator was Dp 
Walford Davies. 


SPENNYMOOR (DURHAM).—A choral competition was 
held here on Wednesday, June 18, in connection with the 
Annual Cricket Club Gala. Six choirs entered, the tests 
being Macfarren’s ‘The miller,’ and a piece of their own 
selection. The standard of the singing was good, and the 
prizes were awarded as follows: 1st, Castleside Choir 
(Morley’s ‘ Fire! Fire!’); 2nd, Bishop Auckland P. M, 
Tenter Street (Pinsuti’s ‘ Eldorado’) ; 2nd, Bishop 
Auckland P. M., Cockton Hill (Woodward’s ‘ The radiant 


morn’). The adjudicator was Mr. T. Henderson. 
DATES OF COMPETITIONS AND NAMES OF 
SECRETARIES. 
1913. 


ROYAL NATIONAL EISTEDDFOD OF WALES (ABERGAVENDY). 
—August 4, 5, 6, 7, 8. Mr. R. H. Jackson, Eisteddfod 
Office, Abergavenny. 


BLACKPOOL.—October 14 to 18 Mr. L. Frances, 


Williams Deacons Bank, Ltd. 


NoTTINGHAM.—October 25 (altered date). Mr. F. Purdy, 
1, Claremont Terrace, Francis Street, Nottingham. 





Writtle Choral Soc’ | ‘Miss Maud Usborne). 
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The 


ompetition Sestival Record 


A matter of considerable importance may soon have 
toengage the attention of promoters of Competitive 
Festivals. In France and in other countries there 
exist powerful Societies of composers and publishers 
holding corporately the performing rights of all the 
music composed by their members. These Societies 
undertake the onerous task of collecting fees for 
performances, which they distribute in 
agreed proportions amongst the various interests 
concerned. In this way the French Society alone 
dealt last year with as much as £200,000, It is now 
proposed to establish a similar Society in Great 
Britain. Ifthe proposal is successful the scope of the 
scheme may be held to apply to the performance of 
all copyright pieces by every choir that takes part in 
a competition, to say nothing of performances at 
ordinary choral concerts. This prospect is not an 
attractive one from the consumer’s standpoint, and if 
itis realised it will, we imagine, breed much trouble. 
itisa question whether some united action should be 
taken, before it is too late, to represent the interests of 
choral Societies and Competitive Festivals in the 
discussions that are now taking place. 


certain 


BOURNVILLE.—June 28. 


A choral competition open to all England, held in this 
charming locality on the above date, was remarkably well 
attended. The entries included eight mixed quartets, 
fourteen male quartets, thirteen female-voice choirs, thirteen 
mixed-voice choirs, and the astonishing number of twenty- 
three male-voice choirs. There was an audience of about | 
even thousand persons, who followed the proceedings with 
great interest. The event took place in the open, in the 
\eautiful grounds of the village. The spot was well chosen 
lecause, being on the brow of a hill, everyone present 
could see and hear. 

The first-prize winners were as follows :—Mixed quartet, 
the Mafford party; male quartet, ‘ Four from Brockmoor’ ; 
tmale-voice choirs (test: ‘Ye banks and braes,’ arranged 
ly Percy Fletcher): Astwood Bank (Mr. A. J. Hodges) ; 
nixed choirs (test: ‘Hymn to music,’ by Dudley Buck) : 
Ten Acres and Stirchley Co-operative Society (Mr. W. Leech); 
male-voice choirs (test: ‘The Beleaguered,’ by Sullivan) : 
Uadley and Old Hill (Mr. A. Hickman). Dr. McNaught 
adjudicated, and conducted the combined choirs in their 
everal pieces. Several members of the Cadbury family 
vere present. On the evenings of the previous two days 
june 26 and 27) there were numerous competitions amongst 
cmpetitors belonging to the Bournville works, at which 
Ur A. T, Silver adjudicated. 


THE PITTSBURG EISTEDDFOD.—July. 
This gathering in the States was very successful, 
‘withstanding great heat which led male competitors and 
uges to work in their shirtsleeves. The event was an 
en one, but wnly one choir came from this side—the 
Rhondda Male-Voice Choir, under Mr. John Phillips. It 
"Sno little reward to them for their great enterprise that 
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they gained the chief male-voice prize. Twenty children’s 

| choirs sang, most of them, according to report, somewhat 
harshly, voice-production not having been studied. Canton 
(Ohio) Ladies’ Choir were first in their class. Scranton 
United Choral won the chief mixed-voice choir prize, $5,000 
(nearly £1,100). Their performance of ‘The challenge of 
Thor’ and ‘A little bird in the air,’ both from Elgar’s 
‘King Olaf,’ was—it is declared by Dr. Vaughan Thomas 
(in the Manchester Guardian)—equal to the best to be 
heard in the ‘old country.” The adjudicators were 
Dr. Vaughan Thomas, Dr. Protheroe, and Mr. Krehbiel. 


NONCONFORMIST CHOIR FESTIVAL, 
CRYSTAL PALACE.—July 5. 

This Festival was the 25th anniversary of the Noncon- 
formist Choir Union, and, to mark the occasion, the 
|executive contributed twenty-five guineas to the Lord 
| Mayor’s Fund for the purchase of the Crystal Palace, the 
}venue of many successful Festivals. Over two hundred 
| Free Churches sent their choirs to the Palace to assist in the 
| celebration, and fourteen competed in the choral competitions, 
arranged in two sections, (a) large choirs, and (4) small 
| choirs, Mr. George Dodds adjudicating. His awards were as 





| follows : 
|(a) 1st. Finchley Presbyterian. 
2nd. Matlock Primitive Methodist. 
|(6) 1st. Trinity Congregational, St. Albans. 
2nd. Tonbridge Wesleyan. 
Mr. E. Minshall, president and founder of the Union. 


| presented the prizes. 
| Solo competitions were held at night, Mr. Dan Price 
being the judge. There were numerous entries, and the 
competition was keen. The prize-winners were : 

SOPRANO. 


Ist. Kathleen Bishop, Ebenezer Congregational, Chatham. 
2nd. Lily Marston, Dawes Road Congregational, Fulham. 
CONTRALTO. 

Ist. Amy Whitehorn, Harringay Congregational. 
}2nd. Emily Taylor, Warrington Wesleyan. 
TENOR. 
Ist. W. Rees Dier, Ebenezer Congregational, Chatham. 
2nd. Joseph Green, Wolverhampton Wesleyan. 
Bass. 
Ist. H. B. Jones, Wolverhampton Wesleyan. 
2nd. L. Ford, Peckham Park Road Baptist. 
Mr. A. L. Cowley, a vice-president, presented the 
rizes. 


A well-balanced choir of 4,350 voices, assisted by the 
full orchestra of the Union, gave effective performances of a 
number of sacred and secular items, and choral-singing in its 
highest development was the result. Mr. Frank Idle 
conducted for the fourth year in succession, and he is to be 
congratulated on a successful performance. It is no light 
task to keep such a vast choir under control, but it was not 
beyond Mr. Idle’s undoubted powers. Especially was this 
noticeable in the lighter items—‘ My bonnie‘lass * (German), 
‘ Winter days’ (Caldicott), and ‘Puck is King,’ a charming 
part-song of Mr. Idle’s own composition. The singing of the 
sacred items, ‘All men all things,’ ‘ And then shall your 
light’ (Mendelssohn), and ‘ Lovely appear’ (Gounod) was 
very impressive, the tone being bread and harmonious. Mr. 
J. A. Meale accompanied the items on the great organ with 
his customary ability. Miss Ada Forrest sang with true 
artistic feeling, and she had a splendid reception. 
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THE ASSOCIATION OF MUSICAL COMPETITION 
FESTIVALS. 

The ninth annual Conference of this Association was held 
on June 27 and 28 at Leeds, at the University, which was 
kindly lent for the occasion by the authorities. This was | 
the first time the Association had met out of London, and | 
it is worthy of note that the gathering was the best attended 
of the whole series of meetings. 

The proceedings began on the morning of June 27, 
Lady Mary Trefusis presiding. Mr. M. E. Sadler, the 
vice-chancellor of the University, extended a welcome to 
the members. He said the place of music in national 
education was growing more important year by year, and as 
the social side of education presented itself to them as one of 
the chief aspects of educational work, they felt how necessary 
it was in every grade of education, from the earliest to the 
most advanced, that music in the larger sense of the word 
should take a place. For what the Association was 
doing to cultivate the musical taste of England, and 
draw together those who were interested in its advancement, 
they at that University, in common with all busy with 
education, desired to tender their thanks. 

Lady Mary Trefusis, in some remarks upon the objects 
of the Association, said that all who had been connected 
with the competitions in any way were, she thought, 
unanimous as to their worth, whether they looked at them 
from the musical, educational, or social point of view. She 
referred with sorrow to the loss the cause had sustained in the 
death of the honorary co-secretary, Miss Mary Egerton, of 
York. She proposed the following resolution : 

‘That the members of this Conference of the Association 
of Musical Competition Festivals wish to place on 
record their deep sorrow and regret at the death of 
their hon. secretary, Miss Mary Egerton, and to 
express to her relations their sincere and _ heartfelt 
sympathy.’ 


This was carried in silence, the whole of the members 
standing. 

Dr. McNaught also spoke of the objects of the Association. 
He said : 

* When it was proposed to hold our annual Conference at 
Leeds I felt dubious as to the propriety of our coming toa 
quarter of England so long and justly famous for its choral 
singing. It seemed to me that the Association had nothing 
to offer musical educationists beyond an advocacy of the 
competitive principle as an interesting stimulus to musical 
study, and as a means of social amelioration. Musical 


knowledge and skill are widespread in Yorkshire and 
Lancashire, and so far as choral technique and fine 


interpretation are matters of concern we are here to seek 
enlightenment. 

‘Competitions are no new thing in the North of England 
and the Midlands. Many of your excellent small organiza- 
tions have acquired their high standard in the severe school 
of keenly contested performance. Our Association is young 
compared with the age of the movement in the North. 
Only lately I came across the syllabus of a competitive 
Festival held on a somewhat large scale at Middlesbrough in 
i879, and I was informed that similar events had happened 
there since 1865. Workington, in Cumberland, came into 
the field about 1872, and has therefore a claim to be regarded 
as one of the oldest Festivals. These events are the direct 
descendants of the Welsh Eisteddfod, for they are both 
promoted by Welshmen. 

* While on the question of dates it will be fair to give credit 
to the competitive enterprise organized by Mr. Willert Beale 
at the Crystal Palace in 1872, under the title of ‘* National 
music meetings.” These meetings,.mind you, were in the 
much maligned South, but they made a wide appeal. It 
was at one of these notable gatherings that I obtained my 
first personal experience of musical competition. Although 
youthful, I was bold enough to take a choir of 150 voices 
from the East End of London to the 1873 meeting. 
Stratford in East London followed ten years later, in 1882, 
and then in 1885 Miss Wakefield’s effort at Kendal—by far 
the most wonderfully pregnant event of its kind—came into 
being. We who revere her memory make no claim that 
Miss Wakefield invented the idea of choral competitions, but 
we do claim that it was owing to her musical insight, her 








indomitable perseverance, her impelling force of character 
that made competition Festivals in this country a missionay 
movement. She placed the competitive idea on a high anj 
almost austere plane of endeavour. No one saw mop 
clearly than did she its seamy side. She weighed all the 
advantages and disadvantages of the competitive Principle, 
and found that the balance in all the circumstances of the 
situation inclined heavily in its favour. 

* We are here to-day to pick up all we can as to ways ang 
means and objectives. We strive to make our Festival no 
only a musical uplifting but, in addition, through the 
marvellous power of music, a great moral uplifting. The 
scope of competition Festivals is as universal as the appeal 
of music itself. We cater for the infant school with its actiog 
song developing the rhythmic instinct, right through a long 
path to the splendid unit formed by the finely trained choy 
presenting those exquisite miniatures in part-music which 
are among the most precious possessions of musical 
literature. We aim to get at the village folk in order 
provide them with a delightful occupation in the dull winter 
time, we want the working-class girl, the factory operative, 
the workman and his family to forget sordid surroundings, 
and to find beauty and refreshment in song. 

‘It is because we are convinced by ample experience that 
the movement we promote is a social, moral, and _ patriotic 
force as well as a unique musical educational means 
that we appeal to social powers to support us. We know 
no sects, no _ politics, no social cleavage. It is 
always possible to attack the competitive idea with some 
show of superior reason. But respectfully we ask thos 
critics who may be disposed to meticulously examine our 
methods to tell us at the same time precisely how we are to 
secure our ends by some better way. No one, however 
dubious, can deny the amazing progress the movement has 
made, the extraordinary ability it has brought to recognition, 
the influence it has exerted on tens of thousands of persons 
in town and country. I estimate that at least 100,00 
persons have been concerned in competitions at Festivals 
during the past year. If any other scheme will set this 
number to work hard at musical practice, we shall be ghd 
to know of it.’ 


CHOICE OF Music FOR COMPETITION. 
Dr. IHadow. 


In an interesting address upon this topic, Dr. Hadow, 
Principal of Armstrong College, Newcastle, said he had 
been examining the book issued by the Association, which 
contained lists of music performed at various Festivals, and 
while he found that there was a considerable number of 
works of undoubted first-rate value, not all perhaps equally 
suitable, but all in their way of a high artistic level, the 
scale went down until at the bottom they came across works 
which could only pass muster in that sort of twilight of 
judgment through which they saw most of their musical 
Festivals. He gathered that one of the main dangers 
against which they had to strive was not that the members 
of the choosing committee came with too few ideas, but with 
too many. The music to be selected should be correlated 
very carefully to what the committee knew to be the capacity 
of the choirs in the district. If there was any doubt as to 
whether a work was too difficult or not the peg should be 
screwed up a little rather than down. What competitive 
Festivals stood for more than anything else was the 
stimulating of taste for what was best throughout the 
country, serving as a breakwater against that flood o 
vulgarity and triviality which every now and then tended 
to swamp them. He was afraid that it was becoming tre 
that England was the country to which bad American tunes 
came when they died. 

It was, he said, a great pity, because America just now was 
developing an extremely interesting school of native musit; 
but the intellectual freedom of that great country seemed 
to carry with it an entire absence of any sort of prohibitive 
and restrictive standard. The result was_half-educated 
religions, quarter-educated philosophies, and tunes of » 
education at all which came over here by every shipload, 
and we accepted them: partly with that kind of stolid 
indifference which is one of our national characteristics, ane 
which did not seem to mind what was happening so long % 
something was happening, and partly out of that sensé © 
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Siaisiprieteee 
small schoolboy mischief which was rather at the bottom of 
most of us, and which rejoiced in seeing people shocked. 
At any rate, we were in periodic danger of being swamped 
by—he could not call it music—but stuff written on music 
paper. For competition Festivals nothing should be selected 
which was not known to be of first-rate quality, and he also 
suggested that the choice should be a little more systematised 
than at present. They were, too, a little bit inclined to take 
anew thing because it wasnew. The more they could keep 
abreast of modern developments the better, but they ought 
to keep proper step. In their selecting they should try to 
keep up some kind of historical continuity. They should 
not be afraid of repeating works. As to the choice between 
English music and that of Continental countries, the best of 
our English music should form a large part ; but that did not 
mean they were to keep out great composers from outside. 
There was one work which every Festival should take care 
to perform at their combined choral concert, and that was 
Handel's ‘ Acis and Galatea.’ 

Mr. J. A. Fuller-Maitland read a paper on ‘The local 
eliects of competitions,’ the report of which is held over 
to our next issue. 

In the course of a discussion, Mr. T. P. Sykes, of 
Bradford, a well-known school teacher, declared himself 
against competitions for school children, but he was not 
supported by the audience. 

At the afternoon session Mr. Herbert Thompson (Leeds) 
spoke upon the subject of ‘ Money prizes.’ He thought that 
money prizes ought to be, if not abolished, at any rate 
carefully looked after. It seemed to him that the greatest 
difficulty that promoters of Festivals had to contend with 
was the tendency of all English people to turn everything 
into sport, to regard sport as the only serious matter of life, 
excepting possibly their business. Emulation, one realised, 
was an essential part of musical Festivals, but as soon as 
competition was undertaken for the sake of competition 
then he thought a wrong element had crept in. He had 
been told of choral Societies in the West Riding which’ had 
had to give up their efforts because their male members were 
too busy with competition works to take part in choral 
works, That was a very unwholesome state of affairs. The 
distinction was between legitimate competition and 
‘pot-hunting,’ as it was commonly called. Valuable prizes 
must to a certain extent encourage the unwholesome state of 
things which might or might not be called ‘ pot-hunting.’ 
He thought the money spent on prizes might far better be 
employed in a method of giving grants of money in aid of 
expenses. He would not have grants given absolutely in 
proportion to the excellence of the performance, though a 
certain standard would have to be reached before a grant 
was made, but in proportion to the expenses of the choir. 

A letter from the Rev. T. Topham, of Wensleydale, was 
read, in which he stated that at the Festival in that district 
there had been no falling off of entries since money prizes 
had been abandoned. A long and ably-written letter from 
Mr. Lionel H. Franceys, of the Blackpool Festival, was also 
tread. He showed that the relation of the amount of the 
highest money prizes given at Blackpool to the travelling 
expenses incurred by choirs coming from a distance proved 
that the entries were not made with a view to profit. He 
strongly defended the system .in open classes, and pleaded 
that the discussion should be dropped so far as it was directed 
against-choirs whose main motives were artistic. 

Mr. H. A. Fricker (Leeds City Organist), in speaking 
upon ‘Instrumental music in competitions,’ said the great 
predominance of vocal entries at Festivals and the very small 
entries in the instrumental classes were far from satisfactory. 
Each city should have at least one full orchestra. 

Mr. Sydney H. Nicholson (organist of Manchester Cathedral) 
tead a lengthy and important paper on ‘ Church and chapel 
theirs in town and village in relation to the Festival 
movement,’ in which he made some excellent practical 
proposals born of his experience with choirs and the working 
of competition Festivals. We hope to give a fuller account 
i our next issue. 

Dr. McNaught spoke of the advantage of the competition 
Movement in connection with girls’ clubs. He referred to 
the work of the London Working Girls’ Ciubs, the 
St. Cecilia Club, London, and other similar organizations at 
Aberdeen, Carlisle, Morecambe, Belfast, and elsewhere. 








SECOND Day. 

Mr. W. Godson (the Leeds School Music superintendent) 
spoke on ‘Some points in a school singing lesson.’ It was 
a lively address that roved over a wide ground. He referred 
to the Dalcroze Khythmic Gymnastics as not being useful in 
elementary schools. Breathing, vocal tone, sight-singing, 
ear-training, execution of songs were topics all tersely dealt 
with. He announced himself as a whole-hearted believer in 
tonic sol-fa, and said emphatically that if the Board of 
Education got rid of the system they would be taking away 
valuable tools from the teachers. As to ‘all staff notation,’ 
he said he would undertake to teach a class of ignoramuses 
sol-fa ava staff quicker than any other teacher could teach 
the staff alone. Once a quarter a concert of good music 
should be performed to the school class. No elaborate voice 
exercises were necessary in the school. Placing the voices 
was sufficient; the vowels should be shaped, and forcing 
stopped. Illustrations were given by a class of boys from 
Quarry Mount Council School (Mr. H. Exley); and the 
following school choirs contributed items: Blenheim Girls 
(Miss Frances Brooks); Lower Wortley Boys (Mr. Tom 
Morton) ; Queen’s Road Mixed (Mr. W. C. Cockram). 

Mr. Geoffrey Shaw spoke on the choice of music for 
schools and the importance of sight-reading for children. 
He said that it was not bad music that did the harm so 
much as the insipid stuff that was neither very bad nor very 
good. National and folk-songs should first be chosen, and 
then music by the great masters. The Board of Education 
wished to encourage both staff and tonic sol-fa. 

TECHNIQUE 1N CONDUCTING. 
By Dr. Bairstow. 

Before considering the question of technique, he said, it 
would be necessary to arrive at some conclusion as to what 
was an ideal conductor. 

In his opinion, in addition to controlling the ¢emz, the 
conductor should, by his gestures and facial expression, 
without loss of dignity, and without exaggeration, interpret 
the spirit, mood, atmosphere, and emotions of the music. 
To make this possible his nerves and muscles should respond 
instantly to the conception of movement formed in the brain. 

The conductor was the commander of the ship; all 
depended on him. Therefore he must not by his deportment 
convey an apologetic or undignified expression, but must 
stand erect, the chest expanded, the back straight, the knees 
braced, and the whole body tense but not rigid—steel, but 
not cast-iron. He must not stoop over the music: orchestra, 
choir, and audience would take him at his own valuation. 
If he showed signs of not being thoroughly acquainted with 
the music, they would get anxious. If he, by over-energising 
passages which should be calm, or by any look or movement 
such as stamping, showed that he was not trusting those under 
his command, they would not trust themselves. 

A light baton should be used, with a good balance, that 
was, heavier at the handle than at the point. 

The next thing was the direction of the beats. This, like 
everything else, must be in close sympathy with the rhythm. 
He could not call to mind having seen any conductor beat the 
first beat of the bar in any other direction than downwards, 
for a person with but slight sense of rhythm felt that this was 
the strongest muscular movement, and that it must coincide 
with the strongest pulsation. The second strongest movement 
was to the right ; more muscular energy could be imparted to 
a movement away from, than one towards, the body. This 
showed why it was wrong rhythmically to beat three in a bar— 
down, left, up ; and four—down, right, left, up. |The next 
beat in order of energy was to the left, for, although it was 
weaker muscularly, it was not against gravity. The weakest 
—the upward beat—like the strongest, was invariably done 
correctly. In beating six beats in compound time, the 
fourth should invariably be to the right. Where it was 
necessary to indicate the sub-divisions of the beats—the 
baton should move through far less space for the sub-divisions 
than for the beatitself. The danger in cases of this sort was 
to persuade the choir and orchestra to put more weight on 
the sub-divisions than these could safely bear, thus making 
the music dull, listless, and unintelligible. 

The main questions for a conductor to put to himself were : 
‘Do my gestures express anything at all?’ and, if so, ‘ Are 
they expressing just the right thing?’ and if these could be 
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answered in the affirmative, the last question was, ‘ Are these | Wales, when money prizes did not exceed £20 or £30, there 


gestures the simplest, slightest, and most graceful that can 


be made to fit the purpose ? ’ 
The emotional side was harder to teach. 


Temperament, 


were more choirs and conductors of ability than there wereg 
present. Each district would work out its own salvation op 
the question of money prizes. Dr. Bairstow had given ap 


education, refinement, and human sympathy—in fact all the | amusing and instructive paper on conducting, and it must be 
qualities that went to make an artist—entered into the question | widely recognised that the competition movement had not 
so largely that it would seem almost impossible to teach at | only given us fine choirs, but also most admirable conductors 
all. But this was not the case. He was quite sure that | —Jadies and gentlemen who had proved themselves to be 


experience helped him to express by gestures the music he real artists. 


conducted far better than was the case years ago. 


Who taught them? They taught themselves 
and that was why we all wished that all conductors would 


A good conductor could be told from the movements of his | follow their lead—find out what was necessary in the art of 


left hand alone. 


He never moved it unnecessarily, but when beating time to suggest the right accent, rhythm, and phrasing, 


he did one could see at once what he intended by the | Some conductors became slaves of the metronome and wer 


expressiveness of its gestures. 

To sum up he said : 

‘By concentration, and the uplifting of the spirit to get 
into touch with the music, create a habit of quick action 
from the brain through the nerves to the muscles. 

* Let deportment be as dignified and commanding as your 
position demands, remembering that people will judge you 
at your apparent valuation of yourself. 

* Make as few beats in a bar as you dare, not as many as 
you can, because if you adopt the latter plan we shall see the 
spokes when the wheel is going round quickly. In other 
words, you will bring into prominence all thesubsidiary accents. 

*Do not use more energy than is absolutely necessary ; 
give people the impression that you have plenty in reserve. 
Bear in mind where the main climaxes occur, and hold back 
for them 

‘Try to get as much variation of action and gesture as you 
can from different muscular combinations, and apply the 
laws which govern muscular action in playing instruments 
and games to conducting. 

* Do not feel as if you had only one joint in your arm, and 
that one at the shoulder. 

* Above all, study the meaning of the words in vocal, and 
the emotional character in vocal and instrumental music, and 
make every detail subservient to this, and a means of 
realising it, remembering that pace, rhythm, phrasing, light 
and shade and colour are not the end itself, but the means to 
that end.’ 

Mr. Harry Evans, who followed Dr. Bairstow, with the 
permission of Lady Mary Trefusis was allowed to put 
himself ‘out of order’ on the plea that much that had been 
said on the previous day deserved some more consideration. 
Prof. Hadow had given, as usual, a fascinating address, 
yet even he had given some of his listeners a sudden bump 
when he brought them to earth with the suggestion that 
*‘Acis and Galatea’ was the one perfect thing for the 
competition Festival. But most experienced critics would 
agree with his plea for the repetition of a great piece of 
music. Instances were well known of a great piece of music 
which at first was inadequately performed, but after a 
lapse of a few years the added experience of the choirs 
had made the same piece a joy to listento. A feeling of 
pessimism was created yesterday, since the impression was 
left that not only was ‘bad music’ chosen, but that it 
was deliberately chosen! If an examination of last season’s 
Festivals were made, it would be found that not only was 
there a great improvement but that comparatively little ‘ bad’ 
music was chosen. Surely every one endeavoured to choose 
good music? <A suggestion was made that a body of experts 
be elected to advise on the selection of music for the various 
competitions. But who were the experts? One expert would 
tell them that Beethoven had said the last word in music. 
Another, that good music died with Brahms ! Then there was 
the expert who held that England has produced only one great 
composer—Purcell. On the other hand, we would be told by 
an expert that Elgar was the one and only English composer. 
Another would tell us that we could not have too much Bach 
and the Madrigals, but on all accounts to ‘ shun the fifth-rate 
music of Elgar!’ What kind of a programme would these 
experts devise? Mr. Herbert Thompson made a most 
valuable suggestion with regard to the soloists—that they 
should prepare a group of songs, the judge to make the 
selection at the competition. That was probably the depart- 
ment where the pot-hunters were found. The big Festivals 
of Morecambe, Blackpool, and Birmingham found they must 
give money prizes, and it would be well not to discuss them any 
further. One only hoped that they would not increase the 
money prizes, as in the case of Welsh competitions. In 








more concerned with the pace—whether it was 84 or 8$~ 
than with the interpretation of the music! Perhaps some 
conductors were so concerned with the technique, that they 
left the real interpretation until the last moment. In his 
(Mr. Evans’s) experience, it was far better to fire the imagina. 
tion of the singers at the outset. Explain the poem, then play 
it over and emphasise the beauties of the musical setting. The 
next step was to let them learn the music in whole phrase; 
before adding the words. This method made difficulties of 
notation and rhythm disappear to a great extent, and the 
singers had a goal to work for. Anothe: advantage of this 
method was that the singers were encouraged to ‘use their 
ears’ and to sing into the harmony. Modern music, and 
certainly the music of the future, would probably demand more 
use of the ear than the eye! In spite of all criticism—and 
there was a danger of over-criticism by new critics who 
suddenly ‘discovered the movement’ and proceeded to advise 
that it all be pulled down and built up according to their 
views—the Competition Movement was the only ‘live’ 
movement in music in the country, and it had made good 
music the absolute need of a great many people. 

Mr. Cecil Sharp read a paper on ‘ Folk-songs and dances, 
in which he strongly advocated the inclusion of folk-dances 
in the schedules of musical competitions. A party of dancers 
from Retford gave an exhibition of folk-dances under the 
superintendence of Mr. Denman. We hope to give 
Mr. Sharp’s paper in full in the ScHooL Music Review 
for September. 

The Conference was then brought to a close. 


CLEETHORPES. —June 20, 21. 

This Festival has quickly developed into a very popular 
event. Perhaps the pleasant situation of this seaside town 
has a good deal to do with this. It was only by working 
hard from 9 a.m. until late in the evening on each day that 
Dr. McNaught (who adjudicated in place of Mr. Harry 
Evans, who was temporarily indisposed) could get through 
the extraordinary number of entries. We can report only 
the results in the chief choral classes, in which ten well- 
equipped choirs appeared. The tests were Elgar’s * Weary 
wind’ and Parry’s ‘ Come, pretty wag.’ The Bradford Vocal 
Union (Mr. J. Barker) gave very fine performances of both 
pieces, the Garibaldi Choral Society (Mr. P. Wilson) was a 
very good second, and Scunthorpe Musical Union (Mr. J. H. 
Markham) followed close behind. The attendance of the 
public was excellent. 


An important series of musical competitions is 
announced to be held at Olympia, London, W., between 
September 6 and 20, in connection with the British Music 
Exhibition, which is convened under the auspices of the 
Pianoforte Manufacturers’ Association. There are open 
classes for solo singers of all kinds, pianoforte, violin, 
violoncello, organ, choral societies, church choirs, school and 
The prizes include thirteen grand and 
upright pianofortes by Broadwood and other first-rate 
makers, and there are shields and money prizes im 
other classes. The full syllabus can be obtained from 
Mr. Claude P. Landi, Secretary of Competitions, Exhibition 
Offices, 124, Holborn, E.C. 

On June 25 a Conference of Conductors and Adjudicators 
was held at Morecambe in order to discuss suggestions for 
the 1914 Festival, which will be held on May 6, 7, 8, % 
There was a large attendance, some conductors coming from 
remote parts. Dr. Walford Davies, Mr. Harry Evans, and 
Mr. Fuller-Maitland addressed the meeting. Bach figured 
largely in the discussion. The Mass in B minor or 2 
selection from it was proposed for combined performance. 
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Competition Sestival Record 


In our April number we quoted from 7ze 
Choir (for March) a statement that ‘itis a 
fact that some choirmasters and _ soloists 
prepare their music [for competitions] not in accordance 
with the composer’s intentions so much as to suit the 
known vagaries and preferences of the adjudicators 
for the time being.’ We stated that we did not believe 
that this charge could be substantiated by evidence, 
and after pointing out that if the charge were true it 
would be easy to describe in writing the so-called 
vagaries of the implicated adjudicators, we invited 
the conductors concerned to be good enough to 
describe in detail the various ways of preparing a 
yart-song (‘O happy eyes’ by Elgar was named) to 
meet the views (divergent as they must be on the 
theory) of certain well-known adjudicators who were 
named. Further, we asked the Editor of Ze Choir 
ww assist in the quest. 


A Myth? 


No reply from any source has been vouchsafed. We 
cannot affect to be disappointed, because we think no 
rational reply was possible. There the matter might 
have rested but, unfortunately, the statement made in 
The Choir was quoted by the Daily Telegraph, and 
therefore given wide circulation, to the detriment of 
the movement and the reputation of adjudicators. 
Next, Mr. Rutland Boughton comes as a sort of witness 
of the hearsay description. In a pamphlet entitled 


‘The Death and Resurrection of the Musical Festival’ | 


W. Reeves), in which there is a good deal of 
sense and truth regarding adjudicating, he says: 
‘Indeed, one trainer of successful choirs told me that 
he always prepared his singers and music with a view 
to pleasing those adjudicators whose idiosyncrasies 
he had learned.’ 


This again was quoted by Mr. Robin H. Legge in 
the Daily Telegraph as a confirmation of the former 
statement in Zhe Choir. We requested Mr. Boughton 
to give us the name of the ‘ trainer of successful choirs’ 
who had worked on these odd lines, but he declined to 
doso. Whether this will reach the eye of this clever 
conductor we cannot say, but we trust we shall hear 
fom him. There is no good reason for secrecy. 
Some of us who adjudicate would like very much to 
know what are supposed to be our exclusive fads. 


We invite attention to the following questions and 
considerations : 


_ I. How does a conductor know beforehand who 
is to adjudicate in the class for which he is 
preparing? The Blackpool Festival will be held in 
about six weeks. None of the judges know yet to 
which classes they will be allotted. As a rule at the 
great Festivals they know only a week or two before 
the event. 


2. Then at all these Festivals the choral sections 
are judged by two, three, and sometimes even four 
adjudicators working together. The vagary- 
preparation conductor must be perplexed to the 
point of suicide in such cases. 


| their indebtedness. 


No. 62. 


3. On the theory advanced, each adjudicator has 
a vagary or idiosyncrasy that is not shared by any 
other adjudicator. Therefore, if you prepare for 
Mr. Harry Evans you are dished if Dr. McNaught 
turns up in his stead. But perhaps four or five 
styles are yot up, and the conductor whispers to his 
choir—‘a la Evans’ or ‘a la McNaught,’ and he 
conducts accordingly. Cleverman! But if there 
are three adjudicators, there would be considerable 
difficulty in hitting upon, say, a Walford-McEvans 
or a Bairstock-Price- Noble blend. 


4. Ten choirs sing, say, at Blackpool. Their 
styles are certain to differ greatly; that is the 
constant experience. So at least nine of them have 
failed to agree as to the vagaries of the adjudicators 
appealed to ! 


5. Does any sane person suppose that Mr. 
Nesbitt of the Manchester Orpheus, Mrs. Bourne of 
the Barrow Choir, Mr. Whittaker of the Blackpool 
Madrigal Society, Mr. Clifford Higgin of the 
Blackpool Orpheus, Mr. Aldous of the Lancaster 
Choir, or Mr. Hitchon of the Habergham Choir 
have really prepared their universally acknowledged 
superb performances by studying the vagaries and 
idiosyncrasies of adjudicators? Surely they one and 
all give us their own self-expression, their own 
wonderful and uplifting interpretations ! 


How often it has been that one or other of the 
above-named conductors has given the most 
experienced adjudicators a lesson in interpretation. 
How willingly have these adjudicators acknowledged 
Did Mr. John James of the 
Hanley Choir trouble himself about adjudicators’ 
vagaries when at Morecambe he moved so many to 
tears by a_ never-to-be-forgotten performance of 


Corneliuss ‘O death, thou art the tranquii 
night’? Sir Edward Elgar, Mr. Frederick Corder, 
Dr. Sinclair, and Dr. McNaught were in the 
box. 


Whose vagaries was Mr. Clifford Higgin thinking 
of when at Lytham his Ladies’ Choir transfixed an 
audience by a performance of Berlioz’s ‘Ophelia’? 
Mr. Whittaker has given us all many thrills during 
the last decade. Did Mr. Roderick Williams, the 
conductor of the Cardiff Choir at the Abergavenny 
Eisteddfod (reported in another column) think of 
anything but the ‘ vagaries and idiosyncrasies ’ of Bach 
when he led the glorious performance of the Motet, 
‘The Spirit also helpeth us’? It would be extremely 
interesting to Mrs. Bourne’s male adjudicators to 
know which of them she most cottons to! No greater 
compliment could be paid to any adjudicator than for 
him to be told that all the splendid interpretations 
referred to above were a mere giving way to his 
‘ vagaries and idiosyncrasies.’ If it be so, then let us 
pray that his influence will extend from John 0’ Groat’s 
House to Land’s End, and include the Daily Telegraph, 
The Choir, and Mr. Rutland Boughton. 


M. 
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riik ROYAL NATIONAL EISTEDDFOD OF | _ (é.)—The rhythm of the opening phrase was not exg 
WALES.—August 4-9. There was splendid energy and spirited attack. The f 
subject was unnecessarily detached. The tonality was, 
little vague in the modulations, and there was a jauntine 
that was not in keeping with the subject. The basses wep 
a little inaccurate, and the singing after letter G got y 
feverish that the pitch was forced up, and from here to th 
end the rhythm became loose, though there was abunday, 
vitality throughout. 

Rhondda Choral Society.—(a.)—The tone was sympathetic 
and musical, but again there was the fault of breaking up the 
musical phrase, though the gaps were not so evident as jn 
the previous choirs performance. An extra pause ws 
inserted—not with any ill effect. The closing phny 
was beautifully sung, and some of the mood was realised, 

(4.)—The opening was exultant and dignified, but late 
there was a loss of gravity. They did not successfull 
achieve a climax at the end of the first section, and th 
tenors did not deliver the fugue subject with confidence. 
The development flagged a little, and the interest was no 
sustained. The soprano theme was dignified and significan, 
The pitch rose slightly, and some of the phrases were not 
neatly quitted. The piling up of the final climax was well 
managed. 

Cardi? Harmonic Soctety.—(a.)—The tone was excellent 
in quality and well unified. The basses were a trifle light. 
There was a slight gap in the first phrase, and the singing 
might have been more subdued; but there was a gravity 
and solemnity in the treatment, and there was no 
exaggeration. The crescendo was well controlled, and th 
diction throughout was first-rate. The concluding phrase 
was beautifully sung, the utterance of the word ‘content 
being specially expressive. 

(4.)—The pace was a trifle deliberate, and consequently 
some of the exultation was missed, but the singing was 
dignified and well controlled. The fugue was clear ani 
well defined, if a little stolid. The tenors greath 
distinguished themselves; they were a rare body ol 
. : singers, and the sopranos ran them close by their confident, 

A commodious structure, estimated to seat 14,000 people, ‘ringing tone. The deliberate pace was suited to the las 
had been erected amidst beautiful surroundings in. Bailey | section beginning with the soprano phrase, ‘ But upon thee, 
Park, and the acoustics were quite satisfactory. The first) a. , » final secti ina thiilees all ae anal 
Eisteddiud meeting was held on Tuesday, August 5. pened plea snd dignified a wae 

\djudicators were at the preliminary competitions at 8 a.m., Boditeey United Choir. (a.)—The cone required greater 
und by the time the: chief choral competition was reached, | sesame, The opening phrase was again detached, and 
there was the usual great audience plus the excitement that | there was. some unnecessary gliding by the sopranos. ; The 
prevails only at the ‘ National.” The judges had selected singers were expressing single words instead of whol 
two numbers from ‘ St. Paul’ that morning—(a) the chorale, phrases, and the caddies spurts of tone were out of piace. 
‘To Thee, O Lord,’ and (4) the chorus, ‘ Rise up, arise ’— | ‘The pronunciation needed attention. 

thus affording ample contrast. Most of the choirs failed to (o.)—There ‘was abundant energy and good intention in 
phfase the chorale, and never was there a more striking | the opening phrases, but the singing became feveriits, the 
mstance of the prevalent failing of choirs to sing whole | rhythm monotonous, and there was a want of cohesion. 
musical phrases. The musical phrase was sacrificed to} The enthusiasm compelled admiration, though it led them 
verbal expression, the comma was an obstacle, and | astray in the matter of intonation. . When this enthusiasmis 
exaggerated expression was the inevitable result. Eleven | controlled this choir should do well. At present the music 
choirs had entered, and ot these eight appeared. Some | js rather chopped up, and there is too much percussion on 
delay and a little confusion occurred before the first choir | the edge of the note, which prevents full sustenance of the 
sang. The leader of the orchestra, in excited tones, | tone. 

addressed the judges, and wanted to know from them whether | Pontypridd Philharmonic Society.—(a.)—Good, resonant, 
thé whole orchestra were to play, and if so, who was to pay | and well-balanced tone. The pace was too deliberate. The 
them! The obvious reply came from the box that the | frct phrase was again unnecessarily detached and delayed, 
matter was one for the committee to decide, and that | and the effect was laboured. There was very good intention 
the condition was that the choirs be accompanied by a full | on the expressive side, but over-anxiety caused exaggeration 
orchestra. Another speech was made by the conductor of | of details. . — 

the first choir, who was in doubt as to whether his choir | (6.)—The pace was well chosen, and the opening was 
could risk beginning at the 7wé¢z in the opening symphony, | promising ; but the final big chords in the phrases were not 
since all the players were not quite certain of the starting neatly quitted. The utterance was not uniformly crisp, and 
point. This was reasonable enough, but the speeches /the attack was only occasionally alert. The academiz 
could have been avoided by the simple expedient of portion of the chorus tempted the singers to slackness in the 
despatching a steward to the judges’ box !_ Some unfortunate | ;hythmic treatment, and the big cumulative phrase, ‘The 
newspaper Correspondence that ensued has not helped the glory of the Lord,” was allowed to slide along. The tone 


Abergavenny, the ‘Gate of Wales,’ has long been 
honourably associated with the Eisteddfod, and the decision 
of the Nationa: Eisteddfod Association to hold the 1913 
meeting there aroused the keenest interest amongst 
Fisteddfodwyr. No town has had greater Eisteddfodic 
experience, and the annual Easter meeting, with its long | 
unbroken record, is one of the most important gatherings in 
the Principality. It is interesting to record that it was at 
Abergavenny that the late Mr. John Thomas (Pencerdd 
Gwalia), the royal harpist, won his first prize for playing the 
triple harp, at the same time attracting the attention of 
Countess Lovelace (Byron’s only daughter), who secured his 
admission to the Royal Academy of Music. 

The House of Llanover has always been to the fore in the 
encouragement of art, and a most interesting feature of this 
year’s Eisteddfod was the Band of Triple Harpists formed 
under the influence of the late Hlon. Mrs. Herbert, of 
Llanover. 

The issue of the syllabus, it will be remembered, 
occasioned much disappointment on account of its retrograde 
character, and the resignation of Prof. Bantock, who 
refused to act as adjudicator unless the chief choral test at 
least was altered, caused much excitement and discussion. 
The committee refused to alter the ‘ St. Paul’ test, which had 
already done service ten years ago at Llanelly, but a 
compromise was made by the addition of a new choral class, 
the Supreme Merit Class, and on the advice of Dr. Walford 
Davies, who was appointed in place of Prof. Bantock, 
the Bach motet for double chorus, ‘The Spirit also 
helpeth us,’ was selected as test-piece. It will be seen that 
this proved a wise solution of the difficulty as well as 
the vindication of Prof. Bantock’s attitude. The tests in 
nearly all the choral classes were below the standard 
expected at the National Eisteddfod, whilst some of the vocal 
solo tests were of the most hackneyed type, and had already 


served at innumerable small competitions ! 





dignity of the occamcn, = = ; : of the choir was always good, but there was not much vitality 
The prizes in the Chief Choral Class were £150 and £50. | jn the singing : 
The choirs'sang in the following order : Rhymney Gwent Choral Soctety.—(a.)—Very good, 


Aberaman Institute Choral Society.—(a.)—The tone was | sympathetic tone. The pace was slow, and the phrasing 
good, and the intonation secure. The comma was a! detached. The sopranos and altos were a little below the 
stumbling block. There was not a single complete phrase, the | pitch, and the expression was more verbal than musical. 
rhythmic flow was disturbed, and there were many gaps. | The utterance was earnest, there was atmosphere, and the 
The attack near the close was not precise. There was great | tone-colour in the closing phrase was beautiful. 
earnestness in the utterance, but they missed the calm, (4.)—A vigorous and brilliant opening at the right pace. 
subdued resignation. {though they seemed to expend too much force in the 
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ing phrases. A splendid climax was built up at the 





gravity and dignity of the previous choir. The technique 


| 


close of the first section. The alto tone deteriorated later, | was very good, and they scored by their intense singing of 
and lacked mellow quality. The rad/enfando introduced | the chorale, which quite carried the audience. In many ways 
before letter G was unnecessary, and temporarily stopped the | it was a splendid performance. 93 marks. 

thythmic flow, besides making an anti-climax. It wasavery| ontypridd.—The tone was pleasant and_ successfully 
good thing gone suddenly wrong. The ra//entando at the | distributed. The pace was slow, and caused some languid 
close was excessive, but there were splendid energy and fire | effect. The antiphony was only partially successful. The 
in the delivery of these big phrases, and there was the | intonation was very good, and there was good technique, but 


exultation that thrilled. 

Troedyrhiw Philharmonic Society.—(a.) Though the pace 
was slow, the phrasing slightly detached, and the crescendo a 
little exaggerated, this was the most impressive singing. It 
was subdued and tender, there was more continuity, and it 
was beautifully expressive, the close being quite touching. 

(b.)—The opening was bright and vigorous, and at the 

t pace, whilst there was an exhilarating rhythmic swing. 

re was a tendency to clip the ends of phrases, and the 

e became mechanical and forced in pitch. There was 
not enough vocal resource for big expansion. The 
treatment became disjointed and a little spasmedic in the 
big phrases, and unfortunately the intonation got seriously 
wong. There was splendid enthusiasm, but it was 
ungoverned. 

Treharris and District Harmonic Society.—(a.) Though 
the tone was good, the attack was indefinite, the movement 
not precise, and the utterance rather unsympathetic. There 
were gaps again, also a lack of fluency, and the tender, 
subdued, resigned mood was not remotely suggested. 

(.)—There were some technical defects, and an 
wfortunate mishap by the sopranos nearly spelt disaster. 
The judges expressed their regret at this misfortune, and 
ympathised with the conductor. The singers ultimately 
recovered themselves, but were never quite happy. The 
ubdued treatment of one phrase was ineffective and 
imelevant. The fugue lacked definite rhythmic accent, 
and the big phrase, ‘ The Glory of the Lord,’ was excessively 
dawn out. The climax was vigorous and broad, and the 
lone was always good. 


The marks awarded were : reo maximum each piece. 
Aberaman ... oie : 69 + 76 145 
Rhondda ... nak .. 84 + 82 166 

* Cardift per on a ee + 182 
Bedlinog ... Sid ~ & + 138 
Pontypridd “ . 79 + 73 = 1§2 

+ Khymney ... cae .. 88 Q2 180 
Troedyrhiw aoa . OF 76 170 
Treharris .. vio, an 67 133 

* First Prize. t Second prize. 


The result was not made known until after the Supreme 
Merit Competition, which took place after a short interval. 
four of the above choirs had entered, and the prize was a 
ilver trophy valued at £70. There were no money-prizes. 

Aberaman.—The tone was smooth and the style restrained, 
nt the two choirs were not adjusted properly to secure 
ihe right antiphonal effect. Some of the time-values were 
wt exact, otherwise the execution was good, and the 
waging was entirely free from the exaggeration which marred 
this choir’s singing of the ‘St. Paul’ choruses. There was 
tot enough resource for the climaxes, and the difficult endings 
{the first and second movements were not successfully 
negotiated. The fugue lacked majesty and continuity, but 
te chorale was given with greater security and comfort. 
15 marks. 

-Cardiff.—Beautiful tone was evident at the opening, and 
le two choirs were well-matched. The singing was 
fexible, fluent, the antiphony remarkably good, and the 
apering and dovetailing of the phrases were beautifully 
wntrolled. Nothing could be finer. There was the control 
that enabled them to expand with great effect in the finely- 
read cadences. There was gravity in the utterance, a 
wble security in the rhythm, and both technique and tone 
vere of the finest. There was a slightly tired feeling in the 
dosing phrases of the chorale, but this was a remarkably fine 

ormance, worthy of the highest traditions of choral 
‘aging and of the noble music sung. 97 marks. 

Rhymney Gwent.—A solid tone and a strong, rhythmic 
ting marked the opening phrases. But the two choirs 
“tte not so successfully adjusted for the antiphonal effects as 
nthe previous performance. The runs were a little gay, 
h there was splendid vitality, but there was not the 


| though it was a courageous effort, they never moved the 
listener, and were only comfortable in the chorale, which was 
| given with dignity. 80 marks. 

The Cardift choir were thus double winners, and it is 
probably the most striking feature of this year’s Eisteddfod 
| that the singing of the difficult Bach music reached a higher 
| level than the singing of the comparatively simple and well- 
|known Mendelssohn music. This was a most significant 
experience, and ought to have great influence upon the 
future work of Welsh choirs, and incidentally upon 
Eisteddfod committees. It almost seemed like the slaying of 
Mendelssohn, the beloved of Welsh choirs, but probably 
no one would have been more pleased with the triumph of 
Bach than Mendelssohn himself had he been present. 

The Cardiff choir won the chief choral prize at the 
Swansea National Eisteddfod in 1907, and the male 
department had previously distinguished themselves by 
winning the chief male-voice choir prize at the Rhyl National 
Eisteddfod in 1904. Though not essentially a competitive 
choir, they have frequently competed and secured important 
prizes, but ill-luck has followed them in the National (since 
1909) until this year. 

The choir is in rehearsal practically all the year 
round, and has done consistently good service by the 
production of complete works twice a year. Its répertoire 
includes Bach’s ‘St. Matthew’ Passion, Brahms’s 
* Requiem,’ Dvordk’s ‘Stabat Mater,’ Coleridge-Taylor’s 
* Hiawatha,’ in addition to the Handel and Mendelssohn 
oratorios. Mr. Roderick Williams, the conductor, is a 
| business man who devotes all his spare time to music, and 
| has conducted both the mixed and male choirs from their 
inception. 


children’s choirs and the ladies’ choral competitions, neither 


| The chief events in Wednesday’s programme were the 
| 


| of which reached the highest standard as a whole. Eleven 
|of the twelve juvenile choirs appeared. The tests were: 


| 


| 


| 
| 





|(a) ‘A bird song’ (Rogers), (4) ‘ Merry June’ (Vincent). 


The Nottingham Prize Choir (Mr. Turner) were clearly 
first, and won the prize of £10 with 186 marks. 

Tabernacle Llanelly ran them closely, and got the second 
prize of £5 with 185 marks. An anonymous donor 
presented additional prizes of £3 and £2, and these were 
awarded to Cor Lett, Aberdare (182 marks) and Brynaman 
(179 marks). The remaining choirs were : 


Marks. 
Gladstone Road, Barry ‘ies ae << 
Canton, Cardiff... - an = ~ oe 
Garndiffaith —.. ae ae ree — 
Morleisiaid “< — a sina wa 
Portsmouth nae me se os 890 
Briton Ferry. es i yee < fae 
Rhymney 135 


The tests in the Ladies’ Choir Competition were : 
(a) ‘ The Pixies’ (Coleridge-Taylor) and (4) ‘ Hail to thee’ 
(‘The bride of Dunkerron,’ Smart). Ten choirs had 
entered, and of these seven appeared. The prize-winners 
stood out clearly by reason of superior tone and equipment. 
The Carmarthen Ladies’ Choir won the prize of £20, 
and their singing of the first piece was distinguished by 
charming rhythmic treatment. The big chord was 
disappointing, and the climax was inadequate. They gave 
quite a beautiful performance of the second piece. Tredegar 
were a good second, and gave an admirable performance of 
the first piece, excellent in tone, and subtle in iis rhythmic 
treatment, but they fell off considerably in the second piece, 
which became mechanical. The marks were : 


Glantawe ... ove ~~ 76 + Be = 1 
Ynysddu : j . 79 + 85 = 162 
Swansea .. oo 36+ HF = 1061 
Tredegar ... on ~- 98 + & = 197 
Mr. Turner’s Choi . 78 + 83 = 261 
Carmarthen bad . OF + op = 183 
Barry = “ ~~ 7 + Oo = Oe 
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There was an uncommonly large entry of fifteen choirs for 
the second choral competition on Thursday, and of these 
thirteen appeared. It has long been felt that the Eisteddfod 
should encourage choirs of this size (60 to 80 voices) rather 
than the very large choirs of 200 voices. Unfortunately the 
standard of singing by these smaller choirs is as yet not of a 
high order, with few exceptions, and the répertoire is 
very limited. But the material is there in great abundance, 
and competent conductors will be forthcoming, provided 
that Eisteddfod committees will exercise discretion in the 
choice of music. The test-pieces were (a) ‘Yr Ynys Wen ? 
(Isle of Beauty), by J. H. Roberts. It is an effective enough 
piece, in simple style, and has been used for many years in 
competitions. The other piece was the big and not too 
interesting chorus from Handel's ‘Jephtha’ (*‘ Theme 
sublime ’). 
much forced tone and misplaced energy. The splendid 
English madrigals, along with the modern part-songs, are 
practically closed books to these choirs, and it is devoutly 
hoped that since there are so many small choirs in South 
Wales they will devote themselves to the study of the best 
unaccompanied music. There is a great field before these 


























































There is now a general consensus of opinion that the future 
progress of Welsh choral singing depends a great deal on the 
small choirs and the return to smaller money-prizes. 

Penygraig Music Lovers.—(a.)—Not secure in pitch at the 
outset, and the rhythm was heavy. There were good attack 
and release, but not perfect control of the gradation of tone. 
The ‘ bell’ effect asked for by the composer was not audible, 
but there was some tender treatment of the closing phrases. 

(6.)—The rhythmic accent was languid, the alto tone a 
little diffuse and rather too prominent to ensure perfect 
balance. The ‘runs’ were a little jaunty, but there was 
sincerity, and much zeal that sometimes jeopardised the 
purity of tone. 

Tredegar Sylvia Choral Society.—(a.)—The tone lacked 
cohesion and resonance. The pace was too urgent, but the 
rhythm was fairly flexible. The expression was formal. 
There was not the regretful longing, and the effect of the 
closing phrase was miscalculated. 

(46.)—Vowel formation required attention. 
movement was much too fast to be dignified, and there was 
a lack of precise part-movement in many bars. The tone did 
not last well, and the intonation lapsed. There was much 
strenuous treatment that imperilled the pitch. 


compact, but not intimate in expression at first. The loud 
chord was defective, but, strangely enough, they suddenly 
got into the right mood at this point, and sang beautifully 
right to the closing bar. 

(46.)—An excellent start, secure in its utterance and sway of 
rhythm. The intonation lapsed slightly, but there was a 
distinct sense of proportion, and the cadences of the sections | 
were all dignified and conclusive. A little unsteadiness was 
noticed in the florid movement, the tone lost some of its 
cohesion, and the intonation went wrong. The treatment 
throughout was musicianly. 

Hereford Harmonic Soctety. 
tone, though the soprano tone lacked resonance in the | 
highest notes. The loud chord was deficient, and the tone 
did not successfully bear expansion. The phrasing was 
intelligent and well-controlled, and credit is due to them for 
the ‘ bell’ eftect. 

(6.)—A little heavy in rhythm at the outset, but the tone 
was firm and the movement precise. Later the singing was 
dignified and majestic. There was much sincerity, the 
execution was clean and neat, and the tone was never forced. 
The tenors found the high notes a little trying. There was 
abundant vitality, and the treatment was all in the Handelian 
manner, 

Clydach Choral Society.—(a.)—The attack was languid, 
and the pace much too slow--it was impossible to * span a 
phrase’ at the pace. Much of the chording was defective, 
and the basses were inaccurate. The one good feature wasa 
delicacy at the close. 

(4.)—-The tone again lacked mellowness, resonance, and 
freedom, and the singing was unconvincing. The singers 
roused themselves later, but again lapsed into slackness, and 
the intonation became troublesome. Their best singing was 
in the final cadence. 


(a.)—Well-unified, flexible | 


This was hardly a suitable test, and resulted in | 


Welsh choirs, and there should be a great future for them. | 


The second | 


Fabian’s Bay Choral Society.—(a.)—Very precise and | 


| The utterance was tender and suggestive. 





Skewen Music Lovers.—(a.)—The opening displayed 
unity of tone and attack, but the rhythm was jerky. Ther 
was over-eager treatment, coupled with sincerity of utterance, 
The time-values at the close were inaccurate. 

(4.)—A broad, dignified opening, though the ‘ long stroke’ 
of the accent became monotonous. Later the alto tone was 
strident, and disturbed both blend and balance. The 
sopranos caught the infection, and became equally strident, 
There was more energy than control, and the pitch was 
forced. 

New Tredegar and District.—(a.)\—The tone was 
promising, and there was some rhythmic feeling, but there 
was not sufficient control of either tone or pace. The time 
values at the close were not accurate. There was unanimity 
in attack and release. ; 

(6.)—Very good intention was evident in the opening 
phrases, though the tone of the altos was not of the beg, 
The tone of the whole choir deteriorated during the progress 
of the singing, whilst the intonation unfortunately go 
| seriously wrong. There was more power than purity—with 
the exception of the basses. 

Beaufort Choral Soctety.—(a.)—An effective start. The 
altos later did not successfully blend, and the range of the 
sopranos was limited. There were some inaccuracies, but 
| much of the treatment was gentle and refined, and the final 
cadence was charmingly sung. 

(6.)—The opening was marred by the rather attenuated 
tone of the altos. Sopranos and basses were very good. 
The intonation unfortunately got wrong, and _ seriously 
handicapped the singers. They recovered themselves 
in the fugue, though here there was a want of exact rhythmic 
| movement. 


| Briton Ferry Choral Society.—(a.)—The tone was 

generous, though not perfectly unified. It was soon evident 
that here there was a wide range of expression. The basses 
| were not absolutely accurate in the loud chord. There was 


warmth, sincerity, tenderness, capital control, and the tender 
sighing effect of the closing bars was impressive. The 
| chording was the best to date. 

(6.)—The pace was deliberate, but the tread was stately. 
The pace of the second movement was right, the part: 
singing clear, and the phrases were well nourished. The 
lalto lead at letter C was a little reticent. The sopranos 
| distinguished themselves in the clear execution of the florid 
|section. There was a slight tired feeling in the last move- 
ment, but the treatment throughout was musicianly. 
| Blaina Choral Society.—(a.)—The opening was smooth, 
| if a little heavy and inflexible. The clipping of the ends of 
| phrases was unfortunate. There was warmth of feeling, but 
the contrasts were too violent. The treatment was more 
vigorous than tender. 

(6.)--Good expansive tone ; an emphatic opening which 
had some breadth and conspicuously clear utterance 
arrested the attention. Later there was over-eagerness 
which was responsible for a rise in pitch, and deterioration 
of the general tone of the choir. The fzano singing was 
unnecessary and not Handelian, whilst the florid section was 
marred by a too obvious accentuation of the groups. 
Generally it was a too sentimental treatment of this broad, 
dignified theme. 

Brynmawr Choral Society.—(a.)—Neat, musical tone. 
The intonation gave way slightly, and the exaggera' 
staccato at the / was unfortunate. There was good control, 
finished execution plus a little exaggeration. 

(4.)—Very good tone, and a well-chosen pace. But t 
was over-emphatic, and the general effect was too detached— 
there was no sustaining of the whole phrase. The attack 
and release were admirably precise. The intonation 
fluctuated, and caused some uneasiness. The technique was 
fluent, the tenor leads were bright and buoyant, and the final 
section was more convincing as expression than any other 
portion of the chorus. ; 

Treforest United Choir.—(a.)—Subdued, gentle, opening. 
1 The time-values 
in the final cadence were not accurate, but this singing was 
all in the perfect part-song manner, and the performance Was 
most convincing and expressive. 

(4.)—The pace was a little deliberate, but the singing ¥® 
dignified and the basses did capital work in the opening 
movement. The second movement was slow, and the 
rhythm ‘ stilted,’ whilst later the intonation got wrong. The 
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‘ever faithful’ theme was languid, and the slow pace was 
responsible for the absence of vitality. Later on they 
revived, and the final page got some spirited treatment. But 
here, as in many other cases, there was more emphasis than 
real sostenzto. 
Porth Choral Soctelty.—(a.)—The tone was good and the | 
utterance clear. The loud section was, however, a little 
violent ; the pace became too urgent, and some time-values 
were inaccurate. The closing bars were tenderly treated. 
(.)—Exceilent vocal material made an appeal in the | 
ing movement, but there was a want of control later 
that caused faulty intonation. The expansive phrases 
revealed the most ample tone in the competition. There 
was splendid enthusiasm in the utterance, but unfortunately 
the intonation got worse as they went on. 
The judges found no difficulty in awarding the first prize | 
of £40 to Briton Ferry, and the second prize of £10 to} 
Hereford. The marks were : 





Penygraig 75 79 154 
Tredegar 68 64 132 
Fabian’s Bay 87 80 167 
tHereford 84 g2 172 
Clydach , 55 55 110 | 
Skewen , 7 62 132 
New Tredegar .. 69 3 132 
Beaufort 82 65 147 
*Briton Ferry gI 87 178 
Blaina 79 75 154 
Brynmawr $3 78 161 
Treforest 93 73 166 
Porth 82 79 161 


* First Prize. t Second Prize. 

Friday has for some years been perhaps the most popular 
day at the Eisteddfod, and this year was no exception. The 
male-choirs proved a great attraction, and the eighteen choirs 
that appeared (there was only one absentee) provided the 
most exciting competition of the week. The test-pieces 
were (a) ‘ Fallen heroes’ (Cyril Jenkins), and (4) ‘ Lead, 
kindly Light ’ (Protheroe). The time-table did not allow of 
both pieces being sung, and the judges decided on ‘ Fallen 
heroes ’ as the one test-piece. It is not the composer’s best 
work, though it proved a good test, and was probably 
interesting to the audience. No doubt the composer will 
join with us in wishing thata more subtle work were given to 
these splendid choirs, and we look to him after the good 
work he has done, to provide music that will test the best 
powers of the Welsh choirs. Wales has never been better 
represented, and there has probably never been a better 
all-tound competition. The victory of the Swansea choir | 
was undoubted, and the Middlesbrough Choir (which | 
probably contains many Welshmen) added to their increasing | 
reputation by their clearly being the second-prize winners. | 
Probably in more intricate music they would have done still | 
letter, with their great experience. 

Plymouth Orpheus.—N ery good, full tone and capital unity 
marked the opening phrases. The pace was slow, and the 
singers tripped at the first difficult bar. The solo was 
unfortunately quite out of the key, and seriously marred the 
whole performance. The unaccompanied verse was a little 
heavy, but the intonation was very good, and the enuncia- 
lion first-rate. The change of tempo was unnecessary, and 
unwarrantable in this section, and some of the chording was 
insecure in page 12. The last movement was broad, but too 
deliberate and stolid. 80 marks. 

Barry District.--Flexible tone, though not resonant. 
The ra//entando was anticipated, but there was much better 
thythmic flow. The solo was spirited, though the tone was 
slightly throaty. The subdued movement was in the right 
mood, the expression was intimate, but the detaching of the 
penultimate phrase was a little unfortunate. The ayi/a‘o 
section demanded a more urgent accent. The final move- 
ment was in the right mood, and the pace was appropriate. 
In spite of some detached phrasing, there were warmth and 
assurance. 86 marks. 

Aberkenfig.—A neat, rather than a powerful opening, the 
tenors being of very good quality but inclined to sharpness 
in the first movement. The attack and release were equally 








smart and precise, the solo was well sung, and though the 
pace of the unaccompanied verse was slow, there was some 
Later there was a loss of vitality, | 


elective light and shade. 


| movement, though the phrasing was a little snatchy. 
| achieved a wonderful fzanzssimo, and were admirably served 
| by the excellent soloist. 


but the battle music was graphic and stirring. The last 
movement was too slow, and lacked sustenance, whilst the 
tenor tone got considerably ‘narrowed.’ But there was 
capital phrasing. 82 marks. 

Ebenezer Mission.—The tone was excellent—mellow and 
resonant in all departments,—and the opening displayed 
remarkable rhythmic grip. The combined unison was not 
immaculate in its intonation. The solo was very well sung, 
and the unaccompanied verse was beautifully expressed. 
The outburst * For the love of liberty’ was magnificent 
and thrilling, whilst the battle music was sufficiently vivid 
and clear. The final movement was slow, and the tone got 
a little strained in the last page. But on the whole it was a 
fine performance. 94 marks. 

Cleveland Harmonic.—The tone here was not as big as 
that of the previous choir, but it was remarkably clear and 


resonant. The enunciation was first-rate in the opening 
They 


The subdued section was fluent and 
finished, though a little effusive in expression. The next 
movement was precise and well marked, and the battle 
music was wonderfully coloured as tone. There was just 
the right ‘clang’ to make it realistic. The last movement 
began slowly and increased in pace later. A striking 
climax was achieved. Another fine performance, slightly 
less impressive than that of the previous choir. 92 marks. 

Neath and District.—There was fine grip at the outset, 
but the tone was ‘ pressed’ out of tune, and the pace 
fluctuated. The /éanissimo was not forthcoming; the 
solo was good, but not striking. The subdued verse was 
slow, ana some exaggerated emphasis made a curious effect 
in the finale phrase ‘ We die.’ There was fine unanimity in 
the utterance of the succeeding movement, but the invocation 
was exaggerated, and the battle music was too fast to be 
clearly defined. The last movement was forced in pitch and 
too explosive in utterance. 78 marks. 

Barry—Refined, pleasant tone, but a little loose in attack 
and indefinite in utterance. It was careful singing, but not 
the appropriate style. The solo was well sung, and the 
subdued chorus was very good, though the ff and f/f were 
neglected. The succeeding movement was not martial 
enough, and the battle music was nicely sung, but without 
the percussion and ‘clang’ of other choirs. The last 
movement was pure enough as tone, but not convincing as 
$4 marks. 

Abercarn. -The pace was slow and the contrast too 
violent. The ff was missed, and the solo got sharp. The 
subdued section was fluent, if a little extravagant in 
expression. The battle music was formal and matter-of- 
fact, the enunciation not uniformly good, and some of 
the chording was deficient. The pace was right in the last 
movement, but more breadth was required. 75 marks. 

Dufiryn Elyrch.—The opening phrase was well gripped, 
but the tone became a little loose, and the enunciation a 
little indefinite. They were fortunate in their very good 
tenor soloist. The unaccompanied section was fluent in 
rhythm, and tender in expression. The martial movement 
was too deliberate, though very earnest. The tenor tone was 
not resourceful enough. The pace of the last movement was 
well chosen, but the chording was sometimes defective. The 
singing was always earnest, if not eager enough. 82 marks. 

London Welsh.--A well-equipped choir possessing highly 
dramatic temperament, but unfortunately beauty of tone and 
purity of intonation were sacrificed. There was much 
exaggeration, the tenors forced the tone to the point of 
shouting, and there was a conflict between the pianoforte 
and choir concerning the pitch. The battle music was 
rapid and pictorial, but not musical. It was most unfortunate 
that technique of such a high order did not produce better 
results. The eagerness was tremendous, and the vitality 
astonishing, but these do not count for much if the beauty of 
tone is almost entirely sacrificed. 79 marks. 

Bargoed Teify..-The intonation was insecure at the 
outset, and there were technical blemishes. The tenors 
were good, and the utterance clear. There was some 
colour and mood, and the tenor soloist was first-rate. The 
subdued section was slow, but very earnest. The next 
movement displayed a good sense of rhythm, and the battle 
music was fast, but well controlled. There was some faulty 


expression. 
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chording. 
intonation 
So marks. 
Bai goed. 
and neat phrasing. 


went wrong, and the tone was strained 


The Aad/. and fp were exaggerated 


and the subdued section suffered from exaggeration and a 
The 
battle music 
. | pianoforte trio, Miss Lilian Morgan, Miss Evelyn Bone, and My, 


want of proportion. The soloist was fairly good. 
next movement was exhilarating, and the 
rational and well-defined, in spite of some faulty chording 


The final movement was well sustained at an appropriate | 


pace, and the intonation was good. 88 marks. 
Penywern and Dowlais. 
the tenors not equal to the basses in quality. 
was neglected. The solo was well declaimed. 


and there were faulty chords. 


excellently declaimed, and the battle music was clear if not 


sutiiciently vivid. 
below the note. 
pace, but the chording was not immaculate. 


The first tenors were again occasionally 


83 marks. 
-An excellent start 


was a little mechanical. 


Williamstown. free from exaggera- 


tion. The Af was excellent, the tenor soloist was splendid, ’ ; 

alt then unaccompanied verse was beautifully sung. This charge of the syllabus and the time-table in the interests of 
: , ~ % . . hy 4 : "ress i ic in Wales, an ler at the Eiste 

high standard was lowered in the battle music, which was | P The « wn lack ps — and or he ee oe Eisteddfod. 
faulty in its chording, and undecided in its rhythm. The | 1¢ same lack of discrimination that was responsible for 


tinal movement was well sung, though the tone lacked 
* body.” 89 marks. 

Gorphwysfa-Skewen.—Neatness, precision, and a good 
lilt marked the opening, though the tone was not resonant. 


The subdued portion was slow, and not free from 
exaggeration. They ‘toyed’ with the dialogue section, 
and the battle music made a chattering effect. The last 


movement was too slow, the tone became narrow, and there 
was no resource for the climax. 76 marks. 

J ontypool.—A big, fine tone, which was often uncontrolled. 
rhe intonation was seriously at fault, the pronunciation was 
casual, and the ra//enfandos were much exaggerated. The 
solo was good, but the subdued verse suffered from 
inaccuracy, slow pace, and a loud style. There was some 
excitement in the battle music, but the chording was at fault 
here and in the final movement, which ended with force 
plus bad intonation. 70 marks. 

Pontardawe.—Compact, well-controlled opening—the 
itterance being conspicuously clear, The tenor unison was 
successful The soloist was very effective, and the 
unaccompanied verse, though too emphatic, was earnest 
and strongly felt by the singers. The striking unison made 
a good effect, but there was some unnecessary ‘ pulling-up ’ 
of the time. The battle music had ‘clang,’ though the 
accent was somewhat loose. Unfortunately the pitch was 
forced up a semitone in the last movement. Here again 
there was remarkable unity in the utterance. 87 marks. 

Garw.—The tone was a little strident and uncontrolled. 
There was much energy in the opening movement. The 
soloist possessed an admirable voice, but the unaccompanied 
verse was too loud and effusive. The battle music was 
articulate, though the second tenors were a little sharp. The 
last movement was dignified, though a trifle too deliberate. 
S4 marks. 

In the Church and Chapel Choir Competition there were 
only four choirs, first place being taken by Fabian’s Bay. 
rhe Builth Wells Glee Singers were the best of three small 
choirs (16 to 20 voices) in the Madrigal Class, whilst the 
\bercwmboi Choir secured the prize in the Boys’ Choir 
Class, in which there were five entries. The entries in all the 
solo classes were very numerous, and there was as usual an 
abundance of excellent vocal material. It is a very 
rratifying fact that the prizes were won in nearly every case 
by intelligence and superior interpretation. This was 
especially the case in the Soprano and Baritone Classes, and 
it was a joy to listen to such splendid interpretations by 
these youthful vocalists. The intelligent and intimate way 
in which many of the competitors sang Schubert, Brahms, 
ind Elgar during the week is of the greatest significance. 
[he winners were :—Soprano, Miss Ethel Bull, Brynmawr ; 
mezzo-soprano, Miss Cissie Thomas, Newport; contralto, 
Miss L. M. Williams, Swansea; tenor, Mr. D. Thomas, 
Pontycymmer ; baritone, Mr. W. James Davies, Rhymney ; 


not 


1s 


The pace of the last movement was slow, the 


The opening was firm, displaying excellent tone 


Very good, well-controlled tone A ; rin . 

} The harp, Miss A. C. Lloyd, Miss Enid Walters, and Miss 
In the 
subdued section the tenors did not quite reach the high notes, | ‘S¢n!or Isse ure@ 
‘ For the love of liberty ’ was | pianoforte (junior), Miss Teague. 


The final movement was sung at a good 
Throughout 
there were good discipline and control, but the general effect | 





bass, Mr. B. Nicholas, Maesycwmmer ; whilst the prizes jg 
.|the Welsh solo competitions were awarded to Mig 
L. Kinsey, Miss Bronwen Williams, Mr. W. M. Griffiths, 
and Mr. Griff. Hill. The other awards were :—Due 
(t. & B.), Messrs. Watkin Hughes and Halkyn Roberts; 
duet (s. & A.), Misses E. Hall and B. Thomas divided with 
Misses Wheat and Smith ; string orchestra (one entry), Mr, 
Angle’s Orchestra ;_ string quartet, Mr. John Glyn’s Party; 


, 


Gwilym Thomas ; violin (senior and junior), Paul Beard, of 
| Birmingham ; cello, Mr. W. Thomas and Mr. D. Williams 
(equal) ; flute, Ernest Tobias ; clarinet, J. Edwards ; triple 


Laura Jones; pedal harp, Mr. Roger Thomas ; pianoforte 
(senior), Misses Winifred Davey and Sarah Woodward; 





The programme was much overloaded, the time-table 
| completely broke down, preliminary competitions overlapped 
| each other, and the Eisteddfod meetings were so prolonged 
| that the concerts began an hour late. It is strange that 
committees refuse to learn from past experience, and it is 
| becoming increasingly urgent that the National Eisteddfod 
Association should take the matter in hand, and appoint a 
| permanent central committee of able men, who wil! take 


the poor selection of test-pieces was evident in the concert 
arrangements. ‘Elijah’ and ‘Messiah’ offer not the 
slightest inducement to Eisteddfodwyr, as the promoters 
must know to their cost after the deplorable attendance, 
| which was probably the worst on record. Credit must be 
| given to the conductor, Mr. W. R. Carr, and his choir for 
| very good work in both performances, in spite of some very 
| original /empe. 

A special concert was held on the Monday evening, at 
| which works by Welsh composers only were given (with the 
exception ef Mendelssohn’s ‘ Fingal’s Cave’ Overture). 
There was an increased orchestra (led by Mr. Angle), and 
Lord Howard de Walden contributed handsomely towards 
the expenses incurred. It will be news to many to learn‘that 
the ‘Welsh’ composers included J. E. German (usually 
known as Edward German), Josef Holbrooke, and Vaughan 
Williams. Considerable enthusiasm was aroused by Miss 
Stage’s playing of Holbrooke’s Concerto, ‘The song of 
Gwyn ap Nudd,’ and German’s Welsh Khapsody, whilst 
| Vaughan Williams’s Norfolk Rhapsody gave great pleasure. 
The remaining concerts were of a miscellaneous character, 
| 








the most interesting feature being the production of two new 
|} works by Mr. Cyril Jenkins (who again won all the 
| composition prizes offered by the Eisteddfod Committee). 
| The first was an ambitious symphonic-poem for full 
orchestra, ‘The awakening of Wales,’ and the second a 
* Fantasia on Welsh airs’ for string orchestra. His orchestral 
writing shows a great advance on his work of two years 
| ago, and if as yet there is not the individual touch that 
| marks his vocal writing, there are not wanting signs of great 
| promise. He was probably fettered by the Welsh tunes, 
| especially in the tone-poem, which lacks fluent and direct 
| utterance, and it was not good judgment to set Welsh tunes 
that have been so admirably treated by another composer. 

Mr. Jenkins is arousing the greatest hopes amongst his 
| musical friends, and we look forward with interest to an 
| original orchestral work, which will give him the opportunity 
for individual utterance. 

The principal vocalists were :—Miss Dilys Jones, Madame 
Edith Evans, Miss Edith Gunter, Madame Laura Evans 
Williams, Miss Gwladys Roberts, Miss Amy Evans, Miss 
Ella Caspers, Miss Phyllis Lett, Mr. David Brazell, Mr. 
| Frank Mullings, Mr. Dan Richards, Mr. David Ellis, 
| Mr. Ivor Foster, Mr. Gervase Elwes, Mr. Gwynne Davies, 
Mr. David Hughes, and Mr. D. Bodycombe ; solo pianists, 
Miss Stage and Miss Auriol Jones; solo violin, Miss B. 
Ferguson ; solo harpist, Mr. Tom Bryant; conductor, 
Kisteddfod choir, Mr. W. R. Carr; leader of the orchestra, 
Mr. A. Angle. 





’ 


The adjudicators were Dr. II. Walford Davies, Mr. 
Iflarry Evans, Dr. H. Vaughan Thomas, Dr. Roland 
Kogers, Mr. David Jenkins, and Mr. Dan Price. The 


| accompanists were Mr. J. E. Deacon, Mr. A. E. Sims, Mr. 
| Luther Owen, Mr. Llewellyn Bevan, and Mr. K. Howells. 
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Dr. I. Walford Davies writes to us as follows : 

The outstanding features of the National Eisteddfod at 
Abergavenny were the superb phrasing and beautiful tone of 
the winning choir in Bach’s Motet, and the high level of 
excellence attained in the solo-voice contests, even by the 
numberless losers. Four choirs responded to the committee’s 
spirited offer of a challenge cup for a supreme choral-test 
class. All four had sung previously in the ‘ chief choral,’ as 
it iscalled, so that an audience of some thousands of genuine 
amateur adjudicators were able in the same afternoon to 
hear the same choirs in Mendelssohn’s ‘Rise up, arise’ 
(and the simple chorale, ‘To Thee, O Lord’), and in an 
extremely difficult unaccompanied eight-part Motet. The 
choice of difficult test-pieces—if they be really fine as music 
and not barrenly difficult—-was utterly vindicated, seeing 
chat in every case the singing of the Bach was far finer than 
that of the easier Mendelssohn choruses. Few, as they 
listened, could have failed to realise this. One of the judges 
as he walked away was heard to remark, ‘ This will kill 
Mendelssohn ’ ; and certainly, though Mendelssohn is quite | 
safe and will live on and be loved, the Abergavenny meeting | 
will strengthen the hands of those who desire to press on to | 
masic ‘ brave and new.’ 

There is something quite unique in a preliminary solo | 
contest at the National. Many of us had to begin these tests 
at 8 a.m., and it is inspiriting for everyone concerned 
to hear perhaps forty-five or fifty good solo singers 
for about three minutes each in instant succession. General 
characteristics of Welsh musicianship are revealed, singers | 
hear their own faults and other people’s virtues to advantage, | 
and a general sense of eager interest culminates if all are | 
asked at the end to roll out some fine peroration in unison. 
The strand of tone produced is quite glorious and memor- | 
able, and the whole proceeding is stimulating and helpful, | 
and many an amazing lesson might be learned here by many a | 
famous but mannered concert-singer from unspoiled country | 
artists. 

Record entries did not by any means bring record | 
audiences to Abergavenny. The front seats were badly 
deserted. This is significant. Music-lovers will not gladly 
sit through 18 male-voice choir performances of the same 
piece when one contest takes three-and-a-half hours or so. 
It is a discipline rather than a luxury. It would seem to 
suggest that some reconstruction of the Eisteddfod | 
programme is due. And it also seems a thousand pities | 
to have such a gathering of singers present and not to 
organize some combined singing such as would fitly 
culminate each meeting and would give both singers and 
audiences a joy worth. all their journey, trouble, and 
expense. 








We regret to hear that the Eisteddfod has resulted in a 
loss, which will have to be met by the guarantors. 


BRISBANE, QUEENSLAND. 
The annual (Queensland Eisteddfod of 1913 was held at 
Brisbane at Easter. Some thirteen years had elapsed since 





the Festival was last held in the Capital City, but nevertheless 
it proved a distinct success. The prize-money allotted to 
the music section amounted to £530, and several valuable 
trophies were also donated for the choral events. An 
innovation in the programme was a ‘ Madrigal’ competition 
for the chief choirs, two Oriana numbers being selected. | 
Despite unfavourable weather on the Saturday, the | 
attendance of the public was uniformly good, and on Monday 
evening, when the grand choral contest was decided, the 
audience numbered fully 10,000. A temporary structure was 
erected on the Cricket Ground to accommodate the large 
crowds. A feature of the Eisteddfod was the performances 
of the Blackstone-Ipswich Cambrian Choir, conducted by 
Mr. Leonard Francis, who won the Grand Choral 

pionship, the Grand Madrigal Competition, and the 


ladies’ Choir item. This choir had twice won the 
championship of the Commonwealth, and will be 
remembered by members of the Sheffield Choir. 


Mr. Francis also conducted the winners of the Business 
Firms’ Choirs. Three adjudicators officiated, Prof. Ives, 
Mr. W. Arundel Orchard, and Mr. F. F. Harmer. Three 
choirs from the sister State of New South Wales competed } 








and won several events. The Toowoomba Philharmonic 
Society secured three second places. At the conclusion of 
the competitions the massed choirs performed the ‘ Hallelujah 
Chorus,’ with splendid effect. His Excellency The State 
Governor, Sir William MacGregor, Lady and Miss MacGregor 
and suite were present both on Saturday and Monday, and 
were very appreciative of the high standard attained at 
the Eisteddfod. 
The following are details of the chief choral classes : 
FiRMs’ AND WAREHOUSES’ COMPETITION. 
(For choirs of not less than 24 nor more than 36 voices.) 
Prizes—First, £15; second, £5. 
Tests : (a) ‘ Song of the Vikings’ (Faning). 
(4) ‘Come away, sweet love’ (Rathbone). 


3rd. Allan and Stark (Percy Brier). 
2nd. T. C. Beirne and Co. (RK. Leonard Jackson). 
1st. Cribb and Foote, Ipswich (Leonard Francis). 


Finney, Isles, & Co. (C. Herbert Read). 
McWhirter & Sons (Geo. Down). 
CuHurRcCH CHOIRS, 
(Not less than 20 nor more than 30 voices. ) 
Prizes—First, £12 (challenge cup and _ silver-mounted 
baton to conductor) ; second, £4; third, £2. 


Tests: (a) ‘O Saviour of the World’ (Goss). 
(4) * Lead, kindly Light’ (Lux Benigna) (Dykes). 
3rd. East Brisbane Methodist Church (I. Robinson). 


2nd. Wesley Church Choir, Maryborough (W. F. Jones). 
Valley Methodist Church (C. Herbert Read). 
St. Thomas’s Presbyterian Church, Dalby (W. Ray 
Smith). 
ist. St. Andrew’s Church of England, Lismore, N.S.W. 
(Herbert Williams). 
Sacred Heart Church, Rosalie (C. H. Hegarty). 
Surface Hill Methodist Church, Gympie (R. W. 
Ferguson). 

Wharf Street 
(T. Gordon Searle). 
St. Luke’s Church of 

(Stanley Hobson). 
St. Mark’s Church, Warwick (C. H. Allen). 
PROVINCIAL CHOIRS. 


(Not less than 24 nor more than 30 voices. ) 


The Congregational Church 


England, Toowoomba 


Prizes—First, £20 and ‘Beale’ challenge trophy ; 
second, £5. 
Tests : (a) ‘Allen-a-Dale’ (C. H. Lloyd). 


(4) ‘How sweet the moonlight sleeps’ (Leslie). 
Toogooloowah Choristers (C. E. Daniels). 
The Ulmarra Choral Society, N.S.W. 

Dalley-Scarlett). 
St. Thomas’s Presbyterian Church, Dalby (W. Ray 
Smith). 
MADRIGAL CLASS. 

(Not less than 60 nor more than 80 voices.) 
Prizes—First, £50 and the Courter gold cup; second, £25 ; 
third, £10. 

Tests: (a) ‘Sweet nymphs that trip along’ (Greaves). 
(4) * Arise, awake’ (Morley). 
Brisbane Austral (C. Herbert Read). 


2nd. 


ist. 


(Robert 


3rd. Gympie Philharmonic Society (A. C. McEachern). 
Ist. Blackstone-Ipswich Cambrian (Leonard Francis). 
Bundaberg Eisteddfod (W. Blaikie). 
2nd. Toowoomba Philharmonic Society (Stanley Hobson). 
Maryborough Choral Society (Chas, Kenningham). 
LApIEs’ CHOIRS. 
(Not less than 25 nor more than 40 voices. ) 
Prizes: First, £15, grand choral championship trophy 


(solid silver), and prize bag ; second, £10. 
Test : ‘Something brighter, purer far’ (Smart). 


2nd. Brisbane Austral (C. Herbert Read). [ 
Gympie Philharmonic Ladies (A. C. McEachern). 
3rd. The Lismore Philharmonic and Orchestral Society 


(T. H. Massey). : 
st. Blackstone-Ipswich Cambrian (Leonard Francis). 
Bundaberg Eisteddfod (W. Blaikie). 
Toowoomba Philharmonic Society (Stanley Hobson). 
Warwick Choral Society (C. H. Allen). 
Maryborough Choral Society (Chas. Kenningham). 
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MEN’s Voice CHOIRS. CANNOCK. 
. (Not less than 25 or more than 40 voices. ) _ | This competition took place on August 18 in connectig, 
Prizes—First, £30 and grand choral championship | with the annual Floral Féte, before an audience of may 
trophy (solid silver) ; second, £ to. thousands. 
Tests : (a) * Walpurga’ (F. Hegar). The results were as follows: 
(6) * The lost love’ (D. Thomas). MALE-Voice C ‘ 
: ‘ MALE- VOICE CHOIRS. 
Brisbane Austral (C. Herbert Read). Tests : ‘ What care I how fair she be’ (J. BI 
Gympie Philharmonic Male (A. C. McEachern). " (Sone of theate 5 R. Sch eV. Blamenthal) 
1st. The Lismore Philharmonic and Orchestral Society caine eotem | (X. Senamann). 


(T. H. Massey). ist. Wednesbury and District Gleemen (Mr. &£ 


3rd. Blackstone-Ipswich Cambrian (Leonard Francis). Amphlett). 
2nd. Toowoomba Philharmonic Society (Stanley Hobson). FEMALE-VOICE CHOIRS. 
Maryborough Choral Society (Chas. Kenningham). Test : ‘ Beauteous morn ’ (German). 
Curer CHORAL CLAss. ist. Wednesbury and District Ladies’ Choir (Mr, { 
(Not less than 60 nor more than 8o voices.) Amphlett). 
Prizes—First, £120 grand championship trophy (solid MIXED-VOICE CHoOIRs. 
silver), and Council gold medal to conductor ; Tests: ‘The sea hath its pearls’ (C. Pinsuti). 
second, £50; third, £25; fourth, £410. * Viking song’ (S. Coleridge-Taylor). 
Tests: (a) ‘The captivity in Babylon’; ‘ But then| rst. Watling Street and District Choral Society (Mr. \\ 
His flock forsook’ (from ‘ Zion,” by Gade). Sherwin). 
(6) ‘O wild west wind ’ (Elgar). | 2nd. Wednesbury and District Choral Association (Mr. 
4th. Brisbane Austral (C. Herbert Reac). Amphlett). 
3rd. Gympie Philharmonic Society (A. C. McKachern). | Dr. W. G. McNaught was the adjudicator. 
The Lismore Philharmonic and Orchestral Society | 
(T. H. Massey). 
Ist. Blackstone-Ipswich Cambrian (Leonard Francis). Mr. A. S. Manfield (Hillside, Skelmorlie) writes: ‘In 
Bundaberg Eisteddfod (W. Blaikie). the interesting account on Professor Terry in the Jun 
2nd. Toowoomba Philharmonic Society (Stanley Hobson). | usical 7imes you say ‘‘he established the first music 
Warwick Choral Society (C. H. Allen). competitive Festival in Scotland in 1909.’ May I k 
Maryborough Choral Society (Chas. Kenningham). | permitted to point out that a competitive musical Festiva 


| was held in Paisley on March 26-28, 1907, and this, | 
> ; . | believe, was the first held in Scotland.” [Mr. Manfieldis 
COALVILLE. | right—the event was reported in the A/usical Times fa 

The eighth Annual Choral Contest and Festival was held | May, 1907 (p. 325). We well remember the occasion, wre 
here on July 26, under ideal conditions, in the open air. | W€ 4té sorry that the scheme was abandoned.—Eb., Xevond, 
Competitors numbered nearly 1,200. The adjudicator | The sixth annual Eisteddfod at Towyn drew three choir 
(Mr. John James, Hanley) congratulated the choirs on their| jn the chief choral class, the test in which was ‘Th 
performances, and the officials upon the excellent arrange- | heavens are telling’ (Haydn). The Towyn Choral Society 
ments. | came out first, and the Towyn Male-Voice Choir also won in 


| . 
their class. 


MALE CHOIRS (13 entries). 

Test : ‘Soldier, rest’ (Oliver King). | Pontypridd at its second annual gathering drew eight 
rst. Pye Hill and District (Mr. J. Bonsall). male-voice choirs in the club competition, the prize bem 
2nd. Whetstone (Mr. W. Shenton). ; won by Blaenclydach Liberal Club (Mr. W. J. Michael). 
3r1. Loughborough and District (Mr. J. R. Rodwell). The test was * Valiant warriors.” The open male-voice 
i ; choir class drew five choirs, Maritime winning the prize 0 
MIXED CHOIRS (10 entries). 420. The test was ‘The charge of the Light Brigade’ 

Test: ‘The river floweth strong’ (Rogers). (D. C. Williams). Dr. Caradog Roberts adjudicated a 


Ist. Swadlincote Glee Singers (Mr. W. Jones), both the above events. 


2nd. Annesley Woodhouse Co-Op. (Mr. G. H. Attwood). 
3rd. Long Eaton Co-Op. (Mr. W. Woolley). 
MALE QUARTET (14 entries). DATES OF COMPETITIONS AND NAMES OF 


Test : ‘ They kissed, I saw them do it’ (Hawley). SECRETARIES. 
1st. Mansfield and Sutton Co-Op. one 
2nd. Hathern Quartette. 913. 


3rd. Stamford Quartette (Glenfield). British Music ExHIBITION, OLymp1a.—September 6 


to 20. Mr. Claude P. Landi, Exhibition Offices, 
sah ae aera } 124, Holborn, W.C. 


| 


NEWCASTLE EMLYN EISTEDDFOD. | BLACKPOoOL.—October 14 to 18 Mr. L. Franceys, 
This was held on August 13. The following were the Williams Deacons Bank, Ltd. 
chief results (maximum marks, 100) : NoTTINGHAM.—October 25 (altered date). Mr. F. Purdy, 
CHIEF CHORAL COMPETITION i, Claremont Terrace, Francis Street, Nottingham. 
(in which only two choirs competed for the prize of £100). | KEIGHLEY.—October 25 and November 1. Mr. Allas 
Tests: ‘ Mae’r dymestl olaf’ (The Last Awful Tempest), Bradley, 1, Burlington Chambers, North Street. 
(D. Jenkins). BARROW-IN-FURNESS (LANCASHIRE).—November 6, 7, § 
‘Rest, my loved one, rest’ (D. C. Williams). Mr. T. J. Symons, 28, Warwick Street. 
- — OM cha Pan | SouTHEND.—November 8 to 15. Mr. Horace Bayliss 
_— tate bil, — 44, Beedell Avenue, Westcliff-on-Sea. 
MALE-VOICE SECTION. : | SWINDON AND Districr.—November 15, 17, 18, 19 
(Three choirs competed for the prize of £50.) The Secretaries, 52, Goddard Avenue, Swindon. 
Test : ‘ The Hebrew captives * (Leon Paliard). CRYSTAL PALACE FESTIVAL. —November 22. Mr. Granville 
ist. Bargoed Teifi (Mr. D. Jenkins). Humphreys, Crystal Palace, Sydenham, S.E. 
The adjudicators were Mr. Arthur Fagge, Mr. John) St. Cectiia (WORKING GrIRLs’ CLuRs, ETCc.), PASSMORE 
Williams, Mr. D. Edgar Thomas, and the Kev. David EpWARDS S&TTLEMENT, LoNvoN, W.C. —Novemlet 
Lewis. 25, 26. Mrs. Lousada, 38, Westbourne Terrace, W. 
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Competition Sestival Record 


No. 63. 


MARKING SCHEMES AGAIN. We are disposed to agree with the author of the 
‘ALL’S WELL THAT ENDS WELL.’ latest criticism that enunciation should be more highly 
anew ae . , valued relatively than it appears to be. In some 
In our March issue we gave in full the marking | centres this point has a special prize and is separately 
scheme for competitions adopted by some of the best- | » .cecceqd 
known Festivals in the country. It had the misfortune; 
to incur the disapproval of the Dat/y Telegraph critic,| To save reference we give in brief the scheme 
who attended the Blackpool Festival, on the ground | which has survived these criticisms : 
that it did not allow enough for interpretation. But | CHORAL AND VocaL Souo Ciasses, Maine 





it was pointed out that the idea and application of Cc marks. 
the scheme had been seriously misapprehended, and See tee oe des ( Pa es a sa) 
° . . . ) . ) ¥ ° ae 

that in any case it had been associated for years with > , SS es ey 2 

he admittedly great progress that had | 2 adie Attack, pronunciation, and enunciation _.. ae 
me a - . y 5 Mi Mal (Bj _ c« , _— 1 Expression, interpretation, and rhythm _... ne: 
Then came the Midland (Birmingham) Festival.)  (;eneral effect ... er — sek re : f=. 
where the same system was adopted, and again the ade 
Telegraph critic attacked it, saying : Total ... = 500 


I do not intend to discuss here the unhappy system, ! 
referred to on a previous occasion in the Dazly Zelegraph,| Dr. H. Walford Davies, when he does not follow the 
of awarding eighty out of a hundred marks for technique | ahove, generally uses the following system : 


and twenty for general effect : 
: , , P .._ | Accuracy _ ese cn ‘on we . © 
and thus showing an extraordinary misunderstanding | precision (including neatness of attack and finish) 10 


of the scheme (how in the world can the thirty marks| Tone (including evenness, blend, and balance) ... 15 
alowed for interpretation be classed as for technique ?).| Enunciation ... iv ee: int 4. a ae 
He went on to say: | Intonation ves nese won we ee TO 
: cy? mw Energy (including rhythmic sense and unanimity)... 10 

Anyone who has the slightest appreciation of the difference | Expression (including sostenufo and delicacy of 
letween a pianola and the achievement of a musician—or phrasing) ... pat a os Be Me 

tetween the most careful work of a draughtsman and the} [nterpretation (including choice of fem? and 
fee and spontaneous work of an artist, must know the general effect) : ihe ra . 
impasse such a system inevitably leads to. oaclinin 
Total ... “ +++ £00 


Thus was the carefully considered work of some of 
the most experienced adjudicators in the country held 
wp to scorn by a critic who, as we have said, had| The following is the system adopted by the Royal 
evidently not even taken the trouble to examine the | Academy of Music in its Metropolitan Examination for 


scheme he was denouncing. There was and has been in Cima 

10 ‘impasse, except in the imagination of the Ouality i i ahha ita ait 
~~ | Volume si vin ih as an — 
Now, again, the 7¢/egraph, in discussing the recent! Management and control of breath ... ~ 16 
competitions held at Olympia in connection with the | Production (including biending of the registers)... 16 
british Music Trades Exhibition, says of the marking | Correctness of intonation ... —... wel — 
scheme adopted : \ — and weg hang excellence of 
S, 2 gios, shakes, Xc.)... sis o« 
The distribution of the marks, always a very moot point, mealtiteenaiiticaaehenn of paseneshaion ini a 
ems to be reasonably good ; indeed, in only one point is Phrasing, expression, and variety of tone ... — we 
there room for serious criticism. To allot singers only | Rhythm, time alesse .. ose Be #2 
10 marks out of 100 for attack, ——— and | Recitative <a ve aa ee on ja 
etunciation is obviously wrong. Enunciation has always|  p , tof aemmennl ; 
en a very weak point with “british singers, and this * Postuse ont Gated oo wee ped cal ret —_ 
’ E : - Bers, | Conception of the general character of the pieces... 16 
lardly the way to improve it. It is, no doubt, perfectly | Reading at sight ie jet = ae 

me that the words of only too many songs are such/ }:xaminers’ general impression of candidate's 
twutterable rubbish that to make them as unintelligible as capabilities as a performer ire, ae a 
possible is to spare the listener unnecessary pain. Still the ans. 
words of a song are, or should be, of equal importance with Total ... Ae _ —_ 


the music, a fact which is not, apparently, recognised by the | 

expert musicians who judge competitions. If it were, they 

vould surely give a singer more than 10 marks per cent. for 

tendering those words intelligible. Otherwise, however, the With reference to the comments on ‘A M yth that 

turks are, as we have said, reasonably well adjusted. |appeared in our September number, we find at the 
The odd thing about this is that the system | moment of going to press that the matter was to some 

‘proved (with the exception of one detail) is the | extent dealt with in the July issue of the Choir. We 

very selfsame ‘unhappy’ system used at Blackpool | are sorry this number escaped our attention. Further 

and Birmingham! It was taken ev d/oc for all classes | comment must be postponed until our November 

straight from the Blackpool syllabus. issue. 
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The recently-issued official report of the Midland | justice to many Welsh musicians, I think your English Bas 1 
Musical Competition Festival, which was held on| readers should know that there is another and brighter si& Band 
May 20 to 24 in Birmingham, is a formidable and | of the picture. Wales is not entirely given up to Eisteddfoda, less 
. not 
mos! 

reco 
































































impressive publication. It is printed in newspaper | During only the last few months — had - — 
form about the size of the Daily Telegraph, and of recording —- ners _— = on saan 
comprises fourteen pages on which ‘oe closely printed other works at the fol owing p aces—at Tonyrefai (Se bert’ ) 
: . ag wer cetipticcnoages ‘Song of the Spirits’ was an item), Tredegar, Treharis W 
all the detailed reports of the adjudicators. The front Cardiff (a remarkable performance of Bach’s *St. Matthes’ | choi 
page is adorned (some would say) by portraits of the} Passion, under Mr. Roderick Williams, whose choir was» | bein 
chief officials and the adjudicators. It is a wonderful eminently successful at the recent Abergavenny Eisteddfod, Al 
record of a greatevent. It costs 2¢. (and Id. postage). Tywardreath (Coleridge-Taylor’s ‘Hiawatha’s Wedding. expe 
The secretaries are Messrs. G. J. Bowker and] feast’). The South Wales Musical Festival, held in fow case: 
Fr. W. Stevens, Queen’s College, Paradise Street, | towns on April 21 to 24—namely, Swansea (Mendelssohn's § com 
Birmingham. The next Festival will be held on | ‘ Antigone,’ with the Queen’s Hall Orchestra and Sir Henry the 
May 20 to 23, 1914. Wood), Neath (Bantock’s ‘Omar Khayyam, Schubert's expe 
. . * Unfinished ’ Symphony, and the ‘ gre ‘ —— East 
SOT ER > ‘CTIp INTING? Mountain Ash (Elgar’s * King Olaf,’ the composer conducting, ata 
‘ EIST SDDFOD 'CUl “Hat NT ING. and Edward Comma’. : Welsh Rhapsody ’), and Neus Anot 
Under this head (a hardly justifiable one, inasmuch | (* The dream of Gerontius’). At Llanelly, in June, a and. 
as it 1s not cups that Welsh choirs compete for) the | audience of 2,500 people attended a performance of Elgar’ It 
Daily Telegraph of August 27 printed the following |‘ King Olaf,’ and Rhyl at about the same time gave § by k 
reference to statements by Sir Frederic Cowen in | Coleridge-Taylor’s ‘A tale of Old Japan.’ Then there ar § thin 
Wales (a Welsh journal) : the oratorio performances of the Weish Choral Union a f ther 
* Wales, with everything to inspire her,’ he says, ‘ does Liverpool, under Mr. Harry Evans, — by genen von 
not appear to have progressed in art. Such a country—a consent are among the best and -—_ — ete given in this or 
country rich in legends of the past and with its wealth of | Country. But most notably, aa _— wape. : oe - 
romances of centuries—should surely have produced great love of the Welsh folk for music for 6S OWS SENS, He estival {such 
artists. My own theory is that the retention and use of its | held at Harlech Castle on July 3 deserves attention. There ~ 
language has served to isolate Wales from this great world of | Were Over 2,000 — representing & a bs ~ 
Art. Devotion to language does not, as a rule, make for | BUMCTOUS choirs. They sang to and with tP another all wt 
progress.’ day long, and finished with a performance of Parts 1 and 2 in th 
Discussing the Eisteddfod, he remarks that all the efforts of ‘The Creation, in which the whole of rg on combined, r 

and energies of the Welsh people are for about a year before- | There was_an immense audience, and the singing was ~ 
hand concentrated not so much on the merit of their|‘hrilling. The choirs had worked for months on the ‘hoir 
performances, as on the desire to be first, and so wrest the | V@™0us works performed. There was no competition, and, oir 
therefore, no prospect of monetary reward, and all the J a tro) 


prize from someone else. : ; : ; Y faithfall oon 
*To begin with, that in itself is absolutely fatal to the | 5'™8¢rs paid their own expenses. — —— _ Ye, é ‘ 
cause of music. The Welsh choirs spend at least eight 160, Wardour Street, August 27. W. G. McNaveut. rap 
months in the year in getting up three or four pieces, two at ragga: age a 
least of which, to speak candidly, are very trivial and quite MONEY-PRIZES AT COMPETITIONS. bar ~ 
unworthy of the efforts of big choirs. The whole of this} The following are extracts from a letter written by Mr. - 
time is devoted to nothing else. They come to the|) ionel H. Franceys (hon. secretary, Blackpool Festival), ope 
Eisteddfod, and they sing these things excellently, I grant] which was read at the recent Leeds Conference of the for t 
you, but still in a purely mechanical fashion. ; Association of Competition Musical Festivals : a 
* It must inevitably be mechanical after all that preparation. Le " fall pref no her eennsinn weniies een 
They have practically no interest in anyone else’s work, and At me first ee oe ae ey 
my sympathies have always been, and still are, upon the from 


they cannot compare their own merits and defects with those | ". . . : 

of other choirs, because they do not even trouble to listen to vale a . . ee ae 

them. The result is that the whole thing resolves itself into | '@¢4! evoully to be pray “ . ye TH! 
experience among the thousands of competitors and prize- 


a kind of betting place, where the only desire is to know | ** . 

who wins and who loses. If they win they are elated ; if re age a — the tees Se Thi 

they lose they declare the adjudicators to be wrong, and Sed oo an mon ep dit of page tarcernge object 

consequently there is a good deal of ill-feeling. a 0s og a oy aang . oe fe ie of onan Pi the 7 
‘Now what good does that do to the progress of music as | 20S, the loss of them leave any feeling oO! reg ft by wit 

an art? It keeps on retarding it year after year. I was at minds of the losers at all commensurate with that 7 0) on 

an art? ‘ year. sa neil ss - : ‘ thers 

an Eisteddfod twenty years ago, and from that time to this the consciousness of failure. I could show you many le Soc 

5 have seen no progress whatever in the love of music for that I have received from time to time from the prize-winners is 

eeslf? Por, : and competitors in all classes that would conclusively prove bei 
He declares that one of the chief causes of failure to do | it is not the money they value so much as the cestinens, @ Gre 

other permanent evidence of success. ath 


zreat things in the past has be stitiv : —e 
68 SES On ae Sie eee Se ccagene samet And now what is really at the bottom of this agitation 


the Eisteddfod. ‘There ought to be more genuine music - - . . : “sates ra ore 
and less cup-hunting. If the Eisteddfod authechien would be | #84!nst eee. * sxe e A — pr pepe peg In 
content with only two days’ competitive singing, and would good for us. ag ~ ag + _ th. x0 per eo the C 
spend a little more money and devote the remainder of the not all, is affectation. at we = “4 } 1 o ) and to there 
musical scheme to getting a good orchestra, that would be a of money and art is considere oe = id t .* n tailwe 
great advance tek evataaing Sgn any coompie ent! be aves Le 
‘ se > orchestra is » fines . those with whom this has be , but, , 
At present the orchestra is purely local, and oftentimes a cases, it is the abuse and not the use of money that has voice 


very », Why shoul > ye a chs i 
very poor one vy should not the people have a chance of produced the downfall of art, and there are a hundred cases to progr: 













hearing a really excellent one? The expense would certainly : f ‘ 
be a little heavy at first, and it aed take a few years ~ =— such case where gene, o has proved the a o 
bring about the change ; but in the course of time they would art. Where is the difference ee “* —— ‘Cc 
get to love music, not for what cups they could win, but the uae of other —— ay » 1 ceived wl ‘A 
solely for itself. At present the Eisteddfod, it must be said, | ¥° will not speak of charity—to nes = ; y . npetitors *Sc 
is not an artistic but a money-making institution.’ there are no money-prizes and no entry fees, = pati te ‘Se 

. . P who pay their entry fees at a practically self-supporting : 
On the next day (August 28) the following letter | festival where money-prizes are offered? To my mind the ‘T! 
appeared : latter is the more conducive to self-respect in the competitor ‘St 
Sir,—In your issue to-day you quote from Wales an|than isthe former. It is all very well for those of us who aie 7 
interview with Sir Frederic Cowen, in which he finds grave | well supplied with this world’s goods to scoff at others who q 1 
fault with the musical outcome of Eisteddfodau. With | sing for these money-prizes, but if the guinea and a-ha, 4. 









much that he says I regret it is impossible to disagree, but in| which is the highest prize offered in our solo classes, were 
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as much to us as it is to those who have their living to earn, 
and the money to save before they can afford a few cheap 
Jessons and pay for the music and railway fare, we should 
not be so ready to condemn the desire, subordinate as it 
most certainly is, to obtain something with the certificate to 
recoup a portion of the expenditure. 

With respect to the larger prizes for orchestras and 
choirs, these again I consider as fully earned, the money 
being usually spent before the choirs reach the Festival. 

At Blackpool we go very carefully into the question of 
expenses incurred by competitors, and in all the numerous 
cases coming under our notice, where competing choirs 
come from a distance without a radius of twenty-five miles, 
the first-prize money is entirely inadequate to pay the 
expenses incurred. In one case a choir that came from the 
East Coast had to stay over from Saturday until Monday 
at a cost of upwards of £100, and won a prize of under £10. 
Another that came from London at a similar cost won £9 9s. ; 
and I could quote other cases. 

It has been said, again, that these choirs should be supported 
by local interest, not to say charity, but personally I should 
think that every self-respecting choir would prefer to win 
the necessary sinews of war from the result of its own efforts 
rather than by taking round the hat. I know of many such 
choirs that are entirely self-supporting, and that rely upon a 
certain amount of prize-money to keep them out of debt. To 
such choirs it is essential to their very existence, or, at least, 
continuance, that they should win ; they have, so to speak, 
burnt their boats. Is not a choir bound to sing better under 
such an impulse ? It certainly isa fact that they do. It was 
in this spirit that our Norman forefathers conquered England, 
and why should we deprecate the same spirit in the 
democracy of the present day? It is only a difference in the 
values of the prizes. I have myself temporarily financed a 
choir to the extent of £20 to £30 tocarry out a raid on such 
atrophy as the Morecambe Challenge Shield, and considered 
I was giving no small assistance to the cause by so doing. I 
may add that my enthusiasm was by no means led astray by 
the result, and I am still doing my utmost to promote the 
cause. Finally, my conviction is that there must always be 
prizes of a monetary description. But keep them always 
subordinate to the intrinsic value of the success; all my 
experience goes to prove that this can be done. After being 
for twelve years in constant and active touch with the 
movement, I still think it is essential to the success of our 
enterprise that at least the prize-winners should be immune 
from loss when competing at our Festivals. 


NATIONAL BROTHERHOOD FESTIVAL, 

CRYSTAL PALACE.—August 3o. 
This organization has a strong social basis. 

objects is thus stated : 

To encourage the ministry of music in connection 
with our Brotherhoods and Sisterhoods. It is believed 
that the band and choir contests will stimulate our 
Societies to greater efficiency in this respect. Indeed it 
is already doing so, for male-voice choirs are now 
being formed with the object of taking part in the 
Great Choral Festival on the Handel orchestra, and 
others will no doubt be formed, as well as bands and 
orchestras after the fete. 

In pursuance of this aim a musical Festival took place at 
the Crystal Palace on the above day. It was hoped that 
there would be 4,000 men in the large choir, but owing to 
railway and other difficulties only about 2,000 were gathered. 
Even as it was, this was probably the largest men’s- 
voice choir that has ever oudimeal in this country. The 
programme was as follows : 

‘All hail the power of Jesu’s Name’ 

‘O taste and see’... = =n 

‘Chorus of the Brotherhood ’ 

‘A song of men of old’ 

‘Soldiers’ Chorus, from ‘ Faust’ 

‘See our oars with feathered spray’ 

‘The beleaguered’ ... in . 

‘Stars of the summer night’ 

‘Send out Thy light’... sia 

‘The comrades’ song of hope’ 


THE 


One of its 


..» John Goss 
W. 7. Deane 
Carey Bonner 
...Ch. Gounod 
John Stevenson 
Arthur Sullivan 
J. L. Hatton 
...Ch. Gounod 
Adolphe Adam 
Arthur Sullivan 


The tone was amazingly good. There were no symptoms 
of strain in the high notes of the tenor part, the quality 
was agreeably sweet, and the bass quality was also highly 


satisfactory. Hatton’s part-song was sung quite charmingly, 
and was encored, as it well deserved to be. Even in the 
matter of rhythm and attack there was much to praise—a 
result due, no doubt, to the influence of Mr. G. W. Williams, 
the veteran conductor, who has often shown his skill in 
managing large bodies of singers. The programme, notwith- 
standing its monc-colour, did not tire the ear, except 
perhaps at the end, when the ‘ Hallelujah Chorus’ rather 
flagged. 

Besides the concert on the Handel orchestra, there were 
choral and orchestral competitions held during the day. The 
choral competitions were in three classes, and the entries 
were satisfactory. We regret that we are unable to give the 
results just now, because, owing to the numbering of choirs 
in the programme differing from the order in which they 
competed, we cannot identify the winners. The idea was 
that the judge should not know which choir was singing. 
Dr. McNaught adjudicated. 


NEW BRIGHTON.—September 13. 


This was the thirteenth annual competition at this centre. 
The following were the results : 


CHILDREN’s Cuorrs (under sixteen years of age). 
(Thirty to forty voices. ) 
Test : ‘ The Viking’s song’ (Coleridge-Taylor). 
Out of ten entries the Primitive Methodist Juvenile Choir, 
Golden Hill (Mr. Fred J. Bossons), carried off the prize. 


Boys’ SOLO (under sixteen years). 
Test : ‘ Lord, at all times’ (Mendelssohn). 
Ist. Master H. Park Moorhouse. 
SOLO SINGING. 
Soprano. 
‘So shall the lute and harp awake’ (‘Judas 
Maccabceus ’). 
ist. Miss Florrie Harrison. 


Test : 


Contralto. 
Test: ‘ Like to the damask rose’ (Elgar). 
Ist. Miss Amy Jowett. 
Tenor. 
Test : ‘Sound an alarm’ (‘ Judas Maccab:eus’). 
Ist. Mr. Willie Rees. 
Baritone. 
Test : ‘ The wanderer ’ (Schubert). 
Ist. Mr. William Shaw. 
MALE-Voice CHorRs. 
(Eleven entries. ) 
Tests: ‘It’s oh, to be a wild wind’ (Elgar). 
* Feasting I watch’ (Elgar). 
Todmorden Male-Voice Choir (Mr. Harold Lees). 


Ist. 
2nd. Nelson Arion Glee Union (Mr. Lawson Berry). 
3rd. Southport Vocal Union (Mr. J. C. Clarke). 


MIXED-VoIce CHOIRS. 
(Eight entries.) 
Tests: ‘ Sweet honey-sucking bees’ (Wilbye). 
‘Come, pretty wag’ (Hubert Parry). 
Hanleyand District Choral Society(Mr. E. C. Redfern). 


Ist. 

2nd. The William Woolley Choral Society (Mr. William 
Woolley). 

3rd. Providence Upper Hanley Choir (Mr. E. Rathbone). 


AcTION-SONG (for children under twelve years of age). 
(Seven entries. ) 

Rydal Juvenile Action Party. 

Excelsior Action Party. 


Ist. 
2nd. 





‘The long day closes’ 


‘The Hallelujah Chorus’ (Arranged for men’s voices) 


Adjudicators: Mr. Harry Evans, Dr. Roland Rogers. 














BRITISH MUSIC EXHIBITION. 

The closing contests at the British Music Exhibition at 
Olympia took place on September 20, when the Lady 
Mayoress, who was accompanied by the Lord Mayor, 
presented the prizes. The principal winners were: 
Pianoforte playing: Class 1, Miss W. H. Wainwright ; 
Class 2, Mr. A. Hallis; Class 3, Miss D. Fell; Class 4, 
Miss ivy Hyman. Sopranos’ competition: Miss E. E. 
Bilsland. Mezzo-sopranos: Miss S. B. Hamlin. Contraltos : 
Miss FE. Gough. Tenors: Mr. G, Ashforde. Baritones : 
Mr. C. R. Oberst. Basses: Mr. J. A. Barclay. Ladies’ 
duets: The Misses N. Arnoss and N. Innes. Vocal sight- 
reading: Miss E. M. Harrhy, Mr. R. Bineham. Violin 
playing. Class 1, Miss O. Harte; Class 2, Miss E. Hart. 
Organ playing: Class 1, Mr. C. G. Bowden; Class 2, 
Master J. W. Craft. There were about 400 entries for 
pianoforte playing, about 300 for solo singing, 50 for violin 
playing, 11 for violoncello, and 25 for organ playing. The 
prizes were exceptionally valuable, consisting in several 
cases of grand pianofortes. The adjudicators were 
Madame Larkcom, Mr. Sydney Blakiston, Mr. Clifton 
Cooke, Mr. Frederick Corder, Mr. Alfred Gibson, 
Dr. H. A. Harding, Dr. A. Eaglefield Hull, Mr. Claude 
P. Landi, and Dr. FE. Markham Lee. 


MANCHESTER.—September 19 and 20. 

The Manchester and District Nonconformist Choir Union 
Competitive Vocal and Instrumental Festival, held at the 
White City on September 19 and 20, proved highly successful, 
attracting as it did some 200 entries in the fourteen classes 
with an aggregate of Soo competitors. 

The opening day was devoted to the juveniles, when 
thirty-six aspiring vocalists and thirty budding pianists were 
heard in four classes, the first prize-winners being : 

Girts’ SoLo, 

Test : ‘ Happy day’ (W. Sanderson). 

Marjorie Brown. 
joys’ Soo. 
Test : ‘ Under the greenwood tree.’ 
Reginald Wright. 
JUNIOR PIANOFORTE, 
Test : ‘ Larghetto’ (Beethoven). 
Frank K. Owen. 
SENIOR PIANOFORTE, 

Test: ‘ Bavarian dances, No. 1’ (Elgar). 

G. Sydney Ellison. 

The principal event on the Saturday was the Open Mixed- 
Voice Contest, in which the following six choirs competed 
for the Wagstaff Challenge Shield, and sang Bantock’s 
*Emer’s lament’ and J. C. Bridge’s setting of ‘Come, lasses 
and lads’ 


2nd. Salford Vocal Society (F. W. Blacow). 
Matlock Vocal Society (G. S. Wildgoose). 
Ist. Altrincham Primitive Methodist (J. A. Hill). 


Edgeley Wesleyan Sunday School (F. L. Ford). 
Failsworth Co-operative Choral Society (J. E. Smith). 
Manchester Clarion Vocal Union (Mr. Corlett). 
And after a competition which, as the judge observed, 
reached a very high level, he awarded the first place to 
Altrincham with 177 marks, and the second to Salford 
with 169. 

Several of the above choirs also appeared in the ciass for 
Free Church Choirs, in which nine sang Tchaikovsky’s 
* Hymn to the Trinity ’ and Bruce Steane’s Magnificat in F, 
and here again premier honours were awarded to : 

Ist. Altrincham Primitive Methodist (J. A. Hill). 
2nd. Walkden Wesleyan (Bertram Lightbourn). 


A new feature this year was a competition for Sunday 
School Choirs, arranged in conjunction with the Manchester 
Sunday School Union. Each of the six competing choirs 
sang two hymns from the annual Whitsuntide hymn 
selection issued by the Union, with the result that the 
Longsight Wesleyan Sunday School (T. W. Hodkin) carried 
off the ‘Sir Alexander Porter’ Challenge Shield, Central 
Openshaw United Methodist (G. E. Clarke) being placed 
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The principal prize-winners in the other classes were ; 
MALE-VOICE QUARTET. 
Test: ‘When the hues of daylight’ (Reissiger). 
Matlock Lyric. 
MIXED-VOICE QUARTET. 
Test : * Who is Sylvia ?’ (Edward German). 
olian Party, Radcliffe. 
SOPRANO SOLO, 
Test : ‘ Serenade ’ (Bantock). 
Minnie Barlow, Altrincham. 


CONTRALTO SOLO. 
Test : Aria, ‘ Thou shalt bring them in (Handel). 
Annie L. Jones, Stretford. 


TENOR SOLO. 
Test: ‘Eleanore (Coleridge-Taylor). 
Arthur E. Danby, Atherton. 


Bass SOLo. 
Test: ‘The Old Superb’ (C. V. Stanford). 
Albert G. Dalgleish, Prestwich. 


Mr. Harry Evans and Mr. Fred. W. Clay proved a 
popular pair of adjudicators. 


THE BLACKPOOL FESTIVAL.—October 13 to 18, 


The interest in this event shows no signs of abatement. 
In fact the Festival continues to expand, and this year its 
operations encroach upon another day, as they begin on 
the Monday instead of, as before, on the Tuesday. On that 
evening Mr. Cecil Sharp is to superintend a demonstration 
of folk-dancing, and he will witness the local efforts in that 
popular art. The choral entries are as follows: Mixed- 
voice, 20; male-voice, 24; female-voice, 19; church and 
chapel, 16; children’s, 35; total, 114. Besides these there 
will be between 500 and 600 adult solo singers, and various 
solo instrumentalists, action-songs, and folk-dance parties. 
Verily a feast of music for all tastes. The chief choral tests 
are, as usual, of the highest order. All particulars can be 
obtained from the hon. secretary, Mr. Lionel H. Franceys, 
Musical Festival Offices, Blackpool. 


DATES OF COMPETITIONS AND NAMES OF 
SECRETARIES. 
1913. 
MEXROROUGH.—October 3, 4. Mr. D. Wood, Oriental 
Chambers, Bank Street, Mexborough. 


BLACKPOOL.—October 13 to 18. Mr. L. H. Franceys, 
Musical Festival Offices, Blackpool. 


NOTTINGHAM.—October 25 (altered date). Mr. F. Purdy, 
1, Claremont Terrace, Francis Street, Nottingham. 


KEIGHLEY.—October 25 and November 1. Mr. Allan 
Bradley, 1, Burlington Chambers, North Street. 


BARROW-IN-FURNESS (LANCASHIRE).—November 6, 7, 8. 
Mr. T. J. Symons, 28, Warwick Street. 


SouTHEND.—November 8 to 15. Mr. Horace Bayliss, 
44, Beedell Avenue, Westclifi-on-Sea. 


SWINDON AND District.—November 15, 17, 18, 19 
The Secretaries, 52, Goddard Avenue, Swindon. 


CRYSTAL PALACE FESTIVAL.—November 22. Mr. Granville 
Humphreys, Crystal Palace, Sydenham, S.E. 

Sr. Cectt1a (WoRKING GiRLs’ CLuBsS, ETc.), PASSMORE 
EpWARDS SETTLEMENT, Lonpon, W.C.—November 
25, 26. Mrs. Lousada, 38, Westbourne Terrace, W. 


YORKSHIRE FEsTIvat (Part I.)—November 29. Mr. E.C. 


Brooksbank, Ilealaugh Old Hall, Tadcaster. 
Mr. J. 


Hacking, Princess 


Street, Colne, Lancs. 





second. 





CONGLETON.—December 6. 


Mr. W. W. Elliot. 
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No written description will avail to make clear the 
inwardness of this marvellous outpouring of democratic 
zeal for music making. Blackpool must be visited to 
beunderstood. It istrue that its manifold simultaneous 

happenings are embarrassing. You cannot be in five 
places at once. The only way is to sample, and hope 
to hear some of the best that is going. This year the 
Festival occupied one half-day “and five whole days 
io am. to about 10.30 p.m.). There were between 
six and seven thousand competitors. One of the most 
remarkable features was the number of adult soloists 

over six hundred. To set all these amateur singers 
working at the searching tests enumerated below was 

a great educational ac hievement. Not m: iny people 
in this country have ever heard Hugo Wolf’s great song 
‘Prometheus.’ The pianoforte accompaniment is a 
fearsome thing, and the vocal part presents much tonal 
difficulty and * demands high powers of interpretation. 
But forty- four baritones had the cour: ige to attempt it, 
and the winner of the prize, Mr. Haworth (an over- 
loker in a mill) sang it very finely. This astonishing 
skill in interpretation was to be found in almost every 
dass. The children’s day as usual had its thrills, 
Mr. Rathbone’s new cantata, ‘The Singing Leaves,’ 
was one of its successes, and the action-songs provided 
the customary entertainment. Interest centred on the 
choirs in the Mixed-Voice Challenge Shield Class. 
Here there were pitted against one another some of the 
most highly-trained small choirs to be found in the 
country. Mr. Whittaker’s famous choir gave a stirring 
yerformance of Wolf’s descriptive chorus, ‘The M: = 
Fire Rider,’ but it was left to the Halifax Madrigz 
Society under Mr. Shepley to provide the dram = 
sensation of the Festival. Their interpretation of this 
piece was electrifying—one of the most memorable 
ahievements even of the Blackpool Festival 

Below we give the results in the chief choral and 
vocal solo classes, and some detailed criticisms of the 
two chief classes. As our space is limited we postpone 
the record of instrumental and other results till our 
The children’s competitions are reported 


} -xt issue. 
o THE SCHOOL Music REVIEW. 
The adjudicators were: Dr. W. G. McNaught, 


Dr. R. R. Ne Messrs. Michael Balling, F rederick 
Austin, J. A. Rodgers, Hermann Klein, F. Bonavia, 
(. Rathbone, W. Granger, R. J. Forbes, Chas. H. 
Fogg, Walter S. Nesbitt, Madame Marie 
Madame Edith Hands, and Mrs. Mary Davies 


Never has a Festival been worked more smoothly | 


than this one. This happy result was secured by the 
experience and ability of Mr. Lionel H. Franceys, the 
honorary secretary, Mr. Frank Howard, the general 
secretary, Councillor J. Collins, and a host of helpers. 
SoLo-SINGING CLASSES. 
Lyric Soprano (84 entries). 
Test: ‘Absence,’ from ‘ Nuits d’été’ (Berlioz). 
Miss Ada Gibson, Ashton-under- Lyne. 


MUS 


Brema, | 


| Test : 


No. 64. 


SICAL FESTIVAL. 


13 To 18. 
Lyric CoNTRALTO (So entries). 
Test : * May-night’ (Brahms). 


Miss Edith Scholes, Middleton. 


Lyric TENOR (57 entries). 
* Lift up your heads on high’ (Bach). 
Mr. J. W. Dewhurst, Blackpool. 


Test : 


Lyric BARITONE (30 entries). 
* Ilymnus ’ (Strauss). 
Mr. James B. Ritchie, 


Test: 
Gorton. 
DRAMATIC SOPRANO (76 entries). 


* Ave Maria,” from ‘ The fiery cross’ (Max Bruch). 
Miss Rennie Mason, Hull. 


Test : 


DRAMATIC CONTRALTO (55 entries). 
‘I loved thee once, Atthis, long ago’ (Bantock). 
Miss Bertha Willis, Ashton-under-Lyne. 


TENOR (32 entries). 
from ‘ Ferishtah’s fancies 


Test : 


DRAMATIC 

‘Ob, Love—no, Love !’ 
(Bantock). 

Mr. Joseph Savile, Halifax. 


Test : 


DRAMATIC BARITONE (44 entries). 
* (Elugo Wolf). 
Walton-le-Dale. 


* Prometheus 
Mr. Thomas Haworth, 


Test : 


The four lyric singers in one set, and the four dramatic 
singers in another set, each competed for a Rose Bowl. 
Madame Marie Brema adjudicated in this class, and awarded 
the lyric bowl to Miss Gibson, and the dramatic bowl to 


| Mr. Haworth. 


Winners in special competitions for singing songs in their 
original language : Miss B. Steven, Glasgow (lyric soprano), 
Miss Helen Gillibrand, Belfast (dramatic soprano), 
Mr. John E. Rhodes, Mossley (lyric tenor). 


OPERATIC SOPRANO (29 entries). 
‘ Mimi’s song,’ from ‘ La Boheme’ (Puccini). 
Miss Maude A. Warde, Barnsley. 


Test : 


WITH VIOLIN OBBLIGATO (26 entries). 
* St. John Passion’ (Bach). 
York. 


CONTRALTO, 
Test: ‘ It is finished,’ from 
Miss Alys Dacre, 


Gi1RLs’ SOLO (40 entries). 


* Sehnsucht’ (Schubert). 
Miss Zaidée McCracken, Rochdale. 


Test : 


Boys’ SOLO (26 entries). 
‘ The lark ’ (Rubinstein). 
W. W. Hewitt, Scarborough. 


Test : 


Cuorr-Boys’ SoLo (16 entries), 
* Vidit suum dulcem natum ’ (Dvorak). 
W. W. Hewitt, Scarborough. 
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and 


mill. 


to dust. 


dark, sombre resonance. 


rendering often nearly first-rate. 


attention. 
smooth, but more sostenufo conceivably better. 


veiled, 
Intonation excellent. 


climax at section 13 was not so big as expected. 
whole 


Nice tone ; but not mysterious in its colour. 






M1ixep-Voice Cuorrs (Chief Class). 
(The Parkinson ChaWenge Shield.) 
5th. *Mr. Aldous’s Choir, Lancaster (Mr. J. W. Aldous). 
(a) 87, (4) 93, (c) 86=266 
Barrow Madrigal Society (Mrs. T. M. Bourne). 
3rd. *Coventry Co-operative Festival Choir (Mr. John 
Potter). (a) 96, (4) 87, (c) 91 =274 
Stretford Glee and Madrigal Society (Mr. Thomas 
Corlett). 
2nd. *Blackpool Glee and Madrigal Society (Mr. Herbert | 
Whittaker). (a) 87, (4) 93, (c) 96 =276 
Blackburn Contest Choir (Mr. S. Thornborough). 
Salford Municipal Choral Society (Mr. J. Pugh Lane). 
ist. *Ilalifax Madrigal Society (Mr. Harry Shepley). 
(a) 96, (4) 97, (c) 100= 293 
4th. *Sale and District Musical Society (Mr. Alfred 


(a) 87, (4) 92, (¢) 9o= 209 
Tue Tests. 


Iligson). 


(2) *Cedan l’Antiche’ (‘ Yield up your ancient fame’), 
Madrigal for s.s.A.A.T.B., by Luca Marenzio. — This 
splendid madrigal in its complete form has only recently 
become available. It full of the devices that are 
characteristic of the school, and is worked up in a masterly 
fashion to a great climax. In the key (C) in which it is 
printed it sounds high. Probably there would be a gain in 
sonority if it were sung in B flat. 

(0) * Sleepless dreams ’ (Ethel Smyth). 
for chorus and orchestra (on this occasion represented by the 
pianoforte). The opening section comprises about fifty bars 
sung by the baritones only, and is deeply expressive. The 
full choral section is chiefly in sos/enuto style, and demands 
striking contrasts of tone-colour. There is one great climax, 
the end is charmingly peaceful. Altogether a fine 
specimen of this gifted composer’s style. 

(c) * The Mad Fire Rider’ (Ilugo Wolf).—This also 1s 
written for chorus and orchestra. A fire breaks out in a 
A horseman rides right into the blaze. Later, his 
skeleton and that of his horse are discovered, and they fall 
The poem is by E. Morike. The translation used 
the only one available—is a poor one. But it did not 
prevent the terrible dramatic intensity of the setting from 
making a thrilling effect. The vocal part does not present 
extreme tonal difficulty, but the physical demands made by 
the dynamic contrasts, ranging from the most gossamer-like 
‘* to the most thunderous /, are exceptional. 


is 


This is written 








All choirs sang (a2) and (4) in the afternoon. Five (see *) 

were selected to sing (c) at the evening meeting. 

The adjudicators in the Final Competition were Dr. 

McNaught, Mr. Balling, Dr. R. R. Terry, and Mr. J. A. | 
Rodgers. | 
Mr. ALpous’s LANCASTER CHorrk.—(a) A resonant start. | 
Perhaps somewhat too emphatic. Runs not very clear. A 

Some rough tonal attack. Always | 
with vitality, and the rhythmic attack well controlled. | 
Soprano and alto too aggressive, determined, biting. The 

runs again showed want of skill in vocalisation. Laboured, | 
pp. I1, 12. Missed the big swell of the wave of the cves., p. 13. | 
P. 15, 7, bad attack. A fairly broad 

Disappointed expectations. | 
Well-equipped choir. Tone of sopranos and altos needs special | 
(4) Baritone solo: Duly sombre—mystic. Fairly 
Worked up 
with fine judgment, taste, and interpretation. // beautifully 
yet musical. Chorus: Again the pensive note. | 
Going rhythmically, although leisurely. Climax splendid. 

In view of what had gone before, the | 
On the 
finely conceived and controlled interpretation. 

The only point to criticise was the 


Runs on p. 13 defective. 


a 
Many subtle touches. 


climax. 


BARROW Mapricat. Sociery.—(a) Hollow rather ; | 


lacked sweetness. Vigorous attack. Runs showed skill. 
First sopranos sometimes not blendful. P. 5 lacked the | 
great buoyancy called for. Execution not very highly | 
finished. Too conscious of the notes and the _ book. | 
‘f, p. 11, a fine point here. P. 13, second score | 
laboured. The rhythm did not attract—did not flow. 
Lacked freedom and spontaneity. (4) Baritone solo: 


No definite 











mood. Not arabesque—rather too angular. Dispose squar 
to point; missed sleekness; was almost declamatg, Chor 
The end was better as sostenuto. Choir began fing _p u™ 
This time with a mood. Yet the disposition to show ¢ Colot 
time too evident. Too march-like. A great climax Kept 
warm tone. Continued to interest as vocal tone, but nota, expre 
| conception. Poem not deeply-felt. Nothing subtle HA 
appealing. Spant 

COVENTRY CO-OPERATIVE FESTIVAL Cnor- a. 
(a) Fairly full tone of a unified character. Ration a 
pace. Controlled. P. 5 capital. /%ano beautiful blenj bard 
dainty rhythm. Splendid touches; masterful. Vital ~ os 
everywhere; p. 10 fine; # sung, not shrieked. A brainy oy B 
performance. (4) Baritone: Not quite in tune.  Deficien oe 
in emotional warmth. Better later, some mystery a | "eilin 
agitation expressed—some eager pining. Rough in expay hone 
sions. More mood in ff than in the /or/e, which was som conce 
| times uninspired tone. Chorus: Nearly a first-rate sostenui, fof ey 
creeping, insinuating. Intonation rocky at section 19 eactio 
| but the expression was good. Mockery fine, top p. of gisht 
| Enunciation excellent. The climaxes were  transfixing oe 
| powerful. Sopranos flinched intonation p. 13, particular listen 
}at the A sharp. Did not recover pitch, unfortunateh “Sal 
| But the mood was right. scatil 
SrrerTrokrp GLEE AND MADRIGAL Societry.af adr 
| Some ‘tearing’ top sopranos. Spirited, good pac J and t 
| Runs fair. Not completely unified as attack. Becam# blend! 
} somewhat monotonous. The triple time done perfunctorily propo 
| The light parts fairly delicate. Not well equipped wih § forte | 
rich resonant voices, although the choir is to a great extenta and tl 
good one. A disposition to hurry, giving a feverish efiec. J last nc 
Some entries too forcible—aggressive accents. Meant wel, } sweet 
but not quite music. (4) Baritone: Duly veiled, and wit Melar 
a mood. An_ impressive performance. Not a gret interp 
character, but it revealed a message. Chorus: Gool § bread 
opening. Then an intrusive s/—and again later. Showel J voices 
capacity. Not sufficient equipment to secure an overwhelming § How 
climax. (uite well wrought up. Later only the dark tone, . 
sombre expression there. Not much else to interest. Kept 
very well in tune. 

BLAcKroon. GLEE AND MADRIGAL Societry.—(a) Rich Mr 
tone; but not so very good as chording. Smart pace whisp 
Runs good. Tonal attack, although alert, not faultless J dean- 
Sopranos sometimes displayed an undue pointing of the J far , 
accent, a bite—something like an orchestral fiddle grind § +g, 
‘Now in the’ (p. 10) rather feverish. Abundant lik ome 
always. The chording not always true. Did not fully § gig y, 
realise the breadth called for and the perfectly controlled § pictur 
style of delivery. Nevertheless, a very good performance Cor 
(4) Baritone: Began fairly well, and soon got impressive. J once 
Tone rich. Execution firm and clear. Melancholy—brow Bar 4! 
mood. Very reposeful as execution, although so finely § Bars ; 
|expressive. Chorus: Very fine entry. Significant mood enouy 
Subtle. Section 12: working up was splendid to 13th section. § Word. 
Thrilling, powerful interpretation. Last page vey § gadd 
fascinating. tone a 

BLACKBURN ConrEst Corr. —(a) Rathershrill sopranos. J —anot 
Not very much care as vocal delivery, frequent defects ast heard 
this. The blend not always satisfactory. Plenty of vitality J instruc 
and energy. Very confident. The rhythm did not often § treatm 
satisfy. The runs kept on being insecure. <A_ hon BLa 

| occasionally. High colour striven for. Needs more poli ie 2 
and finish. Rather too much in full-steam-ahead styl. calise 
(6) Baritone: Well veiled and moody. Tone, however, § jadgm 
not completely musical. ‘That fan my pillow’ not cleat § later, | 
Careful generally and with considerable appreciation. J) mther 
Chorus: At once a correct atmosphere. Occasionally stifl, great ; 
mechanical rhythmic tread of the accents of the bar seemed Hal 
intrusive. But there were many points to admire. P. 14 § Fright 
not quite in tune, and the mood colour indefinite. trolled 

SALFORD MunicirAt CHorAL Sociery.—(a) Nervous, fore 
agitated start. Rhythm not defined, too four-like m end as 
character. Rarely swung in twos. Tone fair. Some J Yis 
intrusive keenness. Therefore no attractive blend. Some Left u 
earnest enthusiastic sopranos squeezed the production award: 
Some faulty /éazo and one or two well-wrought-up Sal 
climaxes. Runs quite creditable. Fairly fluent. Very ff Pace. 
responsive to conductor’s demands. | Needs more beauty Contro 
tone and treatment. (4) Baritone: Nice tone, but vid 
mood that was appropriate and at all interesting. 1 
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THE SCHOOL MUSI 
are, and inclined to be declamatory. Formal as expression. 
Chorus: Tone blended well—the execution was firm, but not 
iJluminated by meaning. Very well prepared as technique. 
Colours used, but did not convey a design—a_ character. 
Kept quite well in tune. Occasional peeps of mocdy 
“pression. 
BALIFAX MADRIGAL Sociery.—(a) Solid, firm tone. 
Spirited, with much spring inthe rhythm. Two beats in the 
iar. Quite right. Splendid entries—so brilliant, with 
musical tone. Page 10 capital. Brilliant high G, p. 11. 
Later with much charm of rhythm and tone. Sopranos 
hard, p. 12, bottom. A glorious stream of pure tone 
generally. Splendid resource and_ exhilarating rhythm. 
(4) Baritone: Very impressive. Mystic. Awesome and 
occasionally passionate. Section 6 wonderful. Later the 
(-eiling of tone was fine. Held rapt attention. The end 
was perfect in its way. Chorus: Again living up to the 
Constant subtlety of tone treatment and beauty 


squ 


conception. of ton 
of expression. Portamento justified by its beauty at 
section 15. Bar 2, last page, soprano B flat showed 


Accompanist, who all 


dight giving way as to intonation. 
A thing to 


through did very well, was salvation here. 
listen to, not to criticise. 

SALE AND District Musicat. Sociery.—(a) A bright 
s<atillating tone (some slight taint in the sopranos). Full 
and rich generally. A finely equipped choir. Good pace, 
and the rhythm with considerable impelling life. Sweetly 
blendful féano—charming. Emerging into a_ well- 
proportioned climax. The treble-tone attracted the ear in 
frte by its singular brightness. The fervour was remarkable 
and the rhythm was attractively elastic. Runs good. The 
last note was rather ‘ kicked’ off. (4) Baritone : Firm, clean, 
sweet tone. Had a mood, if not a very pronounced one. 
Melancholy—cheerlessness. Technically so good, and the 
interpretation grew in interest. Chorus: Soon displayed 
breadth and mastery. A brain at work influencing. Ladies 
wices became lovely—enchantingly expressive (p. 10.) 
How magnificent! Moving, enthralling. Alto ‘ghostly’ 
tone, 4th bar last page, was a startling touch of colour. 

THE FINAt TEsT. 
‘The mad fire rider’ (Hugo Wolf). 

Mr. ALpous’s LANCASTER CHOIR.—(c) Not a real voca) 
whisper. Not alarming—ominous enough. Very alert and 
clean—no tags. Free tone. High colour. Too slow at 
bar 48. Attack exhibited splendid vigour. Alto bars 
7-80 very well done. The difficult Af, bar 93, just 
managed. Last section: not simple enough at once, and 
did not grow into great dramatic intensity. On the whole 
picturesque, if not startlingly vivid. 

CoveNTRY Co-OPERATIVE FEsTiIvAL Cuorr.—(c) At 
once some fear and tremor. Alarming! Portentous. 
Bar 48 better faster. Here very slow, but beautifully sung. 
Bars 55, 50, * Woe to thee’ too slow—not savagely intense 
enough to excite. Bars 93, 94, the high A/ here very good. 
Words always excellent. Coda: A beautiful blend. A 
shudder well expressed at ‘gruesome sight.” The whispered 
tone at 116, 117, ‘ Hush, to dust it falleth,’ deeply impressive 
—another shudder. The low tenor C sharp felt rather than 
heard at the end. In neither case were the composer’s 
structions followed as to /emfo fimo, but no special 
treatment condoned. 





C REVIEW—Novemper 1, 1913. 3 





Tone always had beauty—charm of blend. Coda: Thoughtful 
and expressive. The horror of the crumbling skeleton was 
finely expressive. W. G. McN. 


FEMALE-VOICE CHoIRs (Open Class). 
(Six entries. ) 

Tests : (a) ‘ Veni Creator Spiritus’ (Berlioz). 

(4) * Music, when soft voices die’ (Julius Harrison). 
(Criticisms by one of the audience.) 

St. JAMEs.—(a) Slow, but still with a feeling of movement. 
Tender, full, rich tone. Altos, a specially deep resonance. 
The dialogue between the so/# and the full choir was quite 
charming. Some suggestion of fatigue. Not much attempt 
at warmth of expression. A rational and well-controlled 
performance. (4) Tranquil, pensive beginning. Altos again 
particularly fine. Intonation not always true. On /. 6 
arresting because of its high, passionate climax. Then a 
welcome return to the pensive style. A fine conception, very 
ably worked out. (Ist.) 

Mr. CuiirroRD HiGGiNs’s Cuorr.—(a) 
resonant tone. Had an appeal of its own. 
pace. Colour contrasts more vivid than No. 1. Perhaps too 
fervid. Soli parts not sufficiently sostenu/o. Had rhythmic 
interest, p. 3, very tenderly expressive. A broken phrase 
later. A different conception from that of No. 1. More 
excited, piteous—-more feminine in its outlook. A strong 
appeal to emotion, but was it called for? (4) Again some 
traces of fever that impelled attention. Tone well-controlled 
in ff. The forte top of p. 5 dramatic, although not so very 
careful as to tone—a trifle unrestrained. Climax, p. 7, 
exciting, if fitfully musical. End bars a welcome and beautiful 
contrast. (2nd.) 

Mr. WHITTAKER’s CHoIR.—(a) Very expressive appeai 
at the opening. Subtle in its shading. Soli sections not 
absolutely dead in tune. The full choir ‘tore’ tone once or 
twice—tone of trebles not quite unified. Altos splendid. 
Some strong contrasts, perhaps not quite in due relation. 
The end was beautiful. An impressive interpretation that 
was not obviously careful of small details. (6) Charming 
start. Delicate, velvety rhythm. Tone full and sweet. 
The fz /ento did not secure its due effect. Chording here 
and there not pure. First sopranos troubled apparently. A 
passionate expansion to the #. Then a little wearied, 
although always with pathos. 

Mr. Atpous’s Cuoir.—(a) Well-proportioned tone-force. 
A real mf, not f. Clear and sweet quality. In places 
superbly rich and blendful. Perfect finish. Pace seemed 
just right. One over-urged /or¢e too fervent for this piece. 
Attack electrically exact. Fluent delivery. Was the expression 
‘oo intense—tragic ? Certainly it seemed that all the mood 
expression to be got out of the piece was extracted. A fine, 
plastic, well-controlled performance of outstanding merit. 
(4) Again the controlled tone and fine treatment. An 
unearthly, ghostly, alto passage, bar 4, was a great eflect. 
More of this mood would have been welcome. Firm 
discords. Absolute unity. The ces. to f/ a dream of 
perfection. The end was superb. A thrilling performance. 
(3rd. ) 

COLNE KoAp.--(a) Sweet tone. 
rhythm. Sure, firm execution. 


A_ bright, 
Rather good 


Delicate handling of 
Could expand with fine 





BLACKPOOL GLEE AND MADRIGAL Socigety.—(c) The 
we at last! Vivid and terrible. Very exciting. Horror | 
<alised. Execution wonderfully confident. Bars 48, 49, 
jidgment shown in not pulling up too much. The climax | 
ter, ‘Woe to thee,’ intense. The high ff at 93, 94 was | 


rather nervously done. Coda well treated—masterly. A| 
great achievement. | 
HALivaAX MApDRIGAL Society.—(c) Faster still. Vivid. | 


Frightfully sinister! Fiercely impetuous, but never uncon- | 
tolled. Tone splendidly full and musical. The long pause | 
fore the Coda was very dramatic. The direction near the | 
tnd as to Zemfo primo was abandoned. Daring, but justified | 
Wy its extraordinary expression. A memorable performance. | 

ft us ail excited. The four judges were unanimous in | 
warding full marks. 
SALE AND Duistricr Musicat. Sociery.—(c) Good 
pace. Not a very intense or exciting expression. All well 
controlled. Hfad many fine features. The colours not so 
Wid as they were in the previous choir’s performance. 





| 
| 
| 





tone. Colour contrasts strong. Technically excellent in 
almost every way. A _ rough attack on p. 4. An 
interpretation of some nobility. (4) A well-intended start, 
but voices not able to stand the restraint without showing it. 
Smart pace. Warm tone. Everywhere words charged with 
meaning. The big chordal climax very good, although not 
as firm as it was in No. 1 choir. Intonation not always 
perfectly safe. Low E in alto a great asset. A good 
conception nearly realised. 

PADIHAM.—(a) Fine tone and blend. Alto very rich. 
Khythm somewhat stiff; it lagged, and the execution 
became formal. Later the rhythm was treated daintily 
a style scarcely called for. A beautiful 4%. Made some 
appeal as music but not as interpretation. (4) Not precisely 
in tune at the start, some warm emotion in the expression. 
Became over-fervent, impulsive. The pensive features 
missed. The gusts and bursts of tone were almost dramatic. 
The big chord was a good climax. On the whole did not 
realise all the moods of the piece. 

















Tests : (a) *To Morning’ (Granville Bantock). 

(4) * Song of the Ermine’ (César Franck). 
Springfield Road, Blackpool (Mr. Percy M. Dayman). 
Blackpool Orpheus (Mr. Clifford Higgin). 

Preston Lyric (Mr. Joseph Smith). 

Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 

The Blackpool Ladies’ Festival Choir (Mr. Edward 
Balmford). 

South Shore (Mr. John T. Schofield). 

grd. 


FEMALE-Voice CHotks (Girls under 18). 


(a) * The steadfast heavens’ (Schumann). 
(6) * The world’s wanderers’ (Ernest Walker). 


Mr. Whittaker’s Girls’ Choir, Blackpool (Mr. Herbert 
Whittaker). 

South Shore Parish Institute (Mr. J. W. Leach). 

Stocksbridge Junior Choir (Dr. W. M. Kobertshaw). 

Ancoats Girls’ Institute (Miss Say Ashworth). 

Claughton Girls’ Choir, Birkenhead (Mr. Tom Lloyd). 

Devonshire Road Reunion, Blackpool (Mr. J. J. 
Barlow). 


Tests: 


Ist. 
3ra. 
2nd. 


| 2nd. 


Ist. 
FEMALE-Voice Citoirs (Chief Class). sad 
Tests: (a) Six-part motet, * Veni Creator’ (Berlioz). 
(4) Six-part song, *‘ Music when soft voices die’ 
(Julius Harrison). 


grd. 


St. James’s Ladies’ Choir, Barrow( Mrs. T. M. Bourne). 

Blackpool Orpheus (Mr. Clifford Higgin). 

The Birmingham Select Choir and Madrigal Society | 
(Mr. T. Appleby Matthews). 

Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 

Mr. Aldous’s Choir, Lancaster (Mr. J. W. Aldous). 

Colne Road Wesleyan, Burnley (Mr. T. Robinson). 

Padiham (Mr. E. Hitchen). 


Ist. 
2nd. 





} Ou 
it 
I 


3rd. 


RECO 






Tests : 


A four-part piece written for the occasion. 
at once. 
This choir is composed mainly of sol-faists. 
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Cuurcu Cuorrs (Mixed Voices). (Chief Class.) MALE-Voice Cuorrs (Alto lead). 
Tests: (a) ‘Make me, O Lord God, pure in heart’ Tests: (a) ‘ There is a paradise on earth’ (Pearsall). 
(Brahms). ; (4) ‘ The boy’ (Brewer). 
(4) ‘Ww hen Jesus Christ (Tchaikovsky). gi 2nd. Iladley and District Orpheus (Mr. H. R. Jones), 
(c) ‘ The Son of God goes forth to war’ (Croft). Congleton (Mr. Frederick Green). 
grd. Adelaide Street U. M., Blackpool (Mr. J. S, | Ist. Morley Vocal Union (Mr. Sam Smith). 
Warburton). Burnley Co-operative Vocal Union (Mr. Edmund 
tst. Claremont Congregational, Blackpool (Mr. Herbert _ Wallwork). P 
Whittaker). 3rd. __— Brierfield (Mr. George Walmsley). 
2nd. “we Wesleyan, Blackpool (Mr. John T. MALE-Voice Cuoirs (Tenor lead). 
Schoheld). “5 J sili iS hoe. 
Raikes Parade Wesleyan, Blackpool (Mr. Edward ra (Castes net oe ao Chet € ony 
Balmford). Tests: (a) * All are sleeping, weary heart’ (Coleridge 
Taylor). 
CuurcH Cuorrs (Mixed Voices). (6) * There rolls the deep’ (Nicode). ) 
N ae ; . Mr. David Grundy’s Choir, Manchester (Mr. Davia 
(Not having won a prize in the above class, 1910-11-12.) Grundy). 
Tests : (a) ‘ Teach me, O Lord’ (Benjamin Rogers). Wolverhampton Apollo Choir (Mr. Harr 
(4) ‘ When morning gilds the skies’ (Barnby). :, L cer ; ; 
’reston Lyric (Mr. Joseph Smith). 
Wesleyan Choir, Freckleton (Mr. Peter Rawstrone). | Blackpool ponte ot "Society (Mr. Clifford 
Ist. Springfield Road U. M., Blackpool (Mr. Percy M. | Higgin) ; 
ggin). 
Dayman). : South Iliendley, Barnsley (Mr. Ernest H. Hoyland), 
—_ rem U. M., South Shore (Mr. James F. |2nd. Gorton, Manchester (Mr. Thomas Corlett). 
ulme). a . rr - : 
: . ! 7 ; | 3rd South Shore (Mr. John T. Schofield). 
rd. ee cee Wesleyan, Blackpool (Mr. Edward | Ist. Blackpool Male-Voice Choir (Mr. J. S. Warburton) 
jalmford). a tt : , : eer: 
2nd. Victoria Street Congregational, Blackpool (Mr. J. J. MALE-Voice Cuorrs (Tenor lead). (Chief Class.) 
Barlow). Tests : (a) ‘ Rhapsody’ for contralto solo and male-voice 
choir (Brahms). 
Ciuurcu Cuorrs (Men and Boys). (6) ‘Stranger, thou art standing now’ (Granville 
. , 7 Bantock). 
Fests: (2) Psalm xv. (Chant, Mornington in D). ; = mee . - 
(4) *The Lord hear thee ’ (Blow). St. Helens Gleemen (Dr. S. B. Siddall). 
- Se, Aciafe, Mendiesies tthe. S, Seiten State Stourbridge Institute (Mr. Harry Woodall). 
™ — a aCELEE (HEE. 5. SRSIOW= SERN) 2nd. Nelson Arion Glee Union (Mr. Lawson Berry). 
St. Wilfrid’s Parish Church, Standish (Mr. Frederick : ame Valley (Mr. Irving Silverwood). : 
P alton he: Fylde Parish Church (Rev. John Young) - aoe en ker) ischapmnesieneddlic: 
o “te- Fylde raris - EV. JOU S)- | ‘hittaker). 
2nd. Holy Trinity Church, South Shore (Mr. J. W. Leach). Southport Vocal Union (Mr. J. C. Clarke). 
Morley Vocal Union (Mr. Sam Smith). 
FEMALE-Voice Ciotrs (Local). ist. Todmorden (Mr. Harold Lees). 


Colne Orpheus Glee Union (Mr. L. Greenwood). 
Douglas Male Choristers (Mr. Noah Moore). 
Swansea and District (Mr. Llewelyn Kk. Bowen). 
MIXED-VoIcE Cuolks. 
(Not having won a prize in Chief Class, 1910-11-12.) 
(a) Madrigal, * (Quando dal terzo cielo ’ ( Palestrina). 
(6) ‘ Hymn to the soul’ (Cyril Jenkins). 
Manchester Mendelssohn Glee Society (Mr. W. 
Lomas). 
Carnforth Choral Society (Mr. Ernest E. Unsworth). 
South Shore Vocal Union (Mr. John T. Schofield). 
Bolton Co-operative Choral Society (Mr. A. Knight). 
Hindley Glee Union (Mr. Joseph Layland). 
Fisher Street Presbyterian Church Choir (Mr. J. A 
Stewart). 
Colne Road Wesleyan 
Kcbinson). 
Oldham Glee and Madrigal Society (Mr. 
Fletcher). 
Mr. Harry Woodall’s Choir (Mr. Harry Woodall). 
MIXEpD-Voice Cuork SiGur-TEst (Open). 


A 


Choir, Burnley (Mr. T. 


Albert 


Blackpool, Adelaide Sireet. 

Stretford Glee and Madrigal Society. 

Sale and District Musical Society. 

Mr. Aldous’s Choir, Lancaster. 

Halifax Madrigal Society. 

Blackpool Glee and Madrigal Society. 

Carnforth Choral Society. 

Birmingham Select Choir and Madrigal Society. 
South Shore Vocal Union. 

Sung to words 
Won by the Stretford Choir (Mr, Thomas Corlett). 


1er competitions and matter relating to Festivals wil 


xe found in the ScHooLt Music REvIEW edition of the 


RD. 
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THE HALIFAX MADRIGAL SOCIETY’S There was no other music. The performance lasted 
Davy #\\ COMMAND PERFORMANCE AT WINDSOR about an hour, after which Mr. Benson and Mr. Shepley 
CASTLE. were presented to The King and The Queen, who 
Harn expressed their satisfaction with the concert. 

As recorded in our last issue, the Halifax Madrigal The occasion is not one for criticism, but it may be 
Society gained the chief prize offered at the recent said that the Society fully maintained its very high 
Clitiod | Blackpool Festival. This blue ribbon in the choral reputation. The full choir of 89 voices (sopranos, 27 ; 
competition world they also gained at the two previous ‘altos, 20; tenors, 18; basses, 24) attended. Dr. 
yland). F Festivals (1911, 1912), and thus they have established a McNaught was present as conductor-in-reserve. <A 
record. It must be remembered that each year they sumptuous repast was afterwards served to the choir, 
have been pitted against many of the finest small | and at about 11.30 they were conveyed to the railway 
choirs in the whole Kingdom. This achievement! station, where a crowd of residents awaited to see 
ss.) was brought to the notice of His Majesty The King, | them off. Before starting the choir gave a splendid 
e-voice J with the result that on November 21 the choir | performance of ‘On Jordan’s banks,’ and at midnight 
was commanded to appear at Windsor Castle | the special train left for London. On the next day 
ranville Ft sing before Their Majesties and the royal/the choir visited Westminster Abbey and other 
guests from Austria. The programme had to be /|of the interesting sights of London. A time to be 
submitted immediately, and the president of the | remembered and discussed for the rest of their lives! 
Society, Mr. T. W. Benson, was summoned to 
. Windsor to make all the necessary arrangements. On November 20, the night before the visit to 
Rehearsals were held every evening until the 19th. | Windsor, Mr. Benson and Mr. Shepley were the guests 
lerbert The choir travelled to London on the morning of the of the London Madrigal Society, at the first dinner 
ust, and after a brief rest at the Imperial Hotel, | and practice of the season. Mr. Lionel H. Franceys, 
Russell Square, journeyed to Windsor, arriving | honorary secretary of the Blackpool Festival, was also 
at 8.30 p.m. Carriages conveyed the party to) present as the guest of Dr. McNaught. 

i). the Castle, and by 9.30 the choir were assembled 

in the beautiful Waterloo Chamber. ‘There was no 
1). platform and no seating accommodation. The Royal 
party and their attendants came into the apartment) The following list of results supplements those already 
won after to p.m., and the following programme was | given in our November issue. 

smy through with little or no pause : PLANOFORTE. 










































urton), 





BLACKPOOL.—October 13 to 18. 


is . . , Open (over 16 and under 15 years of aye). 
‘Yield up your ancient fame’) Luca pen ( ‘ se) 


. ' 
W. A. § Madrigal pte: . ; : - . Muri ; b 
ee} (*Cedan l’Antiche \ Marenzio | ** luriel Hill, Hull 
rth VIOLIN. 
vorth). Bn ae ‘le a _ = 5 
eld) Choral piece (acec.) * Sleepless dream Lthel Smyth Open (over 16 and under 18 years of age). 
night). § Part-song ions *Cargoes ’ Balfour Gardiner | 1S Fred Brough o 
pen. 
j. A Descriptive ‘The mad fire-rider’ /luvo Wolf ‘est: Allegro and Adagio from Sonata for Violin and 
chorus (ace. ™ Pianoforte (7. S. Bach). 
) ‘ , R , . , it. l ._B vh. 
tT Bthoral sons ... ‘Nocturne’? Granville Bantak * red. Brough 
& VIoLA. 


Albert § Choral song ‘Morning song of praise’ Jar Bruch Test : ‘Canto Popolare * (Elgar). 
Ist. Wm. H. Bushell. 


all). Madrigal... ‘Sweet honey-sucking bees’ ... ll 7/bye a : 
‘ 7 VIOLONCELLO. 
* Lord, lovely hast Thou made Test: *‘ Le Cygne’ (Saint-Saens). 
my dear’ ist. Burley Copley, Jun. 
‘Dieu! quil la fait bon : 
; VocaL Sutus. 
revarder : 
art-sungs ‘ Debussy Girls. 


‘Cold winter, villain that thou / ae 
| Test: ‘Secrets * (Schubert). 





art’ 
‘Yver, vous mestes quun ist. Bertha Street. 
TT " Boys. 
villain ’ 
2 Test : ‘The swallow 's flying west © (Brahms), 
horal sons: *On Jordan’s banks Var Bruck 7. Il. Proctor Moorhouse. 
words . : , , > (| Bertie Gamble. 
ret) 9 'att-sony *Since first I saw your face’ ... lord en a ¥ 
° a PiANOFORIE TRIv. 
i ; ; ‘ » (Arr.by Granvill a . 
Harmonized air... *.\nnie Laurie Rantock (Six entries. ) 
( UA . , , 
Is will Test: Trio in FE flat, Op 1, No. 1 (Beethoven), 
of the B National ww. *God save the | dre. by Edward | ist. Mrs. F. Yardley’s Trio, Solihull. 
anthem | King ? Elgar .2nd. The Willans Sugden Pianoforte Trio, Keighley. 



















4 THE 


(Chief Class. ) 


Cuurcu Cuorrs (Mixed Voices). 


Tests: (a) ‘Make me, O Lord God, pure in heart’ 
(Brahms). 
(4) ‘When Jesus Christ’ (Tchaikovsky). 
(c) ‘The Son of God goes forth to war’ (Croft). 
3rd. Adelaide Street U. M., Blackpool (Mr. J. S. 
Warburton). 
Ist. Claremont Congregational, Blackpool (Mr. Herbert 
Whittaker). 
2nd. Rawcliffe Street Wesleyan, Blackpool (Mr. John T. 
Schofield). 
Raikes Parade Wesleyan, Blackpool (Mr. Edward 
Balmford). 


Cuurcu Cuorks (Mixed Voices). 
(Not having won a prize in the above class, 1910-11-12.) 


Tests : (a) ‘ Teach me, O Lord’ 
(4) * When morning gilds the skies’ 


Wesleyan Choir, Freckleton (Mr. 

Springfield Road U. M., Blackpool (Mr. 
Dayman). 

Shaw Road U. 
Hulme). 

Kaikes Parade 
Balmford). 

Victoria Street Congregational, Blackpool (Mr. J. J. 
Barlow). 


(Benjamin Rogers). 
(Barnby). 


Peter Rawstrone). 


M., South Shore (Mr. James F. 


> 


grd. Wesleyan, Blackpool (Mr. 


2nd. 


Cuurcn Cuorrs (Men and Boys). 


: (a) Psalm xv. (Chant, Mornington in D). 


(4) * The Lond hear thee’ (Blow). 
St. Ann’s, Manchester (Mr. T. Barlow-Maude). 
St. Wilfrid’s Parish Church, Standish (Mr. Frederick 
Diggle). 
Poulton-le-Fylde Parish Church (Rev. 
Holy Trinity Church, South Shore (Mr. J. W. 


Tests 


2nd. 


FEMALE-Voice Cuorrs (Local). 


t) *To Morning’ 
(6) * Song of the Ermine 


Springfield Koad, Blackpool (Mr. Percy M. Dayman). 

Blackpool Orpheus (Mr. Clifford Higgin). 

Preston Lyric (Mr. Joseph Smith). 

Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 

The Blackpool Ladies’ Festival Choir (Mr. 
Balmford). 

South Shore (Mr. 


(César Franck). 


Edward 


John T. Schofield). 


FEMALE-VOICE 


Tests: (a) * The steadfast heavens’ (Schumann). 
(6) * The world’s wanderers’ (Ernest Walker). 


Mr. Whittaker’s Girls’ Choir, Blackpool (Mr. Herbert 
Whittaker). 

South Shore Parish Institute (Mr. J. W. Leach). 

Stocksbridge Junior Choir (Dr. W. M. Robertshaw). 

Ancoats Girls’ Institute (Miss Say Ashworth). 

Claughton Girls’ Choir, Birkenhead (Mr. Tom Lloyd). 

Devonshire Road Reunion, Blackpool (Mr. J. J. 
Barlow). 


| 
} 
Cuorks (Girls under 18). 
| 


Ist. 
3rd. 
2nd. 


(Chief Class). 
: (a) Six-part motet, ‘ Veni Creator’ (Berlioz). 
(4) Six-part song, * Music when soft voices die’ 
(Julius Harrison). 


FEMALE-Voice CHoirs 


Tests 


St. James’s Ladies’ Choir, Barrow( Mrs. T. M. Bourne). 

Blackpool Orpheus (Mr. Clifford Higgin). 

The Birmingham Select Choir and Madrigal Society 
(Mr. T. Appleby Matthews). 

Blackpool Glee and Madrigal Society (Mr. Herbert 
Whittaker). 

Mr. Aldous’s Choir, Lancaster (Mr. 

Colne Road Wesleyan, Burnley (Mr. 

Padiham (Mr. §. Hitchen). 


Ist. 
2nd. 


J. W. Aldous). 
T. Robinson). 


3rd. 
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MALE-Voice Cuorrs (Alto lead). y 
Tests: (a) ‘ There is a paradise on earth’ (Pearsall), 
(4) ‘ The boy’ (Brewer). 
2nd. _ Iladley and District Orpheus (Mr. H. RK. Jones), 
Congleton (Mr. Frederick Green). 
Ist. Morley Vocal Union (Mr. Sam Smith). 
Burnley Co-operative Vocal Union (Mr. Edmay 
Wallwork). 
3rd. _—_— Brierfield (Mr. George Walmsley). 
MALE-Voice CuHoiRs (Tenor lead). 
(Choirs not competing in Chief Class. ) 
Tests: (a) ‘All are sleeping, weary heart’ (Coleridg = 
Taylor). 
(6) * There rolls the deep’ (Nicodé). TH 
Mr. David Grundy’s Choir, Manchester (Mr. Davie | O 
Grundy). 
Wolverhampton Apollo Choir (Mr. Iam 
Underwood). As 
Preston Lyric (Mr. Joseph Smith). Soci 
Blackpool Orpheus Glee Society (Mr. Clifio § pac 
Iliggin). com 
South Hiendley, Barnsley (Mr. Ernest H. Hoyland), Fest 
2nd. Gorton, Manchester (Mr. Thomas Corlett). 
3K = South Shore (Mr. John T. Schofield). a 
ist. Blackpool Male-Voice Choir (Mr. J. S. Warburton) ve 
MALzE-Voice Cuorrs (Tenor lead). (Chief Class.) — 
Tests : (a) * Rhapsody’ for contralto solo and male-voic f with 
choir (Brahms). was 
(4) * Stranger, thou art standing now ” (Granvilk to s 
Bantock). guest 
St. Ifelens Gleemen (Dr. S. B. Siddall). subin 
Stourbridge Institute (Mr. Harry Woodall). Socie 
nd. Nelson Arion Glee Union (Mr. Lawson Berry). Winc 
Holme Valley (Mr. Irving Silverwood). Rehe 
3rd. Blackpool Glee and Madrigal Society (Mr. Herbert § tho , 
Whittaker). ast 
Southport Vocal Union (Mr. J. C. Clarke). R “ 
Morley Vocal Union (Mr. Sam Smith). _ 
ist. Todmorden (Mr. Harold Lees). at 8. 
Colne Orpheus Glee Union (Mr. L. Greenwood). the ( 
Douglas Male Choristers (Mr. Noah Moore). in th 
Swansea and District (Mr. Llewelyn RK. Bowen). platfo 
MiXxep-Voice Cuotrks. party 
(Not having won a prize in Chief Class, 1910-11-12.) 00 
Tests : (a) Madrigal, ‘ Quando dal terzo cielo ’ (Palestrina oS 
(4) * Hymn to the soul’ (Cyril Jenkins). 
Manchester Mendelssohn Glee Society (Mr. W. A §f Madr 
Lomas). 
Carnforth Choral Society (Mr. Ernest E. Unsworth) § (hors 
South Shore Vocal Union (Mr. John T. Schofield). 
3rd. Bolton Co-operative Choral Society (Mr. A. Knight) § Part-s 
Ilindley Glee Union (Mr. Joseph Layland). 
Fisher Street Presbyterian Church Choir (Mr. J. 4 Deser 
Stewart). chor 
Ist. Colne Road Wesleyan Choir, Burnley (Mr. T. Chora 
Kcbinson). : 
Oldham Glee and Madrigal Society (Mr. Albert § (hora 
Fletcher). 
land. Mr. Harry Weodall’s Choir (Mr. Harry Woodall). Madri 
Mixep-Voice Cuork SiGutr-TEst (Open). 
Blackpool, Adelaide Sireet. 
Ist. Stretford Glee and Madrigal Society. 
Sale and District Musical Society. 
znd. Mr. Aldous’s Choir, Lancaster. ratty 
Halifax Madrigal Society. 
3rd. Blackpool Glee and Madrigal Society. 
Carnforth Choral Society. 
Birmingham Select Choir and Madrigal Society. 
South Shore Vocal Union. Choral 
A four-part piece written for the occasion. Sung to words » 
at once. Won by the Stretford Choir (Mr. Thomas ( “orlett), 9 'att-se 
This choir is composed mainly of sol-faists. i 
_——— arma 
Other competitions and matter relating to Festivals wil 
be found in the ScHooLt Music REVIEW edition of & BYation 
RECORD. ant 
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Che 


Competition Sestiva 


THE HALIFAX MADRIGAL SOCIETY’S 
COMMAND PERFORMANCE AT WINDSOR 
CASTLE. 


As recorded in our last issue, the Halifax Madrigal 
Society gained the chief prize offered at the recent 
blackpool Festival. This blue ribbon in the choral 
competition world they also gained at the two previous 
Festivals (1911, 1912), and thus they have established a 
record. It must be remembered that each year they 
have been pitted against many of the finest small 
choirs in the whole Kingdom. This achievement 
was brought to the notice of His Majesty The King, 


with the result that on November 21 the choir 
was commanded to appear at Windsor Castle 
to sing before Their Majesties and the royal 


guests from Austria. The programme had to be 
submitted immediately, and the president of the 
Society, Mr. T. W. Benson, was summoned to 
Windsor to make ail the necessary arrangements. 
Rehearsals were held every evening until the 19th. 
The choir travelled to London on the morning of the 
zist, and after a brief rest at the Imperial Hotel, 
Russell Square, journeyed to Windsor, arriving | 
at 830 p.m. Carriages conveyed the party to 
the Castle, and by 9.30 the choir were assembled 
in the beautiful Waterloo Chamber. There was no 
platform and no seating accommodation. The Royal 
party and their attendants came into the apartment 
won after to p.m., and the following programme was 
sung through with little or no pause : 


‘Yield up your ancient fame’) Laca 


Madrigal | - : : é , 
ba { (*Cedan PAntiche } JWMJarenzio 


Choral piece (acc.) ‘Sleepless dreams’ ¢he/l Smyth 


Part-sony *Cargues’ Balfour Gardiner 


Descriptive 


/lugo Wolf 
chorus (acc. ‘ 


‘The mad fire-rider’ 


Choral sony ‘Nocturne’ Granville Bantock 
Choral song =‘ Morning song of praise’? Jax Bruch 
Madrigal... ‘Sweet honey-sucking bees IWitlbye 


‘ Lord, lovely hast Thou made 


| my dear’ 
‘Dieu! quil la fait bon 
reyarder ’ | 
fart-songss *Cold winter, villain that thou / Debussy 
art’ 
[vver, vous mWestes quun 
villain ’) 


Choral son;: *On Jordan’s banks’ Mar Bruch 


‘at-sony = ‘Since first I saw your face’ lord 


‘Annie Laurie 


, ; » | Arr.by Granville 
Harmonized air... tente 


Bantock 
National ‘God save the (Arr. by Editeur | 
anthem , King ? Elgar 





, 2nd. 





| Record 


No. 65. 


There was no other music. The performance lasted 
about an hour, after which Mr. Benson and Mr. Shepley 
were presented to The King and The Queen, who 
expressed their satisfaction with the concert. 

The occasion is not one for criticism, but it may be 
said that the Society fully maintained its very high 


reputation. The full choir of 89 voices (sopranos, 27 ; 
altos, 20; tenors, 18; basses, 24) attended. Dr. 
McNaught was present as conductor-in-reserve. A 


sumptuous repast was afterwards served to the choir, 
and at about 11.30 they were conveyed to the railway 
station, where a crowd of residents awaited to see 
them off. Before starting the choir gave a splendid 
performance of ‘On Jordan’s banks,’ and at midnight 
the special train left for London. On the next day 
the chcir visited Westminster Abbey and other 
of the interesting sights of London. A time to be 
remembered and discussed for the rest of their lives ! 





On November 20, the night before the visit to 
Windsor, Mr. Benson and Mr. Shepley were the guests 
of the London Madrigal Society, at the first dinner 
and practice of the season. Mr. Lionel H. Franceys, 
honorary secretary of the Blackpool Festival, was also 
present as the guest of Dr. McNaught. 


BLACKPOOL.—October 13 to 158. 
The following list of results supplements those already 
given in our November issue. 
PIANOFORTE. 
Open (over 16 and under 18 years uf aye). 


Ist. Muriel Hill, Hull. 
VIOLIN. 
Open (over 16 and under 15 years of age). 
ist. Fred Brough 


Open. 
Test: A//egro and Adagio from Sonata for Violin and 


Pianoforte (T. S. Bach). 


Ist. Fred. Brough. 
VIOLA. 
Test : ‘Canto Popolare * (Elgar). 
Ist. Wm. H. Bushell. 


VIVLONCELLO. 
Test: * Le Cygne’ (Saint-Saens). 


ist. Burley Copley, Jun. 
VocaL Sutous, 
Girls. 
Test: * Secrets ’ (Schubert). 
Ist. Bertha Street. 
Boys. 


Test : ‘The swallow ‘s flying west (Brahms). 
(IL. Proctor Moorhouse. 
| Bertie Gamble. 
PIANOVORITE TRiv. 
(Six entries. ) 
Test: Triv in E flat, Op 1, No. 1 (Beethoven). 
Mrs. F. Yardley’s Trio, Solihull. 
The Willans Sugden Pianoforte Trio, Keighley. 


Ist. 
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STRING QUARTET. 
(Four entries.) 
Test : (Quartet in E flat, Op. 12 (Mendelssohn). 


ist. The Willans Sugden (Quartet, Keighley. 


MIXED-VoIcE Cilotks, 


Tests; (a) ‘ My bonnie lass she smileth’ (E. German), 
(4) *‘ Thou wilt keep him’ (C. L. Williams). 
2nd. Melton Mowbray Wesleyan (Mr. J. W. Warner). 


| 3rd. 
Ist. 


Tests : 


grad. 


Ist. 


| 2nd. 


Ist. 


znd. The Mauldeth Quartet, Manchester. 
OveraAtic DUET. 
Test : *‘ Lovely maid in the moonlight’ (I’uccini). 
ist. Miss Maude A. Warde and Mr. W. Cooper, Barnsley, 
OPERATIC (QUARTET. 
Test : * La Boheme ’—Portion of Act 3 (Puccini). 
ist. The Manchester Operatic Quartet. 
MIXED-VOICE QUARTET. 
(Seven entries. ) 
Tests : yo Song, No. 9, Op. 103 (Brahms). 
Gipsy Sony, No. 10, Op. 103 (Brahms). 
ist. The Alexandra Quartet, Barnsley. 
2nd. Skipton C larendon ( Juartet Party, Skipton. 
3rd. Blackpool Clarendon ( Juartet, Blackpool. 
STRING ORCHESTRA. 
Test: Air with variations, ‘The Vicar of Bray’ 
(Ernest Austin). 
Barnsley Symphony String Orchestra (Mr. B. 
Langdale). 
ist. Padiham String Orchestra (Mr. Harry Tate). 
2nd. Mr, Arthur W. Kaye’s Huddersfield String Orchestra | 
(Mr. Arthur W. Kaye). 
Nelson Congregational Orchestra (Mr. Charles 
Townsley). 
FULL ORCHESTRA. 
Test : Overture, ‘ The Barber of Bagdad’ (Cornelius). 
ist. Slaithwaite Philharmonic Society (Mr. Arthur 
Armitage). 
znd. Nelson Congregational Orchestra (Mr. Charles 
Townsley). 
KEIGHLEY. —October 25 and November 1. 
The annual competitive gathering known as _ the 


* Summerscales * Competitions was held successfully in spite 
of electoral turmoil. The first day was fully occupied by 
the work of the children. The chief prize for class-singing 
went to Bradford Heaton Church Day School (Mr. J. H. 
Wilkinson) for the best performances of Parker’s ‘ An 
evensong’ and Hatton’s ‘ Jack Frost.’ Brunswick Street, 
Nelson (Mr. H. Whitaker), were first in a class for Band of 
Ilope choirs, Xc., and (ueen’s Road C.S. were first in a 
sight-reading test. The successful solo competitors were 
Ilarry Frear and Florence Adelaide Taylor for singing, 
Krank II. Noble (junior class) and Joseph Butterworth 
(senior class) for violin-playing. 

Two contests for adult choirs that had not previously won 
a first-prize were decided on this day. The successful 
entrants were Bradford Philharmonic Society (Mr. C. Milne 
Kook) among mixed-voice choirs, and Batley Liberal Club 
among male-voice choirs. 

The principal event at the second meeting was the 
Challenge Shield class for mixed-voice choirs. The first- 
and second-prizes were taken by Keighley Vocal Union 
(Mr. W. Il. Whitaker) and Bradtord Vocal Union (Mr. J. 
Barker). Keighley Vocal Union were also first in the sight- 
reading test and the class for ladies’ voices. The winning 
male-voice choir was Todmorden (Mr. Harold Lees). 
Craven (Juartet, Silsden, were best out of six parties. The 
prizes for solo-singing were won by Miss Gladys Peel 
(contralto) and Mr. J. W. Widdop (tenor). Miss Peel and 
Mr. IL. Thomas (tenor) were the best sight-readers. 

The adjudicators were Miss Edith Robinson and Dr. 
Bairstow at the first meeting, and Dr. Bairstow alone at the 
second, 


NOTTINGHAM. —October 25. 


This Festival is continually expanding in usefulness. As 


will be seen from the list of choral entries we give, the area | 


wide one. The adjudicators were : 

Mr. Harry Evans, Mr. 
édith Hands, Mr. C. Kawdon-Brigys 
Bernard Johnson. 
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Test: 


Test : 


Lillingborough Choral (Mr. bk. Corlett). 
Swadlincote Glee Singers (Mr. W. Jones). 
Annesley Woodhouse Co-operative (Mr. G. if, 
Attwood). 
Huthwaite Harmonic Prize Choir (Mr. S. Paling). 
Leeming Street P.M., Mansfield (Mr. H. Blythe), 
Manfield, Northampton (Mr. W. F. Marshman). 
Matlock Vocal Society (Mr. L. G. Wildgoose), 
MiXeEb-VoIcE CHALLENGE SHIELD CLAss, 
(a) ‘I wrestle and pray ’ (Bach). 
(6) * Phoebe’ (C. V. Stanford). 
(c) ‘ The Spring is here’ (F. Hegar). 
Melton Mowbray Choral Society (Mr. J. W. Warne), 
Kettering Excelsior (Mr. R. J. Williams). 
Tibshelf and Newton Choral Society (Mr. H. Price), 
Eccleshill Choir, Bradford (Mr. James T. Wilcock). 
The Johnson Peters Birmingham Choir (Mr. W, 
Johnson Peters). 
The William Woolley Choral Society (Mr. William 
Woolley). 
Nottingham 
Turner). 
Mansfield and Sutton Co-operative Choir (Mr. Fred 
Ward). 
Garibaldi Choral 
Wilson). 
MALE-VOICE 
(a) * Boot and saddle’ (Granville Bantock). 
(4) * The linden blossom ’ ( Moellendorff). 
Mansfield and Sutton Co-operative (Mr. Fred Wari), 
Billingborough Choral Society (Mr. E. Corlett). 
Melton Mowbray (Mr. E. P. Smyth). 
Kettering Gleemen (Mr. S. Roughton). 
Coventry Musical Club (Mr. John Chapman). 
Rugby (Mr. H. B. Lane). 
Alfreton Orpheus Glee Club (Mr. C. Robinson). 
Church Gresley Primitive Methodist (Mr. G. Walton). 
Alfreton Congregational (Mr. E. Walker). 
Pye Hill and District (Mr. J. Bonsall). 
Boots’ Choral Union (Mr. E. S. Waring). 
Garibaldi, Grimsby (Mr. Percy Wilson). 
FEMALE-VoIcE CHorRs. 
* To blossoms’ (Percy Bowie). 
Mr. W. Turner's Girls’ Prize Choir (Mr. W. Turner). 
Melton Mowbray Ladies’ Choir (Mr. FE. Percy 
Smyth). 
Billingborough Cheral Society (Mr. E. Corlett) 
Swadlincote Glee Singers (Mr. W. Jones). 
St. Cecilia, Grimsby (Miss P. Market). 
Garibaldi, Grimsby (Mr. P. Wilson). 
Cooper and Roe Girls’ Choir, RKuddington (Mx. 
Annie Francis). 
Eccleshill Ladies’ Choir (Mr. J. T. Wilcock). 
Birmingham Ladies’ Choir (Mr. W. Johnson Peters). 
Manfield, Northampton (Mr. W. F. Marshman). 
Mansfield and Sutton Co-operative (Mr. I’. Ward). 
SoLO-SINGING CLASSEs. 
Soprano. 
*Oh, had I Jubal’s lyre’ (* Joshua,’ Handel). 
Winnie Woollatt. 
Contralto. 
* Pleading ’ (Elgar). 
Amy Jowett. 


Philharmonic Society (Mr. William 


Society, Grimsby (Mr. Percy 


CHoIks. 


Tenor. 
moon of my delight’ 
latterson. 
Baritone. 
* Be comforted ’ 
*The Lord worketh 
wonders’ ) 


William Edge. 


(Liza Lelimann). 


* Ah, 
Tom G. 


(* Judas Maccabieus, 
Ilandel). 


Lass. 
‘ear me! ye winds and waves’ (* Scipio,’ Handel) 
J. Weston. 
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PIANOFORTE (under 21 years). 

Test : ‘ Troika’ (Tchaikovsky). 
st. A. E. Chidzey. 

Test : (a) Violin Solo, ‘ Walther’s Preislied’ (Wagner). 
ist. Helena Reed. 

VIOLIN. 

Test: Sonata in A (Handel). 
ist. Alice E. Hamer. 

A welcome feature of this Festival is the singing of the 
test-pieces by the combined choirs. Mr. Charles E. Riley 
conducted with his usual alertness and ability. 
HASTINGS MUSICAL FESTIVAL.—October 27 

This Festival, now in its fifth year, has grown from year 
w year, and it is satisfactory to note that the public interest | 
has increased. In the opinion of Dr. Charlton Palmer, a | 
higher level of excellence was reached this year than on any | 
previous occasion. This may be taken as evidence of the 
good work which the Festival inspires, and should be a great | 
encouragement to its promoters. A Prize composition, a 
part-song set to words selected by the committee, ‘ There | 
isheauty on the mountain,’ was won by Dr. Herman Brearley, 
a highly-esteemed local professor. A challenge shield that 
was offered for competition for mixed-voice choirs of fifty 
vices attracted entries from Folkestone, Eastbourne, and | 
llastings, and was won by the Hastings Madrigal Society. | 
In the female-voice choir class, this Society also won the 
first-prize. Miss Ruth Smith was successful in the gold 
medal class for previous winners, and the Ore Male-Voice | 
Choir, conducted by Mr. Fred. Shoesmith, were the winners | 
in the class for male-voice choirs. 

In addition to Dr. Charlton Palmer, the other adjudicators 
were Dr. Eaton Faning, Mr. Dan (Trice, Mrs. | 
Knatchbull (Miss Dora Bright), Madame Alice Toothill, | 
Miss Florence Aylward, Mr. W. F. Freeman, Mr. aes 


Wilby, and Mrs. Cameron Taylor. 
The hon. secretaries, Lady Vere Isham and Mr. J. 


b. 
Lockey, on whom the chief burden of the organization of the 
Festival fell, are to be congratulated on the success of their 
cHorts. 

The success which has attended this Festival should goa 
lung way in stimulating enthusiasm on the South Coast, 
where zeal in cultivating the musical art seems to progress 
somewhat slowly when compared with the vigour shown in 
some of the northern counties. 


BARROW.—November 6, 7, 5. | 
Ra ‘ 
This Festival as usual produced some results of the ra 
| 

| 

' 

| 

| 

| 





highest worth. The competitions were well attended by 
choirs and listeners, and keen interest was shown. The 
aljudicators were Mr. Harry Evans and Mr. j. Ek. Adkins. 
Below we summarise the chief results : 
MIXED-Voice Corrs. 
Tests : ‘ Song of Proserpine’ (Coleridge-Taylor). 
*Cargoes’ (Balfour Gardiner). 
Barrow Madrigal Society, 
Carnforth. 
Ilaverigg and Millom. 
Bradford Philharmonic. 


Ist. 
ond, 
jd. 


The choir last mentioned were Frst in a special competition 
or madrigal singing, in which the test was * So saith my fair,’ 
y Luca Marenzio. 

MALE-VolIcE CHoIRs (five entries). 
Tests: ‘ Into the silent land’ (Arthur Fvote). 
* The sailor’s return’ (Percy Fletcher). 

Ist. 


anil. 


Lancaster. 

Barrow Madrigal Society. 

Four female-voice cheirs, of which Barrow St. James's 
Choir were the best, sang Bantock’s ‘ To the evening star,’ | 
ad Schumann’s * The forest fay.’ 

There were also competitions for local choral societies, in 
which the prizes were won by King’s Hall Choir (mixed 
wices), Millom (male voices), and Millom Wesley Guild 
Girls’ Friendly Socicties). 

In the chief competition for junior choirs, Askam Senior 
Council School gained first place. Two choirs competing in 








27 to 20. | 


J 


| (soprany), 
| Bennett (tenor), Mr. G. 
| Cecil Khodes (bass), Miss Frances M. Casson (pianoforte), 
| and Miss Ethel Richmond (violin). 

| 


choir was well equipped and disciplined. 
chorus they sang too slowly, but in other points they were 
excellent. 


* Chair’ Eisteddfod. 
commodious Central Ilall, Westminster 
Wesleyan body) afforded this opportunity. 
however, is not to do with music : i 
successful bard. 
was an extraordinary success in drawing choirs from the 
provinces, more especially from Wales. 
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the singing of the Cantata, ‘ Mice in council’ (W. McNaught) 
gave a combined performance under Mr. Ilarry Evans. 

The chief solo prize-winners were Miss May Kobinson 
Miss Doris Young (contralto), Mr. Horace 
W. Horne (baritone), and Mr. 


STOCKSBRIDGE.— November 1 and 15. 

The annual competitions were brought to a musical and 
financial success, although the choral section was not well 
supported on the whole. The first-prizes in the choral 
classes were as follows : 

JuNtox Citoirks (Open). 
Abbeydale (Girls) C.S. (Miss Watkinson). 
MALE-Voice Corks (Local). 
Stocksbridge Choral Union (Dr. W. M. Kobertshaw). 
MALE-VoIce Cuorks (Open). 
Stocksbridge I’. M. (Mr. F. W. ETill). 
CHURCH AND CHAPEL CHOIRs. 
Stocksbridge P.M. 
FEMALE-VOICE CILOIRS. 
Stocksbridge Choral Union, 
MIXED-Voicre Citolks, 
Stocksbridge Choral Union. 


The adjudicator was Mr. J. A. Rodgers. 


SOUTHEND AND SOUTH-EAST ESSEX MUSICAL 
FESTIV.AL.—November 8 to 15. 

This Festival is now in its third year. The choral entries 
on this occasion were not numerous, but these deficiencies 
were amply made up by the entries in other classes. The 
programme of tests was a very good one, there being no 
shoddy music. The audiences were large, and generally 
much life and interest were exhibited. The following were 
the chief results : 


PIANOFORTE SOLO. 
(lor candidates aged 16 and 17 years. ) 


ist. Miss Gladys Shrapnel. 
VIOLIN SOLO. 
(For candidates aged 18 years and upwards.) 
Ist. John I. Haigh. 
VocaL SOLos. 
ist. Girls, Josephine Swift. 
Ist. Boys, Archibald Sloman. 
Ist. Soprano, Miss Ivy G. Boyle. 
Ist. Mezzo-Soprano, Miss Gertrude lishleigh. 
Ist. Soprano (2nd song), Miss Ethel Beale. 
ist. Contralto, Miss Minnie Kk. Brown. 
ist. Baritone, Mr. Arthur Seton. 
Ist. Bass, Mr. Frank W. Ilarvey. 
Cuvuken Cuorrs oF MIXED Vorcrs. 
Tests : ‘ Ile watching over Israel (Mendelssohn). 
‘Fierce was the wild billow’ (Tertius Nobic). 
St. George’s Presbyterian (Miss E. Duniam Jones). 
Ist. Crowstone Congregational (Mr. II. J. Teal:le). 


Park Road Wesleyan (Mr. Philip H. Kessell). 
All these choirs showed good training. The winning 
In the Mendelssohn 


CHAIR EISTEDDFOD IN LONDON AT CENTRAL 


-November 20. 


HALL, WESTMINSTEKR.- 


London does not often have a chance of witnessing a 
The event arranged at the new and 
(erected by the 

The * chairing, 
it is the reward of a 
The Festival, if we may use the word 
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In the male-voice choir section there came the New Siloh 
Choir, the Ebbw Vale Male Choir, the Cleveland Harmonic 
Male Choir, the Midsomer Norton Choir, the Bargoed Choir, 
the Llanelly Choir, the Williamstown Choir, the Wren 
Male Choir, the Tonyrefail Choir, and the Margam Glee 
Society from Port Talbot. The test-piece was Dard-Janin’s 
* Peace and War.’ Cleveland was first. 

In the mixed-voice section ten choirs competed—the 
Penygraig Music Lovers, the Cambrian Harmonic Society, 
the New Jewin Choir, the Woolwich Co-operative Choral 
Society, the Camberwell Choral Society, the Willesden and 
District Choir, the Carmarthen Young Choristers’ Glee 
Society, the Essendine Choir, the Finchley Presbyterian 
Church Choral Society, and the Llansamlet Choral Society. 
The test-piece was ‘ Efe a ddaw’ (‘The Lord shall come’), 
by Pughe Evans. 

The prize went to the Woolwich Co-operative Choral 
Society (Mr. John Hines), with 93 marks, Finchley coming 
next with 89, and Camberwell third with 88. So gallant 
Wales was defeated, not even being placed. 


CRYSTAL PALACE.—November 22. 

This wonderfully successful event was promoted by 
Mr. Granville Humphreys on behalf of the Crystal Palace 
management. Many people shook their heads when it was 
proposed to hold competitions in such an arena in the month 
of November. But the optimism of Mr. Humphreys was, 
as the event proved, thoroughly justified, and even he was 
surprised at the response made by competitors, no fewer 
than 2,000 being drawn from a very wide areca. The chief 
results were as follows : 

PIANOFORTE. 
Open Class (Seniors). 
Miss D. Augusta Chilton-Griflin. 


VIOLIN SOLOs. 





Ist. Kuth l’edersen. 
Open Class. 
Ist. Miss W. Joan Clare. 
VocaL SoLos (Open). 
ist. Soprano, Miss Amy Knightly. 
Ist. Mezzo-Soprano, Miss Eleanor .A. Gillespie. 
ist. Contralto, Miss Elsie Kohm. 
ist. Tenor, Mr. Sidney Pointer. 
Ist Baritone, Mr. Hloward Fry. 
Ist Bass, Mr. John Hf. Hummel. 
FeMALE-Voice Cuoirs (Open). 
Tests : ‘ How merrily we live’ (Michael Este). 
* Soul-star ’ (Granville Bantock). 
2nd. The Willesden District Choir (Mr. J. S. Waddell). 
irl Essendine Ladies’ Choir, Willesden, N. (Mr. 
William Kendall). 
Ist. Boots’ Ladies’ Choir, Nottingham (Mr. C. FE. Kiley). 
(Nine choirs competed.) 
Cuurcnt OR CHAPEL CHolks. 
Test: *O that I knew’ (Bennett). 
ist. High Street Wesleyan Church, Clapham (Mr. Wesley 
Ilammet). 
znd. Britannia Kow Congregational Church, [lolloway, N. 
(Mr. A. G. Carver). 
MIXED-Voick QUARTET (Open). 
Test : ‘Come, sweet morning’ (Arranged by A. L.) 
ist. The Naflord Quartet, Birmingham. 
Mixkép-Votce Citoiks (Open). | 
Tests : * Weary wind of the west’ (Elgar). 


* Since first I saw your face’ (Thomas Ford). 
Sutton Musical Society (Mr. P. W. HI. Carpenter). | 
lenge and Beckenham Co-operative Choral Socicty | 
(Mr. Percy .\. Bullmann). 

Woolwich Co-operative Choral Society (Mr. John 
Hines). 

The Willesden District Choir (Mr. J. S. Waddell). 













| 






| of allowable liberties an exact science! Mous ne fessons fas 
M. 


Essendine Choir, Willesden (Mr. William Kendall), 
The Pearl Choir, Chelsea (Mr. Charles Smith). 
Camberwell Choral Society (Mr. W. J. Hooper). 
Vineyard Choir, Richmond (Mrs. Nelly Lyne). 
Albion Hall Choir (late Queen’s Road, N.E,) 
(Mr. Walter Penn). 
Excelsior Choir, Chelmsford (Mrs. T. H. Waller), 
The Manfield Choir, Northampton (Mr. W, f, 
Marshman). 


MALE-Voice Cuorrs (Open). 


2nd. 


Ist. 


we 


Tests : * Feasting I watch’ (Elgar). 

* Hymn before action’ (Walford Davies). 

Excelsior Male-Voice Choir, Chelmsford (Mrs. T. ||, 
Waller). 

Coventry Musical Club Male-Voice Choir (Mr. Jol) 

(Mr. 


3rd. 


Ist. 
Chapman). 
Essendine Male-Voice Choir, Willesden, N. 
W. Kendall). (Seven choirs competed.) 
The adjudicators were Dr. W. G. McNaught, Mr. Visetti, 
Mr. Dan Price, Mr. Russell Bonner, Mr. Percy E. Fletcher, 
and Mr. S. Filmer Rook. 


2nd. 


NEW JEWIN EISTEDDFOD, ALDERSGATE 
STREET, LONDON. 

The annual Eisteddfod was held on November 6, and 
attracted a large number of competitors. The standard o 
the solo items was exceptionally high. The choral prize was 
won by the Fann Street Choir, conducted by Mr. Thomas. 
Dr. Caradog Roberts adjudicated. 





LEIGH (LANCS.).—October 24, 25. 

The juniors competed on the first day and the adults on the 
second day. The chief choral prize was won by the Leig! 
P.M. Choir. In the class confined to Wesleyan Choirs five 
choirs competed, and the prize was awarded to Harlestown 
Wesleyan Choir. The adjudicators were Dr. Caradeg 
Koberts and Mr. H. Dauber. 


THE MYTH AGAIN. 


In our September issue we stated that no evidence liad 
reached us to support the assertion that had been made (in 
The Choir) that ‘it is a fact tliat some choirmasters and 
soloists prepare their music for competitions sof im 
accordance with the composer’s intentions so much as to 
suit the 4nown vagaries and preferences of the adjudicators 
for the time being.’ Now, notwithstanding a vague state: 
ment by Mr. Rutland Boughton, an entertaining and quite 
nicely-written article by Mr. Gerald Cumberland—whose 
opinion on the equator would be as interesting and as relevant 





to the issue—and an editorial in the November number 
of Zhe Choir, we are still uninformed, and, therefore, 
incredulous. Not a single scrap of honest, straightforward | 


evidence has been brought forward to prove that competitors 
deliberately ignore composers’ intentions in order to satis! 
the vagaries of adjudicators and that they win prizes by 0 | 
doing. The present writer has been closely associated for 
many years with all the best-known adjudicators in the 
Kingdom. Familiar as he is with all their ways and outlooh 
on musical interpretation, he declares that he would l« 
puzzled to know how to proceed with the preparation of, say, 
the Morecambe tests for next year in order to meet the 
assumed peculiar views of any one of his fellow adjudicator. 
Yet we are told of wonderful conductors who are able t 
project their knowledge of ‘vagaries,’ and the precise amount 
of violence to a composer's intentions that wili be approved, 
into the interpretation of new pieces! On this outrageous 
theory the said vagaries are rigid habits, and the calculation 


We have received the Syllabus of the Morecambe Festival 
(May 5 to 9) and the Keport for 1913 ; also a Syllabus for 
the Midland (Birmingham) Festival (May 19 to 23), ane 
the Bristol Exhibition Festival (June 3 to July 18). The 
documents we shall devote specia! attention to next month. 


The junior results of the foregoing competitions alt 
recorded in the Scuoor. Music Keview. 
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